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FEAR ‘NEW’ FILMS SELLOFF T0 TV 





Eddie Silverman Sees All Major Film 
Studios Except One Closing in 6 Mos. 





Chicago, Dec. 10. 

Edwin Silverman, prez of Es-| 
saness Theatres Corp., called a 
special press conference ioday 
(Tues.) to voice the prediction that 
“all major Hollywood studios en- 
gaged in production of motion pic- 
tures for theatres, with the pos- 
sible exception of one, will close | 
within the next six months.” Sil-| 
verman, recently returned from the 
Coast, said he based his opinion 
on observation and discussions 
with industry leaders. 

Declining to name studios, h 
blames the doom he foresees on 
tv's devouring of product without | 
paying production costs. He says 
the studios cannot realize profits 
from commercial tv at present 

Im rates. Anticipating the sale of 
Paramount's library to tv, he said 
he is urging theatre operators to 
band together to buy the package 
first. With a few exceptions, such 
as Desilu, even films produced for 
tv have not paid for themselves, he 
opined, and these will not support 
the film industry if theatres die. 

Silverman has been engaged in 
telefilm production himself with 
an “Ellery Queen” series. 


Mixing (Drinks) Banned 
By Georgia High C’t As 
‘Changing Its Character’ 


Atlanta, Dec. 10. | 
Hanging like a sword of Damoc- | 
les over the heads of Atlanta eat-| 
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WOULD HAVE SINATRA 
SHARE CUBA’S WEALTH 


Hollywood, Dec. 10. 
Frank Sinatra is reportedly ne- 


Riviera Hotel, Havana, which 
preems tonight (Tues.) with Ginger 
Rogers headlining. 

According to the deal under dis- 
cussion, Sinatra would get a slice 


|of the inn in return for a stipu-| 


1958 POSSIBILITY 
cH 


By GENE ARNEEL 


Motion picture industry is com- 
ing face to face with the prospect 
'of releasing relatively new (post 
| 1948) pictures to television inter- 
| ests and the prospect, to many, is 








| gotiating a deal which will put| @larming though there ts no spe- 
|him into the setup at the Havana | cific evidence of a majo 


r-scale sell- 
off to tv at present. But such a 
{move is “sensed.” Above all it 
|is “dreaded” as a case of the film 
jindustry mixing its own suicide 
| potion. 


prominently-placed eastern 
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N.Y. Subway Strike Sloughs B'way 


LIS FXHIAS  B.0's; Cafes, Theatres Hit All Over 
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SEE MELVYN DOUGLAS 
AS CHAMP ROAD STAR 


| 
Chicago, Dec, 10. 
| Melvyn Douglas is making a sub- 
| stantial career of touring, especial- 
ly with Chicage engagements. In 
|the last four years, he’s appeared 
|here in three different touring 
shows for a total of 60 playing 
| weeks 
Besides 
}ment with 


his costarring assign- 
Paulette Goddard in 


lated number of appearances. Sin-| film industry official said he an-| “Waltz of the Toreadors,” which 


Sands Hotel, Las Vegas, on a sim- 
ilar kind of deal. He acquired a 
slice on initially headiining at the 
hotel, and later bought into the 
venture as well. 


‘T Lively Arts’ 
Fading After 10; 








The CBS-TV Sunday afternoon 
“Seven Lively Arts” series has 
dwindled down to 10 shows, at 
which point the network will write 
if off as a $1,250,000 experiment. 
Network tried—but failed—to sell 
the series, with diminishing chances 
after the preem telecast, which 
failed to generate any critical en- 
thusiasm. 





A $1,250,000 Tab. 





eries, niteries and dine & dance) Originally it was designed as a 
spots is a recent decision of the | 26-week series. (Fourth show, “The 
Georgia Court of Appeals which| Sound of Jazz,” was shown last 
held that sale of whiskey mixed | Sunday (8). Later it was cut to 16 
with other ingredients cannot be) entries. Latest word now is that 
held legal on the grounds that ad (Continued on page 50) 


mixture “changes its character.” | 
In essence, this decision bans the | hs 
And Can Also Give 
A Swedish Massage 





sale of mixed drinks in Atlanta, | 
which issues, for $1,000 per annum, | 
a “pouring license” under which 
mixed drinks are given a cloak of 
legality. Washington, Dec. 10. | 
Decision upheld a Muscogee | A member of the House Armed | 
(Columbus) Superior Court in re-| Services Committee said today | 
fusing a new trial to R. L. Raines, | (~yes.) that Russia is developing a 
who was convicted of selling whis-|«tejeyision satellite” which is cap- 
key without a license. Raines had able of controlling the world’s com- 
a retail wine but not a whiskey | munications. Rep. James T. Pat‘er- 
license, court record shows. |son (R., Conn.), in a speech in Mid- 
Trial record said Raines claimed | gjetown, Conn., asserted that the 
in court that the alcoholic content| satellite would not only be able to 
of the drink was “less than 12% | jam radar, radio and television, but 
by volume and contained ferment-| would also be able to “broadcast 
ed alcohol or spirits.” | its own propaganda on any tv chan- 
Judge Ira Carlisle held in his nel anywhere in the world.” 
opinion that it would be “strange; Rep. Patterson said his informa- 
construction” to rule that the leg-| tjon came from “most reliable and 
islature “intended to exclude from | authoritative sources.” He said the 
the provisions of the law” the sale | new satellite would be a “big bro- 
of mixed drinks. | ther” to the Sputniks already aloft, 





“The mere fact that the legisla-| would weigh a ton and would or- 
ture failed to prohibit the sale of | bit around the earth at an altitude 
mixed drinks does not render the | of 22,000 miles, making one revo- 
sale lawful when the act expressly |lution around the earth every 24 


(Continued on page 79) 





| hours, 


|nine months.” Film companies 
|will do this because “they are 
| financially under strain and need 
| the money.” 

An important producer visiting 
Gotham recently said frankly he's 
fearful that the “sellout to tv” is a 
“distinct possibility” and it 
comes about it might reduce the 
United States exhibition market to 
2,000 theatres. 

Negotiations between the major 
film companies and the American 
Federation of Musicians concern- 
ing royalties on pix-to-tv are pend- 
| ing. 

This much is clear: The nation’s 
theatremen and a meaningful seg- 
ment of Hollywood's film-making 

(Continued on page 70) 


Fizzled Rocket 
Also Blows Up In 
CBS News’ Fac 


CBS News pulled a boner of 
classic proportions last Friday (6) 
when it flashed bulletins on radio 
and tv to the effect that the U. S. 
sputter-nik, Vanguard, had been 
successfully launched. All this 
while the other networks carried 








| accurate reports on the fizzle and | 


explosion of the rocket. 

It took CBS over four minutes 
following its 11:45 a.m. announce- 
ment to come back on the air wita 

(Continued on page 49) 


That Explains It 


Never doubt the power of a 
legit manager to figure out an 
alibi for disappointing box- 
office. With traditional pre- 
Christmas attendance decline 
well under way, the lugubri- 
ous-faced company manager of 
a no-longer-capacity Broadway 
play was asked Monday night 
(9) by a colleague, “How’s busi- 
ness at your show?” 

The resourceful manager 
shook his head and murmured, 
“Thank God for the subway 
strike.” 











e |atra owns several points in the } ticipates such unloading “within | recently had a click five-week run 


|in Chicago, he starred here last 
}year in “Inherit the Wind” for 17 
weeks and in 1954 he racked up 38 
| weeks on the Loop as star of “Time 
Out for Ginger.” 
| Douglas last appeared in Chicago 
in 1950 for 18 weeks in “Two Blind 
Mice.” 


‘Have Kimono, 
Will Travel: 
Geisha Girls 


Private parties a la mode in New 
York are now going in for Japa- 
nese-style entertainment. Whether 
or not inspired by such films as 
“The Teahouse of the August 
|Moon”. and “Sayonara,” talent 
| bookers for the private celebra- 
tions. have been getting rush calls 
for Nipponese performers, includ- 
|ing girls skilled in the art of gei- 
sha, a combination of Oriental danc- 
ling and singing. A flock of geisha 








girls (“have kimonos, will travel”) | 


|}are in New York. 
The Japanese 


trend seems to 





for the time being. One idiom 


(Continued on page 70) 





Lena and Noel's $12 Tops 
For New Year’s New Peaks 


Accenting anew the b.o. value 
placed on certain name performers 
is the hike in ticket prices for the 
upcoming New Year's Eve per- 
formance of “Nude With Violin.” 
Top on the Noel Coward comed: 
is being boosted frem $6.90 regu- 
larly to $12, believed to be a record 
high for a Broadway straight play 
in recent years. 

Tallulah Bankhead almost hit 
that mark two years ago in “Dear 
Charles.” In that instance the New 
Year’s Eve top was $11.50 com- 
pered to $6.90 normally. 





scales generally regarded as being 
(Continued on page 79) 


Prior to that, | 


While the top Broadway legits 
reported few cancellations because 
of the subway strike. which has 
snarled Greater New York City, the 
niteries are crying murder. So are 
the night-shift cabbies. The daytime 
jehus have been given (or are tak- 
ing?) privilege of doubling-up fares 
(providing the original fare is will- 
ing), because of the paralysis of 
the transportation facilities. But 
the post-6 p.m. taxi jockeys recog- 
nize “the public is so tired battiing 
the mobs in the crowded bus and 
subway facilities such as they are, 
that people are glad to stay home 
and rest up for the next morning's 
| fight to get down to their offices 
|} and factories.” 

Pre-Xmas department store busi- 
ness has been badly hurt, and gen- 
erally the mistiming has antago- 
nized the public. Smart union 
leaders concede this has done more, 
on a vOx.pop level, to militate 
| against labor unions than anything 


ie recent times. 


have knocked the calypso perform- | 
ers out of the private party box! 


Radio and tv has been doing an 
intensive bulletin coverage on the 
strike’s progress—or rather lack of 
progress of transportation facilities 
—and it has been noted that, in 
light of the rapidly shifting trends, 
much of the information has been 
inept and ineffectual. In fact, to 
add to the confusion, some of the 
a.m. newscasters and music-and- 
talk guys have openly so stated. 
One or two have gone the other 
way—being male pollyannas, a 
most unrealistic approach. 

Pix. b.o. and the moderate gross- 
ing legiters are being badly dented. 

Teddy Wilson's jazz date for Sat- 
urday next at Brooklyn’s Academy 
of Music was postponed. Subway 
strike killed advance sale. 


Seems Hrerybedy In 
Show Biz Has Cotta 
Touch Base With MCA 


The Music Corp. of America ex- 
erts so wide an influence in show 
| business that no person engaged in 
; the industry can be relied on to be 


| impartial in a legal proceeding in 
|} which the agency is involved. This 


Both) 
“Nude” and “Charles” failed to in-| insistence on using a panel con- 
spire the critics, with the upped sisting of radio-ty personnel. 


was the essence of an agreement 
reached last week in New York 
Supreme Court under which the 
American Arbitration Assn. agreed 
to constitute an arbitration panel 
with non-show biz members be- 
cause of MCA’s status in the case. 

It was successfully argued that 
so wide is MC..’s tnfluence that 
anyone engaged in show business 
in general and radio and ty in par- 
ticular could not be relied upon to 
be a disinterested arbiter because 
he probably is doing, has done or 
will do business with MCA at some 
time. Judge Arthur Markewich 
agreed and effected a compromise 
under waich the AAA withdrew its 


The hassle started when Remack 
(Continued on page 79) 
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East German Pix May Be Seen 
In States Providing Licensed 


Via U.S. Alien Property Custodian 


MANIE SACKS OUT AGAIN 
BUT IT’S NOT SERIOUS 


Distributors of German films in¢ 


the United States have been in- 
formed by the U.S. Government 
that they 


the Office of Alien Property. 

The Government office maintains 
it has the rights to the East German 
(DEFA) films on the theory that no 
peace pact was ever signed with the 


East Germans. Furthermore, the 
East Germans confiscated some 
American property and the U.S. has! 


no representation in that country. 


At one point, DEFA productions Pneumonia, and Sacks’ return to| 


(Continued on page 79) 


Montand and His Wife, 
Under a ‘Red’ Cloud, Bid 





Fer U.S. Entry Visas sccxs 


Paris, Dec. 10. 

Yves Montand, top singer- mest 
and his wife Simone Signoret, 
film and stage star, have put in for 
their American visas. This was hes 
months ago and the question has | 
not been settled yet. 

It is said that on-the-spot US.| 
Embassy observers are for their 
visas being issued, but it is being 
held up somewhere along the line. | 
Both signed papers to the effect) 
that they are not or have ever been | 
Communists. They are liberals and | 
have been associated with various 
petitions that were Leftist-inspir- 
ed, they told VarteTry. Montand | 
made a singing tour of Russia and | 
the satellites soon after the deba-| 
cle of Hungary. He says he did, 
this because of prior engagements. 
He 
cause 
but since he had already put it 
off due to filme commitments, and 
dates, had been sold out, he felt, 


as a showman, he had to go through | 


with it. 


had wanted to postpone it be-| 
of his feelings on Hungary. | 





> 


are now free to release, 
East German films provided such) 
pictures are licensed to them by! 


NBC program veepee Manie 
Sacks has returned to his mother’s 
home in Philadelphia for further | 
rest and medico checkup following | 
{his recent six-week What 
was believed originally to have 
been Asiatic flu turned out to he 


siege 


{the network couple weeks back 
was premature. 

Sacks’ NBC associates minimize 
reports that have been circulating 
that his condition is somewhat 
grave and indicate that he should 

“back in action” within two 





: Jayne-Bait Style 
~ In Calendar Girls 


Minneapolis, Dec. 10. 

Buxom girls are staging a come- 
| back, according to researchers for 
| Twin Cities’ Brown & Bigelow, one 
of the nation’s leading publishers 
of calendars adorned with pin-up 
lovelies. (It was B&B that had 
Mariyln Monroe in the altogether 
on one of its calendars.) 
| Accordingly, the BB 1958 calen- 
dars will feature the plump styling 
}in females. 

One of the company ’s research- 
ers, U. of Minnesota art professor 
Malcolm Myers, was among those 





who put the approval stamp on the | given night. 


robust, better upholstered females. 
“Top artists now don’t want 
(Continued on page 79) 

















TO 


NAME 























NAME 
ADDRESS 


One Year — $10.00 
Canada and Foreign — 


154 West 46th Street 












Gift Subscription 


ADDRESS ...cccccccccccevccees 


eeeee  ) 


Indicate if gift card desired [) 


VARIETY nc. 


12/11 


Enclosed find check or m.o. 
for $...... Send Variety for 
ONO YOM. ccccccessce 


TWO YOGrS .eeeeceene 


Ce 


Zone.... STATE...... 


eee eee ewe eeeeeeeeee 


eee ee eee eee eter eeeeeeeee 


ereers a Ses 


Two Years — $18.00 
$1 Additional per Year 


Zone... 


New York 36, N. Y. 























Rap ‘New’ Film Claim 


Warner Bros. has protested 
formally to station WKRC-TV 
in Cincinnati against that sta- 
tion’s claim that it planned to 
show “new” Warner, United 
Artists and 20th-Fox films on 
the air. 

Claim was made in 24-sheets 
distributed” by the station. all 
over town. Posters said films 
made between 1952 and 1957 
would be aired. 

In its letter to the station, 
WB denied the claim and de- 
manded a correction. None of 
the majors’ post-1948 is pres- 
ently being shown, though 
some indie films made after 
1948 have gotten on tv. 


Edinburgh Fest 
Establishing Its 
Own Ballet Also 


Edinburgh, Dec. 10, 
The Edinburgh Festival, one of | 
| the oldest and best-established of 
| Europe's cultural annual hooplas, 
jis establishing a ballet company of 
| its own for next year. First time 
| that the sponsors have okayed any 








jactual local production. Original 
intention of calling it the Edin- 
burgh Festival Ballet has been 


scrapped and a different title will 
be chosen in order not .to create 
conflict with names of other Brit- | 
ish ballet companies. 


Idea was sold to the Edinburgh | 


folk by Michael Frostick, a young} 


impresario, who is in 
Formula is different from 


London 
charge. 


any existing companies. Idea is to} 


|}present all-new ballets. Interna- 


tional name choreographers have | 


been invited to create these bal- 
lets, 12 of them actually being | 
commissioned. Each ballet will be | 
20 minutes long (approx), with 
four to consist a program for a 


* 

A company of 12 dancers (four 
male, eight female) is being form- 
ed. Peggy Van Praagh 
of Saddler’s Wells) is choosing this 
basic company in London. Miss 
Van Praagh will act as°dance di- 
rector throughout the season. 


After the Edinburgh season, 


| Frostick will book the troupe on 


an extended world tour, he hopes, | 
expanding the basic company to 
18 and without the guest stars, of 


course. 


| 


|}on Randolph St. 


Artists or Actors Equity, jurisdic-!| 
| tion was assigned to Equity and a 
contract with that union was 





What This Country Needs 
(And Is Getting in Chi) 


Is a Good Five-Cent Beer | 


Chicago, Dec. 10. 


Five-cent beer and 15c cocktails | 
return to the Loop entertainment | 


scene Dec. 27 when Dan Goldberg 
opens his Red Garter Music Hall, 
Goldberg, longtime legit and 


strawhat producer, has located the | 


theatre club in the former Bandbox 
Spot seats 180, 
with a 90c admission tap. Nickel 
beer and low-priced highballs are 
only for the first round, seconds 


will be upped to comparable nitery | 


prices. 

Although the entertainment will 
be titled “The Drunkard,” it’s not 
the same show that ran for more 
than 20 years in Los Angeles. This 
one will be a series of blackouts, 
oldtime songs and community sing- 


ing. Two pianists and 12 singer-| 


actors will be used. 

After several weeks of discussion 
as to whether the club : ould come 
under American Guild of Variety 


signed last week. 





Ricketson Again Prez 


Of Central City Group. 


Denver, Dec. 10. 

Frank H, Ricketson Jr., 
manager of National Theatres, was 
re-elected for the 13th year as 
president of the Central City Opera 
House Assn. The organization pre- 


sents annual summer-long play fes- | 


tivals in the 79-year-old opera 
house in Central City, former min- 
ing town in the mountains 40 miles 
west of Denver. 

Robert W. Selig, president of 
Fox Inter-Mounfain Theatres, was 


re-elécted a vice “president. 


(formerly | 


general | 


Paris Looks Like a Stutz Bearcat 
As Show Biz Reprises the 1925 Era 


’ Paris, Dec. 10 
The old saying goes that there 

lis nothing as permanent as change 

'in show biz, and yet the current 


DELAY ON GLOBE, N. Y.; 
WILL TOUR “MUCH ADO’ six ts, seome fe naterea 


A nine-week tour is being sub-| year 1925 seems to be-glowing and 
stituted for the cancelled booking | reflecting itself again on the show 
of “Much Ado About Nothing” at | scene here. 
the Globe Theatre, N.Y. Kather-| The “new” femme styles of sack 
ine Hepburn and Alfred Drake | dresses and long strands of pearls 
| will repeat the roles they played look from John Held Jr. The swank 
| last summer in the American|dancery boites are beginning to 
Shakespeare Festival Theatre &/|find as much call for the Charles- 
Academy production of the play|ton as the Latino rhythms. New- 
in Stratford, Conn. The tour opens | comers with zest, directness and 
Dec. 30 in Philadelphia. | savvy are referred to as a new 

The hike will be the first in a| Mistinguette, Chevalier or Joseph- 
contemplated series of atnual|ine Baker. Raccoon coats are ex- 
tours of outstanding ASFTA pro-| pected and hip flasks can be seen 
ductions. The plan to present the ;from time to time. Spec and strip 
| revival at the Globe as the the- | and speakeasy-club-like boites are 
jrevte first entry in its return to|the thing again. So are hopped-up 
| the legit fold was scrapped when | automobiles. 
it was learned that reconstruction Zizi Jeanmaire dons feathers 
of the house would not be com-| and front’s a saucy, raucous song- 
pleted in time for the scheduled |alog to have her dubbed the new 
| Jan. 2 opening. “Miss”; Patachou sings “Mén Hom- 


me” and Philipe Clay, and Henri 
Salvador have staple entries in 
Borge’s $45,000 
Take-Home Week 


their stints about either a recal- 
citrant Charleston dancer or a 

| nostalgic one. Leo Ferre and Jean 

Victor Borge’s take-home for ' Deux Thuns’ Dans Le Bastringue,” 
one-night stands last week (2-7)| “Jolie Pap-pap-Papillon,” etc. 
was only $115 short of a fat $45,-| ‘he late Sacha Guitry’s vintage 





| 





| 








| Constantin bring back the lament- 
ing, lowdown ditties of the era 
9 om items as “Paris Canaille,” 

Le Piano Des Pauvres,” “Mets 


000, done in six performances.|etry, ‘Faisons Un Reve” (Let's 
Four of the six were SRO. Dream), is in its second legit year. 
Pianist-comic’s week's windup |“L’Ecole Des Cocottes,” with gig- 


olos, cloche hats, ete., was a smash 
recently and is being turned into 
| (Continued on page 79) 


Lanza’s First British 


Concert Tour Already 
Shapes Smash Success 


in Syracuse Saturday (7) marked 
}the peak draw at $17,150, scaled 
$2 to $4, playing Onondaga County 
War Memorial under promoter | 
Bob Sexton. Borge’s pull was 6,120 
customers, against 7,000 capacity. 
He played the date on percentage, | 
|giving Sexton a profit. Another 
high score was racked in Boston. 
Up ahead in Syracuse, the Black 
|Watch Regimental Band drew 
3,400 for a $7,200 take, at $3.50 London, Dec. 10. 
baa Pal cuca basis, eee Mario Lanza’s first British con- 
¥e j cert _ ane 4 be _— suc- 
cess. ithin four hours of open- 
22G in Day-Apart 2 | ing, the boxoffice at the Royal Al- 
Boston, Dec. 10. | bert Hall had sold all the 7,000 
Victor Borge set a record here in | | tickets for the singer's first Lon- 
| stagger 16. A similar 
| (Continued on “ page 79) rush on bookings is anticipated for 
anza’s second appearance at the 


CINERAMA ASSURED i: Hall three days later. 


: | . Victor Hochhauser, who is pre- 
}senting the tour in conjunction 
BRUSSELS 58 FAIR with the Royal Albert Hall au- 
Cinerama will be seen at the|thorities, told Variety that in all 
Brussels World Fair which opens | DiS years as a concert promoter he 
: : “ {had never experienced anything 
jin March, 1958, under Robin In-| ji¢e it. In the provinces, demands 
ternational, the import-export firm | for tickets already was far greater 
which already operates Cinerama|than available capacities. Lanza 
heatres in England, France, Italy | | will ‘appear in most of the major 
and Japan. | British cities during his tour which 
Cinerama theatre at the fair wil] | Will be spread out over a month, 
be specially designed and will have | Tour opens at Sheffield Jan. 4. 
|a seating capacity of 1,000. When | The singer will not be accome 
'the Fair is over, the Cinerama) panied by an‘orchestra. Instead, 
presentations will be moved to a/| throughout his stints, scheduled to 
theatre in the city of Brussels.| run for around two hours, he will 
First picture to be shown at the | be assisted only by his pianist, 
Fair will.be “This Is Cinerama.” ! Constantine Callincos. 
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SUE CHI CENSORS FOR DAMAGES 





Circuits Might’ Purchase Oldies = 
From Paramount—To Balk Video 


+ 
| 
| 





“Hints” were heard this week¢ 
that circuits within Theatre Own- 
ers of America are eyeing the 
Paramount old film library. = Ex-! 
hibitors want to take it over for 


the sole purpose of keeping the 
back pictures away from televi-| 
sion. | 


Reported purchase price: ony. 
body’s guess after $35,000,000. | 
If the deal goes through it obvi- 
ously would ve precedental. For 
it would be mean to purchase of 
a king-sized property with the in- 
tention of doing nothing with it 
except to keep it away from oth- 
ers. 
As rumored, the TOA Seaiiitinesl 
would buy all United States and 
Canadian rights to all of Par’s pre- | 
August 1948. Also indicated is the} 


chance that the deal might be ex-| 
tended, perhaps later, to cover the} 
post-'48 lineup. The pre-’48 pack- 
age consists of about 700 features. 


‘If’ on Borros Biopic 

Columbia Pictures purchased 
the Boris Morros tome (Viking 
Press will publish in the 
spring) on his spy activities 
against Russians for the U. S. 

One of the conditions of the 
deal is that the FBI confirms 
his account. 





TOA Stalks Data 
Proving Injury 





Of Pix-to-TV 


AY THEY DEFY 
US, TOP COURT 


By FRED HIFT 
Continuing its long fight against 


prerelease censorship, Times Film 
Corp. has filed a $100,000 damage 
suit against the City of Chicago in 
connection with the banning by the 
police censor there of Times Film's 


“Nana.” 


Ban followed hard on the heels' 
of a U.S. Supreme Court decision 
“Game of 
Love” in Chicago. High Tribunal! 
reversed a lower court ruling which| 
had upheld the censor. “Nana” was) 


freeing Times Film's 


banned on virtually the 
grounds as “Game of Love.” 


Position of Jean 


aed Stunt 


Goldwurm, 
Times Film prexy, is that the Su- 
preme Court edict not only re-| 
versed the “Game of Love” ban, 
| but also reflected on the legality of| 
;the entire Chicago censor opera-| 
Theatre Owners of America has tion. Whether this was indeed the) home. 





+ 


RKO Asked Fellow-MPEA Companies 
To Compensate Losses in Spain; 


’ 


Foxed in Spain, Yanks Disgusted 


Now that RKO is definitely set 
to make available its films in 
Spain, some of the developments 
leading up to the crack in the Mo- 
tion Picture Export Assn. united 
front there are emerging. They 
may add up to RKO’'s expulsion 
from the association. 

The facts in themselves, sug- 
gesting a squeezeplay on MPEA, 
are explosive. They're. currently 
under investigation by four com- 
pany presidents acting as a com- 
mittee and talking to RKO prexy 
Thomas F. O'Neil. 

What was involved was a de- 
mand by O'Neil that the companies 
pay $1,000,000 in return for his 
withholding eight films from the 
Spanish market. He said he need- 
ed this much in order to live up 





? 


| Roxy’s Bus Stunt 


There are a couple of pub- 
licists around who hope the 
transit strike in New York lasts 
a while. 20th-Fox has cooked 
up a scheme under which it'll 
station buses at key points in 
the various boroughs to give 
patrons a free ride to the Roxy 
Theatre tomorrow (Thurs.). 
was arranged— 
| with fingers crossed—to co- 
| incide with the opening of 
“Peyton Place” there. Depart- 
ure times of the buses are to 
| be announced. Riders will have 
to fend for themselves in find- 
ing their transportation back 





to his obligation under the origi- 
nal MPEA resolution which insti- 
tuded a shipping embargo against 








retained a statistical organization | import of that decision remains 
{to complete facts and figures to/to be established via further court 





Charge Account 


Film Admissions 
Via Dept. Store 


Minneapolis, Dec. 10. 


Selling of film admissions on 
credit has hit here. Ted Mann’s 
Academy, where “Around the 


World in 80 Days” starts its 23rd 
week, introducing the service. 

Newspaper ads announced “you 
may now charge tickets and gift 
certificates for ‘Around the World 
in 80 Days’ at Dayton's.” 


LOW-BUDGET MUSICAL 
SHOOTS ON PAR COIN 


Paramount is providing the fi- 
ancing for another low-budget mux 
sical film being filmed in N. Y. 
The picture, “Country Music,” is | 
currently being shot at the Gold 
Medal Studios in the Bronx. Zsa 
Zsa Gabor and Furlin Husky have 
the leading roles. 

The picture is being produced 
for Paramount by Ralph Serpe, 
head of Aurora Productions. This 
is the second full-length feature 
made at Gold Medal by Serpe for 
Par release. Initialer was “Mr. 
Rock and Roll.” 


TOA, Aliied Chiefs Meet 
For Dual Strategy 


Leaders of Allied States Assn. 
and Theatre Owners of America 
gathered in New York on Monday 
(9) for a day-long series of talks to 
map joint activities on problems 
confronting the exhibition end of 
the industry 

Since both groups took similar 
actions and passed similar reso- 
lutions at their recent conventions, 
the two trade associations sat down 
to find ways and means to imple- 
ment the decisions. Involved are 
an appeal to the Government for 
tax relief in the form of accelerat- 
ed retroactive depreciation and an 
appeal to Congress to outlaw toll 
tv. Questions involving exhibitors 
relationships with the film compa- | 
nies were also discussed. 

Participating in the meetings 
were Ernest G. Stellings, TOA 
prexy; Julius M. Gordon, Allied 
topper; Herman M. Levy, general 
counsel, and Abram F. Myers, Al- 
lied board chairman and general 
counsel. 


Metro C’Scope Royalty 


Metro's deal to pay 20th-Fox 
$75,000 annually for use of the 
CinemaScope process has been re- 
vised. 

New agreement calls for a single | 
payment of $37,500 plus $25,000 a | 
year for five years. i 


iS 








| part of TOA’s campaign to assem- | 


'was offered for $475,000 by agent 


prove the exhibs org’s contention 
that the film companies suffered 
financially because they made their 
feature pictures available to tele- 
vision. 

According tue “rnest G. Stellings, 
president of TOA, the film compa- 
nies have “taken in a few dollars 
from television at the expense of 
many millions from theatre film 
rentals.” Stellings maintains that 
“it is a question of arithmetic” and 
the figures that TOA will shortly | 
have available will prove beyond 
doubt that the film companies 
“were shortsighted in selling their | 
pictures to television.”” The com- 
parison of how much the film com- | 
panies “got out of tv sales” and 
“how much they lost in film rent- | 
als” will be startling, according to 
Stellings. | 

The statistical compilation is 


| 
| 
| 
| 





ble ammunition that will convince 


'the film companies as to withhold- 


ing their post-'48 pictures from 
television. 


HELPRIN-CROWN’S 1506 
BUY OF ‘STRANGERS’ 


Forthcoming Evan Hunter novel, | 
“Strangers When They Meet,” has} 
been acquired by Barbizon Produc- 
tions for $150,000. Book, which} 
has adultery as its theme, will be 
brought out by Simon & Schuster 
May 1, 1958. 

This is Barbizon’s—Morris Hel- 
prin and Alfred Crown—first big- 
time entry in the theatrical field. 
The Hunter manuscript originally 





Scott Meredith. It was too long 
for publication, and Hunter cut it 





down. That’s when Barbizon 
grabbed it in the face of major) 
company competition. Simon & 


Schuster is planning a big ad cam-| 
paign for the novel. 

Barbizon has shot a tv pilot for) 
“King of the Vikings” in London, 
with CBS as a partner and it has 
the Peter Chambers private eye 
stories for tv production. It also 
has two completed for United Art- 
ists theatrical release—Cop 
Hater” and “The Mugger.” 

No distribution has been dis- 
cussed yet for “Strangers.” Hel-| 
prin (formerly the Korda rep in| 
the States) and Crown have two 
additional theatrical projects on 
the fire. 





Avon Sets 4 in 1958. | 


Hollywood, Dec. 10 | 

Avon Productions, which has 
completed a pair of films for Metro 
and is now in the midst of “The 
Brothers Karamazov,” has sched- 
uled four films for production in 
1958. 

Pandro S. Berman will produce 
“The Reluctant Debutante,,” Rex 
Harrison-Kay Kendall starrer, and 
“Green Mansions,” Audrey Hep- 
burn | starrer. Lawrence Wein- | 
garten will produce “Cat on a Hot 
Tin Roof,” which will star Eliza- | 
beth Taylor, and “No Blade of 
Grass.” 

Firm’s 1957 releases were “Jail- 
house Rock” and “Don't Go Near | 
the Water.” 


| tests. 


The “N@na” suit, filed in the U.S. 
District Court in Chicago this. week,: 
also mames as defendants Mayor 
Richard J. Daley and Police Com- 
missioner Timothy J. O’Connor. It! 
charges them with flaunting the 
U.S. Supreme Court's ruling. 

“The Chicago police are banning 
‘Nana’ on the grounds that it ap- 
peals to ‘prurient interest’ and is 
obscene,” Goldwurm stated. “This 
is a further example of the type of 





Theatres Require — 
‘Clearance’ on TV, 


Say Canadians 


Toronto, Dec. 10. 
Family-type motion pictures 


Spain op the part of the compa- 
nies. RKO was one of the compa- 
nies that signed that resolution. 
Ramos’ Terms 

When Jose Garcia Ramos, who 
purchased the RKO assets—along 
with 18 pictures—was here recent- 
ly, he told O'Neil that he would 
| give up the films for $750,000. In 
| addition, RKO wanted $300,000, 
which is the amount it would have 
received from Ramos. The com- 





irresponsible decisions 
(Continued on page 4) 


likely to 





Since he became a Papal Knight 


Sir Frank Scully 


te give him new billing, hos done 
an amusing treatment on 


More Rewriting Of 
History 


* * 


another Editorial Feature 
in the upcoming 
52d Anniversary Number 
“ 


VARIETY 





panies nixed the suggestion of 
(Continued on page 22) 


Chas. Feldman 
Joming Metro 


If Terms Okay 


Demands by Charles K. Feldman 
for stock options or. an arrange- 


;must be made available by. film- 
| makers, there must be an increased 
| production of films in color, motion 
| picture exhibitors must have a five- 
year protection on television re- 
lease, and lost attendance must be 
offset by motion picture distribu- 
tors spreading top product through- 
| out the releasing year and thereby 
providing a more orderly flow cf 
good pictures for the benefit of 
producers, distributors and exhib- 
itors. 

Such industry aims were em- 
| bodied in resolutions at the annual 
conference at the King Edward 
Hotel here of the national. com- | 
mittee, Motion Picture Exhibitors | ment that would provide him with 
| Associations of Canada, this repre-| a capital gains deal are repor'‘ed 
senting 1,017 theatres across the |to be delaying the finalization of an 
| Dominion including chains and in-| agreement that would see Feldman 
dependents. Chairman of the meet-| joining Loew’s-Metro in an import- 

(Continued on page 70) ant preduction capacity. It's un- 











| derstood that Loew's prexy Joseph 





National Boxoffice Survey 


Pre-Yule Hits Trade; ‘80 Days’ Cops First, ‘Joey’ 
2d, ‘April’ 3d, ‘Search’ 4th ‘Girls’ 5th 





Most key city first-runs are suf- 


fering from post-holiday slumps in 
current stanza. In addition, many 
big keys in the east had to contend 
with record snow the middle of last 


| week. And in New York City, the 


culminating blow was a subway 
strike starting Monday (9). From 


now until just before Christmas, | 


most exhibiters plan, per usual, to 
hold off launching any big product 
because realizing it is useless to 
compete against pre-Xmas_influ- 
ences. 

“Around World in 80 Days” (UA) 
is pushing back to No. 1 spot be- 
cause of its ability to show sus- 


| tained strength despite period of 
|the year. 


“Pal Joey” (Col) is 
dropping back to-second position 
where it still is displaying marked 
staying powey. 

“April Love” (20th), 
Boone opus, is holding on to third 


} place, same as a week ago. “Search 
| For Paradise” 


(iCnerama), which 
was eighth last stanza, is finish- 


|ing fourth, highest rating to date 


in Variety's weekly survey. 

“Les Girls” (M-G), fourth last 
round, is winding up fifth. “And 
God Created Woman” (Kings) is 
capturing sixth money, a big im- 


|provement over last week's 11th 


place. “Baby Face Nelson” (UA) 
also is spurting to cép seventh 
spot. 


“Seven Wonders of World” (Cin- 


erama) is dropping down to eighth 


| R. Vogel is balking at acceding to 
Feldman’s demands because he is 
convinced that his board of direc- 
| ‘ors would not go for the deal un- 
| der existing circumstances. 
| Feldman, in addition, is asking 
| for a long-term deal whereas the 
company is insisting on yearly op- 
tions. Another stumbling block, it's 
said, is that such indie producers 
ee ; P as Sol Siegel, Pandro Berman and 
| position, now playing only in six, Lawrence Weingarten would also 
keys. “10 Comandments” (Par) | insist en stock options. 
is winding up ninth. “Perri” (BV)! The exact position that Feldman 
will get 10th position. would hold if the agreement is 
Runner-up pix are not the strong-| consummated is not fully clear, 
est assortment of entries. “Bomb-| However, it’s fairly certain that he 
ers B-52" (WB), “Kiss Them For) would not operate in a capacity 
Me” (20th) and “Raintree County” formerly held by Dore Schary or 
(M-G) comprise the runner-up list. | the la‘e Louis B. Mayer. Feldman, 
Sayonara” (WB) is standout) head of Famous Artists Corp. and 
new entry landing a sock total at) Famous Artists agency, would be 





the N. ¥. Music Hall despite the! 
handicaps of a subway strike and 
snowstorm. Another going against 
the trend is “This Is Russia” (U) 
which is great in Chi and socko the 
first four days at N. Y. Embassy, | 
bandbox theatre. | 

“Tall Stranger” (AA), also new, | 
shapes fine in Denver but’ mild in| 


(Continued on page 70) 


‘RED’ SILVERSTEIN’S 
LOEW VEEP STRIPES 


Maurice “Red” Silverstein, cur- 
rently in charge of arranging indie 





the Pat) 


a © + all> ‘ 
F —— 18 and Anxious” (AB-| ,accage deals for Loew's, will be 
PT) is disappointing on Balto | nam d f a eo salle 

preem. “Jamboree” (WB), an-| ed v.p. of Loew’s International. 


|He’ll also serve as general execu- 
. ae ial é ; |tive assistant to International top- 
ay —_— er) to dotia reat | Pe? Morton Spring. In addition to 
‘a aaand wonte ta pF iw | his new duties, Silverstein will 
“Rhodan” (Indie) locks hotsy ran }continue to operate in the east as 
Detroit. “Slaughter on 10th Ave » | executive in charge of assembling 
(U) ~— ae chew tn tA * jindie packages for production in 
on aa a dae _| the U.S. and abroad. 
in os arin Star” (re? shane Silverstein is a veteran of the 
good in Philly and Chi | Loew's organization, having start- 
“Hunchback of Notre Dame” | 4 as an office boy more than 20 
(AA) looks terrific in second Chi teeth pnt mg oh 
— aueummné' te Gidea charge of Loew's activities in Latin 
| j S America and the Far East. During 
(Complete Boxoffice Reports on) the World War II, he served as 
Pages 8-9.) chief film officer of SHAEF. 


eo” Oe 8 6 aie) Cem be we 


other fresh entry, shapes sluggist 


tte Be 


eee ee ee 6 «ee ee. 
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British 


Feature, ‘Our Virgin Island’ 
Foresees No Race Hex in Dixie 





Although it is always the aim+ 


of a British producer to get his 
film into the American market, 
Ar +rican p*rformers are only cast 
in British alms “where they can 
fit in naturally.” At least that is 
the policy of British producer Leon 
Clore who with Graham Tharp is 
producing “Our Virgin Island” 
under the Countryman Films Ltd. 
banner. 

The picture, a British quota film, 
stars Amercian performers John 
Cassavetes, Sidney Poitier and 
Ruby Dee in addition to British 
actress Virginia Maskell. Ten 
weeks of location shooting were 
recently completed in the British 
Virgin Island and the troupe, con- 





sisting of a crew ef 42, is on its 
way back to England to film the! 
interiors. 

Clore describes the film as a 
light romantic comedy and antici- 
pates no difficulty with bookings 
in the U. S. south because of the 
Negroes in the cast. The film is) 
based on the novel by Robb White | 
and the locations were shot on the 
exact spots described by White in 
his book. Cassavetes portrays an 
American and Poitier and Miss 
Dee enact islanders. 

The location site, according to 
Clore, was an extremely primitive 
one. Unlike the U. S. Virgin Is- 
land, the British ones are largely 
undeveloped and uninhabited. The 
film troupe had to organize its own 
transportation and communication 
system among four different is- 
lands in the group. 

The picture, set for March or 
April, will be distributed by Brit- 
ish Lion. Latter will make ar- 
rangements with a U. S. distribu- 
tor for release of the film here. 


Stock Option Plan - 
For Stanley Exec 








| 


Requires Okay. 


Stockholders of Stanley Warner | 
Corp. will be asked to approve a} 
stock option plan at the company’s) 
annual meeting in Wilmington on 
Jan. 9. The plan provides for the 
granting of options to purchase up 
to 100,000 shares of common stock 
to important employees and offi- 
cers—excluding prexy S. H. Fabian 
and exec v.p. Samuel Rosen—at 
$14 per share or 90% of the fair 
market value on the dates the op- 
tions are granted, whichever is 
higher. Shares required for the 
plan will be made available from 
authorized but unissued shares or 
issued shares which have been re- 
acquired by the company. No 
more than 5,000 shares will be 
granted to any one individual. 

Stockholders will also be asked 
to reelect as directors for two-year 
terms Harry M. Kalmine, Maurice 
A. Silver and Dr. Charles FE. Me- 
Khann. Fabian, Rosen and Na- 
thaniel Lapkin were elected to two- 
year terms at the last annual meet- | 
ing. } 

A total of $799.754 was paid in| 
salaries to SW officers and direc- | 
tors during the past year. Fabian | 





|}with respect to reciprocal 


can policy has proved itself 


LOVE RECIPROCAL TRADE 





Eric Johnston Hails Its Benefits 
| 


to U. S. Biz 





Washington, Dec. 10. 

The reciprocal trade program 
“deserves on performance alone 
to be a basic and fixed part of U.S. 
foreign policy,” Eric Johnston, pres 
ident of the Motion Picture Export 
Assn., told Rep. Hale Boggs of Lou- 
isiana in a letter today. Boggs is 
chairman of the House Ways and 
Means subcommittee on foreign 
trade policy. 

“I would like wholeheartedly to 
endorse your recommendations 
trade, 
to the extension of the 14°)-tax 
credit to all countries, and to the 
pooling of earnings abroad by U.S. 
companies for tax purposes,” John- 
ston wrote. ; 

“To my mind, if ever an Ameri- 


reciprocal trade program surely 
has. I believe sincerely that all who 


know something of economic and 
world affairs will agree that our 
reciprocal trade policy has been 
|a bastion against Soviet Russian 
economic aggression and penetra- 
tion in the world.” 


Nearly All of WB 





Net From ‘Giant’ 


Hollywood, Dec. 10 

One picture dominated Warners 
net profit and sales figures for the 
year ended Aug. 31, 1957, a study 
of the company’s financial state- 
ment reveaied yesterday. WB re- 
ported that it had showed a net of 
$3,415,000 after a provision of 
$3,000,000 for federal income tax 
and $200,000 for contingent liabili- 
ties and that it’s film rentals for 
the year were $75,476,000. 

Of that figure, George Stevens’ 
“Giant” aceounted for approxi- 


mately $15,000,000 in grosses, re-| 


turning a net of around $3,000,000 


On the basis of normal distribu- | 


tion charges, Warners was paid 
around $4,000,000 in distribution 
charges for “Giant.” 





Moe Kerman New Distribs | 


Tudor Pictures Inc., through its 
prexy, Moe Kerman, has closed 
deals in 13 additional territories 
with states rights distributors for 
six of its new releases. 

Pictures are “Mailbag Robbery,” 
“Million Dollar Manhunt,” ‘‘As- 


signment Red Head,” “Kill Me To- | 


morrow,” “The Crooked Sky,” and 


“12 Desperate Hours.” 
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“Neither the major companies | 
nor the independent distributors 
are supporting us in the fight 
against censorship.” 
Thus, this week (9) charged a 
bitter Jean Goldwurm, prez of 


and Rosen received a total of $470,-| Times Film Corp., which has been 
364 (paid to Fabian Enterprises | enbroiled in anti-censor actions in 


Inc.); Lapkin, 
$95,100, and Silver, $54,200. 


Hecht-Hill-Lancaster To 
Reactivate Own Publicity; 
Went ‘Indie’ Only Recently 


Hollywood, Dec. 10. 

T™ line with its plans to produce 
eight films next year, Hecht-Hill- 
Lancaster will re-eStablish an in- 
ternal and expanded publicity de- 
partment after the holidays. Firm 
closed its praisery some months 
ago and turned the work over to 
the indie firm of Cleary-Straus & 
Irwin. When the department is re- 
sumed, CSI will function only as 
special public relations counsel 
working with the H-H-L praisery. 

Harold Hecht, company topper, 
said details of the firm's plan to 





$95,100; Kalmine, | 





various states and cities, the most 
recent being Chicago. Times Films 
to date has spent $25,000 on its 
campaign, according to Goldwurm. 

“The lethargy of the film busi- 
ness in regard to censorship is an 
outrage,” declared Goldwurm. “I 
am speaking specifically about the 
Motion Picture Assn. of America. 


They give lip service, and that’s | 
just | 


all. The truth is that they 
don't want to tangle with the Le- 
gion of Decency.” 

Apart from Goldwurm, none of 
the other indies active in foreign 
film distribution have done more 
than cheer from the sidelines. They 
have, however, reaped the benefits 
of Times Film's efforts in both 
Massachusetts and Maryland. The 
one exception is Kingsley Interna- 
tional, which fought the “Lady 
Chatterley” banning in New York 
to the Supreme Court. 

The major companies, while in- 
terested spectators and active on 


produce eight pix in 1958 will be | their own behind the scenes (as in 


revealed late this week, 


Ohio), themselves appear preju- 


the | 





| Paris’ Grand Guignol 
(The Traditional 
Citadel of 
Shockerama) 


is searchingly treated 
es *« ®# 


In another Editorial Feature 
in the upcoming 


52d Anniversary Number 
of 
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Theatres-Cinerama-Latex All Pay Of; 
Stanley's Record $3,767,800 Net 


+ 
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HARVARD GOES HOKEY 


A British Film Pulls a Miles 
Standish Stunt There 








Boston, Dec. 10. 

The “speak for yourself John 
routine was setup here in a press 
|stunt for “Pursuit of the Graf 
|Spee” (Rank-Yank) when a Har- 
|vard student answered an ad in 


” 








| a 


High Lightness 
~ Prints Delight 


Ozone Owners 


| 





type was fast in coming as Hecht- 
Hill-Lancaster disclosed plans to 
have processed an extra 100 prints 
lof “Run Silent, Run Deep” with 
a high count on lightness specially 
for drive-ins. Light right along has 
been a major problem for ozoners, 
particularly with dark scenes and 
low key photography. 

The first producer to take such 
action, Hecht said he’s sending out 


}instructions to laboratories imme- | 


diately to give the “bright” treat- 
ment to the prints for ozoners. 


William J. Heineman, United Ar- |} 
tists v.p., said distribution will be | 


arranged so that each exchange 
will be serviced with the special 


Exhibit reaction of the atta-boy 


the Harvard Crimson for a date 
with April Olrich, the Uruguay- 
born gal here to aid the film. 
Michael Cary Dwight Macdon- 
ald doing John Alden answered 
the ad for his friend, Alexander 
E. B. Auram, doing Miles Standish 
but the selectors chose the letter- 
writer. 
April Olrich got taken to dinner 
lat the Hasty Pudding Club, and 





the Harvard Lampoon awarded her | 


its Venus DeMilo statue. 

The ad in the Harvard man 
search read: “Wanted: A 
|some Harvard student to escort me 


during my visit in Boston in con- | 
;nection with my forthcoming film, | 


| ‘Pursuit of the Graf Spee’.” 


| British film opening ae the Me- | 


|morial in Boston Wednesday (11) 


came in for heavy rounds of ex- | 
Jimmy Boyie, its pub- | 


ploitation. 
licist, flew in for a round of New 
England cities for the multi city 
;premiere which embraces 130 
houses. Miss Olrich was presented 


for the Boston press at a Hotel 
Somerset cocktail party Monday 
(1) with Al Longo handling the 


Hub promotion, 











Sue Chi Censors 


prints in accordance with their 
volume of drive-in business. 
Number of top circuit heads | 


around the country, upon being in- 
formed of the H-H-L plan, sent 
wires of congratulations to Hecht 
and noted it was the first such 
constructive step taken. 


SPAIN’S TOP PRICE 
FOR NOVEL $22,800 


Madrid, Dec. 10. 

Globe Films Int'l Iberica, recent- 
ly formed by Republic Pictures and 
local Dipenfa-Filmayer, has pur- 
chased Jose Maria Gironella’s 
1,000-page novel, “Los cipreses 
creen en Dios” (Cypress Trees Be- 
lieve in God), 
1,000,000 pesetas ($22,800). Price 
paid for book rights sets a new 
mark that hasn’t even been close- 
ly approximated in Spain. 





Republic topper for Europe and | 


Near East Henry Lombroso is seek- 
ing John Ford as director and 
Montgomery Clift to star in Globe's 
' initial venture. 


ne i et te nn nt i tn On i tn in 


Goldwurm: Showmen Are Craven 


[ALLOW INDIES TO CARRY CENSOR FIGHT); 


PPEPFFEFEEEFFEFEFEFFEFEEE EFF F444-64446644446446644464 


diced against foreign films via the 
Production Code setup, Goldwurm 
indicated. He said he had several 
times argued with the 
the effect that subtitled foreign 
films are rarely viewed by children 
and therefore should 
seal. MPAA has never moved in 


that direction. Goldwurm acknowl- | 


edged that the problem would be 


different were dubbed films in- 
volved, 
While there’s no official com- 


ment at the MPAA, the impression 
gained is that the American com- 
panies are hesitant to get behind 
an anti-censorship fight involving 
pictures which, under current 
rules, couldn't get a Gode seal if 
| they tried. This would leave them 
open to the charge that they are 
supporting productions which, by 
the industry’s own standards, don’t 
make the grade. 

Those in the business who've 
jfought state and city censorship 
have on occasions deplored the 
| fact that the so-called “test” cases 
|more often than not involve films 
of which—officially at least—the 
industry can’t approve. 
|_ Goldwurm felt strongly that the 
| French and Italian industries have 
|failed to give proper support to 
indies trying to break through the 
'U. S. censor barrier, 


for the sum of | 


MPAA to! 


receive a} 


a—_ee Continued from page 3 See 


come from a police censor board 
such as the one the City of Chicago 
sees fit to maintain. 

“I had believed that the High 
;}Court ruling would have a much 
|more sobering effect on the Chicago 
police censors. Instead, this group 
continues to be provincial in its 
attitude and persistent in its ar- 
rogance. I feel the Chicago author- 


| ities are not only doing an injustice} 


to our company, but that they are 
also insulting the intelligence of 
the city’s 5,000,000 people whom 
they allegedly seek to protect.” 
Goldwurm, almost singlehanded- 
ly, has battled film censorship 
across the country. Times’ “Game 
of Love,” which it distributes for 
William C. Shelton, served to break 
down censorship in Boston, 


Current suit there was filed by 
and Abner J. Mikva, his associate 
in Chicago. 

| In reversing the Chicago ban on 
|\“Game of Love,” the Supreme) 
Court referred to a Coast case in-| 
| volving the banning of an “ob-| 
|}scene” book. It has, in the past,| 
{indicated the need for sharper def- 
inition of such terms. The Court! 
| viewed the film in what constituted | 
;an unusual procedure and then, in| 
a terse decision, upset the lower 
|court’s ruling. 


Dowd Outlet for Imports 


Chicago, Dec. 10. 

Tom Dowd resigned as Midwest 
District Manager for United Mo- 
tion Picture Organization last week 
to set up his own sub-distribution 
firm for films here. Dowd’s new 
company, Central Films Distribut- 
ing Inc. will deal mainly in foreign 
product. 

New head of UMPO’s distribu- 
| tionwgetup here and of its Ziegfeld 
Theatre is Charles Golen. 


























N. Y. to Europe 
George Banyai 
Black Watch Highlanders 
John Cassavetes 
Maurice Evans 
Zoltan Korda 
Harold S. Prince 
Gena Rowlands 
Walter Williams 


N. Y. to L. A. 


Margaret O’Brien 


So—more pressagentry— | 


hand- | 


in| 
Baltimore and now also in Chicago. | 


Felix J. Bilgrey, Times’ attorney, | 


All three divisions of Stanley 

arner Corp.—theatres, Cinerama 
and International Latex Corp.— 
operated at a profit during the fis- 
cal year ended Aug. 31, according 
to the company’s financial report 
issued last week. Overall results, 
; according to prexy S. H. Fabian, 
were record profits of $3,767,800 
jafter all charges including deduc- 
tions of $5,196,600 for amortization 
and depreciation, $2,362,600 for 
amortization of Cinerama pix, and 
| $3,787,000 for taxes. 
| For the prior fiscal year, the net 
| profit was $3,194,200 after deduc- 
| tions of $4,835,600 for depreciation 
j}and amortization, $1,908,200 for 
|Cinerama amortization, and $2,- 
| 816.600 for taxes. 
| Earnings for the 1957 fiscal year 
were equivalent to $1.82 per share 
on the 2,063,000 shares of common 
stock outstanding. In 1956, a $1.47 
per share was earned on the 2,- 
166,800 shares then outstanding. 

As has been its custom, SW 
lumps the income from all the divi- 
sions and does not provide the fi- 
nancial figures for each separate 
division. Theatre admissions and 
|merchandise sales totalled $115,- 
125.300, or $19,069,600 above the 
j}income of $96,055,700 reported for 
the previous year. 

Discussing the theatre phase of 
the Stanley operation, Fabian told 
}the company’s stockholders that 
the industry is passing through a 
| period of transition, during which 
| boxoffice receipts and operating 
profits have declined. “Tv compe- 
tition for the public’s leisure hours 
has been stimulated by old mov- 
ies,” he *declared. “As a result of 
reduced theatre grosses arising 
from more tv competition, the pro- 
j}ducers are revising their policies 
'as to motion picture production 
and distribution.” Certain studios, 
Fabian noted, have already ane 
nounced they will not release fea- 
ture pictures for showing on tv 
until five to seven years after such 
|pictures are exhibited in theatres. 
“We hope all the other producers 
will follow,” Fabian added. 

Stanley topper also discussed 
the “great controversy” over the 
merits of toll tv and noted that the 
company is “keeping closely 
abreast of developments.” 

Despite all the competition, Fa- 
bian said, “it is our opinion that 
the theatre industry has an impor- 
‘tant role in public entertainment.” 
Fabian added, however, that this 
does not mean that all existing the- 
atres will continue to operate, but 
that there will be a continuous re- 
view of operating results to ascer- 
tain which theatres should remain 
in the Stanley Warner circuit. 

SW now owns or leases 297 the- 
atres, 167 of which are owned in 





| fee, 120 are leased and 10 are part- 


ly owned and partly leased. During 
the “year, leases on four theatres 
which expired were not renewed. 
At the same time, the company ac- 
quired ownership of six theatres 
which it formerly leased. Its only 
new theatre acquisition was the 
2,150-seat Majestic Theatre in 
Providence, R. I. 





L. A. to N. Y. 


Anna Maria Albergheiti 
Barney Balaban 
Richard Brooks 
Lew Chudd 
James Clavell 
Jan Clayton 
Rosemary Clooney 
Charles K. Feldmap 
Sylvia Fine 
David Golding 

Sol Halprin 
Jeffrey Hayden 
Dean Jones 

Spike Jones 
Eartha Kitt 
Arthur B. Krim 
Gisele MacKenzie 
Harry Mandell 
Robert Mayberry 
Dorothy McGuire 
Harold Mirisch 
George Murphy 
Syd Rose 
Barbara Rush 
Eva Marie Saint 
Ann Sothern 
Milton Sperling 
Roger L. Stevens 
Hal B. Wallis 
Shelley Winters 





William Perlberg 
George Seaton 
Charles Sidman } 
Lester Welch 





Europe to N. Y. 
William Holden 
Brenda Marshall 
Thornton Wilder 
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FRISCO FEST: THAR SHE BLOWS 





Learning From Last 


Japanese Face January Test Hopeful 
Commercial Outlook Will Improve 


Yr.s N.Y. Fest, | 





The Japanese Film Week at the 


Museum of Modern Art during Jan- 
uary is partly designed to remedy 
the slump experienced by Japa- 
nese films in America’s commercial 
theatres during 1957, Shigemasa 
Takarada, U. S. representative of 
Japan's Shochiku Co., revealed in 
N. Y. last week. 

Takarada is in Gotham to help 
prepare the groundwork for the 
week which runs Jan. 22, 23, 24, 
29, 30 and 31. Six features and six 
shorts will be presented. A large 
delegation, headed by Shiro Kido, 
Shochiku prexy, is coming from 
Tokyo ; 

Unlike last January, when the 
Japanese sent one actress, this time 
it is sending eight. There also 
will be six men, including a writer 
and a director. However, no male | 
stars are coming. As last year, the 
pr. end of the affair is being 
handled by Marjorie Geiss. Sam 
Ishikawa will aid her and the dele- 
gation. 

Takarada ackowledged that sev- 
eral big mistakes were made in 
the staging of the first film week. 
One of them, he said, was the se- 
lection of the films. This time, the 
features were picked by a special 
committee, keeping in mind the 
American market. However, no di- 

(Continued on page 70) 


Jack Warner In 
Denial of Blau’s 
S.E.C. Complaint 


Jack L. Warner,’ according to 
papers filed in N. Y. Federal Court, 
last week, asked dismissal of a 
minority stockholder’s suit brought 
against himself, Albert Warner and 
Charles Allen Jr. He also made a 
general denial of all allegations in 
a complaint filed recently by Isi- 
dor Blau. 

Blau charged that Jack Warner 
bought 500,000 shares of Warner 
Bros. stock in the Dec. 9-13, 1955, 
period and 1,000 shares on Jan. 
30, 1956; in Violation of the Secur- 
ities and Exchange Commission | 
Act. In his answer the Warner} 
prexy claims he sold in excess of | 
1,100 shares of stock on July 10, 
1956. Moreover, on July 13, 1956, 
he paid into the Warner treasury | 
6,888 shares which was in excess of | 
the 1,100 shares he bought earlier. | 

Other defendants have failed to 
answer the suit as yet. 


Anglo's Nat Cohen 
Sets Yank Deals 


London, Dec. 10. 

Nat Cohen, managing director of | 
Anglo American Film Distributors, 
planed to Los Angeles today 
(Tues.) for his yearly business trip 
to U. S. He will be three weeks at 
the BevHills and 10 days at Hamp- 
shire House, N. Y. 

Object of Cohen's visit is hud- 
dies with Sam Arcoff and James 
Nicholson of American-Interna- 
tional, who turn out about 18 fea- 
tures a year which Anglo-Ameri- 
can distribute this side, and other 
top execs. Cohen is also planning 
to fix details of American distribu- 
tion of the Tommy Steele film now 
in production, “The Duke Wore 
Jeans.” He also will negotiate for 
a top femme star to appear with 
Steele in his next film, which will 
roll in the spring. 

With two studios available in 











U.K. for Anglo-American produc- 
tion Cohen also hopes to finalize 
details for a series of tv films 
which will be acceptable both to 





markets. 


the British and U. S. 


ROBERT MONTGOMERY BACK 


Will Direct Cagney—Starring Bull 
Halsey Biopic 


Hollywood, Dec. 10. 

Robert Montgomery returns to 
Hollywood after an absence of al- 
most 10 years to produce and di- | 
rect a film based on the career of 
Admiral William F. “Bull” Halsey. 
James Cagney will play the title 
role. 

Film, which will be released 
through United Artists, will have 
complete Navy cooperation and will 
include actual Navy footage of 
World War 2 engagements in which 
Halsey participated. 


Director Wise 
Wants Assurances 


On ‘Selling’ Job 


As a freelance film director with 
a string of important pictures to 
his credit, Robert Wise is vitally 
interested in the type of selling a 
project with which he is connected 
gets. According to Wise, in N. Y. 
on a brief visit, he seeks assurance 
that the picture he directs will be 
sold properly before he accepts 
the assignment. He maintains that 
more and more creative filmites 
are seeking similar assurances be- 
fore undertaking a job with an in- 
die or a major company. 

“There’s no fun in making pic- 
tures if they don’t sell,” Wise com- 
ments. “If a picture is sold prop- 
erly, it helps the creative person's 
position in the business and the 
business per se.” Wise contends 
that too many outfits slough off 


(Continued on page 25) 








NO SUBSIDY, S0 
cTRICTLY 8.0: 


San Francisco, Dec. 10. 


A hassle for San Francisco's In- 
ternational Film Festival erupted 
last Thursday (5) when Sieve} 
Cochran, who owns Western 
Hemisphere rights to Italian en- | 
try, “Il Grido,” threatened to with- 
draw picture. 

Festival is sponsored by Frisco | 
Art Commission, headed by indus- | 
trialist Harold Zellerbach, but 
most of festival groundwork was 
laid by Irving M. Levin, local 





|shewman who worked closely with | 
consulates to obtain films. It was 


the Italian consulate which ob- 
tained “Il Grido” through pro- 
ducer Franco- Cancellieri, and 
Cancellieri flew to Frisco to be 
on hand for opening of festival at 
1,000-seat Metro theatre. 

When Cochran, who’s acted in 
film and had been badly disturbed 
by fact that Italian censor had | 
deleted three scenes, heard pic-| 
ture was to play at festival, he fiew 
in from Cuba to protes*, arrived 


in Frisco afternoon before the 
evening “Il Grido” was to be 
shown. 


Cochran, through attorney Nate 
Cohn, pointed out: 

(1) He’d never seen the finish- 
ed product; 

(2) Scenes deleted by 
censor ought to be restored; 

(3) Some European film-makers 
sometimes add a few “sexy” scenes 
to films for export and he wanted 
to be sure this wasn't done; 

(4) Western Hemisphere rights 





were his and hadn't been cleared. | 


(5) Quality of print might be 
poor. 

Cochran demanded to see two- 
hour film and so at 6 p.m. a special 


screening was held at the Metro, | 


despite fact that doors were to 
open at 8 p.m. and festival show- 
ing was to start at 8:30 p.m. 

A few minutes before 8 Levin 
asked if Cochran was satisfied that 


nothing had been deleted or add- | 


ed, but Cochran wasn't and in- 

sisted film run straight through to 

windup. Cochran was unhappy 
(Continued on page 24) 


| sufficiently 





Italian | 


Proxy Battle Less 


Toadies Makes Like the Sphinx; 


Likely Than a Pact 


With Lehman Bros. & Lazard Freres 


~ 





+ 


‘BED OF GRASS’ ENTERS 





ustoms, In Censor Role, Feared 
Leading Lady Under-Garbed 


Cc 


“Bed of Grass,” impounded by 
U.S. Customs officials upon arrival 
in New York several months ago, 
finally has been released for ex- 
hibition. 

Print had been held up pending 


| deliberation of whether the film's 


star, Anna Brassou, was or was not 
clothed. Decision 
against over-exposure was made; 


| the picture has been green-lighted. 
|“Grass” was made in Greece by 


Gregg Tallas. 


United Artists’ 





- $2:363,000 Net, 


9 Mos., Up on 56 


United Artists’ profit and gross 
continue on the rise. Board chair- 
man Robert S. Benjamin disclosed 
at the weekend net earnings of 
| $2,363,000 for the first nine months 
of 1957, up from $2,256,000 for the 
comparable period of last year. 

Worldwide film income in the 


‘new period climbed to $52,553,000, | 


|compared with $46,777,000 in the 
previous period. 

UA board at a New York meeting 
Friday (6) 
quarterly dividend of 35c per share 
jon the comon stock, payable Dec. 
|28 to stockholders of record on 
Dec. 16. 





| Jeanette MacDonald iss making 
|}a satisfactory recovery from an 
jemergency appendectomy at 
| Georgetown Hospital, Washington, 
D.C. 
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Use the Props 
of the Profession 
To YOUR Best Advantage...... 


VARIETY, in its more than 50 Years of Reviewing the Passing Show 
Business Scene, has noted and annotated that Shows and Showmen who 
make the most of their properties—from script and casting to direction 
and production—wind up showcasing their wares to BEST ADVANTAGE, 


VARIETY, with its more than 50 years of showcasing ALL of Show 
Business, offers the BEST ADVANTAGE for any and all Amusement Indus- 
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declared the regular, 




















As Loew's prexy Joseph R. Vogel 
{continues to overhau! his executive 
lineup, the all-important question 
| still facing the harrassed film com- 
pany concerns the future plans of 
| Joseph Tomlinson, the Canadian in- 
| dustrialist who recently lost his 
proxy fight against the Vogel team. 
| Will Tomlinson engage in a new 
| proxy fight designed to unseat the 
| present management at the regular 
| stockholders meeting in February? 
| Although there have ‘>:en reports 
|that Tomlinson and his associate, 
| Stanley Meyer, planned to renew 
| the battle, there have been as yet 
| no specific clues. One recent court 
jaction in Delaware brought by a 
Tomlinson associate, Ralph Camp- 
bell, might be a tipoff, but it is not 
in itself a concreate indication of 
Tomlinson’s intentions. Campbell 
obtained a temporar:’ injunction in 
the Delaware Court preventing 
Loew's from paying out a total of 
$626,000 in attorney fees for the 
successful fight against the Tomlin- 
sc. faction. Hearing on the injunc- 
tion is scheduled for Dec. 19. 
Except for this act‘on, there has 
been no other omen. To wage a 
proxy fight, Tomlinson must file a 
(Continued om page 24) 
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Loew's Hoped For 


~ Semenenko Aid 
On Vexing Debt 


Despite Serge Semenenko’s con- 
nection with Warner Bros., Loew's 
Inc. had at one time considered 
| calling in the v.p. of the First Na- 
tional Bank of Boston for “advice 
| and consultation” in untangling the 
$30,000,000 funded debt that is pre- 
venting the final separation of the 
production-distribution firm and 
the theatre company. Although 
|} some friction had been exvected, 
|it was hoped that he would work 
in cooperation with Lehman Bros. 
and Lazard Freres. 

Although the Loew's board had 
approved Semenenko’'s entry in the 
matter, his services apparently 
were never retained since the prob- 
lem was placed before the Federal 
Court. Semenenko’s advice had 
been sought because he had nego- 
tiated the original loan in 1945 and 
1947 and was the one responsible 
for bringing together the eight in- 
surance companies that granted 
Loew's the loan. 

Loew’s Inc. is hoping that Loew's 
| Theatres will assume $10,000,000 of 
the debt. If this should come about, 
it will be necessary for Loew's Inc. 
to obtain a new borrowing coveriny 
some $20,000,000. 

Meanwhile, the theatre division 
has some $9,000,000 in cash which 
|the theatre board has refused to 
turn over to Loew's Inc. in whole 
or part. This matter is also before 
the Federal Court which, it's hoped, 
will make its decision by Jan. 15. 


New Ad Concept 
~ At United Artists 


San Francisco, Dec. 10. 

United Artists will invest be- 
tween $50,000,000 and $60,000,000 
for production in 1958, Max E. 
Youngstein, v.p. told the com- 
pany’s sales convention here. This 
will be for the releasing program of 
| 1959, the 1958 schedule already be- 
ing ready. 
| Roger Lewis, ad-pub director, 
| told the session that a record total 
of $8,500,000 to $9,000,000 will be 
spent on promotion of the 1958 
releases. Detailing pians for the full 
year’s promotion, he said effort will 
be made to get away from the con- 

(Continued on page 25) 
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6 FILM REVIEWS 
Wild Is the Wind The Dalton Girls 
(V’VISION—-SONGS) —— 
Gun-ha ters of one of 
Top performances by Anna the Da emme outlaws 


Magnani, Anthony Quinn in a 
drama of passion with strong 
distaff appeal. Good boxoffice 
prospects. 





Hollywood, Dec. 7. 

Paramount release of Hal Wallis pro- 
duction. Stars Anna Magnani, Anthony 
Quinn, Anthony Franciosa; costars Dolores 
Hart, Joseph Calleia. irector, George 
Cukor; screenplay, Arnold Schulman 
from novel by Vittorio Nino Novarese; 
camera, Charles Lang Jr.; editor, Warren 
Low: music, Dimitri Tiomkin. Previewed 
Dec. 2, 57, Running time, 110 MINS. ; 
Anna Magnani 








Gioia i 
Gino ... . Anthony Quinn 
Bene .. . Anthony Franciosa 
yd eee Dolores Hart 
Alberto .....cccccvccvcecs Joseph Calleia 
WONG 26s andcseasenivencens Lili Valenty 





Top grade perfermances, some 


unusual film sequences and expert | 


roduction highlight “Wild is the 


‘ind,” a story of earthy passion. | 


It may earn most of its attention 


from distaff audiences, to whom its | 


problem of a second wife desper- 
ately seeking love will appeal 
strongly. In addition to its mois- 
ture content, the Hal Wallis pro- 
duction has some added marquee 
stature in the persons of Anna 
Magnani and Anthony Quinn, a pair 
of former Oscar winners who look 
like nominees again this year on 
the strength of these performances. 
Overall box-office prospect is good. 
Screenplay by Arnold Schulman, 
from a story by Vittorio Nino No- 
varese, is a good one, particularly 
in its delineation of the characters. 
It’s an unusual switch in that it 
starts off on a comedy level before 
abruptly switching to the dramatic 
roblem and long early portions of 
t are almost entirely in Italian. 
The device, which sounds odd, ef- 
fectively sets the mood of the over- 
all family relationships involved in 
the story. 
Quinn is a Ww 
fn Nevada and goes back to the old 
country to wed the sister of h's 
long-dead wife. He brings her home 
to a promise of happiness, but the 
shadow of the first wife is con- 
stantly between them. Even when 
he proposes a birthday toast to his 


bride, he calls her by her sister’s | 


name. Her urgent need to be loved 
makes her mistake the growing at- 
traction between herself and An- 
thony Franciosa, young Basque 
sheepherder who had been raised 
by Quinn, When their affair is 
discovered, Franciosa turns away 
from her and she’s ready to return 
to Italy when Quinn, finally con- 
scious of his gwn need for her and 


discovering that romance has blos- | 


somed, convinces her to try again. 

George Cukor has directed with 
taste and imagination and his skil- 
ful handling 
scenes, particularly the sequence 
showing a film audience how a 
lamb is dropped, or one in which 
Franciosa trains sheep dogs, and 


in his handling of the affair be- | 


tween Miss Magnani and Franciosa. 
Under his direction, Miss Magnani 
turns in another notable perform- 
ance, limning expertly the problem 
of the seemingly unloved second 
wife. Characterization is particu- 
larly expert in initial scenes where, 
despite an almost total use of Ital- 
jan, she vividly conveys her reac- 
tions. : 
Quinn also does a top job, cap- 
turing the domineering quality of 
the rancher determined to run peo- 
ple’s lives as he does his ranch. 
And Franciose also shines as the 
younger corner of the triangle, 
giving the part considerable depth. 
In lesser roles, Joseph Calleia does 
a highly effective job as Quinn's 
elder brother, Lili Valenty is good 
as Calleia’s wife and Dolores Hart 
shows promise as Quinn's daughter 
whose marriage to Franciosa is 
taken as a foregone conclusion by 
the family. : 
Wallis has given the production 
top quality throughout and there 
are good technical credits including 
fine lensing by Charles Lang Jr., 
good art direction by Hal Pereira 
and Tam}: Larsén, smooth editing 
by Warren Lew and a fine under- 
score by Dimitri Tiomkin. Sound 
by Gene Merritt failed to measure 
up in some of the outdoor scenes. 
Tiomkin and Ned Washington 
turned out a title tune that will 
Mave some exploitation value and 
the Italian song “Scapricciatiello,” 
by Fernando Albano and Pacifico 
Vento, sung by Miss Magnani, 
should also generate some interest 
as a noveltune entry. Kap. 





$10,000 K. C, Kans. Blaze 


Kansas City, Dec. 10. 


is evident in many | 


make for exploitation possi- 
bilities, Well handled, 


Hollywood, Dec. 5. 
United Artists release of Howard W. 
Koch_ production. Stars Merry Anders, 
Lisa Davis, Penny Edwards, Sue George, 





Borg. Screenplay, Maurice Tombragel: 
story, Herbert Purdom; camera, Carl E. 
Guthrie; editor, John F. Schreyer; music, 
Les Baxter. Previewed Noy. 29, ‘57. Run- 
ning time, 71 MINS, Ld 

Holly Dalton ... 
Rose Dalton .... 
Columbine Dalton . 


» Merry Anders 
eee Lisa Davis 
.. Penny Edwards 








Marigold Dalton ........... Sue George 
W. T. “Illinois” Grey...... John Ru ssell 
Detective Hiram Parsh...... Ed Hinton 


Mr. Slidell, the mortician... Glenn Dixon 

oe Johnny Western 

Mr. Sewell, the bank manager 

Malcolm Atterbury 

Douglas Henderson 

Kevin Enright 
Al Wyatt 


| Bank Cashier 
George, the bartender 
Sheriff St. Ives...... 











| Marshal "HL E_ Willmering 
Stage Driver ae Red Morgan 
| Way Station Hostler....K. C. MacGregor 


| Way Station Helper David Swapp 





' conclusively that the female of the 
|} species can be as deadly a gun- 


John Russel?. Directed by Reginald Le | 


Naked Truth,” unless they pay up 
$28,000 within two weeks. His 
principal victims are a peer in the 
insurance racket, a star tv person- 
ality whose show has made him 
one of the best-leved men in the 
country, a pretty model and a best- 
seller woman novelist. 

Individually, and then collective- 
ly, the four set out to bump off the 
| blackinailer. One way and another 
| this involves attempted bombing, 
drugging, drowning and _ other 
forms of ineffective mayhem. When 
Price is arrested his 300 victims 
realize that it is in their interests 
jthat he should not give evidence. 
They gang up, throw Scotland 
Yard into pandemonium and chaos, 
snatch the crook from jail and 
shanghai him by ship, helicopter 
and airship to mid-Atlantic. 

The novelist’s bungling attempts 
to plan a trunk murder and one of 
those eosy audience - participation 
tv shows. These are just a sample 
of the ludicrous situations dreamed 
up to keep the fun rolling. 
| Major acting honors must go to 





“The Dalton Girls” proves pretty | peter Sellers, top UK tv and radio |the horns and delivered a mighty pitch for 


| comedian, as the tele star. He 
|}shapes as a fine character come- 


ee 





New York Sound Track 


ae a i et a a 
Jack L. Warner’s new penthouse site atop the Sherry-Netherland 
|is fabulous. So is the cost of knocking down all the walls to make it 
possible . . . Conversations regarding the sale of films to Russia are 
continuing in Washington . . . Lynn Farnol partied authors Arthur L, 
Mayer and Arthur Knight at his home. Both recently published books 
on the movies . . . Associated Motion Picture Advertisers are having 
their Christmas luncheon-party at the Hotel Piccadilly Dec. 17 . , , 
| Warner Bros. plans to roadshow “Old Man and the Sea” . . . Shige- 
|masa Takarada, U.S. rep for Japan’s Shochiku Co., has success built 
into his name. “Takara” means treasure, and “Da” means field. “So 
| you might say, I’m a walking goldmine,” he quips ... Fayette W. 
| Allport, MPEA’s late European manager, died of a heartattack in the 
|elevator taking him up to his apartment after dinner outside . . , 
| 20th-Fox reissuing “Song of Bernadette” early next year ... French 
|producer Raoul Levy admits he’s written off the Italian market for 
; his projected “The Camp Followers,” dealing with the Italo army in 
| Greece during the war. 
| Warner Bros. ad-pub chief Robert Taplinger grabbed the bull by 
“Sayonara” last week 
|when cornered by two Japanese radiomen on leaving Radio City 
|Musie Hall. Taking him for just a patron, the interviewers stuck a 











' slinger as the male. Switcheroo, in| dian in a wide range of impersona- | mike in front of his face and started shooting questions at him about 
| which femmes play the baddies and | tions. Price handles the blackmail-|the picture. Summoning every ounce of enthusiasm, Taplinger gave 


men the good guys, is sufficiently 
;novel as carried out in an okay 
story line and action to rate good 
| acceptance in the western market, 
| where subject allows hefty exploi- 
| tation. 


jer with silky ruthlessness and 
| Terry-Thomas extracts every ounce 
of meat from his role as the peer. 
Peggy Mount bestrides the film as 
a fearsome battle-axe of a woman 
| novelist, grabbing her laughs with 


|his film a lyrical buildup, was thanked profusely and wandered off 
', .. Incidentally, why isn’t the Hall cashing in on the “Maverick” pop- 
ularity of James Garner? He barely gets a ride in the “Sayonara” 

‘ads, though his pull with the juves should be a factor. 

The French national (state-owned) radio chain went into an unusual 


} 


| Plottage of the Howard W. Koch the subilety of an eager battering | disclaimer before sending out a full-length airing of Charley Chaplin’s 
production centers on four daugh-|ram. She is aided admirably by | “King in New York” sound track last week. Regular once-weekly pro- 


|ters of one of the Daltons, killed 
| by a posse, who take to outlawry 
|after the eldest, Merry Anders, 
| something new for women in Colo- 
| rado in the ’80s to be bandits, they 


/are able to plan and execute sev- | erring eye for a laugh. Though the | 


;eral dandy coups. Intertwined in 


yarn is a gambler, who always | dialog, there are some neat wise-| 
| seems to be on the spot when the | cracks. Stanley Pavey’s lensing is | 
ealthy sheep rancher | Dalton dishes swoop down, in for |competent. “Truth” is as good a} 


|romance with one of the girls. 
| Windup is a blazing finish, in which 
|the Dalton girls try to gun their 
way to freedom after being cor- 
| nered. 

Reginald Le Borg’s smooth direc- 
| tion of the Maurice Tombragel 
screenplay lends credence to 
femmes as outlaws, and story un- 
folds at a fast clip. Miss Anders 
and Lisa Davis, as the hard mem- 
bers of the quartet, latter a real 
killer, deliver strongly and Penny 
Edwards and Sue George, other two 
sisters, carry the sympathy in want- 


ing to live a decent, normal life, | 


both good. John Russell socks over 


role of the gambler, who keeps the | 
Dalton sisters’ identity to himself | 


and romances Penny. Ed Hinton as 
a detective who finally catches up 
to Merry also is in for a sympa- 
thetic part, as is Al Wyatt, okay as 
a sheriff. Balance of cast provide 
good color. Miss Davis, in between 
| killings, warbles “A Gun Is My 
True Love,” by Les and Jim Baxter, 
for melodic effect. 

Technical credits are well han- 
dled, including Car] E. Guthrie’s 


photography and John F. Schrey- | 4 


er’s tight editing. Whit. 





The Naked Truth 
(BRITISH) 


Good farcical attack on the 
funny bone. Kidding of scan- 
dal journalism provides a cer- 
tain laughter-raiser for all 
audiences, 





London, Dec. 3 
Rank (Mario Zampi) Production and 
release. Stars Terry-Thomas, Peter Sellers, 
Peggy Mount, Shirley Eaton. Dennis Price 
} Directed by Mario Zampi. Screenplay, 
| Michael Pertwee; editor, Bill Lewthwaite: 
| Stack. Stanley Pavey; music, Stanley 





Black. At Odeon, Leicester Square, Lon- | 


| don. Running time, 92 MINS. 
| Lord Mayley +». Terry-Thomas 
Peter Sellers 


| Sonny MacGregor 
Flora Ransom ..., 






. Peggy Mount 






Melissa Right ..,... Coscese Shirley Eaton 
| Nigel Dennis ..........-.. Dennis Price 
| Lady Mayley .. ++ Georgina Cookson 

8 ROMS cccesusessess Joan Sims 


| 
Rev. 


Bastable.. -.-.Miles Malleson 
Porter rrr Kenneth Griffith 
| Mactavish ........ . Moultrie Keisall 
| Paunchy Old Man .....-... Wally Patch 
Gumamith ...icccccccsccees Henry Hewitt 





Mario Zampi’s well-made farce 
sets out to get the patrons yocks 
and achieves its purpose. It pokes 
| fun at scandal j 
| sledge hammer than the rapier for 
\ its effects, it has few dull moments, 


| fast. 


| find this item greatly to ‘their taste. 

Coming out at a time when the 
to-do about the “Confidential” 
trial evidence is still fresh in the 
|memory, “Truth” takes yellow 


About $10,000 in was caused by journalism for an hilarious ride. 


— ruthless- | | 
ly. Though relying more on the| Brophy handles everything from | peing selected depict various types of emotions as registered by Anna 


a fire in the Midway Theatre last | Michael Pertwee’s original story 


Monday (2). The three-hour blaze | 224 screenplay always threaten to | 


started in a small adjacent build- 
ing housing the boiler and _ air- 
conditioning equipment and spread 


to the roof of this subsequent run | 


Kansas City, Kans-house. 
Recently the cinema has been 

operating only part time, usually 

Friday, Saturday and Sunday. 


get bogged down in the tricky 
labyrinth of farcial complication 
| but survive to notch the laughs 
| Steadily. 

Dennis Price is a suave, unscru- 
pulous chiseller who digs out the 
, dirt on the private lives of people 
and then threatens to publish the 
\lurid details in his magazine, “The 


|Joan Sims as her dim daughter. 
| Smaller roles are plaved with suc- 


| cess by Georgina Cookson, Shirley 


| Malleson. 
Mario Zampi directs with an un- 


| film relies on situations rather than 


laughter-raiser as has been re- 
|leased by a British studio for a 
long time. ich, 


The Green-Eyed Blonde 





Neatly produced story of reform 
school girls. Warm approach. 
Should be well received. 


Hollywood, Nov. 29. 

_ Warner Bros. release of Arwin produc- 
tion. Stars Susan Oliver, Linda Plowman, 
| Beverly Long, Norma Jean Nilsson, 
Tommie Moore, Carla Marey. Features 
Sallie Brophy, Jean Innes, Olive Blakeney, 
Anne Barton, Tom Greenway. Supporting 
players, Margaret Brayton, Juanita Moore, 
Raymond Foster, Betty Lou Gerson, Staf- 
ford Repp, Evelyn Scott, Roy Glenn. Pro 
duced by Martin Melcher; director, Ber 
nard Girard; screenplay, Sally Stubble- 
| field: camera, Edward Fitzgerald art 
director, Art Loel; editor, Thomas Reilly; 
music, Leith Stevens. Previewed Nov. 26, 
57. Running time, 76 MINS. 

Greeneves 


Susan Oliver 


DN MOE cwviviescedevs Linda Plowman 

QUES ccc cccceveves .. Beverly Long 

Cuckeo . Norma Jean Nilsson 

DEMEND sececccevesecvecess Tommie Moore 

, MOLIE CERT EEE Te Carla Merey 

| Margaret Wilson .......... Sallie Brophy 
a ee Jean Innes 

| Miss Vandingham.......... Olive Blakeney 
e POPPE 


Sally Abel 
. Tom Greenway 
Margaret Brayton 
Juanita Moore 
Raymond Foster 
suekeeen Betty Lou Gerson 
secsccccesssee Stafford Repp 
velyn Scott 
Roy Glenn 


. 
BGRRRE ccc cceces 


Mrs. 
| Miss Randall . 
| Cliff Munster 

Mrs. Ferguson 

Bill Preil 

Helen ‘ 

Mr. Budlong .. 


A pic aimed specifically at teen- 
age trade but with good prospect of 
| acceptance in general market, “The 
| Green-Eyed Blonde” benefits from 
| Martin Melcher’s fine production 
| values and Bernard Girard’s sensi- 
| tive direction. While it doesn’t have 
}enough to command top dates, it 
|does offer more than is usually 
|found in this type of exploitation 
pic. 
Title song, written by Joe Lubin 
and sung on film by The Four 
Grads, also may give pic a boost, 
|for it stands solid chance as rock 
‘n’ roll type hit. 
| No stars are cast in production, 


but more than one of the young | 


femme leads shows promise of star 
| material. Susan Oliver, as Green- 
| e¥es, is especially appealing, with 
| a down-to-earth beauty and obvious 
| talent to go with it. Other standouts 
|}are Tommie Moore, Beverly Long 
|}and Linda Plowman. 

In the young adult class, Sallie 


charm to power exceptionally well. 
Story is set in corrective insti- 


lwith the laughs coming thick and| tution for girls but doesn’t delve | 
British audiences, watching into the backneyed semblance of | 
|some of their favorite artists, will | Timgleaders, cigarette stealing and | 


| blackmail repeated so many times 
| before. Rather, it depicts how 
} morale picks up when the illigiti- 
| mate baby of one of the girls is 
| stolen and brought to the dorm. 
The lonely girls find family con- 
| tact in the infant, and even the 
—" mother eventually turns to 
ove. 
| When the baby is discovered and 
; taken to an orphanage, the girls 
| revolt, tearing premises to shreds. 
Greeneyes is questioned about 
baby, refuses to squeal and hears 
her sentence extended. Already to 
| the breaking point, she escapes to 
} (Continued on page 14) 


| gram, “Film of the Air” consists of simple broadcast of film tracks 
| with occasional interpolation of off-sound voice describing action. Be- 
| fore dissemination of the Chaplin film, however, announcer spent a full 


kills a man in self-defense. It being | Eaton, Kenneth Griffiths and Miles five minutes explaining that this particular film had met with consid- 


lerable pro and con discussion and the French chain wants it made 
| clear that it is not taking sides or offering ‘criticism; Chaplin’s views 
|}are his own; insofar as French radio is involved, this is an important 
| film created by an important filmer and please, please, listen to it with- 
out paying any attention to the political implications. 

Yul Brynner has been topcast by Jerry Wald as Jason in “The Sound 
j}and the Fury,” based on the Faulkner novel. Lee Remick will play 
|opposite Brynner. Film rolls next summer. 

John Krimsky, Donahue & Coe account exec who controls the Eng- 

| lish-language rights for the old German film, “Maedchen in Uniform,” 
|is dickering with Germany's CCC Film outfit which wants to remake 
the picture. with Lili Palmer and Romy Schneider in the leads. CCC 
has offered Krimsky $15,000 outright, but he’s holding out for a par- 
ticipation in either an English-language version or the subtitled run. 
He controls the rights for all of North America where he distributed 
the 1932 release ... Munio Podhorzer, U.S. rep for the German Export 
| Union, back from Washington where he attended a dinner given by 
| West German ambassador Heinz L. Krekeler with a special showing of 
“Hauptmann von Koepenick.” 

April Olrich, featured in J. Arthur Rank’s “Pursuit of the Graf Spee,” 
| was special guest at the dinner dance conducted by the Albany Vari- 
| ety Club in the Sheraton-Ten Eyck Hotel Saturday night (7). Miss Ol- 
rich, English-born and as a resident of Montevideo during World War 
| II where her father was (a Western Union cable manager in the Uru- 

guyan capital), was a childhood witness of the German raider’s steam- 
out to sea for scuttling. Picture’s playing Fabian’s Palace this week. 

Leo Hochstetter, MPEA’s new Continental manager, takes his fam- 

ily (wife and two children) to Paris after the Christmas holidays .. . 
Arthur L. Mayer recounts that his “High Hell” for Paramount could 
|be brought in on time only because actress Elaine Stewart was will- 
|ing to work despite having hurt her leg in a fall. When shooting fin- 
jished, she headed directly for the hospital - The original and 
| positive virtue side of the Fifth Amendment (the right against self- 
|incrimination) is subject of a new 32-pp study just published by the 
| Quakers . . . Some 200 top names in ballet got bidss to a Sunday mid~ 
|night preview at 55th Street Playhouse of Russian “Bolshoi Ballet” 
film . .. tie-up with Dance Magazine. 

Stanley Kramer’s upcoming “On the Beach” likely will go through 
| United Artists although no deal is set as yet. Also on his sked, and 
definite for UA delivery, are “Invitation to a Gunfighter” and “Inherit 
the Wind.” He hasn’t decided on sequence of production, this depend- 
ing on how screenplays develop . . . Bantam Books is out with a paper- 
back of “Day of the Locust,” Nathaniel West’s tome anent Hollywood 
of the '30’s ... Plaque in memory of the late Jack Cohn dedicated at 
the Actors Temple Monday (9). 
| George K. Arthur’s Christmas figures to be merry. On Dec. 25 
;he’ll have a festival of eight shorts playing the Campus Theatre, 
| Minneapolis his “Ship Was Loaded” feature in exhibition in Balti- 
|more and Washington, four shorts on Canadian Broadcasting and his 
|““Lovers and Clowns” two-reeler on Omnibus . . . Tony Richardson, 
‘director of the “Look Back in Anger” legiter, contributed “Momma 
| Don’t Allow” to Cinema 16's special picture program at the Museum 
of Modern Art last night (Tues.). Film, which he made with Karel 
Reisz, is a camera onceover of a British jazz club... Out west, Har- 
old Lloyd turned over his Beverly Hills estate te the “Kings Go Forth” 
company for location shooting, with the rental going to the former 
screen comedian’s favorite charity, the Shriners Crippled Children’s 
Hospital. 

Mike Todd and Elizabeth Taylor planning a Russian trip next year. 
Incidentally, hasn’t there been a revision of Todd’s deal with United 
Artists? 

Scenes from Hal Wallis’ “Wild is the Wind” and “The Sad Sack” 
|are being put together into a 15-minute short which Wallis will donate 
|to major universities offering courses in motion pictures. Key scenes 





| Magnani, Anthony Quinn and AYNhony Franciosa in “Wind.” 

| Stratford, Ont.’s second international film festival, June 30-July 12 
next, already has an entry, from Russia. Invitations to enter films 
were sent to 32 embassies, and Soviet Union’s Ottawa h.q. was first to 
} accept. It wants to screen its “Don Quixote” before Mike Todd gets 
|his done. Several U.S. film critics are expected to be panelists in 
| judging, and writer-director John Huston may join them. 

Cinerama outlets will be established shortly in Vancouver, Havana 
and Brussels . . . John Cassavetes, accompanied by his actress-wife 
Gena Rowlands, left for London over the weekend to appear in interior 
| shots of “Our Virgin Island” . . . New industry slogan “Get More Out 
| Of Life—Go Out To A Movie” being adopted by restaurants with 
|Slight revision—“Get More Out Of Life—Eat Out And Go To A 
| Movie”. . . Bill James, now with Guild Films’ promotion department, 
|appears in United Artists’ “Street of Sinners,” currently playing in 
the N.Y. area ... Two paperback publishers—New American Library 
and Dell—getting out special editions of “The Brothers Karamazov” 
|to tie in with the national release of the Metro production . . . Clyde 
| King named manager of Loew’s State on Broadway. Harry Greenman 
| shifts to Loew's Mt. Vernon in Westchester. 
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OPEN CHUTE ENDS 


Portrait of a Rich Movie Actress 








Lots of girls have turned up noses, 

Honey hair and lips of roses; 
Hundreds also have your torso, 

Just as good or maybe more so. 
All in all, you're just a sample 

Of the goods that’s always ample. 
Why, then do the wolves pursue you— 

Always will forever woo you? 
That's a cinch, my average lassie, 

’'Taint the stacking of your chassis; 
Figure’s good, but let’s be frank— 

You've got better in the bank. 


Tom Weatherly 








Coast: Bankers 
Forced Firings 
At Universal 


Hollywood, Dec. 10. 

Universal will operate with vir- 
tually a skeleton staff for the next 
few months as a result of a person- 
nel dumping. Decision on resump- 
tion of production isn’t expected 
until March at the earilest. 

Move to streamline the operation 
was understood to be dictated by 
demands of Eastern banking houses 
that U realize returns from at least 
a good portion of the many films 
poised for release before under- 
taking additional production. 

In the newest wave of pinkslip- 
ping, seven studio flacks were let 
out, including Kenny Carter who 
had been with the Valley lot for 
17 years. Also slated to leave are 
Frank Bunny (son of the late John 
Bunny, silent star), a studio em- 
ployee for 33 years who had been 
in charge of the film library; Harry 
Burke, head of the greens and 
nursery department; Fred Timbers, 
plant maintenance manager; znd 
Jeness Kratz, head of the steno- 
graphic department. 

In the shuffle to streamline oper- 
ations, Ernie Nimms, who is on the 
personal staff of production topper 
Edward Muhl, is now supervising 
some editing, and Frank Gross, an 
associate exec in the editorial de- 
partment, is returning to cutting. 

Reportedly, studio does not plan 
to renew its contract with the 
American Federation of Musicians 
which expires in February, work- 
ing thereafter with freelance music- 
ians called as needed. A _ studio 
spokesman said the subject had 
not been discussed and probably 
wouldn't be taken up until the AFM 
contract talks begin next month. 


White Collar Union In 
Slam at Universal! On 
‘Poor Mouth’ Attitude 


Universal was accused of “sugar- 
ing up” its stockholders and then 
refusing to sit down and discuss 
increases for its white collar 
employees. Charge was made by 
Rlissell Moss, 
ecutive v.p. of the Motion Picture 
Homeofftice Employees Union, Lo- 
cal H-63, International Alliance of 
Theatrical Stage Employees. 

“IT think it’s a disgrace,” Moss 
declared. “Universal gives its 

(Continued on page 70) 








N. Y. Journal-American Syndicated 
Columnist 
Louis Sobol 
surveys the contemporary scene 
and focuses on 
The Forgotten Man— 
Who Cares About A 


Producer? 
* aa * 
another Editorial Feature 
in the spcoming 
52d Anniversary Number 
of 


VARIETY 


biz agent and ex-, 














| 


THEATRE DEMANDS DEPOSIT 


Leave Driver’s License or $40 For 
Use of Heater 





Des Moiness, Dec. 10. 
When patrons of the S. E. 14th 
St. Drive-in Theatre here accept 
use of one of the new radiant in- 
ear heaters, each car owner is 
asked to surrender his driver's li- 
cense for duration of the show. 
Theatre manager Art. Farrell ex- 
plains he must have the license as 
security; and if anyone protests he 
says, “well, you can leave a $40 
cash deposit instead.” Two cus- 
tomers have surrendered cash in 
lieu of license. 


Kenmore, Hub, 
Sues on Nixing 
Of Disney ‘Perri 


Boston, Dec. 10. 

An antitrust suit has been filed 
in U. S. District Court here by 
Louis Richmond, owner of the Ken- 
more Theatre, art house, against 
Buena Vista Distribs and Kingsley 
International Pictures, and exhibi- 
tor defendants, Beacon Hill Thea- 
tres Inc., Gary Theatres Inc. owned 
by Benjamin Sack. 

The suit is to enjoin an alleged 
conspiracy between the Disney 
film distributor, Buena Vista Film 
Distribution Co. Inc., and the de- 
fendant exhibitors to tie up the 
distributor's first run art and spe- 
cialty pictures, to the prejudice 

(Continued on page 25) 





GAREERISTS VS. 
FIRING DREAD 


By HY HOLLINGER 

The recent wave of firings in the 
industry, accurding to observers, 
will provide ammunition for de- 
tractors who maintain that the film 
biz is a business without a future. 
The periodic panics acompanied 
by layoffs, it’s pointed out, has the 
effect of discouraging young 
people from considering the mo- 
tion picture business as a career. 

With business, industry and the 
Government competing so strongly 
for the talents of the nation’s 
youth, the film biz, with the un- 
certainty that surrounds it, hardly 
stands a chance of attracting the 
cream of the crop. In addition, 
‘unlike other industries, the film 
| biz does not offer inducements in 
the form of security and extra 
| benefits. The plight of the motion 
| picture business as far as execu- 
tive talent is concerned is pointed 
up again and again every time an 
opening exists in a top echelon 
post. Another story in this section 
'reveals the paucity of available 
men for top production posts. 

At one time, it’s noted, the film 








Youngsters, however, are.no longer 
lured by glamour and are more 
concerned with a payoff in hard 
cash and a secure career. In re- 
cent years, the N. Y. homeoffices 
of the film-companies have found 
it difficult to attract secretaries 
and clerical help. The salaries 
have been lower than in other 
communication businesses and the 
security—ever for a secretary— 
has been uncertain. A pattern that 
the film biz appears to have estab- 
| lished every time it runs into real 
or imagined economic problems is 
to fire clerical help and publicists. 

Although the industry has talked 
about attracting young executive 
talent, absolutely nothing has been 
| done about it. 
| pany has a training program nor 
| does any company make an effort 
to attract bright graduates from 
the universities. At this point, it’s 
doubted that film company offers 
| would be accepted in light of the 
panic the business has created 
| around itself. Under present con- 





| 
| 


| 


JOB LUSTRE 








Guild Gets $25,000. 


business was able to sell glamour. | 


Not a single com- | 


| ditions, potential executive talent 


|is laid off long before it has a 


| chance to prove itself and a con- | 


(Continued on page 14) 


| 


Bankers’ Factory Idea in U.S. Broken, 


And That's Dandy To 


Rene Ciair 


Madrid, Dec. 10. 





Well, It’s Sporting 

Arthur L. Mayer, 69, offered 
to present a copy of his new 
book to anyone who could 
give him a good reason why, 
after 50 years in distribution 
and exhibition, he decided to 
g” into production. His pic- 
ture is “High Hell,” now wind- 
ing up; his book, “The Mov- 
ies,” put together in collabora- 
tion with Richard Griffith. 

Those within earshot had no 
answer to Mayer's soul-search- 
ing query, “Why would I leave 
an affluent life to make a 
picture?” 





Added Severanc 
For WB Exitees 


Warner Bros. and the N.Y. 
Screen Publicists Guild, bargain- 
ing agent for the film company’s 
pub-ad staffers, have reached a 
compromise agreement on WB's 
decision to fifé eight publicists 
and to eliminate entirely its 32-man 
art department. As a consequence, 


arbitration proceedings, instigated | 


by the Guild, have been called off. 

The compromise agreement calls 
for an extra six weeks pay in addi- 
tion to the regular double sev- 
erance pay for the members of 
the art department. It's figured 
that the extra six weeks pay for 
the art department will cost War- 
ners approximately $25,000. 

As part of the deal, three of the 
four publicists originally pink- 
slipped will remain with the com- 
pany. Eight publicists were given 
their notices several weeks ago, 
but the firings were postponed 
pending the outcome of the arbi- 
tration proceedings. In the interim, 
four of the fired publicists de- 
clined to remain and exited the 
company on their own, leaving only 
four jobs involved in the contro- 
(Continued on page 24) 








UI BATTENS HATCHES FOR ROUGH SEAS, 
PRODUCT IN HAND ENOUGH UNTIL 1959 


Unusual film industry turn-out 
for Rene Clair marked French 
writer-director’s five-day visit in 
connection with opening of his re- 
cent film, “Les Portes de Lilas,” a 
special event. 

Punctuating remarks with refer- 
ences to Hollywood, Clair thought 
American features were improving 
in quality because the present tight 
money situation was forcing U. S. 
producers to greater thought. This 
independent production was also a 
factor in restcring Hollywood pres- 
tige overseas 

“Hollywood owes its ‘siecle d'or’ 
to independents like Griffith, De- 
Mille, Mack Sennett and Chaplin. 
Then the film corporations and 
banking interesis took over to har- 
ness creative individuals to a fac- 
tory pattern. Independents are 
j}again coming forward and -~ the 
trend-is very encouraging.” 
| Asked why he hasn't directed in 
| Hollywood for many years, Clair 
said he found it difficult to get a 
one-picture assignment. U. S. film 
|industry goes to costly lengths 
| building up a foreign personality 
|and therefore insists on getting 
| subsequent commitments. “Holly- 
| wood is a paradise to work in, but 
|I prefer to live in Paris.” 
| In Europe, he named 
| Federico Fellini “a maestro” 
having created a powerful 
vidual film style in “Nights 
| Cabiria.” 

Among Clairisms: “The cinema 
remains the same; only the times 
and people have changed.” 


16 First Victims 
Of Retrenchment 
At Universal, N.Y. 


Universal's “operation cutdown,” 
| launched late last month on the 
Coast, spread to the N. Y. home- 
| office last week with the known 
| firing of 16 employees. 

Pinkslipped were six pub-ad staff- 
ers, five field publicists and five 
clerical workers. All firings so 
far have involved the pub-ad de- 
partment, but “rumor-tism” at ence 
set in with reports that the axings 
will spread to other departments 
as U appears determined to cut 
overhead to the bone. 

; Universal is the third company 
in recent weeks to prune N. Y. pub- 





Italy's 

for 
indi- 
of 


Universal’s wholesale retrench-| ing the type of fiction popular in! was able to give stockholders an| adders, Warners and Paramount 


ment program, while perhaps 


symptomatic of the film industry | 


as a whole, nevertheless repre- 


the well-read magazines. 


pictures 
| “big” 


extra 25c divvy in addition to the 


Possibly two of the company’s | regular 25c melon in the final quar-| ly. 
each year represented | ter of the present fiscal year. Since| ment were Hilda Brennan, long- 
films, but what was con-/ over 70% of U’s stock is owned by time fan mag contact; Paul Ross, 


| having made pub-ad cuts previous- 
Included in the U retrench- 


sented an unexpected shock to the | sidered a blockbuster entry by U| Decca records, the major slice of writer; Dick Richman and Bert 
was only a medium-budget film) the divvy went to Decca. 


trade. For the past several years, 
U’s type of operation had been 
peinted at as an example of how 
a major film company could operate 
successfully under present-day 
market conditions. U itself repeat- 
edly sold that thought. 

Universal budgeted its pictures 
carefully, only occasionally making 
films that cost over $1,000,000. In 
addition, the company concentrated 


|on so-called mass appeal pictures. 


‘no 


While these entries were usually 
found wanting by the N.Y. film 
critics, they nevertheless racked 
up substantial boxoffice grosses in 
the hinterlands. As part of its 
operational policy, Universal had 
truck with indie producers 


|and steadfastly maintained control 


lof its own output. 
| officials denied vehemently 





Yet company 
that 
U was adhering to a “formula.” 
U made a gxeat comeback with 
westerns tinged with sex. Then it 
shifted to gimmick and horror 
films, elaborate soap operas de- 
signed for the femme trade, popu- 
lar biog aphies, and bucolic and 
teenage entries. Most of these 


features were slickly produced and, | 
in the main, came close to parallel- 


when compared with the blockbust- 


In addition, the company has 


| Hirschfield, publicists, and John 
Antonuk and Martin Feuerstein, 


ers issued by the other major film/ more than 30 pictures completed | artists. 


companies. 


} 


or near completion, assertedly giv- 


That Universal's way of life was! ing it enough product to keep the 


| successful for a number of years| present 


sales force busy until 


| was conceded in industry and the} February, 1959. As a consequence, 


lcompany was never shy about 
| calling attention to the firm’s ac- 
|'complishments. However, it ap- 
pears that the changing trends in 
motion picture-going has caught 
|up with U. Apparently U's type 
of films no longer have the appeal 
they had previously, particularly 
since tv is saturated with similar 
mass appeal entries. 

| However the financial position 
|has been one of the best. It 
showed good profits in a period 
when most of the other companies 
were experiencing declines in 
revenues. Indications that perhaps 
things were not a rosy as indicated 


| duction and 


| interim. 


|}at U began to seep out last year, 


when U leased its backlog films to 

| tv via Screen Gems. It’s generally 
believed that the $2,500,000 first 
|company’s profit in 
financial statement. 


the company’s decision to halt pro- 
to lay off hundreds 
of employees at the studio and 
some at the homeoffice 
sidered to be a_ precautionary 
move. Like most of the film com- 
panies, U recent returns have been 
very poor and there’s expectation 
that there might be a loss for one 
or two quarters. 

Before U decides to resume pro- 
duction, it’s anticipated that a 
complete tevision of the produc- 
tion policy will 
There are indications that 
U will abandon its modest budget 
policy and shoot for occasional 


|blockbluster productions to com- 


| payment from tv represented the | 
last year’s! abandon its “studio only” policy| 


| 
| 


Universal is believed still in a ting 


pete with the multi-million dol- 
lar projects of its rivals. Addi- 
tionally, it's expected that U will 


and succumb to the lure of attrac- 
important independents to 


| healthy position financially, since it, produce films for Universal release. 


is con- | 


be made in the! 


| The Screen Publicists Guild, 
which represents U's staffers, is 
| studying the situation. However, 
it’s generally believed that there 
is little the union can do to coun- 
termand the film company’s deci- 
sion 
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Holdovers Help Hub: ‘Joey’ Bott 406 
In 3d Wk., Woman’ Mighty 206, 6th, 
‘Search’ Big 206, 3d, ‘Jamboree’ 106 


‘Joey’ Lusty $6,500, 3d, 
Port.; ‘April’ Neat 7G 
Portland, Ore., Dec. 10. 
It’s a case of too many holdovers 
this stanza here. And the few new- 
|comers shape disappointing, mak- 
jing it a very mild week. “Pal Joey 
lis rated lusty in third Fox session 
| ‘April Love” looks neat in second 
|Orpheum stanza “Perri” is lofty 
l|in third at tiny Guild. 
| Estimates for This Week 





Boston, Dec. 10. Broadway (Parker) (980; $2- 

“Pal Joey” - fe B dwa Gr sses $2.50)—“‘Around big 1. or 

thing in town though in third ses- (UA) (34th wk). Big $7,500. Las 
sion. It stays on. “And God Cre- Toa y 0 week, $7,600. 


ated Woman” is a sensation in 
sixth stanza at the Gary. Other- 
wise, the boxoffice mainly is dull. 
Only one new entry, “Jamboree” 
at Paramount and Fenway, and it’s 
very slow. 

“Search for Paradise” is a big 
hard ticket holdover at the Boston. 





Estimates for This Week 

Astor (B&Q) (1,372; $1.65-$2.75) 
—‘Raintree County” (M-G) (8th 
wk). Seventh week was oke $10,-| 
000. Last week, $12,000. | 

Beacon Hill (Sack) (678; 90-$1.25) | 
“Perri” (BV) (3d wk). Great $8,000. 
Last week, $11,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Search For Para- 
dise” (Cinerama) (3d wk). Big 
$20.000 or near. Last week, $28,- 
600 


Copley (Indie) (961; 90-$1.25)— 
“Miracle of Marcelino” (UMPO) 
(12th wk). Last week, oke $2,500. 
In ahead, $3,000. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Novel Affair” (5th wk). Slick | 
$5.500. Last week, $7,000. 

Fenway (NET) (1,378; 60-$1.10) 
—‘Jamboree” (WB) and “The 
Green Eyed Blonde” (Indie). Dull 
$2,500. Last week, “Bomber B-52” 
(WB) and “Crooked Circle” (Rep), 
$3,100. 

Gary (Sack) (1,340; 90-$1.80)— 
“And God Created Woman” (Kings) 
(6th wk). Boff $20,000. Last week, 
$22,000. See 

Kenmore (Indie) (700; 85-$1.25) 
—‘Miller’s Beautiful Wife”. (DCA) 
(2d wk). First week was slick 
$9,000. 

Paramount (NET) (1,700; 60-$1) 

“Jamboree” (WB) and “The 
Green Eyed Bionde” (Indie). Slow 
$7,500. Last week, “Bomber B-52” 

(Continued on page 18) 


K.C. Fairly Firm; ‘Girls’ 
Lusty $7,060, 2d; ‘April’ 
Pleasing 106 on H.0. 


Kansas City, Dec. 10. 

Early shopping season is being 
met head on by some strong prod- 
uct, although much of it is hold. 
over. Still the houses don’t show 
too much discouragement so far. 
Only real newcomer is “Jambo- 
ree” at the Paramount doing fair 
biz in 6 days. Continuing big is 
“Pal Joey” in sixth week at the 
Roxy. “April Love” in three Fox 
Midwest houses and “Les Girls” 
at the Midland are satisfactory in 
second weeks. Fox Midwest has 
closed the Tower temporarily after 
its long run of “Around World in 
80 Days.” 

Estimates for This Week 

Apéilo, Brookside, Vista (Fox 
Midwest) (1,050; 900; 750; 75-85)— 
Currently have returned to subse- 
quent run. Last week, “Noah’s 
Ark” (Indie) and “Raiders of Old 
California” (Rep), bright $6,500. 

Glen (Dickinson) (700; 75-90)— 
“Bob and Sally” (Indie). Sock 
$5,000 as house returns to art film 
policy. Holds. Last week, coupled 
with other Dickinson theatres as 
first-run. 

Kimo (Dickinson) (504; 75-90)— 
“Cocktails in Kitchen” (Indie) and 
“will Any Gentlemen” (Indie) (2d 
wk). Fair $900. Last week, $1,500. 

Midland ‘Loew) (3,500; 75-90)— 
—"“Les Girls’ (M-G) and “Hell 
Ship Mutiny” (Rep) (2d wk). Nice 
$7,000 cr near. Last week, $10,- 


00. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2)—-"‘Seven Wonders of 
World” (Cinerama) (16th wk). 
Feeling effects of season for okay 
$9,000. Last week, $11,000. 

Paramount (UP) (1,900; 75-90)— 
“Jamboree” (WB) and “Green- 











Eyed Blonde” (WB). Goes 6 days, 
fair $5,000. Last week, “Tin Star” 
(Par), $7,000 in 8 days. 


Rockhill (Little Art Theatres) 
(750; 75-90)—‘*Nana” (Indie) (3d 
wk). Big $1,600; holds. Last 
week, $2,500. 


Roxy (Durwood) (879; 90-$1.25)— 
“Pal Joey” (Col) (6th wk). Hearty 
$5,000; stays. Last week, $6,500. 

Towers (Fox Midwest) (1,145: 
$1.25-$2)—Dark until Christmas. 
Last week, “Around World in 80 
Days” (UA) (27th wk) closed rec- 
erd run with sensational $11,000. 

Uptown, Fairway, Granada (Fox 
Midwest) (2,043; 700; 1,217; 75-90) 
-—“April Love” (20th) 
Pleasing $10,000. Last week, $17,- 
000, biggest in many weeks. 


| 





(2d _ wk). | $3,000 








Fine Arts (Foster) (425; 90-$1.25) 


Estimated Total Gross —“The Bed” (Indie) (2d wk). So-so 


This Week $466,600 | $1,500. Last week, $1,900. 
(Based on 21 theatres) | Fox (Evergreen) (1,536; $1-$1.50) 
Last Year .... $520,900 |—'‘‘Pal Joey” (Col) (3d wk). Lusty 


$6.500. Last week, $12,100. 
| Guild. (Foster) (400; $1.25) — 
“Perri” (BV) (3d wk). Lofty $4,000. 


° |Last week, $4,700. 
Storm Blasts Balto Biz aLiberty (Hamrick) (1,890; 0. 


But ‘Woman’ Big $6,700; Se Sessties” chek) (2d wk). 
‘Fighteen’ Mild $7,000 


Slim $5,000. Last week, $7,000. 
Orpheum (Evergreen) (1,600; $1- 

Baitimore, Dec. 10 
A midweek snowstorm that 


$1.50) — “April Love” (20th) and 
slowed the city to a crawl and kept 


(Based on 22 theatres) 





“Under Fire” (20th) (2d wk). Neat 

| $7,000. Last week, $15,000. 
Paramount (Port-Par) (3,490; 90- 

$1.25)—"Baby Face Nelson” (UA) 


patrons at home, is placing a deep| and “Lady of Vengeance” (UA). 
freeze on the boxoffice currently.| Warm $6,000. Last week, “Tin 
Some houses just shut down. It/Star” (Par) and “Enemy From 


was altogether a bleak week. De-| Space” (UA), $7, 
spite all this, Brigitte Bardot 
looked big with her “And God Cre- 


ated Woman” in fourth stanza AP 9 
the Cinema. “Eighteen and Anx-| oe ot 
ious” was fair at the Stanley while | b] 9 
“Baby Face Nelson” at Century | 
Frisco; ‘Girls 96 
° 
FISCO; GIFS 


was likewise. “April Love” looms 
San Francisco, Dec. 10. 


oke in third round at the New. 
Estimates for This Week 
Pre-Christmas slump is hitting 
local first-run trade though there 


100. 








Century (Fruchtman) (3,100; 50- 
$1.25)—“Baby Face Nelson” (UA). | 
Fair $6,500. Last week, “Kiss Them 
for Me” (20th), $6,000. 








} 


| 


| 


Det. Sturdy; ‘Nelson’ Terrif $20,000, 


Rhodan’ Fat 186, ‘April 


Hot 156, 2d 





Key City Grosses 


Estimated Total Gross 

This Week $2,160,300 
(Based on 23 cities and 243 

theatres, chtefly first runs, tn- 

cluding N. Y.) 

Total Gross Same Week 

Last Year ........ .$2,380,800 
(Based on 24 cities and 232 

theatres.) 


Xmas Shopping Sloughs 
Cincy; ‘Paradise’ Solid 











166, ‘April’ Oke 86, 2d 


Cincinnati, Dec. 10. 
Yule shopping and bad weekend 


Detroit, Dec. 10. 

Good pace of recent weeks is be- 
ing maintained surprisingly well at 
the downtowners with the addition 
of a couple of fast newcomers. 
“Baby Face Nelson” is heading for 
a smash haul at the Palms while 
“Rodan” looks great at the Broad- 
way-Capitol. “April Love” con- 
tinues big in second session at the 
Fox. “Pal Joey” is fashioning a 
fine fifth week at the Madison. 
“Perri” is lively in third round at 
the Krim. “Around World in 80 
Days” stays big in 50th week at 
United Artists while “Seven Won- 
ders of World” is steady in 7ist 
week at Music Hall. 

Estimates for This Week 
Fox 


(Fox-Detroit) (5,000; 90- 
$1.25)—“April Love” (20th) and 
“Deerslayer” (20th) (2d wk). Big 


$15,000. Last week, $28,000. 
Michigan (United Detroit) (4.000: 





weather have pix biz on the skids OF een tes Peas ta 
this round. The lone newcomer,|\4) Solid 312,000. Ry Ain 
“Chicago Confidential,” shapes | ¢16 000 ,000. ast week, 
fairish at the Grand. Holdovers | — 

are headed by “Pal Joey,” looming qr alms (UD) (2,961; 90-$1.25)— 
swell in third round, with “Les|“Baby Face Nelson” (UA) and 


Girls” and “April Love” close by 
on second laps. Hard tjcket pix, 
“Around World in 80 Days,” at 
half-year mark, and “Search for 
Paradise,” in second week, stack 
up okay in face of seasonal slump. 
First holdover session of “Para- 
dise” is rated good. 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Les Girls’ (M-G) (2d wk). Fair 
$8,000 after $14,500 preem. 


|“Hell Bound” (UA). Terriffic $20,- 
|000. Last week, “Tin Star” (Par) 
land “Hidden Fear” (UA), $17,000. 

Madison (UD) (1,900; 90-$1.25)— 
“Pal Joey” (Col) (5th wk). Swell 
$13,000. Last week, $18,000. 

Broadway-Capitel (UD) (3,500; 
90-$1.25) — “Rodan” (Indie) and 
“Disembodied” (AA). Hotsy $18. 
000. Last week, “Motorcycle Gang” 
(Indie) and “Sorority Girl” (Indie) 
$20,000. 





; |are some bright spots. “Pal Joey” | Capitol (SW-Cinerama) (1,376; United Artists (UA) (1,667; $1.25- 
$1 Sere Sghwaber) , (460: | 50- | still is torrid in fifth round at the | $1.20-$2.65) — “Search for Para- $3)—“Around World in #0. Days’ 
(Kings) (4th wk). Big $6,700. Last | 5% Francis while “Les Girls” |dise’ (Cinerama) (2d _ wk). Good | at aon wk). rea ,000. 
week. $10,000. ee |shapes good in third Warfield | $16,000 trailing $22,000 kickoff. | +@St week, same. 

, hee week. Newcomers are not faring} Grand (RKO) (1,400; 75-$1.10)—|, Adams (Balaban) (1.700; 90- 
Film, Centre (Rappaport) 890; | well, “Tall Stranger” being partic-|“Chicago Confidential” (UA) and|$1.50)—“Les Girls” (M-G) (5th 
$1.25-$2.25)—“Around World in 80|ulariy limp at the United Artists. \“Street of Sinners” (UA). Fairish| Wk). Good $7,500. Last week, 
Days” (UA) (51st wk). Okay $5,000 |“Around World in 80 Days” still | $6,000. Last week, “My Man God- | $8,500. 
after $6,800 in previous week. jis fine in 50th session at the|frey” (U) and “Night Runner” (U)| Music Hall (SW-Cinerama) (1, 


Five West (Schwaber) (460: 50- | Coronet. 


$1.25)—“Lost Continent’ (Lope) | Estimates for This Week 
(2d wk). Tall $4,000 or near after| Golden Gate (RKO) (2,859; 90- 
$2,000 opener. $1.25)—“Unholy Wife” (U) 


Hippodrome (Rappaport) (2,300; | “Slim Carter” (U). Thin $7,500. 
50-$1.25)—*‘Les Girls” (M-G) (2q|Last week, “Tin Star” (Par) and 
wk). Okay $7,000 after $12,500 in| Wayward Girl” (Rep) (2d wk), 
initial week. |$9.000. 

Mayfair (Fruchtman) (980; 50-|..,60%, “F WC), (4,651; $1.25-$1.50)— 


“April Love”. (20th) and “Escape 


$1.25) — “Perri” (BV) (3d wk). | ” 
|From Red Rock” (20th) (2d wk). 
Warm $3,000. Last week, $6,000. | wild $9,000 or under, Last week, 
New (Fruchtman) (1,600; 50-/ $14,000. 
$1.25)—“April Love” (20th) (3d| Warfield (Loew) (2,656; 90-$1.25) 
wk). Oke $5,000 after $8,000 in|—“Les Girls’ (M-G) (3d. wk). 
second, |Fine $9,000 or close. Last week, 


Playhouse (Schwaber) (400; 50- | $15,000. 
$1.25) — “Spanish Gardener” Paramount (Par) (2,646; 90-$1.25) 
(Rank). Fair $3,700. Last week,|—‘“Walk Into Hell” (Indie) and 
“Doctor at Large” (U) (6th wk),|“Guns Don’t Argue” (Indie). 
$3,000. | Okay $10,000. Last week, ‘“Motor- 

Stanley (SW) (3,200; 50-$1.25)— cycle Gang” (AI) and “Sorority 
“Eighteen and Anxious” (AB-PT).| Girl” (AI), $13,000. 
Mild $7,000. Last week, “Tin Star” | St. Francis (Par) (1,400; 90-$1.25) 
(Par), $9,000. “Pal Joey” (Col) (5th wk). Hep 

Town (SW-Cinerama) (1,125: |$11.000. Last week, $14,000. 
$1.25-$2.25)—“This Is Cinerama”| Orpheum (SW-Cinerama) (1,458; 
(Cinerama) (15th wk). Off to $6,-| $1.75-$2.65)—“Seven Wonders of 
500 after solid $9,000 in previous| World” (Cinerama) (55th wk). 
week. (Continued on page 18) 


Pre-Yule Hits Mpls. Albeit ‘Nelson’ 
Okay $9,000, ‘April’ Fancy 76, 2d 


Minnéapolis, Dec. 10. |{Trouble’ (WB). Mild $3,000. Last 
With Christmas shopping start-| week, “Jailhouse Rock” (M-G) (4th 
ing to slow wickets, the usual pre-| wk), $3,500. 
Yuletide boxoffice slump is putting| Radio City (Par) (4,100; 90-$1.25) 
in its appearance currently. In an-|—"Pal Joey” (Col) (3d wk). First 
ticipation of the trend, distributors | picture within recent memory to 
and showhouses are conserving | hold a third week at this house, 
their better product which may |instead of being moved over after 
help explain the few fresh entries|a fortnight. And at advanced ad- 
currently. Only one of the three| mission, too. Nice $9,000. Last 
newcomers, “Baby Face Nelson,” is | week, $11,000. 
doing much, being helped at Or-| RKO Orpheum (RKO) (2,800; 75- 
pheum. (UA). 


|90)—“Baby Face Nelson” 
Holdovers, much in evidence, in- Scorned by crix generally but dem- 





clude the still profitable hard-|onstrating pulling power. Okay 
ticket “Seven Wonders of World” | $9,000. Last week, “Kiss Them for 
and “Around World in 80 Days” | Me” (20th), $7,000. 


in their 70th and 22d weeks, re-| RKO Pam (RKO) (1,800; 75-85)— 
spectively. “Les Girls” looms brisk |The Virginian” (Par) and “Two 
in its fifth stanza while “Pal Joey” | Years Before the Mast” (Par) (re- 
shapes nice in third canto. In sec- | !Ssues’. 


ond week, “April Love” still is ‘Chicago Confidential” (UA) and 
7 ate (Par) (2,300; 85-90)—“April 

Estimates for This Week Love” (20th) (2d wk). A second 
Academy (Mann) (947; $1.05- consecutive winner for Boone. 


$2.65)—“Around World” (UA) (22d Fancy $7,000. Last week $13,000 
wk). Plenty of b.o. vitality left; Suburban World (Mann) (800: 
here. Solid $10,000. Last week, |85)—“Woman of River” (Col) and 
$8,000 and previous one was $13,- “Woman of Rome” (Indie) (2d 
000, way over estimate. lruns). Mdderete $1,200. Last week, 
Gopher (Berger) (1,000; 85-90) — | “It Happened in Park” (Indie), 
“Bombers B-52" (WB) (3d_ wk)./ $1,500. 
Kind words for this but little ac-| World (Mann) (400; 85-$1.25)— 
tivity. Slow $2,000. Last week,| “Les Girls’ (M-G) (5th wk). Into 
,000. |its second month and still highly 
Lyric (Par) (1,000; 85-90)— profitable. Robust $4,000. Last 
“Black Patch” (WB) and “Johnny week, $5,000. 


| 


(2d wk), six days, $4,000. 
Guild (Vance) (500; 50-90)— 


“Stella” (Indie) (2d wk). Hep $1,- 


and | 300 following $1,600 first round. 
Keith’s (Shor) (1,500; 75-$1.25)— | 


“Pal Joey” (Col) (3d wk). Swell 
$9,500 after $12,500 second stanza. 

Palace (RKO) (2,600; 90-$1.25)— 
“April Love” (20th) (2d wk). Okay 


| $8,000 or near on heels of $14,500 





in first week. 

Valley (Wiethe) (1,300; $1.50- 
$2.50)—“‘Around World in 80 Days” 
(UA) (26th wk). Sturdy $7,000 at 
half-year stage of run. Last week, 
$9,500. 


‘HOUR’ $0-S0 $12,000, 
TORONTO; ‘JOEY’ 206, 3 


Toronto, Dec. 10. 
Theatres are currently experi- 
encing a hefty dip into the matinee 
biz because of Xmas _ shopping, 
something that happens every year. 
Newcomers are not getting far, 





with “Zero Hour” only so-so at 
three houses. Main strength is 
with the holdovers. “Pal Joey” 


in third stanza, shapes wow at Im- 
perial. Also socke is “Baby Face 
Nelson” in second week at the Up- 
town. “Les Girls” in fourth frame 
is smooth. Such longrun standbys 
as “Around World in 80 Days,” 
now in 17th stanza, and “This Is 
Cinerama,” in seventh frame, are 
okay. 
Estimates for This Week 


Carlton (Rank) (2,518; 60-$1)— 
“Halls of Montezuma” (20th) and 
“Shores of Tripoli’ (20th) (reis- 
sues). Sad $8,000. Last week, 
“Monte Carlo Story” (UA), $7,000. 

Hollywood, Palace, Runnymede 
(FP) (1,080; 1,385; 1,485; 50-$1)— 
“Zero Hour” (Par). So-so $12,000. 
Last week, “Stopover Tokyo” 
(20th), same. 

Imperial (FP) (3,344; 75-$1.50)— 
“Pal Joey” (Col) (3d wk). Hold- 
ing wham at $20,000. Last week, 
24,000 


Loew’s (Loew) (2,098; 75-$1.25)— 
“Les Girls” (M-G) 4th wk). Hold- 
ing hotsy at $10,000. Last week, 

1 


Okay $4,000. Last week, | $13,000 


Tivoli (FP) (955; $1.75-$2.40)— 
“Around World in 80 Days” ¢UA) 


(17th wk). Big $10,000. Last week, 
$11,000. 

Towne (Taylor) (693; $1)— 
“Perri” (BV) (6th wk). Nice $5,500. 
Last week, $6,000. 

University (FP) (1,233; $1.50- 


$2.40)—"‘This Is Cinerama” (Cine- 


rama) (7th wk). Hotsy $13,500. 
Last week, $14,000. 

Uptown (Loew) (2,096; 60-$1)— 
“Baby Face Nelson” (UA) (2d wk). 
Big $9,000. Last week, $12,500. 

York (FP) (877; $1.25-$2)—“10 
Commandments” (Par) (55th wk). 
Steady $4,000. Last week, same. 


|205; $1.50-$2.65) — “Seven Won- 
|ders” (Cinerama) (71st wk). Okay 
|$10,200. Last week, $10,100. 

| Krim (Krim) (1,000; $1.50)— 
“Perri” (BV) (3d wk). Fine $7,500. 
|Last week, $9,500. 


Transport Strike’s End 
Helps Pitt; ‘Joey’ Sock 
$12,000, ‘Search’ Ditto 


Pittsburgh, Dec. 10. 

Many factors are combining to 
cave in business this week. Christ- 
mas shopping and cold weather 
hurt, but end of transport strike 
may help some. Harris, with “Pal 
Joey” continues a big magnet is a 
big exception to downbeat. “April 
Love” falling off at Fulton on hold- 
over. “Pursuit of Graf Spee” and 
“Zero Hour” booms lean at Penn. 
Longrunners, “Around World” at 
Nixon and “Search for Paradise” 
at Warner, are holding up fairly 
well. 

Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“April Love” (20th) (2d wk). Isn't 
holding up as well as expected but 
looks to get okay $7,000 or near, 
erfough to rate another stanza. Last 
week, $10,000. 

Guild (Green) (500; 85-99) — 
“Happened in Park” (Indie). Oke 
$1,800. Last week, “Alligator 
Named Daisy” (Rank) (2d wk), 
$1,600. 

Harris (Harris) (2,165; 80-$1.25) 
—"Pal Joey” (Col) (2d wk). Terrific 
weekend again, for sock $12,000, 
and may stick until Xmas at least. 
Last week, $18,500. 

Nixen (Rubin) (1,500; $1.25-$3)— 
“Around World” (UA) (35th wk). 
Fell off in general all-around to 
near $6,000. Last week, $7,000. 

Penn (UA) (3,300; 80-$1.25) — 
“Graf Spee” (Rank) and “Zero 
Hour” (Par). Decision to dual 
“Spee” was a last-minute one. 
Originally “Hour” was to have 
gone in next week with “Baby Face 
Nelson” (UA) but latter goes on its 
own. Lean $7,000, but not too bad 
under circumstances. Last week, 
“Les Girls” (M-G) (2d wk), $11,000. 

Squirrel Hill (SW) (900; 85-99)— 
“Spanish Gardener” (Rank). Fine 
notices but looks weak $2,000. Last 
week, “Perri” (BV) (3d wk), $2,600. 

Stanley (SW) (3,800; 80-$1,25) — 
“Jamboree” (WB) and “Unholy 
Wife” (WB). Dismal $3,500 despite 
heavy ex bally from station WAMP 
because its deejay, Barry Kaye, has 
a small role in pic. Last week, 
“Bombers B-52” (WB), $6,500. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40)—"Search for Paradise 
(Cinerama) (9th wk). Off to splen- 
did $12,000. Last week, $14,000. 
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SNOW, STRIKE BOP B’WAY B.0. 


Pre-Xmas Slowing 


Chi But ‘Russia’ 


Sock 116, Hunchback’ Huge 226, 2d, 
‘Sack’ Great 286, ‘Nelson’ Torrid 86 


Chicago, Dec. 10. 

With holiday openers running 
in second weeks currently, the few 
openers seem unlikely to halt the 
downbeat trend. “This Is Rus- 
sia” gets its bearings at the Loop 
this frame for a socko $11,000. 
“Stowaway Girl” looks so-so $5,300. 
in first frame at Esquire, 

“Hunchback of Notre Dame,” 
smash in first round at United 
Artists, continues great in second. 
“Sad Sack” holds up to great sec- 
ond week total at the Chicago. 
“Tin Star” looks nice in same 
frame at Roosevelt. 

Arties continue to gallop at a 
record pace, with “Bed of Grass” 
at Carnegie in second, “Game of 
Love” at Surf in third, and “Rich- 
ard III” in fifth at World. 

“Baby Face Nelson” is red hot 
for third frame at the Garrick, but 
long termers are easing off. “Pal 
Joey” shows the longest legs, do- 
ing a nice seventh frame at State- 
Lake, while “Les Girls” looks trim 
for sixth at the Woods. “Around 
World” is sock for 36th session at 
Todd’s Cinestage while “Seven 
Wonders of World” looks great in 
5ist at the Palace. 

Estimates for This Week 

Carnegie (H&E Balaban) (485: 
$1.25)—“Bed of Grass” (T-L) (2d 
wk). Sturdy $3,000. Last week, 
$5,000. 

Chicage (B&K) (3,900; 90-$1.50) 
—‘Sad Sack” (Par) (2d wk). Great 
$28,000... Last week, $44,500. 

Esquire (H&E Balaban) (1,350; 
90-$1.25)—“Stowaway Girl” (Par). 
Shadowy $5,300. Last week, “How 
to Murder Rich Uncle” (Col) (2d 
wk), $7,000. 

Garrick (B&K) (90-$1.25)—“Baby 
Face Nelson” (UA) (3d wk). Tor- 
rid $8,000. Last week, $11,000. 

Grand (Indie) (1,200; 90-$1.25)— 
“Two Years Before Mast” (Par) 
and “Virginian” (Par) (reissues’, 
Temperate $4,500. Last week 

(Continued on page 18) 


Cleve. Down; ‘Jamboree’ 
Fair 106, ‘Joey’ Wham 





106 in 5th, ‘Days’ Same 


Cleveland, Dec. 10. 

First-run trade is only average 
or under at most stands this ses- 
sion. Best showing is being made 
by “Pal Joey” at the Hipp despite 
being in fifth stanza. It is still 
socko. Few newcomers to help cur- 
rently although “Jamboree” paired 
with “Story of Mankind” is fairish 
at the Allen. Both “Perri” and 
“Les Girls” are okay in their sec- 
ond rounds. “Around World in 80 
Days” looms good in 26th week at 
the Ohio. 

Estimates for This Week 

Allen (S-W) (3,800; 90-$1.25)— 
“Jamboree” (WB) and “Story of 
Mankind” (WB). Latter given top 
billing. Fair $10,000 or near. Last 
week, “Kiss Them for Me” (20th), 
same. 

Embassy (Community) (1,200; 70- 
90)—“Valerie” (UA) and “Gunsight 
Ridge” (UA). Nice $6,000. Last 
week, “April Love” (20th) (2d wk), 
$5,500. 

Hipp (Telem't) (3,700; 90-$1.25)— 
“Pal Joey” (Col) (5th wk). Socko 
$10,000 for finale after $15,000 
last lap. 


Heights Art (Art Theater Guild) | 


(925; $1.25)—“‘Last Bridge” (Union). 
(2d wk). So-so $2,500. Last week, 
$2,800. 

Lower Mall (Community) (500; 
50-90\—“‘Perri” (BV) (2d wk). Okay 
$3,000 after $4,200 last round. 


Ohio (Loew) (1,244; $1.25-$2.50) | 
—‘Around World” (UA) (26th wk). | 


Good $10,000. Last week, $12,500. 

Palace (SW-Cinerama) 
$1.25-$2.40) — “Cinerama Holiday” 
(Cinerama) (23d wk). Going into its 


last month with “Seven Wonders | 


- of World” slated fer Jan. 22; get- 


ting fancy $11,100. Last week, 
$14,700. | 
State (Loew) (3,500; $1.25)— 


“Les Girls” (M-G) (2d wk). Okay 
$10,000 after $18,000 opener. 
Stillman (Loew) (2,700; 70-90)— 
“Devil's Hairpin” (Par) and “Hear 
Me Good” (Par). Slow $4,000. Last 
week, “Tin Star” (Par), $8,000. 


(1,523; | 





+ 


‘Omaha Sags But ‘April’ 
OK 436; Tokyo’ Sad 66 


Omaha, Dec. 10. 

Plenty of downtown Xmas shop- 
|pers this stanza, but they aren't 
buying the local film product at the 
| first-runs, with biz off per usual 
for this time of year. “Three Faces 
of Eve” looks fair at the Brandeis. 
| “April Love” at the Omaha is okay 
| in second round. “Around World in 
| 80 Days” is falling off in its 15th 
|}and final session at the Admiral. 
| “Les Girls” is skimpy in its hold- 
| over frame at the State. 

Estimates for This Week 

Admiral (Blank) (866; $2.50-$2.20) 
—‘Around World in 80 Days” (UA) 
(15th wk). Down to $3,000; quits 
this week. Last week, $5,000. 

Brandeis (RKO) (1,100; 75-90)— 
“3 Faces of Eve” (20th) and “Hell 
on Devil Island” (20th). Fair $3,300. 
Last week, “Tin Star” (Par) and 
“Copper Sky” (20th), $4,800. 

Omaha (Tristates) (2,066; 75-90) 
—"April Love” (20th) (2d wk). 
| Oke $4,500. Last week, $8,500. 
| Orpheum (Tristates) (2,980; 75- 
90)—"‘Stopover Tokyo” (20th) and 
“Restless Breed” (20th). Drab 
$6,000. Last week, “Pal Joey” (Col) 
(2d wk), $7,500. 

State (Goldberg)’ (850; 75-90)— 
| “Les Girls” (M-G) (2d wk). NSG 
$3,000. Last week, $5,000. 


Star- Joan’ 106, 
Philly; ‘Girls’ 116 


Philadelphia, Dec. 10. 

Snow and rain mired the box- 
office in the forepart of current 
session, with outlook rated almost 
as sloppy as the weather. “Deer- 
slayer” looms mild at the Fox. 
“St. Joan” was added to second 
week of “Tin Star” at the Viking, 
with good results on this combo. 
“Pal Joey” still is potent in fifth 
round at Stanley while “April 
Love” is rated okay in second 
stanza at Randolph. Most second- 
weekers are way down compared 
with their rousing opening sessions. 

Estimates for This Week 

Areadia (S&S) (526; 99-$1.80)— 
“Les Girls” (M-G) (5th wk). Trim 
$11,000. Last week, $14,000. 

Boyd (SW-Cinerama) (1,430; 
$1.20-$2.80)\—“Search for Paradise” 
(Cinerama) (10th wk), Off to $9,800. 
Last week, $18,003, 

Fox (National) (2,500; 55-$1.80)— 
“Deerslayer” (20th). Mild $8,000. 
Last week, “Kiss Them for Me” 
(20th), $7,500. 

Goldman (Goldman) (1,250; 65- 
$1.25)—“‘Baby Face Nelson” (UA) 
(3d wk). Down to $7,500. Last week, 
$12,000. 

Green Hill 








(Serena) (750; 75- 
$1.25) (closed Sundays) — “Blue 
Peter” (Indie). Oke $3,000. Last 
week, “Raising Riot” (Indie) (2d 
wk), $2,000 

Midtown (Goldman) (1,000; $2- 
| $2.75)—“Around World in 80 Days” 
| (UA) (50th wk). Good $7,000. Last 
| week, $9,000. 

Randolph (Goldman) (1,259; 65- 
| $1.25)—“April Love” (20th) (2d 
wk). Okay $8,000 or near. Last 
| week, $17,500. 

| Stanley (SW) (2,900; 99-$1.80)— 
| “Pal Joey” (Col) (5th wk). Potent 
$18,000. Last week, $28,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Tijuana Story” (Col) and “Domino 
| Kid” (Col). Dull $8.000. Last week, 
“Jamboree” (WB) and “Joe Da- 
| kota” (U), $13,000. 
| ‘Trans-Lux (T-L) (500; 99-$1.80)— 
“Perri” (BV) (2d wk). Sad $4,400. 
Last week, $12,000. 

Viking (Sley) (1,000; 75-$1.49)— 
| “St. Joan” (UA) Ist wk) and “Tin 
Star” (Par) 2d wk). Good $10,000. 
Last week, “Tin Star” (Par), $12,- 
000. 

World (Pathe) (599; 99-$1.49)— 

“Albert Schweitzer” (Indie) (3d 
i wk). Oke $3,300. Last week, $6,000. 





BUT “OAYONARA, 
MAS oHOW Blt 


Broadway first-run theatres are 
taking a brutal beating from the 
snowstorm and the city’s worst 
subway strike. Most houses already 
were suffering from the customary 
post-holiday letdown when hit by 
the biggest snowstorm this fall (and 
for that date) on Wednesday. Con- 
ditions did not approach near nor- 
mal until late Friday. Then a group 
of union motormen walked off the 
job early Monday (9) morning 
though forbidden by court injunc- 
tion. This was a body blow to 
business, and was still being felt 
yesterday (Tues.). 

Despite these handicaps, “Sayo- 
nara” with the annual Xmas stage- 
show looks to finish the first week 
at the Music Hall with a sock $165,- 
000. Since both the strike and 
snowstorm cut into out-of-town at- 
tendance, always big at the Hall, 
this naturally hurt here. Monday’s 
trade, stil] good, was nearly $5,000 
under normal expectancy. 

“Sad Sack” also was hurt by the 
strike and snow, but managed to 
hold to a solid $22,000 in second 
session at the State. “Operation 
Mad Ball” was good $14,000 in 
third Victoria round. Outside of 
these pix, a few of the arty cinemas 
and the hard-ticket films, deluxer 
biz presented a rather sorry pic- 
ture. “Pal Joey,” while still in the 
| chips, looks to slide to an okay 
$27,000 or less in current (7th) 





week at the Capitol. “This Is Rus- | 


| sia,” at normally second-run Em- 
bassy on Broadway, started out in 
smash fashion in first three days. 

“And God Created Woman” con- 
tinued to amaze respite all handi- 
caps with a mighty $16,500 in sev- 
enth session at the arty Paris. 
“Gervaise” also held with big 


net. Several other films at arty 
houses will fare comparatively bet- 
ter than product at bigger deluxers. 

Hard-ticket contingent continues 
to be headed by “Around World in 
80 Days,” with a capacity $37,700 
in its 60th session at the Rivoli. 
“Search for Paradise” dipped to a 
big $31,400 in 11th stanza at the 
Warner. “10 Commandments” also 
is off but still great with $28,500 
or close in present (57th) round at 
the Criterion. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Wild Is Wind” (Par). Opens to- 
night (Wed.), regular run starting 
tomorrow (Thurs.). In ahead, 
“Slaughter on 10th Ave.” (U) (5th 


(Continued on page 18) 


‘Hour’ Slight $6,000, 
Indpls.; ‘April’ 8G, 2d 


Indianapolis, Dec. 10. 

Holdovers are getting best of the 
biz in a generally quiet week at 
first-runners here. “Around World 
in 80 Days,” though way off from 
recent pace in 18th stanza at Lyric, 
still is tops in city. “April Love” 
at Indiana and “Les Girls” at 
Loew’s are not so good in second 
weeks. “Zero Hour,” new entry, is 
only dull at the Circle, 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 60- 
90)\—“Zero Hour” (Par) and “Ber- 
muda Affair” (Indie). Dull $6,000. 
Last week, “Bombers B-52” (WB) 
and “Black Watch” (WB), $10,000. 

Indiana (C-D) (3,20Q; 75-90)— 
“April Love” (20th) (2d wk). Oke 
$8,000 or near after $16,000 opener. 

Keith’s (C-D) (1,200; 75-$1.25)— 
“Story of Mankind” (WB). Thin 
$4,000. Last week, “Kiss Them For 
Me” (20th) (2d wk), $4,500. 

Loew’s (Loew) (2,427; 75-90)— 
“Les Girls” (M-G) (2d wk). Okay 
$6,000. Last week, $8,500. 

Lyric (€-D) (850; $1.25-$2.20)— 
“Around World” (UA) (18th wk). 
Slow $8,000. Last week, very good, 
$15,000. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

Tbe parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 








$10,000 in fourth week at the Baro- | 


Pre-Christmas Clips L.A.; ‘80 Days’ 
Best, Fancy $20,500 for 51st Round, 
‘Wonders’ $17,700 26th, ‘Girls’ 126 





H.0.’s Hobble Buffalo; 
Sorority’ Slick $13,00 


Buffalo, Dec. 10. 

City is loaded with holdovers, 
and they are way down from open- 
ing weeks in most spots. However, 
“Pal Joey” still is great in third 
|round at Century. “Sorority Girl” 
lis rated potent at Paramount to 
| pace newcomers. 
“Les Girls” looms good in sec- 
|ond session at the Buffalo. “Search 
For Paradise” still is solid in ninth 
round at the Teck, same total as 
last week. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.25)— 
“Les Girls’ (M-G) and “Tip on 
Dead Jockey” (M-G) (2d wk). Good 
$11,500. Last week, 617,000. 








Los Angeles, Dec. 10. 

Yule shopping is beginning te 
make a dent on biz here, with none 
of five newcomers showing better 
than moderate results, even long- 
run hard-ticket entries slipping 
}some. “Around World in 80 Days,” 
best thing in city, holding at fancy 
$20,500 for 5ist round at Carthay. 
“Seven Wonders of World,” now 
in 27th week, was big $17,700 in 
26th round at Warner Hollywood. 

Among new entrants, “Guns 
Don't Argue,” paired with “Walk 
Into Hell,” looks okay $11,500 in 
three houses while “Slaughter ‘on 
10th Avenue,” with the oldie, 
“Criss Cross,” likewise is heading 
|for okay $11,500, three spots. 
| “April Love” shapes good $11,- 
000 in second stanza, three loca- 
tions, about best of holdovers. “Les 
Girls” looks good $12,000 or near 
in fifth week at Pantages. “Pal 





Paramount (AB-PT) (3,000; 70-| Joey” is stout $11,000 for seventh 
'90) — “Sorority Girl” (Al)’ and Egyptian session. “10 Command- 
|“Motorcycle Gang” (AI). Potent ments” looms nice in seventh week 
|$13,000. Last week, “Bombers B- | im three spots. 
|52” (WB) and “Big Caper” (UA),| Estimates for This Week 
$11,500. State, Iris, El Rey (UATC-FWC) 


| Center (AB-PT) (2,000; 70-90)— 
| “Silver Chalice” (WB) and “Helen 
of Troy” ‘WB) (reissues). Okay 
$8,500. Last week, “April Love” 
(20th), torrid $15,000 in 9 days. 
Lafayetie (Basil) (3,000; 70-90)— 
|\“Teenage Doll” (AA) and “Under- 
sea Girl” (AA). Slow $6,000 in 5 
|days. Last week, “Perri” (BV) and 
|“Looking for Danger” (AA), $14,- 
/000 in 9 days. 
| Century (UATC) (2,900; 70-$1.25) 
—‘Pal Joey” (Col) (3d wk). Smash 
| $11,000, Last week, $17,500. 


Teck (SW - Cinerama) (1,200; 
| $1.20-$2.40) —-““Search For Para- 
|dise” (Cinerama) (9th wk). Nice 


| $10,000. Last week, same. 


Kiss’ Fair $7,000, 
Prov.; Haul NG 


Providence, Dec. 10. 
Grosses are down to normal 
after the high flying Thanksgiving 
week splurge. Strand with its 
third round of ‘Pal Joey” and Elm- 





leaders. State is dull with “The 
Wife” is slow. 
Estimates for This Week 

Albee (RKO) (2,200; 60-85)— 
|“Unholy Wife” (RKO) and “Under 
Fire” (20th). Slow $5,500. Last 
week, “Slaughter on 10th Avenue” 
(U) and “Slim Carter” (U), same. 

Elmwood (Snyder) (745; $2-$2.50) 
—‘Around World in 80 Days” (UA) 
(9th wk). Hotsy $9,000. Last week, 
was ditto. 

Majestic (SW) (2,200; 60-85)— 
“Kiss Them For Me” (20th) and 
“Ride A Violent Mile” (20th). Fair 
$7,000 or near. Last week, “April 
Love” (20th) and “40 Guns” (20th), 


(Loew) (3,200; 60-85)— 
“Long Hau!” (Col) and “Hard Man” 
(Col). Dull $8,000 or less. Last 
week “Jailhouse Rock” (M-G) and 
“Tip On Dead Jockey” (M-G) (2d 
| wk), $9,000. 

| Strand (National Realty) (2,200; 
| 60-85)—“Pal Joey” (Col) (3d wk). 
| Still nice $7,000 after $10,000 in 








| second. | Shaping okay. 


‘D.C. SLIDES: SHADOW’ 


Washington, Dec. 10. 


| 


|first-runs a shattering blow. At) 


| 


“And God Created Woman,” in Sth | 
stanza at the small-seating Plaza, | 
continues to show socko b.o. lure. | 
“Pal Joey” is also very steady in| 
fifth week at Trans-Lux. } 
Estimates for This Week 
Ambassador - Metropolitan (SW) 
(1,490; 1,100; 85-$1.10) — “Battle 





Long Haul.” RKO Albee's “Unholy | 


OK 126, ‘GIRLS’ 136 


| Combo of Washington's heaviest | 
| snowstorm in 15 years and usual! 
pre-Christmas slump is dealing the | “Short Cut to Hell” (Par) 


good and better than other entries. | week 


| (2,404; 825; 861; 90-$1.50)—“Invisi- 
ble Boy” ({M-G) and “Decision 
Against Time” (M-G). Mild $10,- 
| 500. Last week, State with Hawaii, 
“Tall Stranger” (AA) end “Affair 
Havana” (AA), $9,400. Iris with 
Orpheum, Uptown, “Perri” (BV) 
(1st multirun), “Let's Be Happy” 
(AA) (Lris, Uptown), “Last Stage- 
|}eoach West” (Orpheum), $11,800. 
|El Rey, “Time Limit” (UA), “Val- 
erie” (UA) (m.o.) (2d wk), $1,600. 

Four Star (UATC) (868; 90-$1.59) 
—"“Doctor at Large” (U). Modest 
$3,200. Last week, “How To Mur- 
der Rich Uncle” (Col) (2d wk), 
$2,700. 

Orpheum, Hawaii, Uptown (Met- 
ropolitan-G&S-FWC) (2,213; 1,106; 
1,715; 90-$1.50)—"“Walk Into Hell” 
|(Fav) and “Guns Don’t Argue” 
| (Fav). Okay $11,500. 
| Hillstreet, New Fox, Ritz (RKO- 
FWC) (2,752; 965; 1,320; 90-$1.509 
—"“Slaughter on 10th Avenue” (U) 
and “Criss Cross” (U) (reissue). 
| Okay $11,500, Last week, “Man 
Godfrey” (U) (1st multirun) and 
| “Violators” (U), $11,000. 
| Los Angeles, Loyola, Hollywood 
(FWC) (2,097; 1,248; 756; 90-$1.50) 
|—"‘April Love” (20th) and “Under 





wood with its ninth of “Around | Fire” (20th) (2d wk). Good $11,000. 
The World in 80 Days” are the| Last 


week, 
| $22,900. 
Downtown Paramount, Vogue 
(Continued on page 18) 


‘April’ Rich $8,000 For 
2d Week, L’ville; ‘Joey,’ 
646, 2d; ‘Jamboree’ 56 


: Louisville, Dec. 10. 

With the approach of the Christ- 
mas holiday season, first-runs here 
this stanza are showing signs of 
| Slackenin Pace, H.o.’s are partly 
responsible for moderate letup. 
Heavy rains all night Friday (6), 
didn't help. “Raintree County” at 
|the Brown, in 10th week, slowing 
|down. Saturday (7) was first time 
house hasn’t been sellout on a Sat- 
urday night. Pic has three more 
| weeks, to be followed by return of 
“Around World in 80 Days” Sec- 
|ond weeks of “Pal Joey” at Loew's 
and “April Love” at Rialto are 


with Fox Wilshire, 





Estimates for This Week 
Brown (Loew-Fourth Ave.) (1,- 
|000; $1.25-$2)—“Raintree County” 
‘M-G) (10th wk). Letting, down 
currently, as conclusion of run 
|nears. Likely fair $6,500 after 
jninth hit $8,500. 

Kentucky ‘Switow) (1,200; 50-85) 
i—“Omar Khayyam” (Par) and 
Modest 
$5,000. Last week, “Tin Star” (Par) 


that, several hardy holdovers man- | ~ i 

aged to maintain an even keel, but and “Hear Me Good” (Par), $5,500. 
most newcomers suffered. “Man in | 99)__«pay 
Shadow” at Loew's Palace fairly | Okay $6,500 


Loew's (Loew-U.A.) (3,000; 74- 
Joey” (Col) (2d wk). 


after $12,000 last 


Mary Anderson (People’s) (1,200; 
50-85) — “Jamboree” (WB) an 
“Raiders of Old California” (Rep). 
Average $5,000. Last week, “Bomb- 
ers B-52” (WB), same. 

Rialto (Fourth Avenue) (3,000; 
50-85)—“‘April Love” (20th) (2d 
wk). Hep $8,000 after first week's 


(Continued on page 18) 1$12,000., 
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Denies Any ‘Reds’ Worked to Produce | 
‘Anna di Brooklyn, RKO Release 


Rome, Dec. 10. 

A spokesman for Circeo Cinema- 
tografica, the Italian company 
which is producing “Anna di 
Brooklyn” (Gina Lollobrigida-Vit- 
torio DeSica-Da'te Robertson star- 
rer) for RKO release, todav issued 
a strong denial of reports that pro- 
duction was using leftwing I-bor. 
Charges had been made by Clon- 
dio Rocchi, head of Democratic La- 
bor Unions in this country, who 
had previously protested to Harry 
Goldberg AFL-CIO rep in Italy as 
well as RKC toppers on the mat- 
bn (as detailed in Vartety, Nov. 
7). 


According to Circeo, some 80% 
of production personnel were reg- 
istered and paying members of non- 
Communist workers unions in th's 
country, while the remaining 20% 
belonged to no union at all. In 
pointing out that all Italian labor 
Jaws had been met, spokesman add- 
ed that to the best of his knowl- 
edge, no leftwing workers had 
been employed on the production 
of “Anna.” This he said “included 
all the actors as well, from Vit- 
torio DeSica, Gina Lollobrigida, on 
down the credit list. 

As proof of his statements, 
spokesman produced a list of crew 
members and technicians enlisted 
for “Anna di Brooklyn” showing 
their membership in either the 
democratic unions (FULS, etc.) or 
to none at all, plus signed state- 
ments to that effect from those 
professing to be non-union mem- 
bers, reinforced by affidavits re 
nouncing all union fee payments 
on the part of the production. 
These statements are on file at 
production office as proof that not 
a single Lira is being paid by Cir- 
ceo to any of the red pic industry 
unions here, thus clearly implying, 
the production official said, that 
the charges by Rocchi and Gold- 
berg that Circeo was using left- 
wing labor or actors were false. 


60%, of Scot City’s Kids 
Go to Pix Shows Long 
Before Entering School 


Ayr, Scotland, Dec. 3. 

Almost 60% of children in the 
Glasgow area of Scotland go to the 
cinema long before they even start 
school, according to a survey made 
by staff ef Jordanhill teachers’ 
college in the city. 

The present average attendance 
at the cinema by pupils in primary 
sections is once a week. In the 
junior secondary sections, it be- 
comes twice a week. 

Chief interests of a large per- 
centage of the up-and-coming gen- 
eration seemed to be cinema, tele- 
vision, radio, dance halls, cafes and 
horror comics. 

According to James Scotland, 
college lecturer and a radio scripter 
for BBC, the British Broadcasting 
Corp. in Scotland is losing listeners 
because it is putting over a less 
sensational type of program than 
its tv. opposition. 


Hit in Mex ‘Bells,’ She’s 
To Star in Fair Lady’ 


Mexico City, Dec, 3. 

. Silva Pinal, a top pic-stage come- 
dienne, is scoring so heavily in the 
Spanish version of “The Bells Are 
Ringing” at 1,200-seat Teatro del 
Bosque here (opened Oct. 18) that 
she will star in another U.S. musi- 
cal hit, “My Fair Lady.” To be 
done in Spanish also. Producer 
Luis del Llano also submanager of 
Televicentro here which houses 
Mexico’s top. radio-tv _ statio-s, 
plans to bring Miss Pinal into the 
new show this spring. 

“Lady” is scheduled to bow next 
April at the Bosque. Rene An- 
selmo, coproducer of “Bells,” is as- 
sociated with de Llano in the new 
venture. Miss Pinal is to head the 
“Bells” troupe which will make a 
brief Mexico road tour next month. 











Mex Director Set by 20th-Fox 
Mexico City, Dec, 3. 

Roberto Gavaldon, a vet top di- 
rector, has been inked by 20th-Fox 
to direct its “Hill of the Roosters” 
that will be made entirely in 
Mexico. 

Pic will be done ‘next year. 


- } 
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RE-TAG ‘THE GREAT TENOR’ | 





Kalman Operetta Now ‘We Travel 
Around the World’ 





Berlin, Dec. 3. 

Charles Kalman’s operetta, “The 
Great Tenor,” has been renamed 
“We Travel Around the World.” 
Nuremberg (Batavia) saw the 
preem of this operetta under its 
new title today (30) at the Munici- 
pal Theatre (Staedtische Buehnen). 
Operetta has now been skedded for 


Augsburg next March, possibly 
February. 

Meanwhile, Kalman has also 
completed his second operetta, 


“Rendezvous With Life.” Latter is 
to have its preem next year. 

All Kalman musical works are 
published in Germany by Felix 
Bloch Erben, Berlin. The composer- 
son of the late Emmerich Kalman 
is U.S. citizen. The Kalmans 
(Charles and Gerda) are now resid- 
ing in N.Y. 


15 Xmas Pantos 
Set For Britain 


London, Dec. 3. 


With 15 pantomimes lined up for 
the Christmas season, the Moss 
Empires circuit as usual takes a 
lead in giving the British theatre a 
seasonal shot in the arm. Val Par- 
nell’s 9th London Palladium panto 
will be “Robinson Crusoe.” 

There will be the usual crop of 
Cinderellas. At Finsbury Park Em- 
pire, Dave King will be Buttons. 
Tom Arnold’s “Cinderella” at 
Glasgow Empire will star Alec Fin- 
lay and “Cinderella” will also be 
seen at Morecambe Winter Garden 
and Sunderland Empire. Tom 
Arnold’s other festive offerings 
will include a circus at Harringay; 
“Jack and the Beanstalk” at Bir- 
mingham Hippodrome: “Sleeping 
Beauty on Ice” at Edinburgh Em- 
pire; “Babes in the Wood” at Liv- 
erpool Empire; “Aladdin” at Man- 
chester Palace; another “Aladdin” 
at Nottingham Theatre Royal; and 
“Old King Cole” at Newcastle Em- 
pire. 

Pat Kirkwood and Brian Reece 
are in “Jack and the Beanstalk” at 
Brighton for Newco Productions 
and Emile Littler will have three 
shows. For Littler, Charlie Chester 
will be in “Jack and Jill” at Han- 
ley Theatre Royal, and other Litt- 
ler shows will be “Dick Whitting- 
ton” at Leeds Empire and “Little 
Miss Muffet” at Sheffield Empire. 
Jack Hylton also teams up with 
Littler to present-pantomime at the 
two big London suburban theatres 
at Golders Green and Streatham 
Hill. Familiar production of “Char- 
ley’s Aunt” will be missing from 
the Christmas scene this year be- 
cause Norman Wisdom will be 
playing in the musical version, 
“Where's Charley?” at Manchester. 
At the Scala, Margaret Lockwood 
will be Peter Pan for the second 
time with her daughter Julie as 
Wendy. 


Manila to Host Fifth 
. . . > 
Asian Festival in 58 
Tokyo, Dec. 3. 

Manila will host the Fifth Asian 
Festival April 22-26, it was an- 
nounced by the Federation of Mo- 
tion Picture Producers of Asia 
(Eiren). Entries are expected 
from Japan, the Philippines, For- 
mosa, Hong Kong, Indonegia, Re- 
public of Korea, Malaya, Singa- 
pore and Thailand. Manuel De 
Leon, topper at the P. I.’s LVN} 
Productions, will be chairman of | 
the exec committee. Entries will | 
close Feb. 22 and must reach ).a- | 
nila by March 22. Screenings will 
begin April 14. | 
Each participating country will | 
have to bear $15,000 as fest ex-| 
penses. Two jury members will be | 
chosen from each country. Entry} 
limit per country is five, respec- | 
tively, for features and shorts, but | 
a country producing more than) 
400 pictures a year will be allowed | 
an -dditional film in each cate-| 
gory. Last year’s fest was held 
— ' i 














here. 





Vienna Correspondent 


Emil Maass 
writes how 7,000,000 Austrian 
population lifts the tab for 
State Culture so as to permit 
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Ten Cents 


* 7 
another Editorial Feature 
in the upcoming ~ 
52d Anniversary Number 
of 


VARIETY 








Tourist Trade in Mex 


This Year Same as 56 





But Snending Greater 


Mexico City, Dec. 3. 
Tourism has become a paradox 
here. Though verified official fig- 
ures gathered by the Bank of Mex- 
ico and the Mexican Tourist Assn. 


(ATM), reveal that Mexico is at- | 


tracting about the same number of 
visitors this year as during 1956, 
they are spending much more this 
year. However, while tourism here 
and hereabouts has been at a low 
level since the July 28 earthquake, 
it is booming along the U.S. border. 

Furthermore, it is more than ever 
emphasized, tourists in border 
points continue to spend three 
times more than those who come 
down to this city. 

The bank and ATM announce 
that last September, 38,733 tourists 
spent $44,900,000 and $36,378,400 
of it in border spots. During Sep- 
tember, 1956, the total of tourists 
was 40,052 and their spending was 
$35,300,000. 

ATM explained that all figures 
apply to adult visitors. But it indi- 
cated in point of spending, the 
minors never spend very much. 


Brit. Suburban Cinema 
Goes for Longrun Pix 


London, Dec. 3. 

The Davis Theatre, 3,700-seat 
suburban cinema in Croydon, joins 
up with the Rank Organization in 
gambling. against the conventional 
British booking system for non- 
West End houses. On Dec. 30, the 
Davis will launch an unlimited sea- 
son of the pic, “The Bolshoi Bal- 
let.” It will be shown three times, 
daily, will be split in two and, fol- 
lowing the first interval, classical 
pianist Eileen Joyce will give a 
Chopin piano recital. ~ 

There will be no newsreel or any 
other film on the program and one- 
third of the seats can be reserved. 
“Bolshoi” will be a six-day attrac- 
tion, with the cinema reverting to 
concerts on Sunday nights. Top 
price will be $1.50 and the inclu- 
sion of Miss Joyce will enable the 
Davis Theatre to come into line 
with several other theatres in duck- 
ing much of the entertainment tax 
that hits cinemas which provide no 





stage fare. It’s figured that tax 
saving will amply cover Miss 
Joyce’s fee. 





Italian Cafe Owners’ 


Threat Wins TV Row 


Rome, Dec. 3. 

Italian cafeowners’ recently 
voiced threat to cancel their 1958 
video subscriptions unless the gov- 
ernment modified its recent regu- 
latons for the use of tele in public 
places, apparently has had its de- 
sired effect. Negotiations between 
the cafeowners association (FIPE) 
and the government en‘ertainment 
offices have reportedly started in 
an attempt to find a way out of the 
impasse. Also it’s reported that 
the Minis'ry of the Interior has 
asked that the matter be settled 
amicably. 

Principal opponents of the 
change, naturally, are the Italian 
exhibitors, whose association, 
AGIS’ argument was that while 
governmen* in its crackdown on 
the previously unfettered sector. 
AGIS argument was that while 
cinemas were heavily taxed, cafes 
were able to show tv—for an extra 
fee or admission—almost without 
government control, and without 
paying more than a nominal yearly 
tax. The tele industry here looks 
on the cafes es their best publicity 
medium, a sort of publicity trailer 
for home video. “72 


CALLAS’ DALLAS MOP-UP 


$17,326 Sets 32-Year 
Mark With Symphony 





Her 





Dallas, Dec. 10. 

Maria Callas, giving a concert 
here with the Dallas Symphony 
Orchestra for the benefit of in- 
| ternational commerce in general 
and in particular for the new Dal- 
las Civic Opera Co., grossed $17,- 
326, which is the Music Hall’s 32- 
year old record for a single musi- 
cal artist. 

Toppled from its pinnacle the 
mere $15,000 or so that Jose Itur- 
bi earned one night a decade ago. 
Her attendance was 3,126. Top 
price was $8.50. 





Callas Concert For Frisco 
San Francisco, Dec. 10. 

Sol Hurok believes Maria Callas’ 
contractual quarrel with the San 
Francisco Opera “will blow over” 
and therefore has booked her for 
a Frisco date in her coast-to-coast 
tour next year. 


| have Mme, Callas give a recital in 
| this city.” 

He was optimistic that the Frisco 
Opera’s complaint over the sopra- 
no’s failure to show up for last 
| fall’s opera season would be set- 
tled. Frisco company’s charges are 
before AGMA, 


Ballet Theatre 
May Visit USSR. 


American Ballet Theatre will 
play three dates in Russia on its 
next spring-summer overseas tour, 
if arrangements are completed with 
and through the State Department. 
They will be in Moscow, Leningrad 
and Kiev. 

Should this phase of the swing 
materialize, the troupe would fly 
from New York to Helsinki, Fin- 
land; proceed to the Soviet from 
there. Modern, rather than strict- 
ly classical numbers, would be fea- 
tured, this emphasis giving Rus- 
sian ballet lovers a change of fare. 

Almost a dozen countries, includ- 
ing Czechoslovakia, are lined up 
for the coming trek. Last sum- 
mer, the Ballet Theatre penetrated 
“The Iron Curtain” by appearing 
in Yugoslavia. This trip Spain, 
Dublin, Ireland; Belgium, Ger- 
many, Sweden and France are lined 
up plus engagement in Paris. 

A 1958-59 trip to Japan is en- 
visaged by the Baliet Theatre. This 
is the 17th year of the organiza- 
tion’s existence. 

Dorothy Bock-Pierre, at one time 
with Ballet Russ de Monte Carlo, 
is ahead. 


Israel Ballet, En Route 
To US., Wins Scot Crix 


Glasgow, Dec. 3. 

The National Ballet and Dance 
Theatre of Israel played the King’s 
Theatre here to good notices from 
crix. Company, giving their 4rst 
performances outside Israel, is en 
route to the U. S. They are skedded 
for dates at Manchester, Leeds, 
Stratford and Dublin, Ireland, 
prior to leaving for America. 

Company was formed in 1949 to 
provide for the new State of Is- 
rael a dance theatre - comple- 
mentary to the Habima Players 
and the Israel Philharmonic Orch. 

















‘Pacifico’ Opens Big 
In Italian Keys 
Rome, Dec. 3. 

“Diga Sul Pacifico,” the Dino 
DeLaurentiis production which 
Columbia will release in all coun- 
tries except Britain and Italy, looks 
headed for high b.o. figures in this 
country based on early grosses. 
Same producer now also has two 
others on the market, “War and 
Peace” and “Cabiria.” ‘Sea Wall,” 
which remains the pic’s working ti- 
tle “until a better one is found,” 
hit over $75,000 in its initial key- 
city week. On the basis of this, 
the producer estimates the Italian 
run (where Rank is releasing) will 
top the $500,000 mark. 

Film was directed by Rene Clem- 
ent from an Irwin Shaw script, 
with Silvana Mangano, Arthony 
Perkins, Jo Van Fleet and Richard 
Conte starred. 

Incidentally, while star Silvana 
Mangano speaks her own lines in 
| the English version, she is dubbed 
in the local Italian prints, a switch 
\on the usual procedure. 





Collins, Kingsley, 
Of Film Finance 
Head Lion Co. 


London, Dec. 3. 

Douglas Collins, director of the 
National Film Finance Corp. and 
managing director of Goya Per- 
fumes, is to be named as the new 
chairman of British Lion next 
week. David Kingsley, currently 
managing director of Film Finance, 
will become managing director, 
He’s already.on the British Lion 
board. 

Shakeup comes in the wake of 
Sir Arthur Jarratt’s appointment 
as president of the Kinematograph 
Renters Society. It'll see the Boul- 
ting Brothers and other producers 


“Certainly,” he said, “I plan to | Joining the B-L board. 


Bid by Christopher Mann to take 
over British Lion failed, and the 
company will continue’ under 
NFFC ownership. 


U.S. Distribs Ignore Arg. 
Release Tax Law As 
Violating Trade Pact 


Buenos Aires, Dec. 3. 

There has been no change in the 
status quo over the past weeks as 
regards the Argentine Treasury's 
attempt at enforcing the release 
tax on imported films. American 
companies are ignoring the taxon 
the grounds that an Argentine- 
American Trade Treaty precludes 
its being applicable to Yank films. 
Should the government attempt to 
force payment of this tax by 
American distributors, this would 
be tantamount to repudiation of 
the trade agreement. 

Italian distributors also went 
ahead on the presumption that spe- 
cial exchange pacts made with the 
Argentine government under the 
Peron regime were still in force, 
and, hence the tax not applying to 
them. Internacional therefore was 
taken aback on receiving a note 
claiming payment within five days, 
on account of “Poveri...Ma Belli,” 
which was released day-date at 
the Florida, Sarmiento and Gau- 
mont. 

The distributors apparently com- 
mitted a mistake by asking for a 
30-day stay of payment, which 
amounted to a tact admission of 
applicability of the tax. Now a 
special delegation is expected from 
Italy shortly to negotiate the is- 
sue. On the Argentine side, the 
contention is that all the special 
barter deals were repudiated by 
special decree shortly after the 
1955 Revolution ousted Peron. 

Jean Sefert, president of the 
French Producers and Exporters 
Union, recently was here with R. 
Cravenne, acting for Unifrance, in 
talks with the Finance Ministry and 
the local film union. The French 
invoked a special treaty signed in 
1954, but were willing to discuss a 
quota system, proposing an annual 
quota of 40 French imports. The 
Union suggested this be cut to 18, 
plus supplementary co-productions, 
The French side stipulated that 
any quota assigned to France 
should not be below a third of 
what American importers are al- 
lowed. Unifrance also offered help 
to set up a central Argentine dis- 
tribution outfit in Europe. 

The French officials also dis- 
cussed the problem of low admis- 
sions in Argentina, pointing that 
admissions in Argentina are 14c 
against $1 in most other parts of 
the world. 


US. Pix Pace W. Germany 
In First 10 Months 


Frankfurt, Dec. 3. 

Germany's Self-Censorship Board 
has just revealed statistics for films 
released in West Germany during 
the first 10 montHs this year, show- 
ing a total of 438 films or two less 
than last year. And the U. S. is 
far in the lead, with 189 films, an 
increase of 10 over the first 10 
months last year. 

Second in rank comes West Ger- 
many’s own films, 88 this year, a 
drop of nine from its output of~ 
1956 and less than half the num- 
ber released by the U. S. France 
is third with 42, a drop of six from 











last year, while England is fourth, 
up four to 39. 
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With Biz Declining 


May Urge Sunday Shows for Relief 


Sydney, Dec. 10. 

Confronted by increasing inroads 
into their boxoffice, mainly be- 
cause of television competition, 
Australian exhibitors are begin- 
ning to see Sunday picture shows 
as the main means for keeping out 
of the red. One important theatre 
executive summed up the situation 
recently by saying: “We can cut 
and prune only to a certain degree. 
It looks as though we have the 
alternative of Sunday films or ex- 
tinction in the case of many thea- 
tres.” 

Theatre executives in Australia 
appreciate that to obtain permis- 
sion to open their houses on Sun- 
day they would have to break down 
the opposition of churches as well 
as the unions, principally the pro- 
jectionists in the latter category. 
But many of them admit that it 
is a problem, though not easy, 
which will have to be handled with 
tact 

The Theatre Managers Assn. re- 
cently sponsored a questionnaire 
on whether members of these two 
groups would favor Sunday per- 
formances. Interest was high, and 
although the balloting was secret, 
attempts were made to ring in 
fraudulent ballots. This ballot re- 
sulted in a heavy vote for Sabbath 
screenings, according to T.M.A. 
general secretary, Robert A. Cle- 
land. It showed that 40% of the 
projectionists favored working on 
Sundays and 50% of the managers. 
An additional 15% of the projec- 
tion room operatcrs were prepared 
to work every other Sunday and-a 
urther 20° of the managers were 
willing to work every second Sun- 
day. 

Majority in Favor 

Poll showed only 15% of the 
managers against Sunday shows 
while about twice that number of 
projectionists were flatly opposed 
to Sabbath screenings. 

The ballot revealed that it would 
be possible to get enough staff to 
operate theatres on Sunday, ac- 
cording to Cleland. He said he 
always had opposed Sabbath shows 
but something had to be done to 
offset the drain on the theatre box- 
office caused by tele. 

Sunday shows have been given 
for years in Queensland and Vic- 
toria, two states of Australia. But 
New South Wales, in which this 
key city is located, never has been 
able to get approval. In New South 
Wales and Victoria, it’s estimated 
that one effect of tele was that a 
little better than $200,000 weekly 
was being drained off by tv from 
the amount previously available 
for other entertainment. 

An executive of one of the larger 
circuits stated that cinemas were 
getting a raw deal because they 
were not allowed to open Sundays 
while commercialized sports were 
increasing and taking away thou- 
sands of founds that might have 
gone to film theatres. 

The church angle is apt to be a 
tough one but it was cited how 
much film theatres had done for 
various church and_ charitable 
causes. Greater Union Theatres a 
few months ago raised better than 
$50,000 in a fortnight for charities 
while Hoyts Theatres likewise col- 
lected about $72,000 for charity. 

Theatre Chief Sees Biz Okay 

Film theatre business is holding 
very well in Australia, product and 
other factors considered, according 
to C. H. Scott, general manager of 
the State Theatre, Sydney, main 
metropolis of Aussie. He was in 
New York last week on a world 
trek enroute back home after a 
stopoff in L.A. this week. So far 
tele has not had too much effect on 
the boxoffice, he said, since there 
are only about 130,000 sets in a 
country of 2,250,000. 

The 2,600-seat State Theatre, ace 
house of Greater Union Theatres, 
is an ideal operation, as viewed by 
American exhibitors, since it calls 
for only 10 changes of program an- 
nually on the average. This house 
operates only six days a week with 
four shows daily. 

Although obviously one of the 
deluxers in Sydney, in many re- 
spects comparable to the N. Y. 
Music Hall excepting in seating 
capacity and scale, the State gets 
only 80c top which is the highest 


cinema adnrission in Aystralia, | 


Japan Board Plans To 
Protest Yank Methods 
Used to Cast ‘Harris’ 


Tokyo, Dec. 3. 
As a result of the direct ap- 
proach method of contacting pros- 
pective Japanese cast members for 
| the 20th-Fox film now on location 
in Kyoto tentatively titled “The 
Townsend Harris Story,” the Japan 
Motion Picture Code of Ethics 
Board (Eirin) is preparing a letter 
of protest to be sent to the MPAA 

and directly to U. S. producers. 
Before signing Eiko Ando, 23- 
year-old former semi-nude dancer 
of the Nichigeki Music Hall, for 
the role of geisha Okichi opposite 
John Wayne, director John Huston, 
producer Eugene Frenke and their 
staff screened some 35 girls. Many 
were approached without going 
through their companies, a pro- 
cedure destined to arouse ire in 
the Japan film industry where 

almost all are contract players. 
Versions of how this happened 


Aussie Cinemas 


p 
ss 


‘See No Higher Cinema 
Scale in Mex Till ’58 


Mexico City, Dec. 10. 

The cinema ceiling of 32c for 
admissions that has just rounded 
out its fifth year is preventing ex- 
hibition here of such super pix as 
“War and Peace,” “10 Command- 
ments” and “Tree of Life’ because 
their producers can’t see profits 
justifying their release, local dis- 
tributors claim. 

Even die-hard exhibs have quit 
fighting the 32c top price. The 
| trade seems to be resigned to the 
|prospect that this maximum will 
continue until at least next Nov. 
30, when the six-year term of the 
present government ends. Nobody 
is talking, yet, about prospects for 
getting a better break in the rate 
along about next Dec. 1. 


Big Blockbusters 
Boost Paris B.0. 


Paris, Dec. 10. 
In spite of governmental and) 
political crises, f:u epidemics keep- 
ing people out of theatres, and the 
hike in first-run cinema prices, it 
was proven here that a pic with 
boxoffice pull can overcome all 
these deterents. 
| ‘Pot Bouille” has taken in $290,- 
000 during five weeks if its first- 








was the Japanese staffers who 
broke protocol, and others citing 
the American members of the unit. 
But they all agree that it was done. 
The letter, being formulated by 
Eirin, does not specifically cite the 
“Harris” company, but refers to 
“various trouble” because of dif- 
ferences in the structure of the 
respective industries. The letter 
further states that Japanese com- 
panies are still very willing to co- 
operate with American filmakers 
in Japan, but wish their own poli- 
cies respected. Daiei, which had 
been cooperating on the Fox pro- 
duction, continues to do so. 














run while Charles Chaplin’s “A|‘ : 
King In New York” did about |ing the direct contact of the ac- 
$260,000 in four weeks. “Pot| tresses and also the scattered ap- 


| Bouille” was in three houses and 
“King” in five. 

“King,” despite split reviews, 
got fine word-of-mouth. Other 
| newcomers coming up are Federi- 
ico Fellini’s “‘Nights of Cabiria,” 
| which has taken in $130,000 in five 
| weeks at three houses. 

Rene Clair’s “Porte De Lilas” 
| landed $255,000 in eight weeks at 
| two theatres. H. G. Clouzot’s “The 
| Spies” was in for a solid $187,500 
in four weeks at three cinemas. 


France Gives $73-Mil 
Annually to Keep Its 
Legit Theatre Thriving 


Paris, Dec. 3. 

Besides subsidizing its national 
legit and lyric theatres, Comedie- 
Francaise (two houses), Theatre 
National Populaire, Opera and 
Opera-Comique, the Bureau of 
Arts and Letters shells out $67,500 
annually to young companies and 
to help underwrite any established 
company’s mounting of a worthy 
new ‘play. It also — $33,000 or 
more generally to the various legit 
theatres in Paris. 

There is also a large amount giv- 
en to provincial theatre groups. 
The grand total to aid legit opera- 
tions is ahout $7,500,000 yearly. 

There are always pros and cons 
here on whether it is enough. But 
Paris still remains one of the most 
prolific legit centers now in exist- 
ence. Theatres are now seeking 
an unfreeze of price controls. 

Rising costs and higher technical 
Wages are also a problem. Hence, 
the State may be asked for more 
coin to keep this Parisian show biz 
and cultural gambit intact. 


Mex Theatre Downbeat 


Mexico City, Dec. 3. 

Theatres here face extinction 
because of high operating costs,’ 
blamed upon the National Actors 
Union (ANDA), and the 96c ceil- 
ing on admission price, according 
to Victor Moya, a top stage direc- 
tor, speaking before the Mexican 
Journalists Assn. 

The public is for the theatre, 
including its experimental branch 
but low prices and high costs 
make anybody having coin to angel 
shy away from investing even $1,- 
200-$1,600 per show, Moya said. 

Moya indicated discrimination 
by the department in favor of for- 
eign shows, saying it allows alien 
troupes to charge admission prices 
of $2 to $8 per, but steadfastly re- 
fuse to permit Mexican companies, 
| even those that represent a $24,- 
/000-investment, to charge any 
|more than 9§¢ admission... , , 


method was used, He thought 
studio at a time and if they found 
that studio lacking in what they 
sought, then they should have 
moved on to another. 

Some think that the reason 
Huston had to choose Miss Ando, 
a girl with no film experience, was 
that she was not contracted to a 
Japanese studio. However, Toho 
Company has sought compensa- 
tion for time it claims was unset- 
tled when she broke away from 
their girlie show some 18 months 





ago. 
The Shukan Tokyo, a weekly 


in a big way and was particularly 
piqued over the firing by 20th-Fox 
of casting girl Rumiko Ejima, a 
former child star here with strong 
contacts in the industry. The mag 
felt she bore the brunt of dispute. 


Stross Tees Off 


Another Sexy Film 
London, Dec. 3. 
Following the successful box- 
office returns of “The Flesh Is 
Weak,” his film about West End 
prostitution, producer Raymond 
Stross began shooting last Week 
on “A Question of Adultery.” 
This will co-star Julie London and 
Anthony Steel, with Basil Sydney 
and Geoffrey Keen in support. 
Scripting has been done by Holly- 
wood writer Ann Edwards. Pic 
will be directed by Don Chaffey, 
who also directed “Flesh.” Story 
concerns artificial insemination. 
Stross will follow up with a 
Robert Mitchum starrer called 
“The Angry Hills,” which will be 
directed by Richard Aldrich, and 
distributed by Metro. Stross’ third 
film will be “The Way of Flesh,” 
an original by Leigh Vance, who 
wrote “The Flesh is Weak.” 

















3 Over 70 Ask Re-election 


London, Dec, 3. 

Three septuagenarians on tlie 
board of Electric & Musical 
Industries Ltd., are applying 
for re-election at the next an- 
nual meeting on Dec. 12. Un- 
der the Companies Act. spe- 
cial notices have to be pub- 
lished when persons over 70 
wish to be re-elected to a 
board. 

Youngest of the trio is Sir 
Edward de Stein, who reached 
the 70 mark this year. Next 
in line is Lord Brabazon, 73, 
and finally, Isaac Schoenberg, 

, who's 77. 
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news mag, played up the dispute | 
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One spokesman of a major Japan| Cinemiracle process. 
company described the “Harris” |to get its first picture, “Cinemira- 
unit’s attitude as “insincere,” cit- | cle Adventure,” into a West End 


proach to local studios when that | stallations to follow in key cities. 


i 
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| 
| 
| 
| 
| 


| 


| 


| petitor. 





&Crown Film Unit, 


Refusal of German Govt. to Approve 
Pix Subsidy Stymies Hamburg Meet; 





Blow to Europe Common Mart Plan 


‘Duel’ Set for Xmas 


Release in Germany 
Frankfurt, Dec. 3. | 
“Duel in the Atlantic,” the 20th- 
Fox CinemaScope starring Robert 
Mitchum and German actor Curd | 
Juergens, with Dick Powell produc- | 
ing, is set as the company’s Christ- | 
mas release tin Germany. Film, | 
concerning World War II, is aoe 
in that it has Juergens portraying 
a German officer who is not the | 
usual detestable villain type por- | 
trayed in films of this sort. He is| 
pictured as an upstanding individ- | 
ual with a good character, 
Another novel angle is that) 
doing his own syp- 
chronization of the role into Ger- 
man, 


Cinemiracle For 


London in April 


| 


London, Dec. 10. 

Elmer C. Rhoden, National The-| 
atres prexg, is currently here on ay 
pioneering mission for his new 
His aim is 








theatre by April, with other in- 


Rhoden admitted that he would | 


they should have ¢ontacted one be having talks with Lord Rank| q 


and executives in that organization. 
He was also hoping to open nego- 
tiations with British producers to 
film in the new three-camera 


process. 

Rhoden stated categorically that | 
NT did not want to enter directly 
into the theatre business in Britain, 
but preferred to “tie in” with Brit- 
ish exhibitors. National was plan- 
ning to lease the equipment, and 
not sell it outright. An advance 
demonstration to~the British in-| 
dustry was, Rhoden averred, an A 
practical proposition as it would 
not pay to ship the equipment) 





} 


from Los Angeles for preview pur- | 
poses. The industry, however, | 
would be invited to see the launch- 
ing of the new process. Rhoden 
was joined in Londo.w by William 
Le Thody who had recently been 
having discussions with the Danish | 


industry. 


Edinburgh Exhibs Vexed 
By Harping Newspaper 
Owned by Tele Magnate 


Edinburgh, Dec. 3. ~ 

Cinema exhibitors here are up 
in arms at a section of local press’ 
treatment of films, which they 
describe as “not kind.” 

Robert McLaughlin, city exhib, 
said at a meeting of theatremen 
that the Evening Dispatch and The 
Scotsman were the papers con- 
cerned. He said the proprietor of 
these two sheets (Roy Thomson, 
Canadian newspaper and radio sta- 
tion boss) also was running Scot 
independent tele, and therefore 
looked upon the cinema as a com- 











° , , 
Anvil Films’ ‘Mouse 
London, Dec. 3. 

Anvil Films has begun its first 
full-length feature production at 
Shepperton Studios, starring Lee | 
Patterson and Ann Sears. It is | 
“Cat and Mouse,” dramatic yarn 
about an American deserter in| 
Britain. Paul Rotha is producing | 
and directing his own screenplay 
from a Michael Halliday novel. 

Anvil, which has been engaged 
in making government and indus- 
trial documentaries, has sprung 
out of the Crown Film Unit, which 
put over the British government 
war pix. When Crown was disband- 
ed in 1952, four of its members 
formed Anvil. Rotha, brought in 
for “Mouse,” was a member of 





Hamburg, Dec. 10. 

The point blank refusal of the 
German government to introduce a 
subsidy for its film production in- 
dustry disrupted a three-power 
meeting here with France and 
Italy to consider the European 
Common Market plan. The split 
between the three countries was 
underlined by the last-minute can- 
cellation of an official lunch to be 
hosted by a member of the Bonn 
cabinet. 

The sudden termination of the 
negotiations puts an end to ail 
hopes of the West Germany studios 
for the introduction of a subsidy 
plan comparable to the British 
Eady Fund. The German industry 
will now have to devise a new fore 
mula acceptable to their govern- 
ment in terms which do not in- 
fringe on the principle of free 
trading. 

The decision is welcomed by 
American distributors in Germany, 
who see the development as an 
implied guarantee of full and free 
trading facilities in that territory. 
The Yanks always had been luke- 
warm to any protective measures 
which might have restricted their 
activities in the market. 

One immediate result of the 
breakdown of the negotiation is the 
possibility that a series of bilateral 
agreements between the three 
countries, due to terminate in the 
New Year, may have to be con- 
tinued indefinitely. Earlier it’ had 
been hoped that agreement ai gov- 
ernment level would have paved 
the way for immediate Euromar- 
ket trading as a prelude to the in- 
troduction of the wider Free Trade 
rea. 

Italo Filmites Disappointed 

Rome, Dec. 10. 
The European Film Pool appears 
more distant than ever. Italian pic 
industry observers are not hiding 
their disappointment over the re- 
cent Hamburg talks held by the 
tripartite committee, charged with 
setting up a permanent European 
Film Community. No concrete ac- 
tion was taken at the confab while 
many other moves were postponed 
“for further study” until next year. 

Principal hurdle, as previously 

outlined in Varretry, of course, is 


| Germany, which because of certain 


inside problems is still hesitant 
about making the next step. 

Because of the many problems 
which still stand in the way of the 
picture pool, local opinion is there 
will be a rapid and serious attempt 
to strengthen the co-productive 
sector between France, Germany 
and Italy as well as with other 
neighboring countries. With an- 
other crisis at the door, fast action 
is felt necessary in this respect. 
Italy, which already has strength- 
ened its links with Spain, is cur- 
rently looking to Yugoslavia and 
Argentina for co-production tie- 
ups, and special negotiation com- 
mittees are now under way to both 
these countries to talk develop- 
ment of twin productions. 

What They Hoped For 

Observers of developments on 
the European Common Market 
front are watching current Ham- 
burg huddles of French, Italian 
and German film industry dele- 
gates with special interest as a 
possible key to the whole future 
of the .Continentai Film Pool 
movement. Attention is especially 
centered on the conclave because 
it’s expected that at its conclusion, 
the tripartite committee will offi- 
cially present the German gov- 
ernment at Bonn with a plan to 
place the German film industry on 
a similar legislative (aid) basis as 
that current in both France and 
Italy. 

On the one side are the produc- 
ers who partly for their own in- 
terests and also because of pres- 
sure irom French and Italian pic 
officials, are now said to favor the 
common market scheme. On the 
other side are the exhibs, current- 
ly enjoying a good market in 
which German pix are general 
favorites without the complications 
of a protective legislation, who see 
the dangers of the film pool idea 
in the form of higher taxes or 
costs, screen quotas, etc. These 
views were recently aired by Ger- 
man reps at the Madrid UIEC (Int, 


«1 )hExhibitge’s Unipni assembly, , 
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The Green-Eyed Blonde ing on the tale, and a fast-paced 
meet b.f., and the pair ride off to | directorial stint by Alberto Caval- 
a police gun battle and eventual | Canti cook up plenty of yocks ag 
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By DAVE LEVADI 


Chicago, Dec. 10. 

When evidence is shown that 
pinpoints a specific fault with cur- 
rent distribution techniques, show- 
men occasionally take specific 
measures to remedy the situation. 
The current Chicago scene argues 
for a cemplete shakeup in the 


Fay Allport, Esteemed 
London-U.S. Film Rep, 


Fayette W. Allport, European 
manager for the Motion Picture 
Export Assn. with headquarters in 
London, died there last week (5) 


Dies Suddenly at 64 





Briefs From Lots | 


Hollywood, Dec. 10. 


Ross Hunter signed Mary Astor 
for his production of “And Ride a 
Tiger” at Universal . . Norma 
Moore and Robert Vaughn drew 
top roles in “Teen-Age Mother,” 
Joseph Justman production for Al- 
lied Artists release . . . Stephen 








death in an auto accident. 
Although the whole story isn't 
quite tied together, it doesn’t seem 


|to make too much difference, for 


in this case the characterizations 
are more important. Scripter Sally 
Stubblefield hasn’t delivered much 
of a plotline, but she has percev- 
tively captured an aura that shows 
even bad girls are good. 

Director Girard has delineated 
his players well, making each dif- 


ferent from the next and all a part | 


into 


|Puntila zigzags between grasping 
| penury and loving largesse. 

r Thus Puntila’s vacillations. try. 
ing to marry his daughter off to an 
unctuous, fortune hunting diplo- 
mat one minute and his chauffer 
the next, is risible without any 
propaganda aspects. Curt Bois, 
|who was at one time in Holly- 
wood, is perceptive as Puntila as 
he goes from rubberlegged bon- 
hommie to crafty cruelty with an 
}underlying understanding of his 
condition to make this a sock com- 





schedule of product release and | o¢ 4 sudden heartattack. He wa Bosustow, UPA prexy, set Margaret | of the well-integrated peek a Aoine 
erhaps for more quality product. meee : a cs & Paul Schn i “agi su crvine the inmates’ feelings. His handling ped — pmaentes of the 
Pp , Schneid p 

‘ and death came without warning. |“ ; - , : i . i rticularly |C4St_ is good as are production 

After a disheartening year, as : work on script of “Magoo’s Arabian| of the riot scene is particularly | ojo 

shown by Chicago's 3% amuse- The title European manager} Night,” company’s feature length | powerful. ; | Word-of-mouth could help plus 
ment tax totals from theatres | really was a misnomer. Allport was| cartoon .. . Martin Ritt will direct| Technical credits are wal ~ 9 | good crix. Musie has the proper 
($927,467 for the first eleven|the American representative on the, ./2¢ Black Orchid,” Sophia Loren- | average. on. ‘folklore mood. Mosk. 


{ h - 

board of the International Federa- | eae okt teokas wile dishes tae 
tion of Film Producers Assns. and | Nally in ‘Hell’s Five Hours,” which 
he attended its sessions wherever | Jack L. Copeland will produce and 
they were held. But he functioned direct from his own screenplay ... 
primarily within Britain and re-| Allied Artists will release “Frank- 





months of 1957 as against $1,032,- 
712 for the corresponding period 
of the previous year), the local in- 
dustry shuddered in anticipation 
of the normally dead pre-Xmas 
month, all the more so in that flu- 


This Is Russia 


(DOCUMENTARY-PART COLOR) Der 10. Mai 


(The Tenth of May) 
(SWISS) 
Zurich, Dee. 3. 


Praesens Film release of Neue Film A.G 





Interesting footage, marred 
somewhat by dubious pre-Sput- 





ridden October, had seen the 
worst one month theatre attend- 
ance here in a long time. Grosses 
for the period were taxed at $66,- 
615 as against $94,663 for the pre- 
vious October. 

Presumably theatres could do 
nothing more than lose as little 
money as possible during the re- 
mainder of the year as-in previ- 
ous years. This year, however, saw 
many theatres too near the col- 
lapsing point to accept that fa- 
talistic attitude. The concessions 
granted by distribs for stronger 
product, even: during the much 
taunted Golden Jubilee Month 
here, were for the most part neg- 
ligible. However, now that the 
doldrums have set in, it appears 
that exhibitors have proved that 
they can sell top product regard- 
less of the time of year. 

In four areas, good pictures 
have shown some of the best re- 
sults of the year in Chicago during 
the normally slow (except for 
Thanksgiving) late fall ‘season. 
Originally booked for three weeks, 
“10 Commandments” will run at 
least six in five Chicago nabe 
houses. Grosses have been as 
much as ten times higher than nor- 
mally for any time of year. Suc- 
cessive sellouts could not have 
been topped at any time of year, 
and the slowest season of the year 
has shown itself the most prof- 
itable for these houses. 

Not only the giant spectacular 
pic is bucking the seasonal trend. 
Downtown, “Pal Joey” has shown 
far more staying power during the 
fall than any of the summertime 
musicals. Meanwhile the  not- 
quite-best and  not-so-good re- 
leases have been suffering the 
usual pains downtown. The super- 
abundance of mediocre pictures 
this summer showed the other side 
of the coin. This summer was by 
no means the profit maker of pre- 
vious warm seasons. 

Selectivity continues to show it- 
self operative among film patrons 
in still other areas. At the Gar- 
rick, “Baby Face Nelson” is out- 
grossing by far every action pic 
there since the house reopened 
this year. Meanwhile the seasonal 
paucity of good action product is 
taking its toll at the other houses 
relying on such material. 

Last Décember, hardly an art 
house in town ranged beyond a 
$1,500-$2,000 weekly gross. This 
year the arties are running their 
strongest attractions of the year 
right through the reputedly worst 
season. Grosses are little short 
of fabulous. “Game of Love” freed 
itself of censorship tieups to set 
a record gross for the Surf Theatre. 
Art and sex seller, “Bed of Grass,” 
is showing the best take at the 
Carnegie since “Albert Schweitz- 
er.’ The World Playhouse scores 
some of the highest grosses of the 
year with “Richard III.” 

That this indicates any particu- 
lar resiliancy of art houses as such 
seems doubtful. A couple arties 
are currently relegating them- 
selves to worn out reissues or 
cheap product, and their grosses 
are reflected accordingly. 

Although exhibitors are some- 
what under the thumb of the dis- 
tributors, the latter may presuma- 
bly be seeing that by extending 
their top grade releases through 
the year, they cannot only gross 
well through the winter but sum- 
mer releases will get longer runs 
by not being bunched together 
through a few weeks. 


ported directly to New York. 


market, a vital link between the 
American industry and the British 


appreciated the problems and views 
of both sides; vital, too, because he 


try; but also in the circles of Gov- 
ernment. He represented the U.S. 


years, returning each year to re- 
port, consult and take his vacation 
in Florida. 

Allport had the kind of confi- 
dence-inspiring personality that 
encouraged friendship and trust. 


who was in New York visiting 
friends at the time of his death; 
two sons, Alexander W. and Peter 
W.; three brothers, Harold E., 
Floyd H. and Gordon W., and five 
grandchildren. 

Prior to joining the Motion Pic- 
ture Producers and Distributors of 
America, he was with the Foreign 
Commerce Service in Warsaw, Vi- 
enna, Berlin and as commercial 
attache in Paris which earned him 
the Legion of Honor. 


nied the British delegation which 
came to Washington to renew the 
Anglo-American film pact. 


Job Chute Open 


Continued from page 7 














siderable number of hopefuls have 
abandoned the industry in disgust. 


Those who manage to hold on 
have little to look forward to, 
especially since many 30-year vet- 
erans, many of whom have spent 
their working lifetimes in the busi- 
ness, now find themselves looking 
for jobs. Few companies have pen- 
sion programs or other benefits to 
assuage the uncertainty. The only 
consolation -is the double sever- 
ance pay which staffers who are 
members of certain unions receive. 

Outsiders, as a result, continue 
to wonder how the film business 
can continue to operate as the big 
business it says it is when it runs 
| like a “scared rabbit” every time it 
| faces a problem—be it economic, 
| social or political. 





had the confidence and respect of | 
the men not only in British indus-| “The Naked and the Dead”. . 
| 20th picked up its option on Del- 


film biz in London for fully 33) 


| for 


{nership to produce 


His last visit to the States was | 
in September, when he accompa-| 


| shooting 
| Skouras signed Brian Keith to star 
|in a pair of films he'll produce in 
| Mexico... Warners has already got 


| enstein, 1960,” Boris Karloff starrer 


be made by Aubrey Schenck, 


He was, in the important British Sowend W. Koch and Edwin F. 
| Zabel under the banner of Lake- 


side Pictures . , . Ingrid Goude, 


trade, vital because he knew and | former Miss Sweden, drew a role 
lin “Never Steal Anything Small” 
| at Universal. 


James Best drew a top role in 


ores Michaels for the second time 
. . . Gloria S. Marshall landed a 
featured role in “The Case Against 
Brooklyn” at Columbia ... Doye 
O'Dell will play a rodeo official in 
“Born Reckless” at Warners .. . 
William Wistter Haines will screen- 


| Play “Valian Strain” for producer 
; Edmund Grainger at Metro... Ar- 
He’s survived by his wife, Toni, ; ' 
|set for the male leads in 


thur Franz and Robert Brown = 
“The 
Flame Barrier” which will be made 
under the Gramercy Films banner 
United Artists release... 
Scripters Martin Berkeley and 
Clark E, Reynolds formed a part- 
“Law Man’s 
Reward” independently ... Tom 


| Tully will play a politician in “Ten 


North Frederick” at 2th. 
L. Q. Jones drew a role in “The 


| Naked and the Dead,” RKO produc- 


tion for Warner distribution . 

Jim Maloney set for “Rock-a-Bye 
Baby” at Paramount .. . Linda 
Watkins cast im “Ten North 
Frederick” at 20th-Fox . . . David 
and Stephen Schulberg, sons of 


| screenwriter Budd Schulberg, will 
| appear in the Schulberg production 


of “Across the Everglades,” now 
in Florida ... Plato 


William Inge’s new Broadway hit 
“The Dark at the Top of the Stairs” 
for film production. 


Michael Curtiz set by Hal Wallis 
to direct “Sing You Sinners,” up- 
coming Elvis Presley -starrer in 
which Dolores Hart has been cast 
to costar ... Jerry Lewis lured 
Jack Benny to do special gag scene 
for his Paramount production, 
“Rock-A-Bye-Baby” a Sugar 
Geise snagged role in same pic... 
John Dehner goes into Columbia 
Pictures’ “Papago Welis ... Frank 
Sinatra and Peter Lawford bought 
original tagged “Ocean’s Eleven,” 
for joint production . . . Gannaway 
International set “Blueprint for 
Crime” for early January start... 
20th-Fox will launch 13 new pix 
during first quarter of 1958, heav- 
iest slate in any three-month pe- 
riod since 16 pix in third quarter 
of 1942. 











feature, “Funny Face,” Par. 





and motion picture-crities, 


1957 Film Editing Awards 


Hollywood, Dec. 10. 


Film editors of two Paramount pix, one from Allied Artists and 
one an Ilya Lopert entry won theatrical film editing awards for 
1957, at the annual American “Cinema Editors’ “Critics” awards 
presentation at Roimanoff’s Wednesday night. 

Warren Low was kudosed for best editing of a dramatic feature 
for his work on “Gunfight at the OK Corral,” Hal Wallis-Para- 
mount; Leonid Azar, best editing, comedy feature, “Love in the 
Afternoon,” AA; P. Gillette, best editing, decumentary feature, 
“Red Balloon.” Lopert; and Frank Bracht, best editing, musical 


In the tv awards, Edward Williams won for best editing of sin- 
gle episode dramatic, for “Four O'Clock,” on Revue’s “Suspicion” 
series; Robert Hoover, best editing, single episode comedy, “Bud, 
the Executive,” “Father Knows Best,” Screen Gems; Arthur Bell, 
best editing, single episode documentary, “Under the Mediterran- 
ean,” “Bold Journey,” Jack Douglas Productions; Michael Luci- 
ano, best editing, single episode western, “Crackup,” “Gunsmoke,” 
Filmasters Productions for CBS. 

Awards were handed out by Inger Stevens, Janet Leigh, Charl- 

ton Heston, Roy Rogers, Joan Collins, Tony Curtis, Anthony Quinn 
and Shirley MacLaine. ACE prexy George Amy presided, and 
spoke briefly. More than 300 attended the event. Eight winning 
editors were selected from 24 nominees by national and local tv 


| ming time, 67 MINS, 





nik commentary and do-it- 
yourself photography. Good 
bet for program filler spots. 


Hollywood, Dec. 6. 
Universal release of a Carey Wilson-Sid 
Feder production. Narrated by Wilson. 
Written and camera by Sid Feder; editor, 
Leon Selditz; music supervision, Joseph 
Gershenson. Previewed, Dec. 3, '57. R 








Since Russia has been a key run- 
ning story in the headlines for at 
least two decades, this extended 
documentary goes into the theatres 
with certain built-in exploitation 
values. Offhand, program filler 
spots and newsreel houses seem to 
offer best possibilities. 

Chances are enhanced by gen- 
uinely off-beat footage, lensed 
during recent trip through U.S.S.R. 
(by commentator-newsman Sid 
Feder). Counterbalancing this is 
fact that Feder, no pro, had to prac- 
tice do-it-yourself lensing, which 
comes out uneven in quality. Ac- 
companying commentary written hy 
Feder is studded with dubious mat- 
ter, including flat historical inac- 
curacies (“Catherine the Great had 
27 lovers and had them all killed’’). 

Commentary apparently was 
written before the Sputnik launch- 
ings. In view of this, certain re- 
marks about the backwardness of 


Russia now seem unconvincing, to | 


put it mildly. 

Obvious, Feder took long chances 
to get certain shots, including an 
exploration of the seamier side of 
Soviet life. For instahce, in one 
sequence he shows what he claims 
is a fight between students and 
police in Tiflis (actually, all that is 


shown is a crowd clustered around ! 


a streetcar). Feder casually winds 
this sequence with the remark that 
he was arrested during the hassle. 

Unusual are the shots of slum 
areas and of women doing heavy 
physical labor (Feder makes much 
of this, with mysterious references 
to the missing males. However, per- 
haps he is trying to indirectly 
comment on the size of the Soviet 
war apparatus), Other shots of day- 
to-day Soviet life, including a 
State-directed fashion show, are 
quite interesting to the outsider. 

Footage, in both Eastman Color 
and black-and-white, starts in Mos- 
cow, then covers other Soviet 
areas, including Kiev, Georgia, the 
Black Sea resorts, the Asiatic So- 
viet Republics of the Kazaks and 
Uzbecks, and Leningrad. This in 
— is most unusual and interest- 
ng. 

Carey Wilson ably narrates the 
Feder commentary, with assists 
from several unidentified voices. 

Kove. 


Herr Puntila Und Sein 
Knecht Matti 
(Herr Puntila And His Chavffeur 


Matti) 

(AUSTRIAN; COLOR; SONGS) 

Paris, Dec. 3. 
Wien Film release of Heinrich Bauer 
production. With Curt Bois, Heinz Engel- 
mann, Maria Emo, Edith Prager. Directed 
by Alberto Cavalcanti. Screenplay by 
Vladimir Pozner, Ruth Wieden from play 
by Bertold Brecht; camera (Agfacolor), 
Andre Bae; editor, Josef Juvancic; music, 


Hanns Eisler. At Ursulines, Paris. Run- 
ning time, 100 MINS, 

DER coccccseuvascoesegecs cae Curt Bois 
Metts wccccccnccoseece Heinz Engelmann 
MD <evcccscees Ceeccecsccsess Maria Emo 
FIMe .ccccccce Cocevececcccs Edith Prager 


A folksy fable has been con- 
cocted from the Bertold Brecht 
play about a hardbitten, mean 
landowner who becomes an under- 
standing, tender man when drunk. 
Set in turn-of-the-century Finland, 
it is played in a slapstick manner, 
which loses it some of its savor 
but makes it a comedy with possi- 
ble U. S. art house chances, Title 
is far too long. 

Its use of a chorus of washer- 
women, filmed in black and white 
while the rest is tinted, comment- 


un- | 


(Prar k Schnyk) Production. With Linda 
| Geiser, Heinz Reincke, Fred Tanner, Her- 
| me Wlach, Therese Giehse, Yeite Perrin, 
| ans 


| Gaugler, Heinrich Gretler, Max 
Haufler, Emil Hegetschweiler, Gustav 
Knuth, Koni Messikommer, Armin 
Schweizer, Max Werner Lenz, Margrit 
Rainer, Lisette Oesch, Pauleite Dubost, 


Anneliese Egger, Walter 
Ellen Widmann. 
Schnyder. Original 

. M. Treichlinger, Arnold Kuebler, 
| Sehnyder; camera, Konstantin Tschet; 
music, Robert Blum. At Capitol, Zurich. 
Running time, 95 MINS. 


Roderer, Max 





Knapp, 


Directed by 
Franz 


screenplay, 





This first Swiss widescreen pic 
|is the initial production effort of 
|newly founded Neue Film A.G., 
| bringing the number of Swiss fea- 
ture-producing companies to three. 
The first entry takes up a by-now 
historic event—the critical day of 
| May 10, 1940, when Hitler invaded 
| Belgium, Holland and Luxemburg 
|and the Swiss army was mobilized 
| to the last available man to guard 
| the frontiers. On that day, many 
| civilians here panicked, but the 
| majority remained calm. 

| Produced in 37 days, mostly on 
location, this film was brought in 
at the incredibly (for U.S.) modest 
| budget of barely $80,000. It is a 
|commendable effort, but lacks 
| statue to mean much outside this 
| territory and, perhaps, its neigh- 
| boring countries. Lack of star ap- 
| peal also is a handicap. 

Story focusses on a young Ger- 
|man fugitive who is given shelter 
by a Swiss girl and is later per- 
| suaded to give himself up to the 
| Swiss police instead of keeping on 
the run, Many episodes depicting 
reactions of various Swiss types to 
|the political events are grouped 
| around this main plot theme. 
Heinz Reincke, as the German, 
is excellent, while Linda Geiser, as 
| the Swiss girl, has looks, but rarely 
comes off as an actress. In the 
smaller roles, many interesting 
| ceeopehie bits register strongly, 
|notably by Herman Wlach and 
| Therese Giehse, as an elderly Jew- 
| ish couple; Heinrich Gretler, as a 
| police inspector and Emil Heget- 


|schweiler, as a railroad guard. 
| Technical credits are above par. 
| Konstantin Tschet’s widescreen 


black-and-white photography is a 
strong plus factor. Robert Blum’s 
background score is intelligently 
used. Mezo. 


“Story of Mankind’ Nixed 
On School Tie-Up Earlier 


Granted ‘Commandments’ 


Des Moines, Dec. 10. 

Des Moines school board has re- 
jected a proposal that coupons be 
distributed in schools for “The 
Story of Mankind,” (Warners) 
which would entitle the students to 
a reduced admission price. In 
| turning down the idea board mem- 
bers referred to last March when 
the board on a split vote allowed 
high school students to see “The 
Ten Commandments” on school 
time and more than 3,000 students 
attended the show. It -was said 
the board was severely criticized 
for allowing students to see “edu- 
cational” movies on school time. 
The current proposal did not pro- 
vide that students see the movie 
on school time. 

School superintendent John Har- 
ris asked the Des Moines theatre 
why it couldn't allow reduced 
prices for students without the 
coupons and the reply was that 
the coupons would encourage more 
students to see the feature and 
enable the schools to styess its 
educational value. The distribu- 
tion of coupons in schools for com- 
mercial purposes has been ruled 
out here many times by the school 
board. 
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Amusement Stock Quotations 


Week Ended Tuesday (10) 
N. Y. Stock Exchange 


1957 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
2478 13° 8 Am Br-Par Th 337 135g 11% 1214 —1% 
36's 2312 CBS“A” .... 110 25% ' 24% 2478 + % 
3512 2234 CBS “B”..., 150 25% 245% 245% —% 
20% 13% Col Pix..... 27 4% 134 B% —% 
195g 13% Decea ..... 94 155% 1434 147% —% 
1473 13% Disney ...... 174 1434 13 1414 +1 
115 8134 Eastman Kdk. 66 9934 96%4 9712 —% 
4% 3% EMI........ 114 4 3%4 334 —%M% 
1033 714 ListInd..... 88 834 8 8 — 5 
22 11% Leew’s ...... 346 12% 11% 11% — % 
912 75g Nat. Thea... ~50 758 72 712 _ 
367% 28 Paramount .. 99 3434 30% 32 _ 
18% 11 aR 93 1484 1314 1314 —114 
4614 30 Polaroid 800 4942 4534 487% +234 
40 27 mee ©. ses 590 3238 3138 32 —% 
814 47% Republic .... 83 514 434 5 —%% 
13%, 9 Rep., pfd.... 3 10's 7% 97% — 4 
1812 13% Stanley War. 20 16 154% 1518 —1% 
2914 207s Storer ...... 71 2012 19% 20 _ 
30°24 21%, 20th-Fox .... 83 237% 215% 221% —13% 
25%. 162 United Artists 46 17°54 1612 17'2 + %% 
3073 20's Univ. Pix ‘ 7 22% 2154 2134 +134 
2873 1912 Warner Bros. 15 20 1912 1914 — 58 
137°1 9144 Zen?th 128 140 131 13242 —212 
suerican Stock Exchange 
41 2!4 Allied Artists 32 314 27% 2% —% 
10'2 65s Al’d Art., pfd. 7 738 738 7%8 — 4 
1% 1 C&C Tele... 362 ly 3% 7/16 = 
6!% 3 DuMont Lab. 118 312 318 314 —_ 
4°3 2'» Guild Films 24 2°4 258 25% — lk 
9%, 55, Nat'l Telefilm 29 7 65% 634 —% 
9 3's Skiatron 428 6°4 4b2 6° +158 
8°4  3'2 Technicolor . 164 334 312 358 — 
Over-the-Counter Securities 
Bid Ask 
Ampex on dcpbeapecsecnceese 896. O196 +2 
Chesapeake Industries .....cceeseeseeere 17g 2% +M% 
Cinerama Prod. oc cosceceoeeseccore 2 2"8 — ls 
DuMont Broadcasting ...... Nebkedernewss 7, 8 — 58 
Magna Theatre ....... sveees édcevented ° 1's 158 — 
Official Films owVb0 0c 0b e0 0s codeoeocce 1% ll2 _ 
UD. A. Theatres ...ccccccccccsvecccsveces sig 4 — 4 


* Actual Volume. » 


(Quotations furnished by Dreyfus & Co.) 





VANCOUVER NOT 
“DIETURES ONLY 


By JAY TOMSON 


Vancouver, Dec. 10. 
Ivan Ackery, operator of Famous 
Players’ Orpheum Theatre here, is 
scoring a boxoffice upbeat by way 
of an offbeat policy he’s. had in 
effect over the past year, that of 


booking in ame acts when in the 
areaandw  " available. He doesn’t 
put up an ,uarantees. There’s no 





long-range booking or- scheduled 
programming, Ackery merely keep-| 
ing himself apprised of the show’ 
business scene here and in Seattle 
and nabbing the availabilities. 

He usually tries to set his “live” 
presentations between features on 
Friday nights but had the Royal 
Ballet on stage for four days last! 
week. | 

This * booking was secured via 
Hugh Pickett, Vancouver concert 
impresario who is the contact for 
the area of the Sol Hurok manage- 
ment as well as other bigtime road 
tour auspices. Ackery has in the 
recent past booked the Horace 
Heidt travelling show, Juliette, a 
Canadian Broadcasting Co. person- 
ality, also Pat Morgan, from the 
same source. 

An experiment last month was 
booking of a Vancouver progressive! 
jazz combo. For this attraction, as 
for most, theatre manager Ackery 
acted as master of ceremonies. 
While no professional, his role as! 
“host” seems to click with the audi- 
ence. It’s sort of a British Columbia} 
version ofthe old Paul Ash (Orien- 
tal, (Chicago) chatty communication 
style. | 

The point is that Ackery, and the 
circuit, take the position that wait- 
ing around for the feature film 
alone to bring in the mazuma is! 
not the role of showmanship. 
“Added values” is the trick. Not 
new, In fact it was once the stand. 














* 





Morale Up, But 
Still Nervous 


Minneapolis, Dec. 10. | 

Although during recent weeks | 
the boxoffice generally has been | 
staging a great comeback here- | 
abouts following a_ protracted | 
slump that had exhibitors greatly | 
worried about exhibition’s present 
and future, spirits are being damp- 
ened somewhat again because once | 
more some “good” and expensive- | 
ly produced releases are suffering | 
from public neglect. 

Patricularly responsible for at 
least a partial return of apprehen- | 
sion in exhibitor circles is the in-| 
ability of highly regarded “Bom- | 
bers B-52" and “Kiss Them for | 
Me,” current attractions, to click | 
satisfactorily at the b.o. 

There had been high b.o. hopes 
locally for both of these pictures 
which are in color and boast cast 
names of proved marquee value. 

At the same time, however, it’s 
a case of gold in the hills for such 
other current local offerings as 
“Les Girls,” “Pal Joey,” “Jailhouse | 
Rock” and “April Love.” 

It’s pointed out, too, 
normal pre-Chirstmas 
about due now 





that the! 
drop 
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| Theatre Pays Parking 











Dess Moines, Dec. 10. 

Patrons of the Des Moines and 
the Paramount Theatres may now 
park their cars in a downtown ga- 
rage as guests of Tri-States Thea- 
tres between 6 p. m. and midnight 
any day of the week. The garage 
holds 1,100 cars. 

Woodrow Praught, vice president 
of Tri-States, said patrons receive 
a claim check at the time they 
leave their car at the garage and 
upon purchasing a ticket the claim 


| charged 





a Chi Wow 








| ‘locs 





Chicago, Dec. 10. 

Showing that good product 
will fill house> regardless of 
the time of year “10 Com- 
mandments” continues to out- 
gross downtown first runs in 
its five outlying runs here. 
Two of the five theatres where 
it is readshowing are now com- 
mitted to play the picture 
through Christmas and may 
option for it New Years. 

So far the five Chicago 
houses, and one each in Gary 
and Hammond, have _ long 
passed $380,000 in their first 
three weeks, and it is believed 
that these engagements will 
easily top $500,000. They are 
committed to a minimum of 
six weeks where they have not 
yet been booked through 
Christmas. 





Ct. Dismisses $11,887,000, 


Antitrust Action Brought 


By 3 N.Y. Theatre Corps. ' 


A five-year-old antitrust suit in 
which three New York theatre cor- 
porations sought total damages of 


| dismissed last week in N. Y. Fed- 


entered into by attorneys for both 
sides. Plaintiffs, owning and oper- 
| ating the New Amsterdam Theatre, 
N. from 1937 through 1952, 

the defendant distribs 
|with discriminating against them 


cuits. 

Anco Enterprises, owner of the 
New Amsterdam, asked $1,332,000 
damages; Anwell Amusement 
Corp., operator of the house from 
1937 through 1949, $7,755,000, and 
Ancor Amusement Corp., lessee 
for the 1949-52 period, $2,800,000 
Defendants in the action were 
RKO and its subsidiaries, Warners, 





check is validated. 


Paramount, Columbia and United 


Artists, 


by allegedly favoring large cir- | 


ard procedure in pop entertain- 
ment, as those who recall vaude- 
film era and stage band presenta- 
tions or even the Jess Crawford- 
C. Sharpe Minor kind of organlude| 
‘with publicity and spotlight buildup 
will testify. 

Orpheum, with 3,000 seats, is 
believed to be Canada’s largest film 
theatre. The on-stage extra has 
proved an 85°% of capacity audi- 
ence, at least, as aided by promo-| 
tional activity. Immediately upon 
signing talent, Ackery lines up 
| radio-tv and press interviews. 


| PHFFFHFEFFFE+++E+ +O OOOH 


Nov. ‘Insider’ Sto 





Washington, Dec. 10. | 
Decea Records continues to in- 
| crease its control of Universal 

Pictures, according to the latest 
monthly report of “insider trans- 
actions” just issued by the Securi- 
ties and Exchange Commission. 
Decca purchased an additional 7,- 
600 shares of Universal common 
stock, and now owns. 752,085 
shares, 

Joseph H. Moskowitz acquired 
200 shares of 20th-Fox Class “A” 
common, now owns 400 of the! 
Class “A.” E. Cardon Walker 
doubled his holdings in Walt Dis- 
ney Productions common, from 200 
to 400 shares. Lawrence E. Tryon 
picked up 160 shares of Disney 
common, plus an added 20 “as 


} 
{ 
| 





is | $11,887,000 from five majors was | custodian.” 


| B. Gerald Cantor purchased 


_leral Court following stipulations | 19.000 shares of National Theatres 


/common, giving himself a total of 
69,000. Williard W. Keith halved 
his NT common from 5,000 to 2,- 
500 shares. Bennett Cerf, new 
board member of Loew’s, Inc., re- 
ported upping his holding from 200 
to 300 shares. 

Harry Cohn added another 1,000 
|Columbia Pictures common. He 
}/now owns 189,699 shares. Leonard 
Goldenson disposed of 4,000 
shares of AB-PT common, but still | 
has 50,000. | 

E. Chester Gersten sold 400 
Shares of AB-PT, retaining only 
100. 

There was considerable activity | 
among officers and directors in 
Allied Artists common stock. G. | 








Sevilla Seeks Film Festival 


Spain Would Like a Date and Piace Avoiding 


Cannes-Venice-Berlin 








| A Strike-Bound Stunt 


Hollywood, Dec. 10. 

Paramount picked the wrong 
time to launch an experiment in 
saturation publicity using jumbo 
bus cards for the first time. 

Studio ordered 150 ‘giant sized 
cards to herald the premiere to- 
morrow (11) of “Wild Is the Wind” 
at the Four Star Theatre. Cards 


Madrid, Dec. 10. 

Uniespana, Spanish producer 
grouping, has asked the Interna- 
tional Federation of Producers’ As- 
sociations (FIAP) for authority to 
organize a 1958 international film 
festival in Sevilla. Film fest site 
this year was San Sebastian. : 

Only producer objection to the 
Basque resort city is that Spanish 
fest must be scheduled during 
months against competition from 





were mounted on buses of the 
Metropolitan Bus Lines—the day 
| before a strike shut down all of 
the transit firm’s operations, 





Cannes, Berlin and Venice. 

Sevilla climate, producers con- 
tend, makes it possible to calendar 
Andalucian film distinctly for local 





PEFFFEFFEFFFF FF sess s+ seosssses 


film industry prestige and off-sea- 
son tourist returns. 

San Sebastian will emphasize 
fest experience, Basque hospitality 
together with undeniable physical 
and natural attributes to make it 
a warm contest between the two 
cities for FTAP designation. 

Producer spokesman David Jato 
said three main prizes would con- 
sist of a golden weather-vane for 
the best feature, golden tower for 
best documentary and a special 
prize in gold, reproducing Colum- 
bus’: Santa. Maria for the best 
Spanish-language film. 


Dark Christmas 
For Coast Houses 


San Francisco; Dec. 10. 

Blumenfeld circuit closed five 
ig and Naify circuit closed 
lice station shown is a far ery “ive hardtops last Tuesday (3), 
rom eiare inuind-aelien build- | each until Christmas. In addition, 
ing. Other technical goofs might | Blumenfelds closed three drive-ins 
not faze citizenry if film's climactic | U"til March, Naify closed to more 
action was not focused on Van-,ardtops indefinitely, Fox West 
couver, 5 Coast closed a hardtop indefini'ely 

Premiers have Wee cimuiieneene 'and switched another to weekends 


: assis . only. 

with Winnipeg. Canadian Broad- : 

casting Co. locally, as part of the, Blumenfeld houses closed _ till 
national web which “discovered” | Christmas are at Larkspur, Fair- 
Hailey, proved sentimental enough | £4X, Belmont, El Cerrito and Napa, 
over its protege, to breach the | !! Frisco Bay area suburbs. United 
CBC strict no-plug policy for first | California (Naify) houses shut till 
time by telecasting actual “Zero Christmas are at Marysville, Por- 
Hour” trailer while interviewing | tla, Lodi, Sacramento and Avenal 
film’s writer on nightly “Almanac.” | ‘last-named will reopen several 


Goofs Are Many, 
But Vancouver 


Likes Zero Hour 


Vancouver, Dec. 10. 

Toronto playwright Arthur 
Hailey, here for local opening of | 
Paramount’s “Zero Hour,” film 
version of his 1956 teleplay “Flight 
Into Danger,” came in for heavy 
ribbing over Hollywood's flippant 
scening of what purport to be 
local landmarks. 

Feature shows Vancouver Air- 
port somewhere downtown, where- 
as in reality field is located on 
sparse-inhabited Sea Island. Po- 








! 


' Film opened to nice trade here. faa before Christmas Day, actu- 
ally). 


Blumenfeld drive-ins are at Sac- 

- | ramento, Pittsburg and Stockton. 
k T t | Naify shuttered houses at Mer- 
Cc FONSQCLHIONS?: cca and Richmond indefnivery 
| (Richmond Theatre is owned by 
44044444 UA circuit but run by United Cali- 


fornia) ¥ Jest Coast close 
Ralph Branton acquired 7,000, for a West Coast closed 





: : — . = use indefinitely, put 
a total of 48,625 shares. His wife | its nearby Vallejo Theatre on week- 
owrs another 2,200. Samuel | end basis. 

Broidy added 400, now holds 70,- | Blumenfeld commented: 


118. George D. Burrows bought 
300, to give himself 33,686. Maur- | 
ice Goldstein added 4,000, upping 
his bundle to 12,100 shares. 
ward Morey acquired 2,700. 
now owns 10,350. 


“There's a shortage of good prod- 
uct. We anticipate this pre-Christ- 
| mas season will be worse than ever. 
Ed-| There’s no sense in getting our 
He | heads knocked off. We're no longer 
a: ine eee Sanaa be guided by what others do. 
§ E s | er siness j J. 

satty Fou Gaasaee af 6 Gat an —e our own business judg 
27,600 shares of his C & C Televi-| Arnold C. Childhouse, United 
sion Corp. common, and then) California treasurer, added: “It’s 
bought 64,700. This left him at the first time for us and not part 
the end of the period with 610,300 | of our policy. We don’t like to do 
shares which the SEC describes as this, don’t like to disrupt our em- 
“shares held as collateral against | ployees except where circum- 
loans.” Walter S. Mack unloaded | stances overwhelmingly warrant it. 
1,700 shares of C & C Television, | There are many other houses where 
but retained 204,571. Arnold C.| we could do it, but won't.” 
Stream got rid of 2,800, but still 
had 1,000. 

Robert Westheimer, a director, | 
acquired 200 shares of National | 
Telefilm Associates. Harry’ A. Mc- | 
Dona!d upped his holding from 400 
to 700 shares of Guild Film Corp. 
David Van Alstyne Jr., repor‘ed Fox-West Coast district managers 
that Van Alstyne, Noel and Co. Ernest Sturm and Bob Smith 
had bought 2,000 shares of Guild| switch jobs tomorrow (Wed.), 
Films common for a total of 7,- Southern California division mana- 
833. Van Alstyne also owns 13,-| ger M. Spencer Leve disclosed. 
507 in his.own name. Sturm, former San Diego district 
Creme 4 who came to the FWC 
Jewett Norfolk Drive-In Theatre | }0™Meoffice two years ago as subur- 
ne. has been authorized te conduct | ban L. A. district manager, returns 
business in Greene County, N.Y.,|' his old job. Smith, who has 
with office at Hunter. Capital stock | held this Sap. Diego spot, takes 
is $25,000, $10 par value. Louis M. | Over the L. A. Sturm is vacat- 
Weber of N.Y.C. was filing attor- 

ney at Albapy.. bas 









= 7 
rm-Smith Swap Seats | 
a | 

Los Angeles, Dec. 10 

















ing. Prior to moving to San Diego, 
Smith was a booker here for FWC. 
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THIS AD IS' 
Fulfillment of the basic | 


UA ANNOUNCES THIS 
IN A BALANCED RELEASE | 
AS A PART ONLY OF THE | 


"JANUARY -FEBRUARY-MARCH 


LEGEND OF THE LOST 


Technirama + Technicolor + Starring John Wayne » Sophia Loren * Rossano Brazzi 
Produced and Directed by Henry Hathaway + A Batjac Prod., Panama, Inc. Pres. 


THE QUIET AMERICAN 


Starring Audie Murphy + Michael Redgrave + Claude Dauphin + Giorgia Moll 
Written for the screen and Directed by Joseph L. Mankiewicz « A Figaro, Inc. Prod. 


PATHS OF GLORY 


Starring Kirk Douglas + co-starring Ralph Meeker + Adolphe Menjou + Directed by 
Stanley Kubrick * Produced by James B. Harris » A Bryna Production. 


WITNESS ror THE PROSECUTION 


Starring Tyrone Power + Marlene Dietrich + Charles Laughton + Directed by Billy 
Wilder + Produced by Arthur Hornblow » An Edward Small Presentation » Based-on 
Agatha Christie’s smash Broadway play. 





oe APRIL - MAY - JUNE 


RUN SILENT, RUN DEEP 


Starring Clark Gable + Burt Lancaster - Directed by Robert Wise » Produced by 
Harold Hecht + A Hecht, Hill and Lancaster Presentation. 


PARIS- HOLIDAY 


Technirama + Technicolor + Starring Bob Hope « Fernandel « Anita Ekberg » Martha 
Hyer s Directed by Gerd Oswald + A Tolda Production. 


Keep this ad . 
and check our | GOD'S LITTLE ACRE 


_ Starring Robert Ryan « Aldo Ray + Tina Louise + Directed by Anthony Mann 
pe acelanalelalas | Produced by Sidney Harmon « A Security Pictures Presentation * From the world’s 
greatest best-selling novel by Erskine Caldwell. 


THUNDER ROAD 


Starring Robert Mitchum » Directed by Arthur Ripley + A DRM Production. 


against our 


promise! 
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AN EVENT! 


need of all exhibitors! 
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SCHEDULE FOR THE FULL YEAR 1958 
UA PROGRAM FOR 1958! 


OR Naan 206! or oad Re 


a ne ae 


ae ne AIS SB a A Nl ta asl sir 


THE BIG COUNTRY 


Technirama * Technicolor + Starring Gregory Peck + Jean Simmons « Carroll Baker 
Charlton Heston + Burl Ives + Directed by William Wyler » Produced by William 
Wyler and Gregory Peck + An Anthony-Worldwide Production. 


THE VIKINGS 


Technirama + Technicolor + Starring Kirk Douglas * Tony Curtis » Ernest Borgnine 
Janet Leigh - Directed by Richard Fleischer - Produced by Jerry Bresler + A Kirk 
Douglas Production. 


KINGS GO FORTH 


Starring Frank Sinatra » Tony Curtis + Natalie Wood + Directed by Delmer Daves 
Produced by Frank Ross. 


CHINA DOLL 


Starring Victor Mature - Prod. and Dir. by Frank Borzage - A Batjac Presentation. 


_ OCTOBER-NOVEMBER-DECEMBER - 


SEPARATE TABLES 


Starring Rita Hayworth - Deborah Kerr - David Niven - Wendy Hiller + and Burt 
Lancaster - Directed by Delbert Mann - Produced by Harold Hecht + A Hecht, 
Hill and Lancaster Presentation. 


MAN OF THE WEST 


PRODUCTION STARTS IN JANUARY i 
In color « Starring Gary Cooper - Directed by Anthony Mann - A Mirisch Co. Prod. 


THE BARBARA GRAHAM STORY 


PRODUCTION STARTS IN JANUARY 
Starring Susan Hayward + Directed by Robert Wise » Produced by Walter Wanger 


A Figaro, Inc. Production. 








AND FOR CHRISTMAS 1958 





Burt Lancaster in 


THE UNFORGIVEN 


All this, and 
Mike Todd's 


“AROUND THE 


WORLD IN 

80 DAYS”’, too. 
Plus 

additional 

big ones 

about to go 
Taleo lacleltlaiieye 


in time for 
1958 release! 
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‘ ee 
Paradise’ Good $8,000, 
oe? 
Seattle; ‘Girls’ 76, 2 
Seattle, Dec. 10. 

Following swell Thanksgiving 
week tra.'e, biz is holding up nicely 
in current round in view of sea- 
sonable trend. Main strength is in 
holdovers, “Pal Joey” being best 
with a great second stariza at Fifth 
Avenue. “Last Paradise” is good 
at Coliseum to pace newcomers. 
“Around World in 80 Days” shapes 
nice in 34th round at the Blue 
Mouse: 

Estimates for This Week 

Blue Mouse (Hamrick) (850; 
$1.50-$2.50) — “Around World” 
(WB) (34th -wk). Indicated okay 
$7,000. Last week, $9,400. 

Coliseum (Evergreen) (1,870; 90- 
$1.25)—“Last Paradise” (UA) and 
“Hell Bound” (UA). Good $8, 
Last week, “April Love” (20th) an 
“Under Fire” (20th), $10,200. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.50) -—“Pal Joey” (Col) (2d 
wk). Great $10,000 or near. Last 
week, $14,300. 

Mugic Box (Hamrick) (850; 90- 
$1.25)—“Bombers B-52” (WB) and 
“Pawnee” (Rep) (m.o.). Okay $5,- 
300 in 5 days. Last week, “Perri” 
(BV) (2d wk), $5,300. 

Music Hall (Hamrick) (2,200; 90- 
$1.25)—“Les Girls” (M-G) (2d wk). 
Nice $7,000. Last week, $8,600. 

Orpheum (Hamrick) (2,700; 90- 
$1.25) — “Monolith Monster” (U). 
Mild $6,000 in 5 days. Last week, 
“Bombers B-52” (WB) and “Paw- 
nee” (Rep), $7,500. 

Paramount (SW-Cinerama) (1,- 
282; $1.20-$2.65)—“Seven Wonders 
of World” (Cinerama) (16th wk). 
Big $10,000. Last week, $16,500. 


BROADWAY 


(Continued from page 9) 
wk-8 days), mild $8,500. Last 
week, $13,000 in regular week. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Smallest Show 
on Earth” (Times) (3d wk). Sec- 
ond round ended Thursday (5) was 
fine $8,400. First was $12,000. 
“Crazy in Noodle” (Times) opens 
Monday (16). 

Baronet (Reade) (430; $1.25- 
$1.70) -—"Gervaise” (Cont) (5th wk). 
Fourth stanza ended Sunday (8) 
was sturdy $10,000. Last week, 
$14,800. 

Capitol (Loew) (4,820; $1-$2.50) 
—"Pal Joey” (Col) (7th wk). This 
frame winding up next Friday (13) 
looks like okay $27,000 or less. 
Sixth week was $30,000. “Legend 
of Lost” (UA) is due in next, and 
coming in as the Xmas pic at this 
house, being set to open Dec. 21. 

Criterion (Moss) (1,671; $1.80- 
$3.30)—"'10 Commandments” (Par) 
(57th wk). This week ending to- 
morrow (Thurs.) is heading for 
solid $28,500 in 15 performances. 
The 56th session was $30,000 -for 
16 shows. Advance seat sale for 
Christmas week has perked might- 
ily in recent days. 

Fine Arts (Davis) (468; 90-$1.80) 
—'‘Cabiria” (Lopert) (7th-final wk). 
Sixth round ended Sunday (8) was 
okay $6,500. Fifth was $11,000. 
“Admirable Crichton” (Col) opens 
Monday (16). 

Guild (Guild) (450; $1-$1.75)— 
“Cast Dark Shadow” (DCA) (3d 
wk). Second week ended last 
night (Tues.) was big $7,000. 
Opening stanza was $8,000. “Panic 
in Parlor’ (DCA) opens Dec. 17. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—"La Strada” ‘(T-L) (reissue) 
(3d wk). Second round ended last 
night (Tues.) was good $6,000. 
First was $7,500 “All At Sea” 
(M-G) opens Dec. 21. 

Palace (RKO) (1,709; 95-$2)— 
“Esther Costelle” (Col) (6th-final 
wk). Fifth week concluded Mon- 
day (9) was mild $8,000. Fourth 
was $14,000. “Bridge on River 
Kwai” (Col) opens the night of 
Dec. 18, but theatre will be closed 
after Sunday (15) because‘ uf two 
previews prior to actual preem of 
this reserved-seat engagement. 
Advance ticket sale picked up 
sharply in the last six days. 

Paramount (AP-PT) (3,665; $1- 
$2)\—"Bombers B-52” (WB) (3d- 
final wk). This round ending to- 
morrow (Thurs.) is heading for 
light $17,000. Second week was 
$20,000. “18 and Anxious” (AB- 
PT) opens Dec. 13 for 12-day run, 
since rock ’n’ roll stageshow opens 
Dec. 25. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “God Created Woman” 
(Kings) (8th wk). Seventh stanza 
completed Sunday (8) was. still 
amazing at $16,500. Sixth was 
$20,000. 

Radio City Music Hall (Rockefel- 
lers) (6,200; 90-$2.75)—“Sayonara” 
(WB) with annual Christmas stage- 
show. Initial session ending today 
(Wed.) leoks Jike socko $165,000. 








Grosses 


Holds through year-end holidays, 
naturally. Last week, “Don’t Go 
| Near Water” (M-G) and stageshow 
| (3d wk), $147,500. Xmas show 
|handicapped by having to open 
| Thursday, day after big snow, and 
| then running into subway strike 


| Monday-Tuesday. Both factors 


trade, always big at the Hall. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘“Around World” (UA) (61st wk). 
The 60th week ended yesterday 
(Tues.) was capacity $37,700 for 
11 performances. The 59th round 
was capacity $50,000 for 15 shows. 

Plaza (Brecher) (525; $1.50-$2)— 
“Love in Afternoon” (AA) (166th 
wk). This stanza ending tomorrow 
(Thurs.) looks like fair $6,500. The 
15th week was $7,000. “Raintree 
County” (M-G) opens day-date with 
State on Dec. 20. 

Roxy (Nat'l. Th.) (5,717; 65-$2.50) 
—“Kiss Them For Me” (20th) with 
stageshow (5th-final wk). Current 
week of six days looks to hit mild 
$27,500 but helped by Hall overflow 
over past weekend. Last week, 
$29, for regular week of seven 
days. “Peyton Place” (z0th) with 
Christmas stageshow opens tomor- 
row (Thurs.) sans any _ special 
preem, 

State (Loew) (3,450; 50-$1.75) — 
“Sad Sack” (Par) (3d wk). First 
holdover round ended last night 
(Tues.) was big $22,000 or close. 
Initial week was $36,500. Stays 
until Dec. 20 when “Raintree Coun- 
ty” (M-G) opens, playing day-date 
with Plaza. Pic actually will preem 
the night of Dec. 19 with usual 
hoopla. 

Sutton (R&B) (561; 95-$1.75) — 
“Across Bridge” (Rank) (7th wk). 
Sixth stanza ended yesterday 


(Tues.) dipped to fair $4,600 after 
$5,700 in fifth week. No new pic 
set so far. 


Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“Please, Mr, Balzac” (DCA) 
(4th wk). Third round ending 
Friday (13) looks like hep $8,500. 
Second was $10,000. 

Victoria (City Inv.) (1,060; 50- 
$2)—“Operation Mad Ball” (Col) 
(4th wk). Third week ended last 
night (Tues.) was fancy $14,000 or 
close. Second was $20,000. 

Warner (SW-Cinerama) (1,600; 
$1.80-$3.50) — “Search For Para- 
dise” (Cinerama) (12th wk). 
llth session ended Saturday (7) 
was big $31,400 for 16 perform- 
The 10th was $37,800 for 


ances. 
18 shows. 

World (Times) (400; 95-$1.50) — 
“Razzia” (Kass) (4th wk). Third 


stanza completed Sunday (8) was 
big $6,000. Second week was 
$8,500. 





CHICAGO 


(Continued from page 9) 
“Abominable Showman” (20th 
“Ghost Diver” (20th), $5,200. 

Loop (Telem’t) (606; 90-$1.50)— 
“This Is Russia” (U). Great $11.- 
000. Last week, “Graf Spee” 
(Rank) (3d wk), $7,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30)\—“Raintree County” 
(7th wk). Short $15,000. 
week, $22,000. 

Monroe (Indie) (1,000; 57-79)— 
“Halliday Brand” (UA) and “War 
Drums” (UA). Gentle $4,000. Last 
week, “Carnival Rock” (DCA) and 


and 


Last 


Weak $6,800. Last week. $8,000. 

Palace (SW-Cinerama) (1.484; 
$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (51st wk). Perky $27,- 
000. Last week, $31,000. 


“Tin Star” (Par) and “Short Cut 





Cheery $17,000. Last week, $19,- 


| Surf (H&E Balaban) (685; $1.50) 
—“‘Game of Love” (Times) (3d 
;wk). Bangup $8,000. Last week, 
| $11,500. 

Todd’s Cinestage (Todd) (1,036: 


$1.75-$3.30) — “Around World” | 


(UA) (36th wk). 

' Last week, $28,100. 
| United Artists (B&K) (1,700; 90- 
| $1.50) — “Hunchback of Notre 
| Dame” (AA) (2d wk). Wow $22.- 
| 000. Last week, $30,600, way over 


Hefty $25,200. 


estimate. 
Woods (Essaness) (1,200; 90- 
$1.25)—“Les Girls’ (M-G) (6th 


wk). © Tidy $12,000. Last week, 
| $17,000. 

| World (Indie) (606; 90)—‘Rich- 
| ard IIL” (Lopert? (5th wk). 
‘$4,200. Last week, $4,800. 





The | 


(M-G) | 


“Teen - Age Thunder” (DCA), 
$4,500. 

Oriental (Indie) (3,400; 90-$1.50) 
—“April Love” (20th) (3d_wk).| 


Roosevelt (B&K) (1.400; 75-90)— | 


to Hell” (Par) (2d wk). Good 
$9,000. Last week, $18,000. 
State-Lake (B&K) (2,400; 90-! 


Steep | 


BOSTON 


(Continued from page 8) 
(WB) and “Crooked Circle” (Rep), 
$8,500. 

Pilgrim (ATC) (1,100; 65-95) — 
|“Baby Face Nelson” (UA) and 
“Satchmo Great” (UA) (2d_ wk). 
Down to $6,000. Last week $8,000. 
Saxon (Sack) (1,100; $1.50-$3.30) 

“Around World in 80 Days” 
|(35th wk). Wham $22,000 again. 
Last week, $24,000. 
| Memorial (RKO) (3.000; 
$1.25) —- “Kiss Them For 





wre 


io- 
Me” 


(20th) (2d wk). Oke $9,000. Last 
week $12,000. 


Metropolitan (NET) (4,357; 90- 
1.25)—“April Love” (20th) - and 
“Restless Breed” (Indie) (2d wk) 


Good $15,000. Last week, $19,000. 

Trans-Lux (T-L) (724; 75-$1.25) 
| Bride Much Too Beautiful” (In- 
j die) and “Sorceress” (Indie) (5th 
| wk). Good $5,200. Last week, 


$6,000. 
| Orpheum (Loew) (2.900; 75- 
| $1.25)—"Pal Joey” (Col) (3d wk). | 


Torrid $23,000. Last week, $29,000. 

State (Loew) (3,500; 75-$1.25)— 
“Pal Joey” (3d wk). Hotsy $17,000. 
Last week, $20,000. 


LOS ANGELES 


(Continued from page 9) 
ABPT-FWC) (3,300; 825; 90-$1.50) 
—‘‘Bombers B-52"? (WB) and “Black 
Patch” (WB) (2d wk). Thin $6,800. 





Last week, with Fox Beverly, 
$16,300. 
Chinese -(FWC) (1,908; $1.25- 


$2.40)—“Kiss Them for Me” (20th) 
(4th wk). Modest $4,300. Last week, 
$5,700, 


Mine Arts (FWC) (631; 90-$1.50) 


Oke $1,900. Last week, $1,500. 
Pantages (RKO) (2,912; $1.25-$2) 
“Les Girls” (M-G) (5th wk). Good 
$12,000 or close. Last week, $17,700. 
Downtown, Wiltern, Hollywood 
| Paramount (SW-F&M) (1,757; 2,344; 
| 1,468; $1.25-$2.50)—“10 Command- 
ments” (Par) (7th wk). 
$19,000. Last week, $36,200. 
Egyptian (UATC) (1,503: $1.50- 
| $2)—“Pal Joey” (Col) (7th 
| Stout $11,000. Last week, $13,200. 
Warner Beverly (SW) (1,612: 
$1.50-$3.50) — “Raintree County” 
|(M-G) (9th wk). Slim $8,500. Last 
| week, $12,000. 
| Warner Hollywood (SW-Cine- 
}rama) (1,384; $1.20-$2.65)—"Seven 
} Wonders” ‘Cinerama). Started 27th 
| week Sunday (8) after big $17,700 





| last week. 

‘Carthay (FWC) (1,138: $1.75- 
$3.50)—“‘Around World” (UA) (5ist 
wk Fancy $20,500. Last week, 
| $21,500. 

Canon (‘Rosener) (533: $1.50)— 
“Constant Husband” (Indie). Good 
$4,300. Last week, “Third Key” 
(Indie) (4th wk), $2,500. 
| Crest, Sunset (Lippert-Cohen) 
(800; 540; $1.25-$1.50\—Three 
| Feet in Bed” (Indie) and “White 
| Sheik” (Indie) (3d wk). Fast $4,300 
Last week, $5.700. 


Vagabond (Rosener) (390; $1.50) 
—Fire Under Her Skin” (Indie) 
(3d wk) (return), Oke $3,000. Last 
week, “Magnificent Seven” (Indie) 
| (return), $1,000. | 





(Continued from page 9) 
Stripe” ‘WB) and “Armored At- 
tack” (WB) (reissues). Nice $13.000. 
Last week, “Bombers B-52” (WB), | 
$12.300 
| Capitol (Loew) (3,434; 85-$1.25) 
'—‘Les Girls’ (M-G) (3d wk). 
Pleasing $13,000 after $18,000 in 
second. Holds. 

Columbia (Loew) (1,154; 85-$1.25) | 
|}—‘April Love” (20th) (2d wk). Hep | 


$9,000 after $15,000 last week. 
| Stays on. 
| Keith’s (RKO) (1,850; 70-90)—| 
i““Monmouth Monsters” (U) and/! 


“Love Slaves of the Amazon” (U). | 
Slight $6,500. Last week, ‘Man/| 
Godfrey” (U) (2d wk), $7,000 at 
tilted scale. 

Palace (Loew) (2,350; 85-$1.25)— 


$1.80)—“Pal Joey” (Col) (7th wk). | “Man in Shadow” (U). Barely good | $2,800 for 4 days. 


} $12,000, but best of newcomers. 
| Holds. Last week, “Kiss Them for 
| Me” (26th) below hopes at $14,000 
for 11 days. 

Plaza (T-L) (275; 90-$1.35)—“God 
Created Woman” (Kings) (5th wk). 
Managed to outride storm and sea- 
sonal hazards to get great $7,000 
after last week’s $8,000. Stays. 

Trans-Lux (T-L) (600; 90-$1.50)— 
“Pal Joey” (Col) (5th wk). Good 
$8.500 after last week's $12,000. 
Continues, 

Uptown (SW) (1,100; $1.25-$3) 
—"Around World in 80 Days” (UA) 
(36th wk). Big $12,000 or near 
after ditto last week, 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40)—“Seven Wonders of 
World” (Cinerama) (50th wk). Low- 
est to date with slim $5,500 for 
second conservative week. Holds. 








—‘Happy Road” (M-G) (4th wk). | 


Still nice | 


Wk). | 


WASHINGTON 





Inside Stuff—Pictures 


The recent statement by New York State Senator Thomas C. Des. 
mond, Newburgh Republican, that he would introduce at the session 
| of the Legislature convening in January, bills for New York State 
}to assume a series of federal aid programs and to permit the state 
to take over varigus federal levies ‘including one on admissions) 
to finance these pfojects, was followed by an explanation of an aide 
that the plan envisages the state assuming the authority to “impose 
the Federal taxes at the same rate as currently levied.” 

This would be done, he added, “when the Federal government turns 
these taxes over to the state.” 

The proposed measures will authorize the state to collect presently- 





naturally cut down out-of-town/ (20th) and “Ride Violent Mile’ /Collected federal levies on admissions, jukeboxes, telephone calls, 


| safety deposit boxes and bowling alleys. President Eisenhower favors 
| the switch. Cities and counties in New York State may now vote a 
five percent impost on admissions, a tax on jukeboxes, and other 
| “nuisance” taxes. 





International Latex Corp., subsidiary of the Stanley Warner theatre 
| chain, is diversifying into the ethical pharmaceutical field. It pre- 
| viously had diversified into the propriety drug field with the estab. 
| lishment of its: Isodine line. During the year International Latex ac. 
| quired the Tailby-Nason Co. Inc., a small New England ethical firm, 
to serve as the nucleus for entrance of the company in the ethical 
pharmaceutical field. 








| William Rowland and Producciones Neuvo Mundo., S.A., have been 
| placed on the “unfair list” of Writers Guild of America, for allegedly 
| failing to pay two writers coin due for work on a screenplay. 

At the same time the guild has removed from its “unfair list” 
Associated Producers, Inc., Herbert Kaufman, Fred Meyers, Jerry 
Warren and W. Lee Wilder, those producers having now complied with 
WGA standards. 





Jaguar Productions is using a “screen test- within a picture” tech- 
|nique to build a contract roster. Exec producer Albert J. Cohen 
| disclosed that the company plans to give new players “foolproof” 
| small roles in exploitable pix. After seeing rough cuts, if the firm 
| thinks the actor has possibilities, he will be signed and developed 
| as a new talent. 


‘Stranger’ Tall $12,000, | ONCE-NIGHTLY SET FOR 
Denver; ‘April’ 9G, 3d ‘RAINTREE COUNTY’ 





Denver, Dec, 10. Minneapolis, Dec. 10. 
| Biz is dropping fast here cur- Although, generally, plans ar 
rent with Christmas shopping on | en, 8 7, plans are 


in full blast. “Tall Stranger” | being dropped to release “Raintree 
looks as best newcomer with a good | County” initially as a hard-ticket 
session at Paramount. “Around | attraction, locally United Para- 
World in 80 Days” goes inte 3ist| mount (the Minnesota Amusement 
|stanza at the Tabor. “April Love” | Co.) will go through with this sort 
is in fourth round at the Center. | of handling, as originally planned. 
Many spots are fair or worse this 


Picture opens at the 1,000-seat 
| week. | Lyric here Chirtsmas day with all 
| Estimates for This Week | seats reserved, one showing a night 

Aladdin (Fox) (1,400; 70-90)— | and three matinees a week, Night 
“Loser Takes All” (DCA) and! scale will be $2.25 for the mainfloor 
“Scandal in Corrento” (DCA).| ang $1.50 and $2 for the balcony, 
Fairish $2 500. Last week, OM/ine came as for “The Ten Com- 
‘grisea pte ‘ |mandments” which managed 13 
Centre (Fox) (1.247; 70-$1.25\—' weeks. Matinee tap will be $1.25, 
'“April Love” (20th) (3d wk). $1.75 and $2 
|Okay $9,000 or close, Holding. 4 2 





| Last week, $11,000. 
Denham (Cockrill) (1,428; 70-90) 
—“Tin Star” (Par) (2d wk), Fair 


MUSICIANS SUE U 











$6.000. Last week, $9,000. . . 
Denver (Fox) (2,586; 70-$1.25)— ra —. —— = 
“Pal Joey” (Col) (3d wk). Good Fong ee 
506 r close. a -ek : 
pod »0 or close. Last week, $12, Los ‘Angeles, Dec. 10. 
‘ . - Immediate reinstatement, resto- 
( (2 ° = 2 cs ° 
a SS ae ee — ration of all rights, and $15,000 
Canyon Outlaws” (Rep) (3d wk), |@#¢h in damages were demanded 


Last week, $13,000, | >y former Universal studio musi- 
| 70. | cians Victor Gottlieb and Sam For- 
90)—"Tall Stranger” (AA) and “Af. | dis in a breach of contract suit 
fair in Havana” (AA). Fine $12,.| fled against the studio in Superior 
000. Last week, “Hunchback No-| Court. Musicians were dismissed 
tre Dame” (AA) and “Gun Battle| >y the Valley lot after they had 
Monterey’ (AA), $13,000. | refused to testify before the House 

Tabor (Fox) (930; $1.25-$2.50)— | Un-American Activities Committee, 
“Around World” (UA) (30th wk). American Federation of Musi- 
air $3,000. Stays on. Last week, | cians also was named a defendant 


Fair $6,000. 
Paramount (Wolfberg) (2,200; 


$6.000. | but the union i nsidered an 

Vogue Art (Sher-Shulman) (442: adversary in | haggle "it was 
75-90)—‘‘Naked Eye” (FR) (2d wk).| pamod a dar PER a 
Fair $1,000. Last week, $2,000, | named a defendant only on a tech 


|; nicality since it is a party to the 
{collective bargaining agreement 
under the terms of which the suit 
was filed, 

Action, filed by the firm of Wi- 
rin, Rissman and Okrand, legal 
counsel for Local 47 AFM, charged 
|that the men were “wrongfully” 
discharged. Lawsuit has been 
backed by the union on the 
grounds that the collective bar- 
gaining agreement provides only 
for dismissal for cause and does 
not cover situations such as the 
Gottlieb-Fordis ouster. 





SAN FRANCISCO 


(Continued from page 8) 
Down to oke $11,000. Last week, 
$13,800. 

United Artists (No. Coast) (1.207; 
90-$1.25)—“Tall Stranger” (AA) 
and “Teenage Doll’ (AA). Dull 
$6,500. Last week, “‘Last Paradise” 
(UA) and “Hell Bound” (UA), 
$9,000. 

Stagedoor (A-R) (440; $1.25- 
$1.50)\—“Affair To Remember” 
(20th) and “Love In Afternoon” 


(AA). Good $2,500 in 8 days, Last} Complaint specified that the dis- 
week, “Perri” (BV) (Sth wk),| charges resulted in “great and ir- 
: ' reparable injury and damages” to 

Tn ae gg ig Boy the plaintiffs and that monetary 
wk). Good $3,000. Last week damages alone would not be suffi- 
$3,600. , *;clent. Consequently, the action 
Clay (Rosener) (400; $1,25}—|4lSo asked the court to order the 


studio to restore the men to their 


“Only French Can” (Indie) (3d wk). | * . 
tormer jobs. 


Good $2,800. Last week, $3,500. 
Vogue (S. F. Theatres) (364: 
$1.25)—“‘Panic In Parlor’ (Indie) 





(3d wk). Great $1,900. Last week, ELECT FRED AHRENS 
$2,600. Fred Ahrens last week was 
Bridge (Schwarz) (396; $1.25\—| named prexy of Motion Picture 
“Letters From Windmill” (Indie) | Film Editors, N. Y., Loeal 771 
een Oke $2,400, Last week,| IATSE, at a membership election. 
Coronet (United California) Voted in as v.p. was Michael 


Prusch while Peggy Lawson was 
elected secretary. 

Other officers named are Rob- 
ert Loweree, treasurer; John Ox- 
ton, business agent; sergeant-at- 


(1,250; $1.50-$3.75) — “Around 
World” (UA) (50th wk). Fine $19,- 
000. Last week, $19,500. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50)—“Happy Road” (M-G) 
(2d wk), Oke $2,860. Last week, 
$3,000. 





arms, Sigmund Morganstern and 
| Edward Wyant Jr. 
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SHE’S GORGEOUS 
Watch this doll, Marisa Allasio, 
a new beauty to challenge the top 
charmers of sunny Italy. 














M-G-M présents MARIO 
LANZA in “SEVEN HILLS OF 
ROME” + Co-starring Renato 
Rascel+ Marisa Allasio+ With 
Peggie Castle Screen Play by 
Art Cohn and Giorgio Pros- 
peri > Based on a Story by 
Giuseppe Amato « Filmed in 
Technirama® + A Product of 
Technicolor + Produced by 
Lester Welch + Directed by 
Roy Rowland. 














It starts off with a BANG! A group 
of attractive teen-age Italian youth 
in action to rock ’n’ roll music 
taunting Lanza: “Hey, Americano, 
you square . . . come on and rock!” 
Zoom title over Lanza singing 
“Jezebel” in imitation of Frankie 
Laine. Title: The voice that thrilled 
the far corners of the earth now rocks 
“SEVEN HILLS OF ROME!” 
Follow with carnival crowd singing 
“Calypso Italiano” walking along 
colorful streets, swinging, shout- 
ing, singing. 


Then narration behind wonderful 
panorama of Rome filmed from mov- 
ing helicopter, with Lanza, gor- 
geous Marisa and comic Rascel 
strumming guitar and singing. 
Narration: “‘SEVEN HILLS OF 
ROME?’ is rollicking, carefree enter- 
tainment . . . its vivid backdrop the 
breath-taking panorama of the city 
that lives for love, laughter and beauti- 
ful girls.” 


Scene of night-club, Marisa in low- 
cut evening gown watches Lanza 
sing. Narration: ‘Marisa Allasio, 
newest of the voluptuous Italian beau- 
ties to capture the imagination of 
movie fans . .. and lovely Peggie 
Castle . . . and introducing Italy’s 
most famous comedian, Renato Ras- 
cel.”” Scene of Rascel leading érches- 
tra, accompanying Lanza who sings 
the title song ‘“The Seven Hills of 
Rome.” 


Scene in American TV studio. 
Lanza arguing, tweaks man’s nose. 
_ Narration: “Mario has the role of a 

temperamental TV star who insults, 


"SEVEN ts your LUCKY NUMBER! 


HERE'S THE TICKET-SELLING 


TRAILER OF ‘SEVEN 
HILLS OF ROME! 


(M-G-M urges you to read every word of 
this trailer-digest! It’s sure-fire boxoffice!) 





of all people, his sponsor, and decides 
to start a new career across the seas.” 


Scene of Lanza with street-singer, a 
sweet child, as gathering crowd 
listens to the two singing ‘‘Arriver- 
derci Roma.” Scene of Lanza with 
pretty Peggie Castle and her escort 
at bar as argument starts. Escort 
grabs Lanza’s drink, throws it in 
his face, a roaring fight ensues. Nar- 
ration: “The story runs riot as our 
hero of the high-notes . . . and low 
boiling point .. . gets into one roman- 
tic fracas after another.’’ 


Scene of Lanza urging Marisa that 
he is not worthy of her love, em- 
phasizes his words by shaking her. 
Rascel enters during scene, thinks 
Lanza is hurting girl and hurls 
himself at Mario. 


Cut to scene of guests in Rascel’s 
Studio, dancing with abandon. 
Title: ‘‘Wondrous sights and sounds’’ 
Scene of beautiful models showing 
gowns. Title: “Gorgeous girls, excit- 
ing gowns,” 


Scene of Lanza singing bit of opera 
from stage. Title: ‘Dozens and doz- 
ens of great songs . .. from Opera- 
grand to Dixieland.” Cut to scene of 
Lanza marching in front of mob of 
kids. Lanza sings “‘When The Saints 
Come Marching In” in the manner 
of Louis Armstrong. 


Final title: “SEVEN HILLS OF 
ROME.” Lanza’s voice in fine 
climax behind magnificent shot of 
Rome. Lanza continues singing. 
Tag-line: ‘A Lanza Bonanza!” - 
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‘European Common Market’ Closer 
As Dutch Concur; Yanks Split On 
On Nearness, Extent of ‘Threat 


With the approval last week of¢ 
the “European Common Market” 
by the Netherlands Parliament, 
prospects for the realization of a 
new economic community on the 
Continent have come a step closer. 
It now appears that the Common 
Market may come into being—on 
paper at least—either Jan. 1 or 
Feb. 1. 

Going hand-in-hand with this are 
efforts to shape the European film 
pool in which three of the CM sig-; years. 
natories—Italy, France and West 
Germany—are vitally concerned. 

Going by present indications, and 


| ° 
Eagle Lion Ask 
in the opinion of foreign market | ag e ion S$ $ 
executives at the companies, the | 
Top Court N 


prospects for a realistic and ef- 
fective common market in the film 
Washington, Dec. 10. 
U. S. Supreme Court was asked 





Gotta Have Sideline 


Del Rio, Tex., Dec. 10. 

Molly Mascarenas, chief of 
service for the Rita Theatre 
here, was recently cited by the 
Del Rio Junior Chamber of 
Commerce as the best known 
baby sitter in town, and was 
given the Jaycee’s Outstand- 
ing Sales and Service Person 
Award. 

Miss Mascarenas has been 
with the Rita for the past 16 











industry are dim today. 
Where. at one time, the Motion 
Picture Export Assn. and the com- 


. e ‘ b] 
'Distribs ‘Reagan Excuse 
. * 
On Meeting Cancellation 
. Riles Exhibition. Side 
A serious snag has developed in 
the industry's arbitration negotia- 
tions and what appeared previous- 
ly to be harmonious talks has 
| turned into a bitter exchange of 
| telegrams between representatives 
; of exhibition and distribution. 
| The new controversy in the on- 
| again-off-again arbitration discus- 
sions stemmed from a last-minute 
|decision of the distribution reps 
to call off the meeting of the joint 
committee which was scheduled 
'for Monday (9). The exhibitor 
members of the committee were 
notified of the postponement on 
Wednesday (4) by Ralph D. Het- 
zel, executive v.p. of the Motion 


Picture Assn. of America. The 
cancellation, according to Abe 


Montague, Columbia sales v.p. and | 
was | 


head of the distrib group, 
made necessary by the recent res- 
ignation of Charles M. Reagan as 
Meiro’s sales chief. Reagan, Mon- 
tague explained, played an impor- 
tant role in the talks and it was 
necessary for the _ distributors’ 
group to reorganize in light of 
Reagan's exit. 

In a telegram to Montague, Jul- 





French Reaction to Game of Love 


Paris, Dec. 10, 

French film circles are excited at the U.S. Times Film Corp.'s 
William Shelton’s victory over the pre-presentation censorship 
of pix in Chicago on the French release, “Game of Love.” The 
French like to interpret “Game's” victory as‘a first. step which 
may open more Yank areas for the gamier Gallic film fare. 

Howeyer, some French film showmen point out it would be 
unreal and unfortunate to stigmatize all French features as sex 
and sensation items. 


MPEA Weakened in Paris & London 








Spiegel’s Ristigqnetive and Allport’s Death Come 
At Time of Ticklish European Problems 
+ 





Films and ‘Freedom’ 

Speaking before the 24th 
annual State Conference of 
Colorado High School Interna- 
| tional Relations Clubs, Eric 

Johnston, president of the Mo- 
tion Picture Assn., of America, 
thus defined the role of the 
motion picture in modern so- 
ciety: 

“They are one means by 
which America today reflects 
— and communicates — our 
; hopes and our beliefs to the 
world. Our free films, like our 


Accident and design have left 
the Motion Picture Export Assn, 
momentarily with two big holes in 
its European setup. Mare M, 
Spiegel, MPEA’s Continental man- 
ager, resigned, and Fayette W. All- 
port, the association’s European 
manager, died last week of a heart 
attack. 

Spiegel’s post in Paris has al- 
ready been filled, with Leo Hoch- 
stetter being assigned from the 
Far East to take over as of Feb. 1, 
| 1958. Allport’s position in Lon- 








panies were deeply concerned with | 
what a European Common Market | 
operating in the film area might 
mean to the American industry, 
at this point their reactions are | 
divided into three camps: (1.) 
Those who believe that, due to a 
number of internal factors, such | 
as the “unequal” position of the | 
Germans. a Common Film Market | 
will never pan out. (2.) Those who | 


last Friday (6) to hear an appeal 
in the $417,000 Eagle Lion anti- 
trust suit against Loew's and RKO. 
Eagle Lion charged a conspiracy 
by the two companies, before the- 
atre divorcement, to bar EL films 
from a legitimate share of playing 
time in New York City, then dom- 
inated by Loew's and RKO. The 
defendants won in the trial court 
and in the 2nd U. S. Circuit Court. 


don, where he repped the U. S. in- 
dustry since 1933, will be ieft va- 
|} cant for the time being inasmuch 
}as there are.no pressing develop- 
}ments that would require a tem- 
| porary assignment from New York. 
| Without reflecting on the capa- 
| bilities but only the inexperience 
|} of the successors to Spiegel and 
| Allport, the companies do feel 
| that, for a time, these two offices 


ius M. Gordon, president of Allied | 
States Assn., said that cancellation 
of the meeting was without the 
consent or agreement of Allied. 
He added that the reason for call- 
ing off the session is not a valid 
one since the absence of Reagan 
did not affect the ability of the 
other members of the distributors’ 
committee. 

Gordon, who had come to N.Y. 


free press, have shown that 
man can telescope his tradi- 
tional slow growth from feud- 
alism to free society. 

“They have shown the new 
nations of the world, now en- 
gaged in a titianic struggle for 
economic freedom, that there 
is a basis for hope, energy, in- 
dustry and faith. Surely this 





maintain that, even if it does, its 
restrictive dangers are probably The appeal to the High Court 
less potent than had first been be-| Was brought by Eagle Lion Stu- 
lieved, and (3.) Those who con-| dios, Eagle Lion Films, PRC Pro- 
tinue to warn Hollywood to be on ductions and Chesapeake Indus- 
guard against sudden surprise hes against Loew's Inc., RKO 





within the CM framework. Theatres and RKO Film Booking 
The blunt fact remains that, com- | Corp. 
mon market or no, Europe needs The key issue on which Eagle 
the United States; and that the in-| heirs and assignees base request 
dividual governments concerned | for a reversal is that the Circuit 
will not allow discriminatory legis-| Court refused to accept as prima 
lation to be passed that would | facie evidence of a conspiracy in 
serve to seriously affect the flow | this case the Supreme Court deci- 


to participate in the 
talks and in a special session of 
the exhibitors’ Joint Toll TV Com- 
mittee, said he would make himself 
available for the scheduled arbitra- 
tion meeting if Montague changed 
his mind. According to Gordon, he 
received a “nasty” reply from 
Montague and that he answered 
Montague in a similar manner. 
Earlier in a wire to the press, 
Abram F. Myers, Allied board 
chairman, said the cancellation of 


the meeting at such short notice | 


arbitration | 


is a prodigious aecomplish- 


Bog ti icture.” | will be weak links in the MPEA 
ment o e motion p , 


} chain. This comes at a time when 
there is considerable uneasiness 
| over the future of the foreign mar- 


Downtown ) ( ket, and specifically over the Euro- 
. e 





| pean market. 
| Distributors are sharply and un- 
'comfortably aware of the impor- 
yA Da S Is a | tance the foreign market has as- 
| sumed within the whole economic 
| structure of the industry. The 
Washington, Dec. 10. (| feeling of ‘uneasiness is heightened 
The right of District of Columbia; by the fact that this dependence 


of American pictures into these | sion in Paramount et al. 


countries. 

There is still some difference be- | 
tween what the MPEA, for in-| 
stance, is thinking and what it’s | 
saying on the record. In London 
in October, Eric Johnston gave out 
with the view that, if the objec- 
tives of the CM are achieved i.e., if | 
there is a stimulus for more and 
better production, the cause of the 
American film would actually be 
served. He hoed the American | 
State Dept. line which approves | 
of European efforts to create an! 
economic block sans trade barriers | 
such as quotas or tariffs. | 

There are some within the in-| 
dustry, and even within MPEA, | 
who take this kind of statement | 
with a grain of salt. It appears to | 
be founded on the basic belief that 
the kind of common market which 
the European economic dreamers | 
envision cannot and will not come 
about. They say it ignores what 
many are convinced is a fact, i.e., | 
that there are top figures within | 
the French and Italian industries 
who see the common market as a 
shield behind which their earlier 
ambitions for pool ararngements 
can be executed. Inevitably, such 
arrangements are pointed against 
the American industry, and what | 





some in Europe charge to be! 
“American domination.” . | 
Even as the common market 


Charles E. C!ark, chief judge of 
the 2nd Circuit, wrote a minority 
opinion in favor of Eagle. In it he 


commented on “a developing trend 
in some of our trial courts of hos- 
tility” toward antitrust suits. The 


suit covers alleged damages suf- 
fered from 1946 to 1950. Says the 
brief: 

“Petitioners contended 


that in 


allocating to distributors the lim- 
ited playing time available in their 
circuits, the repsondents concert- 


edly favored their distributor co- 


defendants in the Paramount case 


inde- 
including 


and discriminated against 
dendent = distributors, 
ftitioners.” 

Interesting angle of the suit is 


that it is brought not by an inde- 


pendent exhibitor, but by an in-| 


dependent distributor. 





Kassler Argues Importer Sans Theatre — 


More ‘Free’ To Get Best N.Y. Deal | 


Notion that a distributor of for- 
eign films “isn’t in business” un- 
less he controls his own theatre 
outlet in New York is being chal- 


| the cooperative spirit that has ex- 
|isted on the arbitration parleys up| 


| pull out of Variety Clubs Interna-| Wrote in his decision, “is that the 


showcase theatres to 21 days clear-| is fully appreciated by govern- 
ance over a house in Rockville, Md.,| ments and indtsstries abroad, who 
115 miles away, was upheld in the| know that Hollywood must keep 
/U.S. District Court last week.) its foreign earnings at a high level. 
| Judge Alexander Holtzoff threw out| This in itself makes for a power- 
an antitrust suit by Orbo Theatre| ful bargaining wedge. 

Corp., operator of the Villa Thea-| What concerns observers, how- 
tre, in Rockville. Orbo sought an|ever, are the European storm 
|injunction against the clearance; warnings, particularly in Britain, 
and $660,000 in treble damages. | and now also in Italy. British at- 
; | The action was brought in Febru-| tendance is way off, and Italian 
to now, It was pointed out that a ary 1956 against Loew’s, RKO,|‘uSiness hasn't been up to cus- 
month ago the distributors’ group | Universal, Paramount, Columbia,| tomary levels. So far, these are 
se aha the — of a|wB, 20-thFox and UA. the only two European territories 
scheduled meeting following a re- | where there has been an appre- 
quest by the exhibitors. B« cones tot etalon el ciable drop. But it is sufficient to 


; its V |tributors to refuse to lease pix to|eflect unhappily about what may 
— — vey 10, | the Villa Theatre. “The only limita-| @ppen in France and in Germany, 
Tent 37 of Variety has voted to | tion on this general principle,” he Television Cloud 
The shadow of television is be- 
tional. | defendants may not conspire among) ginning to fall over much of Eus 
Lecalites have set up the Rocky; themselves no. to deal with the rope, and the example of what has 
Mountain Screen Club. plaintiff.” | happened in Britain is a frighten- 
S fos | ing one for an industry that knows 
how vitally important its overseas 
revenue has become. There was a 
time when foreign execs consid- 
|ered Europe a “static” market and 
urged expansion elsewhere. Today, 
they want no more than for Eu- 
rope’s status quo at least to con- 
tinue. If there is hope for expan- 
sion, it is primarly in the direc- 
‘tion of Latin America. Little ad- 
ditional revenue can be _ gotten 
from the Far East. Japenese busi-+ 
ness is still good, but here tv also 


“is most inconsiderate.” He added 
that Allied had arranged for its 
members to be in N.Y. for the ar- 
bitration meeting and other busi- 
ness and “these plans cannot now 
be altered.” 

The MPAA expressed surprise 
over Allied’s position in light of 








way, given a mediocre film, Kass- ! 
ler pointed ou’ that theatre own- 
ership held little advantage. He 
aded that in fact a good many of 
these type pictures never did get 


true of Walter Reade, of Trans- 
Lux, of Jean Goldwurm, of Rich- 
ard Davis and others because they 
wanted to assure themselves of 
top product for their outlets with- 


ideas may come about in other lenged by some of the indies. 
trade areas, in the film field their| Most of the top distributors of 
application in Europe is complex. | imports today do contro] Gotham 
Partly the problem roots in the | Showcases and those who disagree 
fact that France and Italy survive|0n the necessity naturally are 
via government grants to their pic-| those who don’t have a theatre of 
ture makers, whereas the Ger-|their own. Their position is that 
mans remain without Government | Producers overseas are so im- 
subsidies. The Bonn government | Pressed today with the combined 
appears to be still deadset against | exhibitor - distributor operation 
any kind of arrangement that | that they're hesitant to sell to any- 
would serve to subsidize the pro-| one who can’t deliver an automatic 
ducers. |New York date. 

The fact that the French have} Some of the indies argue that 
just signed a new two-year deal | the producers are being misled. “I 
with MPEFA, again granting 110| know of no case where a picture 
permits a year, also is considered of merit couldn't get a playdate 
to be of significance. “I wonder! in New York,” commented Frank 
how Jacques Flaud (of the Cen-| Kassler, formerly partner with 
tre de ia Cinematografie) will | Walter Reade Jr. in Continental 


explain that to his Italian and Ger- 
man colleagues,” Was one comment. 

Fact remains that Europe’s ex- 
hibitors need the American prod- 
uct and have yet really to be 
heard from in the CM controversy; 
nor have the non-producing states, 
like Belgium and Holland, very 
much to gain from the arrange- 
ment. 





Distributing and now on his own 
and handling the French “Razzia.” 
“As a matter of fact, given a top 
picture, I can do better for a pro- 
ducer by not having my own 
house and by shopping around for 
the best- deal rather than by just 
shoving the film into my own one 
theatre.” 
Looking at it 


the other way, 


into the houses controlled by their 
distribs, and that—again from the 
prod 
tually was taking a greater risk in 
a distributor-owned showcase than 
en the open market. 

The reasoning is that, via the 
usual “auctioning off” process, a 
theatre will customarily give a 
guarantee, thus placing the risk in 
the case of failure primarily on 
exhibition. This isn’t the case in 
a distribution-controlled house. 


Those who disagree with Kass- | 
ler and the non-theatre owning in- | 


dies say that the Gotham show- 
case is vital; that some good pic- 
tures have been held up for long 
periods of time due to the tight- 
ness of release houses at given 
periods; and that those who try to 


-er’s point of view—he ac-| 


out having to hand out big guar- 
antees. 

Furthermore, the exhibitor-dis- 
tributor tie has certain advantages | 
when it comes to making deals. 
Considering that the money goes 
into the same pocket, an exhibitor- 
distributor can make the best deal 
for his house and the worst for 
distribution which, says the com- 
petition, means that the producer 
gets the short end of the stick. 

Pro and con notwithstanding, 
the race for showcases is continu 
ing. Rank Film Distributors of | 
| America has just taken on the Cen- 
jtral Theatre on Broadway and} 
| Ilya Lopert, after some hesitation, 
;now has confirmed the original 


is raising its head and the coun- 
try'’s economic condition leaves 
much to wish for. 

At MPEA and among the com- 
panies there is a feeling that the 
foreign market is heading for trou- 
ble in 1958, though this past year 
it still delivered a whopping big 
slice of revenue and many terri- 
tories actually set earning records. 
The total foreign billings gross 


| (excluding Canada which is part of 


the domestic market, and which 
also has dropped this year) in 1957 
probably again will run to around 
$216,000,000 to $218,000,000, it's 
estimated, but many fear that— 
from now on—the spiral will start 
going downward. 





| Variety story of his taking over 


convince European producers that | the Plaza Theatre on a longterm 
the control of a Gotham outlet is | lease. It’s safe to assume that he 
unnecessary are simply munching! won't use the house simply to 
| Sour grapes. -* showcase his own releases. The 

Apart from this, it’s pointed out! Plaza’s been successful on a mixed general sales meeting for Dec. 19 
that, in most cases, it wasn’t the foreign and U. S.-offbeat policy.|20 at Sheraton-Blackstone Hotel. 
distributors who've gone into ex-| Opinion is that if Lopert changes| This choice followed arrival of 
hibition, but exhibitors who've | it, he stands to lose money with his | eastern division sales manager L. 
gone into distribution. This was | showcase. ‘E, Goldhammer in Chi last week. 


Allied Artists’ Chi Confab 
Chicago, Dec. 10. 
Allied Artists has skedded its 
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Exit (As Expected) 


of Republic From 


MPEA First in Seas Body's History 


Resignation of Republic Pictures + 


from both the Motion Picture Assn. 
and the Motion Picture Export 
Assn, last week is seen as a logical 
upshot of the direction in which 
the company has been moving. in 
recent months. It is feared that 
another company — RKO — might 
soon follow suit. 

The Republic move came as no 


3 
surprise at MPEA since Rep had | Pal 


indicated its intention of quitting 
as far back as last June. It ac- 
tually did resign, but while keeping 
the notice on the books, said it 
was still mulling the move. 
week, it made its decision final. 
Under MPEA rules, notice of resig- 
nation must come well in advance. 

According to MPEA, there have 
as yet been no indications that 
RKO will take the same step. While 
such a move wouldn’t surprise any- 
one, with RKO inactive at home 
and reportedly getting ready to 
close up shop abroad, the man- 
agement to date has taken no ac- 
tive steps to leave the association. 

This marks the first time since 
the formation of MPEA that a 
company has actually quit. There 
have been resignation from the 
MPAA. Both United Artists and 
Warner Bros. at one time pulled 
wut, but both came back. 

Republic bowout is gaid to be 
based on economic considerations 
since the company is folding its 
overseas setup and plans to retain 
only a few territorial operations. 
In the light of Republic’s condition, 
its dues contribution to MPAA- 
MPEA has been minor for some 
time. Dues are figured on a per- 
centages of the domestic gross. 

Though it won’® be a member, 
Republie durfng 1958 will continue 
to benefit from license ailocations 
in France and elsewhere, made 
during the time when it was still 
a member. When these pacts and 
contracts expire, Rep will have to 
fend for itself under the inde- 
pendent quota. 

Rep’s leaving MPEA reduces the 
association’s membership to nine 
companies. However, MPEA point- 
ed out that the Rep departure 
leaves the association representing 
as many pictures abroad as before 
“since the several remaining com- 
panies are increasing their distri- 
bution.” 

Several foreign managers polite- 
ly expressed regret last week about 
the Rep withdrawal. Actually, and 
realistically, none are shedding any 
terms for two reasons: 1. Without 
production, Rep in no way threat- 
ens the “common front” which the 
companies like to present abroad 
via MPEA, though there is a pos- 
sibility of Rep product going into 
Spain. And 2. The “small” dis- 
tribs, like Republic, at times are 
a thorn in the side of the big out- 
fits on both the domestic and the 
foreign side. The aims, needs and 
aspirations of the small outfits are 
somewhat different from those of 
the majors, and therefore the asso- 
ciation has not always answered 
their purposes; they have been 
caught up in projects in which 
they have little interest. 


‘Old Yeller’ Atlanta Start 


L 


Atlanta, Dec. 10. 

“Old Yeller,” Walt Disney’s new 
picture, will be world premiered in 
Atlanta Dec. 20 at Rialto Theatre. 
All proceeds from performance will 
go te Janior Chamber of Com- 
merce Boys Club fund. Jaycees 
sponsor a year-round program at 
this club. 


Charles Levy, advertising and | 


public relations director for Dis- 
ney, was in Atlanta last week set- 
ting up premiere details. He com- 
pleted arrangements for premiere 
with Jaycee prez Bob Marchman, 
Boys Club chairman Ben Weis- 
mann, publicity chairman Harold 
Andrews and Rialto Theatre Man- 
ager Bob Moscow. 


Levy revealed that Atlanta is one | 


of four cities where “Old Yeller” 
will be shown for the benefit of 
organizations such as the Boys 
Clubs, hospitals and/or philanthro- 
pic enterprises: New York City, 
Houston and Denver will stage 
charity benefits following the 
Atlanta premiere. 





Upped-Scale Splurge 
Minneapolis, Dec. 10. 

Number of raised admission 
pictures here at one time has 
broken all local records. 

In addition to the two hard- 
ticket offerings, “Seven Won- 
ders of the World” and 
“Around the World in 80 
Days,” there currently also are 
Joey” and “The Ten 
| Commandments,” the latter in 
the neighborhood houses, with 
upped taps. And _ another, 
“Raintree County,” that'll 
have a reserved seat policy, 





Last | 





is coming in this month. 





Pleading Illness, WGAW 
Exec Sec Frances Inglis 
Asks Out of Jumpy Chair 


Hollywood, Dec. 10. 

Resignation of Frances Inglis as 
exec secretary of Writers Guild of 
America West has been accepted 
to take effect March 31. Miss Ing- 
lis will stay on to handle upcoming 
negotiations with the major film 
studios and agents. 

Miss Inglis, whose tenure has 
been a stormy one marked by 
criticism of her administration, re- 
signed at a council meeting last 
week due to “health” reasons. 
Guild prexy Edmund Hartmann, 
screenwriters branch prez Frank 
Nugent and tv prexy Curtis Ken- 
yon met with her to discuss the 
situation the next day, and sub- 
sequently the council accepted her 
resignation, 

Doris Roberts, formerly assistant 
to the contract administrator of 
Guild, recently resigned with a 
fiery blast against Miss Inglis’ han- 
dling of the guild’s affairs, charg- 
ing her with “inefficiency and 
waste.” Last spring, during the an- 
nual guild election, Miss Inglis’ ad- 
ministration was the principal tar- 
get of one slate of candidates. 
|There have been many resigna- 
tions from the guild’s administra- 
tive staff in recent months. Miss 
Inglis draws $350 a week, and her 
pact ran to 1960, 





KANSAS CITY FILM MEN 
KEEP UP CHARITIES 


Kansas City, Dec. 10. 

Motion Picture Assn. of Greater 
Kansas City re-elected three mem- 
bers of the Board of Directors and 
added one new man to the board 
at its annual dinner and meeting 
at the Hotel Pickwick last Monday 
(2). 

New member is L. J. Kimbriel, 
of the Missouri Theatre Supply Co. 
Re-elected were Richard Brous, 
Ralph Adams and Ben Shlyen. The 
board will elect new officers at its 
meeting in January. 

A plaque in honor of his year of 
leadership was presented to Ed 
Hartman, president. The year was 
called the best one in the eight 
years of the organization’s history. 
Several events were spread 
throughout the year bringing pub- 
|lic attention to the motion picture 
| industry on a broad scale. 

Organization raised tornado re- 
lief in amount of $6,027. Group 
also paid the fees for 50 boys to at- 
tend the YMCA boys camp at Camp 
Santosage, and financed a new 
cabin in memory of Robert With- 
ers, former Republic exchange 
head. 

Another event was the “Santa 
Claus in August” affair in which 
1,800 kids were taken to a showing 
of “Bambi” and treated with candy 
and popcorn, The year’s outstand- 
ing event was the Chamber of 
Commerce “Salute to the Motion 
Picture Industry” attended by 600 
of the city’s leaders. 

A project tentatively outlined 
for next year is to be the building 
and furnishing of a cabin at Camp 
Santosage in honor of Earl Jami- 


tors Film Delivery & Service Co. 
and other industry interests. About 
90 persons were in attendance at 
the dinner. 


Godfrey Touts ‘Sayonara’ 


Chicago, Dec. 10. 





son Sr., former partner in Exhibi- q 





Arthur Godfrey has been giving | 
Warner Bros. unexpected juicy 
plugs on his CBS simulcast day-| 
timer for the studio’s forthcoming 
|Marlon Brando starrer, “Sayona- 
Ira.” Godfrey caught a screening of | 
| the film in Chicago last week and 
|has been touting it on the air év- 
ery day since. 

He had done similarly with Par- 
| amount’s “Strategic Air Com- 
| mand” previously and was felt by 
|Par to have figured importantly in | 
its grossing power. 











Madrid, Dec. 10. 

Another explosive situation de- 
veloped as the distribution wing of 
the Spanish film industry split 
apart, with warring factions pre- 
paring for a showdown battle. 

Situation arose with government 
decision (1) to withhold granting 
of import licenses for 12 U.S. fea- 
tures already contracted for by in- 
die Spanish distribs while (2) giv- 
ing green light and $500,000 cur- 
rency allowance to nine other lo- 
cal distribs forming the Central 
de Compras (film purchasing 
group) to buy some 20 U.S. films. 

Central de Compras was cre- 
ated last July by local distribs Di- 
penfa-Filmayer, Hispamex, Pro- 
cines, Bengala, Huguet, Diana and 
CEA to weaken U.S. film embar- 
goers by offering dollars for hard- 
to-get Yank product. Secondary 
aim is eventually to extend bloc- 
buying principle to all film pur- 
chases in hope of reducing inflated 
Continental pic prices. Mundial 
Films joined later to form a solid 
nucleus comprising a third of 
Spain’s big companies. 

Remaining distribs now counter- 
blasting include CIFESA, Suevia, 
Charmartin, Mercurio, As, Filmax, 
CICOSA, CEPICSA and Interpen- 
insular—all major banners in the 
local market, constituting another 
third. 

Neutral third is made up of six 
U.S. distrib agencies, C.B. Films 
(United Artists outlet) and Radio 
Films (tied to RKO). These MPEA 
forces will, of course, throw all 
weight against the Central, whose 
members synthesize opposition to 
| U.S. distribs in Spain. 
| Spanish distrib antagonism to 
'Central operations is intense on 
|several scores. Central is charged 
with trying to capitalize on the 
Spain-MPEA conflict for self-inter- 





est of limited membership. It is 
attacked for forcing privileged dol- ; 

ar position to scout for Yank films | 
Piien other Spanish distribs al- 


censes. 
Angles 

Distribs also consider Central de | 
Compras a challenge to Sindicato | 
del Espectaculo’s distribution asso- | 
ciation, which harbors all distribs | 
(including MPEA agencies) and | 
whose 14-man exec board is duly | 
authorized to minister industry | 
wing interests. 

Commerce Ministry film chief | 
Jesus Orfila has denied $500,000 
currency allowance to purchasing 
bloc was unfair to others (VaRIETy, 
Nov. 14). Others apparently take 
issue as sharp conflict literally 
broke out all over this week with 
departure of Central purchasing 
team Juan Perez (Dipenfa-Fil- 
mayer) and Fernando Carballo 
(Hispamex) for London and Paris. 

Turn of events could prove an 
unexpected boon to U. S. if, as 
observers expect, it leads raging 
indies to a common cause entente 
with MPEA contingents. Regroup- 
ing could efface Central pact veto 
power in distrib assqciation and 
produce an all-industry alignment 
in favor of film peace’ with Amer- 
ica. 

Indication of how wind blows 
|comes in a statement from Jesus 
| Buhegas, director of Interpeninsu- 
jlar Films. “Before permitting one 
| sector of Spanish distribs to claw 
for a favored position and get spe- 
cial consideration,” he said, “it 
| would certainly be preferable for 
the industry to pact with MPEA.” | 

A general assembly of distrib as- 
' sociation members has been called 
for Dec. 12 to try Central and its 
| directors. 








| free 


Newsweekly’ Poll 


on US. Embargo 


Brings Arresting Madrid Remarks 





Chaplin’s Nay to Spain 
Madrid, Dec. 10. 

Film circles here express 
doubt that “King in New York” 
will be shown in Spain unless 
Charles Chaplin accepts dialog 
changes requested after pre- 
liminary censor screenings. 

Releasing org Dipenfa-Fil- 
mayer has a 15-minute de-edit- 
ing leeway but “suggested” 
revisions apparently transcend 
concession. Trade report here 
says Spain wants to extract 
teeth of Chaplin’s anti-Amer- 
ican bite. 

Chaplin has already refused 
to modify dialog and Dipenfa’s 
Juan Perez is now huddling 
in Paris with Chaplin reps for 
a second try. Observers here 
are skeptical of outcome. 


RKO Fandango 


Continued from page 3 














such a deal and it cued much senti- 
ment for RKO expulsion from 
MPEA. 

There is another version of this 
to the effect. that: a. none of the 
money actually would go to RKO, 
and b. the MPEA had not yet made 
an absolute decision re the O'Neil 
terms. 

RKO. situation has bearings on 
both sides of Atlantic, but it isn’t 
the only one threatening the 
MPEA position in Spain. The em- 
bargo has been on for over two 
years. Several independents re- 
leasing through United Artists are 
getting restless. Most of them 
have a clause in their contract that 
stipulates that, after two years, if 


| the company has not released their 
| film in a given territory, they are 


to make their own deals. 
There are indications this is hap- 
pening. 

Already, Samuel Goldwn has 
sold “Guys and Dolls” (Metro) and 
“Around the World in 80 Days” 
(UA) is running in Madrid. Other 


indies can be expected to follow | 


suit. 
RKO Sat In 


What really gets the companies | 


sore is the fact that, as the Span- 


| ish talks were progressing both in 


Spanish Distribs Feud Among Selves; 
Who's Got Inside Political Track? 


Europe and in New York, RKO 
reps were sitting in on them with- 
out even giving a hint of their 
company’s intention of torpedoing 
the whole arrangement. At one 
point, O'Neil encountered Eric 
Johnston in Washington and in- 
quired whether it was alright for 
him to close some European offices. 
Johnston outlined the association’s 
position, but apparently didn’t 


had in mind was Spain. 

Situation in Spain now appears 
virtually hopeless for MPEA. On 
the one hand, the Spaniards now 
know they can get pictures. Their 
purchasing commission with $500,- 
00 is due in the States soon. On 
the other, MPEA can’t give in very 
well without setting an impossible 
precendent for the rest of Europe. 


It is known in New York that, | 


even as Madrid was giving the 
American companies the _ run- 
around, a brother-in-law of Dicta- 
tor Franco had obtained a permit 
to import several millions of dol- 
lars worth of Swiss watchworks, 
with payment in dollars. MPEA 
has been in touch with the Ameri- 
can Embassy in Madrid, but—in 
the absence of a trade treaty with 
Spain—there isn’t much the State 
Dept. can do to help the situation. 

Meanwhile, in New York, the “to 
be or not to be” of RKO in the 
Association remains a mute ques- 
tion. Some feel that some sort of 
unity is better than no unity at all. 
Others, particularly in the light of 
Republic’s departure from the 
group, hold that it’d be just as well 
to expel RKO than let it resign 
eventually. No one will deny that 
the company has violated a un- 
derstanding, though one version of 
the story is that O’Neil, when con- 
fronted with this charge, said he 
had informed Johnston and had 
gotten the ‘nod from him to go 
ahead. 

There is a good deal of disgust 
among the distributors in Manhat- 
tan about the fix they find them- 
selves in in the Spanish market, 


Madrid, Dec, 10. 
A film industry poll of opinion 
on the Spain-Motion Picture Ex. 
port Assn. conflict, published in 
news weekly “Actualidades,” is 

being widely commented here. 
Answers to “(1) As a film spec- 
tator, have you noted absence of 
U. S. films? (2) What opinion do 
you have on present MPEA po- 
sition? (3) Is it preferable to leave 
actual situation as is or, if not, how 
would you settle the conflict?” 
were delivered by Joaquin Agus- 


ti, general director of CEA Dis. 
tribution; prominent film critic 
Fernandez Cuenca; distribs Jose 


Maria Villota and Jesus Buhegas; 
Garcia Alvarez, director of a 25- 
theatre exhib circuit and Para- 
mount pub chief Cecilia Mantua. 

Agusti, Spain industry spokes- 
man in negotiations with MPEA 
this year, and chairman of distrib 
association, answered first question 
affirmatively. 
| “Present position of MPEA,” he 
said, “is substantially different and 
more realistic than it was a year 
ago. Former points of principle, 
| Secinaing pact prospects, have 
varied particularly with regard to 
percentage MPEA allotment of 
U. S. film imports and the 4-1 dis- 
trib decree. MPEA experience in 
Spain and effect of this experience 
in other European countries were 
decisive in evolving present MPEA 
realistic approach.” 

Stating present situation neither 
benefits the film industry here in 
general or local distribs in par- 
ticular, Agusti felt a settlement is 
definitely in order if parties con- 
cerned “manifest mutual compre- 
hension for the many problems 
engendered in this complicated 
state of affairs.” 

Exhib Alvarez adamantly insist- 
}ed absence of U. S. product is 
| noted because only the Hollywood 
| seal offers “dynamic and spectacu- 


|lar screen values which together 








; with known marquee names guare 
|antees commercial pull and box- 
office returns.” He didn’t know 
MPEA position, say it had been 
beclouded with excessive talk, but 
accented need to settle conflict or 
close film industry doors. Solution 
must be guided by boxoffice neces- 
sities, he maintained, since the 
ticket-window is the front of in- 
dustry well4being. Miss Mantua 
answered in a similar vein. 

Film scribe Cuenca failed to 
notice absence of U. S. pix. MPEA 
position, to him, was indefensible, 
one that endangers the very U. S. 
| film exports MPEA is trying to 


ready have 12 U.S. pix available but | Press the point, for O'Neil never | protect, Spain, he cited as an ex- 
holed up for want of import li- | 80t to telling him that what he | 


j}ample, managed to keep screens 
| filled during years MPEA suspend- 
ed film shipments, with unfavor- 
able repercussions in other coun- 
tries for MPEA, now losing its 
“dictatorial grip globally.” 

Cuenca asked that impasse be 
solved. “Import of U. S. films is 
advantageous, above all as it pro- 
vides funds for official protection 
| of Spanish cinema.” 

Villota-Buhegas replies denote 
viewpoint of Spanish distribs who 
have benefited most from MPEA 
absence -here, Important distinc- 
tion is Buhegas remark that neith- 
er side should see “lion’s share” 
in a settlement, a refernce to a 
section of local.distribs organized 
as a film purchasing bloc, with 
which remaining Spanish distribs 
are at odds. 

Worth underlining, observers 
say here, is general admission that 
Svain-MPEA conflict has caused 
an unfavorable industry disloca- 
tion at this end and that Agusti 
stand on middle ground most 
closely conforms to pact signing 
possibilities. 








though few will pinpoint the 
blame. There appears little ques- 
tion, however, that several of the 
companies will close shop in Spain 
once the current problem is set- 
tled. Reasoning is that the over- 
head in Spain always has eaten up 
most of the profits and that its ap- 
pears to be cheaper to operate via 
licensees. Offers similar to the 
one accepted by RKO have been 
| pitched to several companies, in- 
cluding Warner Bros. and Colum- 
bia, 
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PRIZE BABY OF 


THE /0USTRY 





Trailers are, have been and always 
will be the smart showman’s cup 

of tea. He knows that, with the regular 
and continuous use of trailers, 

a substantial part of the audience 

is in the bag. 

So, bear in mind that the Prize Baby 
is always at your service delivering 
the kind of performance theatres 

need to sweeten each pot... 


and for very little sugar! 
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Goldenson Talks —Youngstein Rebuts 


eth? 








Vitality in Industry Needs Only to Be Harnessed 
—Goldenson 


“Motion picture industry has tremendous vitality” but there’s de- 
mand for concentrated effort on the part of all elements to gear 
production and promotion so as to wring out the boxoffice potential 
Leonard H. Goldenson president of American Broadcasting-Paramount 
Theatres, stated in New York this week. He offered a three-point 
program which, he insisted, if fully developed would mean “a hell 
of a rebirth of this picture buisness.” 

Exec expressed anew his thought that the building of new stars is 
a “must.” He said 20th-Fox, Columbia and Universal have undertaken 


to do some of this, as has his own company with its exploitation 
pictures. Goldenson prescribed the handling of youngsters just as a 
thoroughbred horse is groomed—that is, giving them important ex- 





No Consistency in Biz—Youngstein 


Within the course of the “debate” that unexpectedly developed 
between Leonard H. Goldenson and Max E. Youngstein the past 
week, Youngstein had some bitter comments to make about the 
absence of consistency in the picture business. He wondered if 
this might be cleared by a mass meeting with the Dept. of 
Justice. 

He referred to the fact that, despite antitrust restrictions, 
major film companies are becoming exhibition-minded, top circuits 
are angling to segue back into production and the word is around 
that Loew’s would like to avoid divorcement. , 

Further, noted Youngstein, exhibs yell at the film companies 
for selling back productions to television but meanwhile they're 
buying tv stations. “ 

_—————— 


posure and avoiding “unknown properties,” for the latter would pre- 
vent them, the players, from gaining favor with the public. He would 
have the fresh talent traveling to get to know the public, particularly 
with initial pictares. He would have the newcomers given a trade 
buildup, including via radio and television, but upon becoming known 
they “should be retained for pictures exclusively.” 

Goldenson made the point that 70% of the audience is in the 16- 
to-35 age group which has no particular yen for the “older stars in 
romantic roles,” and who are seen on tv. 

Point 2, as listed by the AB-PT chief, concerns the “need for an 
advertising-publicity campaign for the entire industry.” He said he 
wouldn't use the word “institutional,” for this has no clear meaning to 
him, but he does want a “campaign of excitement.” Within the frame- 
work of the project would be long-range bally of pictures, beginning 
with the time a producer has an idea for a property, the reasoning 
being that a good job of selling can’t be accomplished within just a 
few weeks of release. 

Also part of the Goldenson plan is a move to correct the “unfair 
and discriminating” practice of newspapers in listing tv program 
logs but declining to give pictures this same kind of attention. 


Point 3 in the Goldenson prescription is a motion picture exposition 





which would be sent on tour and “hit every class of person” with the | 


message about all facets of the industry that would have appeal. 

Geoldenson recommended that the ad-pub and exposition approaches 
might best be carried out through the Council of Motion Picture 
Organizations. 


Says Goldenson Only Scratches Surface; 
Exhibs Sole Interest: ‘Who’s in It?’ 


Rebuttal to Leonard H. Goldenson’s recommendations of a three- 
point audience-development program was quick in coming, one by one 
|his ideas for “new faces,” an industry ad-pub campaign and a motion 
picture exposition being subjected to counter-attack. 

Goldenson’s comments were made Wednesday (4) during the course 
of a press meeting about distributors’ release schedules. Rejoining 
the American Broadcasting-Paramount Theatres president, two days 
| later, was Max E. Youngstein, United Artists v.p. ; 

Youngstein had been discussing with the press his company’s newly 
expanded activities, particularly in the music field. Then, prompted 
by a reporter’s query, he l4unched an unexpected blast. And he con- 
sented to be quoted, he said, only on condition that it be made clear 


| he was expressing his own personal sentiments and not those of his 
company. ‘ie : 

The Goldenson program, said Youngstein, “while it couldn’t hurt, 
can’t help, might affect 5-10% of our problems.” 

As for new personalities on the screen, the UA officer said a “very 
simple chain of events takes place.” The producer, he explained, 
goes out for newcomers and obtains properties for them. Then the 
exhibitor asks, “Who’s in it?” The salesman explains the plan to 
develop stars and the exhibitor, again asks, “Who’s in it?” Price 
for the picture agreed to by the exhibitor invariably is disparite to 
what the producer has invested in terms of energy, money and risk. 

Youngstein went on Sterling Hayden was in many “bread and 
butter” pictures that were “made at a price.” Subsequently UA had 
a Hayden entry. “The Killing,” which was head and shoulders above 
his previous productions. It got many rave reviews, Youngstein re- 
lated. But, he added, exhibitors wouldn’t pay any more for “Killing” 
than ‘they had for the earlier Hayden pictures. His point: Exhibitor 
attitude impedes producer initiative. 

Theatremen never have supported features with fresh talent and 
this obtains with other companies in addition to UA. Tony Perkins 
was developing fast, for example, but Paramount was given dubious 
support in seliing “Fear Strikes Out,” in which he starred. 

The exposition “might be a good idea because it informs people 


Goldenson, Admirer of Detroit 


In discussing industry promotion, Leonard H. Goldenson ob- 
served that “the automobile field stole everything from our book 
and is doing it better.” 

It’s time the picture business regained the spotlight, he suggested. 











about our business,” noted Youngstein. “But I don’t see how this is 
going to help the boxoffice or the individual strength of the com- 
anies.”’ 

. As for the ad-pub, Youngstein wanted to know if Goldenson had 
said who would pay for the campaign. Goldenson’s comment anent 
disliking use of the word “institutional” was interpreted by Young- 
stein as meaning “somebody else has to pay for it.” 

UA exec beefed that the distributors right along have been cailed 

upon to ante up for the lion’s share of ad costs, “are now paying up 
to 90% and the way things are there will be no such thing as co- 
op ads.” 
"Cements offered his own formula for co-op promotion on “a fair 
basis”: house budgets adequate to publicize particular pictures, and 
these may vary, and then a 50-50 split of the ad expense between 
exhib and distrib. ’ 








Feed-the-Orphans 


Movement Grows 





Open Up That Golden Gate 





Tay Garnett, Ahoy 


San Francisco, Dec. 10. 
Sponsors of Frisco Film Fes- 
tival wonder if director Tay 
Garnett will ever make it to 
Frisco. 
He was set to fly up from 


San Francisco, Dec. 10. Hollywood for opening night 


All distributors have given “en- 
couraging” assurance of a steady 
flow of product over the next year 
—specifically, they intend to make 
quality pictures available in the 
“orphan” months of April (after 
Easter), May, June, September 
and October. 

This assurance has been com- 
municated to United Paramount 
Theatres in the form of release 
programs as now mapped by the 
companies. Titles, over 200 of 
them, extend from through the 
summer to through all of 1958. 
Extent of cast listings is limited 
somewhat, varying with each com- 
pany, and note is made concerning 
this that talent contracts aren’t al- 
ways set for many months in ad- 
vance. One company, United Art- 
ists, had a full 1958 roster to offer, 
this listing all pictures and stars. 

The lineups were collected and 
made known by Edward L. Hyman, 
UPT v.p., who has ben crusading 
for the past several years for a 
swing away from the concentra- 
tion of top features during holi- 
days. In addition to the distribs, 
this year he’s had the support of 
many of the top theatremen 
around the country. 

Hyman’s drive and the current 
response have had the effect of 
spotlighting “orderly distribution” 
as one of the major trade issues 
of the day. 

Exec, having sounded out both 
theatremen in the field and the 
distribs’ homeoffices, related this 
week he found a “display of sin- 
eerity on both sides.” If not per- 


Screen Directors Guild, which is participating in San Francisco's 
maiden festival, is taping half-hour talks by directors and will dis- 
tribute tapes to between 300 and 400 college cinema classes through- 
out the U.S. ... Among directors still expected to fly up from Holly- 
wood for various nights of festival are George Stevens, A. C. Potter 
and King Vidor . . . Congratulatory wires on opening night included 
one from Vice-President Richard Nixon ... Frisco Mayor George 
Christopher missed opening show, but turned up later at reception 
at festival co-ordinator Irving M. Levin’s home—the mayor was busy 
estorting King Mohammed V around Frisco while “Captain from 
Koepenick” was unwinding . . . Among those on hand opening night 
were James Mulvey, president of Goldwyn Productions Inc., and 
Maury Schwarz, who has a Northern California art-house circuit .. . 
“Where Mountains Float,” Danish film rejected for festival compe- 
tition, got a special matinee showing last Saturday (7) for children 
t Metro theatre . . . Festival judges are Hortense Morton, Frisco 
xaminer; Emilia Hodel, Frisco News; Paine Knickerbocker, Frisco 
Chronicle; Robert Hall, Frisco Call-Bulletin, and Theresa Leeb Cone, 
Oakland Tribune .. . Italian producer Franco Cancellieri commented 
on festival: “Making of films is one of the few cultural areas where 
persons of different nations can work together, producing something 
to which all contribute, and a film festival serves as a showplace .. . 
Both the local Chronicle and Scripps-Howard’s afternoon News sug- 
gested, editorially, that the San Francisco Film Festival should become 
an annual event, and praised both the Art Commission and co-ordina- 
tor Irving M. Levin for their efforts . . . However, columnist Arthur 
Caylor, in The News, gloomed: “Don’t be surprised if some other 
city snatches it away before San Francisco wakes up to what it’s got. 
The usual way is to Jet anything that gets started here go East and 
make a reputation before acknowledging it exists.” 








haps licked entirely, the problem 
has been substantially reduced in 
sizes. If all film companies ad- 
here to the schedules they've out- 
lined, “we will have taken a most 
constructive and giant step for- 
ward,” he commented. 


in the skeds, this could be due to 
the uncertainties that many a 
film-maker faces in production 


blueprinting. But on the overall, 
things look good to Hyman. 

And as the distribs come through 
as they say they will, exhibs 
should feel called upon to back up 
the better merchandise in “off” 


| periods with stepped-up effort on 
If there’s an occasional hiatus | 


the promotional end. Hyman put 
this as an exhib obligation to go 
hand and hand with the distrfbs’ 





new policies, 





last Wednesday (4), got to Los 
Angeles’ International Airport 
with Frank Borzage and Fran- 
chot Tone and stopped off just 
long enough to make a phone 
call to his family. That was al- 
so long enough for him to miss 
his plane. 

Next day he was scheduled 
to come up and couldn’t get 
reservations in Los Angeles. 
Festival co-ordinator Irving 
M. Levin finally arranged res- 
ervations with TWA for him 
and Garnett got to the airport 
to find the flight had been can- 
celled, waited around for an- 
other flight and couldn’t get 
one. 





Warner Guild | 
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versy. As part of the compromise 
deal, WB agreed to retain three of 
these staffers. They include Sid 
Rechetnik, former tradepaper con- 
tact who moves over as press book 
editor; Sid White, radio-tv contact, 
and Leo Wilder, magazine contact. 

Decision to accept the WB deal 
was taken by the SPG member- 
ship at a general meeting last week. 
The vote, it’s said, was a close one 
and the final outcome was achieved 
by the votes of the WB artists. The 
artists, it’s reported, axpressed dis- 
gust with the entire situation and 
many of them appealed for accept- 
ance of the WB offer rather than 
to attempt to work for a company 
that didn’t want them. 


| 
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Sphinxy Tomlinson 
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petition with the Securities & Ex. 
change Commission in Washington, 
In addition, he must submit sep- 
arate 14-B forms for each of his 
nominees for the boerd of directors 
if he intends to put up his own 
slate. No such move, as far as now 
can be ascertained, has been made. 
(When an indication of a proxy 
battle is filed with the SEC, the 
Government agency invariably and 
immediately makes it public). 

If Tomlinson plans to renew his 
battle, observers feel he must make 
his move shortly because the time 
factor will soon catch up with him. 
Such solicitation requires several 
months of planning. In his last 
try Tomlinson waited until the last 
moment to make his appeal to the 
company’s shareholders. By that 
time, the Loew's management, with 
the help of a Stockholders’ Protec- 
tive Committee, had corralled the 
majority of the proxies Tomlinson’s 
appeal had little effect. 

Probabilities 

More credence is given the idea 
that Tomlinson will forgo a proxy 
battle and attempt to align himself 
with Lehman Bros. and Lazard 
Freres to unseat the Vogel regime, 
(Wall Street banking houses usu- 
ally avoid proxy battles). 

Lehman and Lazard, it became 
evident at the special meeting in 
October, were opposed to the Vogel 
management when they aligned 
themselves with Tomlinson and 
forced the election of Samuel J. 
Briskin to the board of directors. 
At first Loew’s said that it would 
challenge Briskin’s election, but so 
far has done nothing about that. 

A tipoff of what may be in store 
for Loew’s corporate structure may 
be revealed when Vogel makes 
known his nominations for the 
board of directors. It’s expected 
that the Loew’s topper will present 
his lineup shortly after the monthly 
board meeting late this month. It’s 
anticipated that he will make sub- 
stitutions for the directors in the 
Tomlinson camp. These _ include 
Tomlinson, Meyers, Briskin, Louis 
Johnson, Ray Lawson and K. T. 
Keller. 





— ________ | 


Frisco Film Fest 
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about condition of print after he’d 
seen whole thing. He was stand- 
ing in lobby discussing matter 
with Levin when he spotted per- 
sonal friends in crowd milling out- 
side still-unopened theatre doors. 
He demanded Levin let them in 
and Levin, with his back up, said 
he wouldn’t, not until he got go- 
ahead on picture. 

So Cochran finally gave reluct- 
ant consent and festival went on. 

On Wednesday’s (4) opening 
night, Levin got another jolt. 

Hardest rain in a month started 
in mid-afternoon and kept dressy 
crowd down to about 800, with a 
dandy traffie jam in street outside 
the theatre. 

Nevertheless, promised partici- 
pation of Screen Directors Guild 
in Hollywood came through (just 
that day) and reception accorded 
opening film, Germany’s “Captain 
from Koepenick,” was excellent. 

Franchot Tone, who emceed 
opening ceremonies praised San 
Francisco for courage in putting 
on a fete dedicated to “the art 
of , Yrather than its 
technical achievements,” and dl- 
rector Frank Borzage, who flew up 
from Hollywood for opening, em- 
phasized that this was to be a di- 
rectors’ festival, with special 
weight in judging of Golden Gate 
Awards laid on work of directors. 

Some of the other difficulties 
Levin has run into include: 

Failure of the Indian consulate 
to deliver “Aparajito"—this is 
second in a film trilogy and India 
has substituted first picture in the 
series; 

Projectionists’ demand that two 
men work the festival, just as in 
roadshow screenings of “80 Days” 
or Cinerama; 

Opening of the San Francisco 
Symphony season on the same 
night as the festival; 

Failure of Frisco Board of Su- 
pervisors—so far, at least—to come 
up with any financial support for 
festival, forcing Art Commission 
and co-ordinator Levin to rely 08 
ticket sales at $1.50 per seat. 

Fortunately, ticket sales has 
gone fairly well—Frisco, with eight 
art houses, has a large, if selective, 
audience for foreign films. 
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Bidding: Stops 





Lawsuits, Not Headache 


[ GOLDWYN CASE DEFENSE GETS KNOCKING] 
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San Francisco, Dec. 10. 

Herb McIntyre, former Western sales boss of RKO, 
was standout witness last week in Sam Goldwyn’s $1,500,- 
000 antitrust suit against 20th-Fox, National Theatres 
and Fox West Coast. 

Defense lawyer Arthur B. Dunne seemed to score a 
lot of points through McIntyre. But so did Goldwyn’s 
lawyer. Joseph Alioto. You take your choice. Of course, 
Federal Judge Edward P. Murphy isn’t tipping his mitt. 

Possibly most significant for the defense was McIntyre’s 
statement that he was in on negotiations for all seven 
Goidwyn films involved in this suit (time period is 
limited to 1947-50) and his denial that he knew of “any 
conspiracy, plot or design to keep Goldwyn pictures out 
of National Theatres or of ary understanding to dis- 
criminate.” RKO was Goldwyn’s distributor during this 
era. 

McIntyre testified there was “no connection” with Mike 
Naify’s United California circuit in his dealings with 
National or Fox West Coast, claimed Goldwyn and Walt 
Disney picture were “treated better” than comparable 
RKO product and “on the whole, got higher terms.” 

Importance of this testimony to the defense is that 
McIntyre, presumably, is an impartial witness. He de- 
tailed his 37 years in distribution end of the film business, 
confirmed much minute testimony as to the difficulty of 
negotiating with the tough Goldwyn organization and was 
asked: 

Q.—Who was the final determiner of terms? 

A.—Mr. Goldwyn. 

McIntyre testified RKO continued selling established 
customers against National in some situations, specified 
Long Beach as one such, traced the history of splits back 
to the early 1930's before RKO-Radio and RKO-Pathe 
merged and said: “When the merger came into being, 
nobody sought all the product so it was split up.” He 
declared National never insisted on RKO offering films to 
National rather than to regular customers, said National 
made no tie-ins, no threats and that RKO didn’t start 
competitive bidding “but if the exhibitors wanted it, 
we'd do it.” 

Q.—Did RKO have a policy of discontinuing competitive 
bidding? : 

A.—If an exhibitor requested it or we go no bids for 
10 straight pictures, competitive bidding was discontinued. 

Bidding, Pro and Con 


Like earlier witnesses, he testified bidding had both 
advantages and disadvantages—one advantage was that 
it ended lawsuits, but disadvantges included “overbid- 
ding,” not enough time for promotion, exchanges being 
unable to “adjust” inequities and the big clerical staffs 
required to do the paperwork involved in bidding. 

He said he was present at the meeting—much-discussed 
in this trial—when Charles Skouras was supposed to have 
told Goldwyn that house expenses in sliding scales were 
actual expenses and McIntyre added: “Pete Lundgren 
(Fox West Coast statistician-buyer) stood up and said 
they were negotiated.” 

This testimony incidentally provoked some decorous 
hilarity among Fox West Coast execs who were sitting 
in court—to’a man they felt the idea of anyone stand- 
ing up and telling Charles Skouras he was dead- 
wrong was pretty funny.) 

Under Dunne’s prompting McIntyre also testified that: 

(1) Despite the fact that film rental terms generally 
increased after 1950 (when divestitures mainly took ef- 
fect), this didn’t necessarily mean more dollars in the 
till because boxoffice receipts were diminishing; 

(2) He, personally, was never “threatened, intimi- 
dated, locked out or boycotted” by Fox—Dunne pounded 
versions of this question at McIntyre a half-dozen dif- 
ferent times; 

(3) He was “in the middle of an ugly situation” when 
he sold away from the Nassers in Frisco to Fox, but he 
was praised by RKO president Ned Depinet for the 
sellaway—Dunne put the letter of praise into evidence 
and the critical part of it said “RKO reserved the right 
to sell anyone, was no party to a split” and maintained 
“no one had an inalienable riglt to a picture”; 

(4) “It didn’t make any difference what arrangements 








Wise Wants Warranty 
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exhibitors made between themselves so long as we got 
satisfactory terms.” 

Many of Alioto’s cross-questions to McIntyre brought 
out similar answers—the main difference lay in how 
Alioto put his questions and how you interpreted the 
answers. Alioto, for instance, got McIntyre to agree that, 
ignoring the “historical” RKO-Radio and RKO-Pathe splits, 
RKO never authorized or consented to any National 
Theatres split of RKO product. 

Further, McIntyre wasn’t informed of the Northwest 
split arranged in a meeting among Eddie Zabel, Bert 
Pirosh and William Edris, that McIntyre or RKO never 
authorized Fox West Coast (in Frisco) to put pictures 
in a hat for a product “lottery” and that McIntyre couldn't 
recall any circuit other than Fox which wouldn't give 
guaranteed playing time on percentage pictures. 

(These questions were based on specific incidents which 
have already come out in this trial.) 

Alioto also got McIntyre to admit competitive bidding 
got longer playing time for better films, less playing time 
for poorer pictures and McIntyre went on to say: “That's 
why RKO didn’t care for competitive bidding, we had to 
get a steady flow of product to stay in business.” 

Aliote introduced several letters purporting to show 
that National enjoyed control of Coast situations. One 
letter, from McIntyre to RKO national sales chief Walter 
Branson, said, in 1943 that “opposition possibilities in 
San Francisco are @ractically non-existant.” Another, 
written in 1947 by Portland (Ore.) branch manager R. 
H. Lange te Branson, complained Lange couldn't make 
a deal for a Goldwyn picture on Mrs. Daisy Parker's 
circuit and added: “If you're familiar with the situation 
here, you will know that they never touch any product 
that is offered to them as a result of the distributor 
not being able to agree with Fox.” 

Dunne protested admission of the Lange letter into 
evidence, but Judge Murphy remarked: “This will be 
no guiding light in the determination of the case, but 
I'll admit it.” Both plaintiff and defense could clearly 
take solace from the Judge’s words—and did. 


Pooled Houses 


Alioto, on cross-examination, also claimed that it was 
a fact that 54° of National’s business in the 1942-46 
period was done in*“pooled” houses and went into some 
of these cases, individually, with McIntyre. 

Earlier sessions in the week were devoted to testimony 
of Lundgren and Fox buyer Bert Pirosh, both, quite 
naturally, witnesses for the defense. 

Lundgren got into the record direct testimony that 
neither National nor Fox West Coast entered into any 
conspiracy, agreement or understanding with the Naify 
— or any other exhibitor with regard to Goldwyn's 

ms. 

Lundgren, too, insisted National never went for tie-in 
deals, said all distributors were working on sliding scales 
in suit’s time period except for Warner's, which clung to 
percentage-to-a-split method. Metro, he added, had more 
percentage playoffs than any other distributor. 

The Fox statistician brought out that RKO had oon- 
ducted its own survey in 1947 of runs availabilities and 
clearances and changed some as a result of the survey. 
He said Metro had done the same thing, and told of 
meetings with Metro execs in various Fox cities. 


How They Ran in '47-48 


Through Lundgren, Dunne also introduced a number of 
defense statistical exhibits. Most interesting, possibly, 
showed where the seven disputed Goldwyn pictures stood 
each season in relation to other films’ rentals. In 1947-48 
“The Secret Life of Walter Mitty” was 16th nationally, 
“Bishop's Wife” 17th, with both in the top four per cent. 
In 1948-49 the general-release “Best Years of Our Lives” 
and “Song Is Born” were in the top 10%, but “Enchant- 
ment” was down to 80th nationwide (or the top 20%). 
“Roseanna McCoy” and “My Foolish Heart” were in the 
top 13% of the 1949-50 season. 

(Point here, was to try to show Goldwyn pictures slip- 
ping in both quality and boxoffice appeal.) 

At the same time, Dunne also put into the record 
Metro division manager George Hickey's year-old despo- 
sition in which Hickey seems to deny that he’d okayed 
Metro product for the 11 UA theatres in the United West 

7 - + 


that there is a contest among 
agents to equal or better deals 
given other performers. “They are 
certainly deserving if they assem- 
ble projects that are considered 











Coast circuit at time of the United West Coast divorce- 
ment (1950). 

Lundgren testified that “generally clearances and avail- 
abilities varied from company to company,” insisted that 
“Walter Mitty” was “the best distribution deal RKO had 
with the exception of its own ‘The Bachelor and the 
Bobbysoxer’ as ... for ‘Bishop’s Wife,’ that was top terms, 
higher than Mitty, and Goldwyn pictures usually received 
higher terms than RKO pictures.” 

He said there were as many theatres available to RKO- 
distributed films as to any other distributor, pointed out 
that the flat rental on “Enchantment” was subject to re- 
vision upward, according to the RKO-National contract, 
but that RKO didn’t request a review of rentals because 
picture did such lacklustre business. 

Lundgren testified Goldwyn-National negotiations on 
“Roseanna McCoy,” near the ned of this time period, 
fell apart simply because Naticnal “wouldn’t submit to 
Goldwyn’s terms, we felt the film’s boroffice appeal 
wasn’t that good.” 

On cross-examination Alioto strove to prove that after 
the 1950 divestitures, the competitive’ situation forced 
film rentals upward. Lundgren admitted competition was 
one factor, but also insisted a shortage of product was a 
vital factor in the post-1950 period. Alioto brought out 
that in 1953 some National houses paid as much as 66% 
on their gross for “Hans Christian Andersen,” while 
only four or five years before “Song Is Born” got only 
35%. 

Alioto also brought out that: 

(1) After 1950 drive-ins 
product; 

(2) The 60% contracts took over in some situations 
where previously sliding scales had been used (Goldwyn 
claims sliding scales were loaded with extra house ex- 
penses that worked to producers’ disadvantage); 

(3) Floor on today’s “A” pictures is 35% in important 
situations, compared to 1947-50 floor or 20% (except for 
Metro, which got a 25° minimum); 

(4) After 1950 exhibitors had to pay percentages in top 
situations where flats previously had prevailed; 

(5) After 1950 some suburban situations were licensed 
day-and-date with downtown first-runs; 

(6) After 1950 length of clearances was lowered and 
subsequent runs moved up—Lundgren said “there were 
rather substantial changes in the Los Angeles area in this 
respect, but the San Francisco pattern remained much 
the same except for the Coronet. (a Naify house con- 
verted to Todd-AO).” 

Lundgren denied knowing details of the 1953 Sind- 
linger report, testified that he had no opinion on the 
effect of film rentals of the combined buying power of 
500 (National) theatres. 

Testmiony of Pirosh, who'd been through the hoops at 
great length earlier in the trial, was relatively short and 
minor. Under Dunne's lead, Pirosh disputed Goldwyn 
statistics, pointed out the reason for flat rentals was eco- 
nomic, that is, for double-billing purposes. 

Wtiness noted that “Mitty,” general-release “BYOL,” 
“Enchantment” and “Song Is Born” did better in total dol- 
lars on flat rentals than did comparable Metro pictures 
playing on percentages. Near end of Pirosh’s turn on wit- 
ness stand, it developed that Fox West Coast had double- 
billed “BYOL” and “Jungle Jim” in a Los Angeles subse- 
quent-run situation. 


started getting first-run 


Judge-Critic 

Judge Murphy turned and asked: 

“Just a minute, Mr. Pirosch, what was your purpose in 
putting ‘Best Years’—that was a really great picture— 
opposite a dog like ‘Jungle Jim’?”* 

Pirosh replied: 

“Frankly, I don't know your honor. I agree it was 
bad looking and shouldn't have been done.” 

Weed ended with the defense starting to introduce statis- 
tical matter developed through economist Kenneth Beggs, 
of Stanford Research Institute. Dunne then tried to quali- 
fy Pirosh to testify on the data, but Alioto objected te 
Pirosh’s qualifications, and a long, legalistic hassle re- 
sulted. Final outcome was that Pirosh was qualified to dis- 
cuss only certain theatres in the Metropolitan circuit 
which he knew well, and this, presumably, is where 
defense will pick up when trial resumes tomorrow (11). 








Kenmore Sues; Denied Squirrel 


Continued from page 7 





the selling job and that in the long 
run it reflects on the ability of the 
creative personnel. He adds that a 
number of recent pix which were 
well made and which received 
good critical acceptance fai-ed to 
score at the boxofficet because 
they were not given the necessary 
merchandising. Therefore, he said, 
he delays accepting a directorial 
assignment until he studies the 
promotional history of the com- 
pany that wants his services. 


New York Theatre | 


RADIO CITY MUSIC WALL 
Rockefeller Center # Cl 6-4600 
MARLON BRANDO 
in SAYONARA 
RICARDS MONTALBAN © CARMER 
\2 Techairama® and Techriceter® 
A Worner Bros. Picture 
ond THE MUSIC HALL'S GREAT CHRISTMAS STAGE SOW 
































Wise recently completed “Run 
Silent, Run Deep,” starring Clark 
Gable and Burt Lancaster, for 
Hecht-Hill-Lancaster and under- 
takes shortly “The Barbara Gra- 
ham Story,” starring Susan Hay- 
ward, for Joe Mankiewicz's Figaro 
film. Both films will be released 
by United Artists. 

A former contract director at 
Metro, Wise now prefers his free- 
lance status. He has hopes of or- 
ganizing his own indie production 
company as soon as he can find the 
right property. “It’s getting tough- 
er to pick them each day,” he 
noted. 

Wise takes exception to the now- 
common complaint that the stars 
with their high salary demands are 
ruining the business. “The indus- 
try must recognize the facts of 
life,” he said. “If a star brings 
money into the boxoffice, he or 
she deserves to get a hunk of it. 
Talent is entitled to get as much 
as it possibly ean.” He denied, too, 





important,” he declared. 
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ventional approaches as a means 


of expanding the audience. For 
example, he said, new accent will 





be placed on off-amusement-page 
ads that will differ in concept, art 
and copy from the usual. | 

Further, he reported, ads will 
be slanted more toward the fem-| 
inine audience and 24-sheet posting 
and national advertising will be’ 
stepped up. 

Distribution v.p. William J.| 
Heineman told the meeting that) 
UA’s recently announced policy of 
“orderly” releases has drawn a 
spate of messages from exhibitors 
applauding the idea. He said the 
balanced release program will 
bring “important benefits te pro- 
duction and distribution, as w 2il as 
exhibition.” ij 


of the plaintiff and other such ; decided to hold it over until Christ- 


theatres in the Boston area. 
The complaint is to recover 


'con Hill. 


mas and switch “Perri” to the Bea- 
“Perri” is presently at 


treble the damages suffered by the | the Beacon Hill and “And God Cre- 
plaintiff by reason of the defend-|ated Woman” is current at the 


ant’s violations as alleged, and to 
enjoin the defendants’ continuing 
violations thereof. 

Richmond claims he bid for 
“Perri,” but was notified the Gary 
had won it for a mid-November 
play date. The Gary was playing 
“And God Created Woman” at 
the time and the picture hit sock 
proportions and the management 





Gary. 

Conspiracy and combination to 
control art specialty pictures in 
the Hub area and that he is being 
deprived of the opportunity to ne- 
gotiate and bid freely without un- 
reasonable restraints for pictures 
that would be profitable at his 
house is charged by Richmond. 
Nutter, McClennen & Fish are the 
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ANIZING 


A NEW MOTION PICTURE COMPANY 
Limited number of regponsible persons are invited to par- 
ticipate in discussion to plan the formation of a film pro- 
ducing organization. Script has been selected. Full details 
will be disclosed to all answering this advertisement. This 
is not intended for the purpose of se.licg securities. 
Write Box V.V.125, VARIETY, 
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154 W. 46 St., New York 36, 
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RITISH HOME-WIRE PROGRAM 
REDIFFUSION LTD., IN TIE WITH SKIATRON 


EXPERTS, 








Marking its reentry into the 
States, Rediffusion Ltd., big Brit- 
ish firm, has signed a 2l-year 
agreement with Skiatron Interna- 
tional Corp. for “mutual coopera- 
tion” in tollvision. 

Deal calls for Rediffusion to sur- 


Canadian Story 
On Tollvision 


Talk Clarified 


Sutton, Ont. 





Editor, VaRIEety: 

VaRIETY’s news story last issue 
on meetings in Toronto of the Mo- 
tion Picture Owners of Ontario 
and National Committee of Motion 
Picture Exhibitor Associations of 
Canada was substantially correct 
except for two statements attrib- 
uted to Morris Stein criticizing J. 
J. Fitzgibbons of Famous Players 
for his public statements down- 
beating conventional theatre pros- 
pects and upbeating Paramount's 
Telemeter. : 

Stein's only contribution to very 
short discussion on toll-tv was “All 
we know about tollvision is that it 
works but nobody knows. yet for 
sure how it will work in a practical 
way. We are waiting to find out. 
At the moment there are no final 
answers.” 

Stein did stress necessity for off- 
setting downbeat publicity, partic- 
ularly in trade papers which is 
picked up by newspapers and mag- 
azines. At no time did Stein men- 
tion Telemeter or Fitzgibbons or 
express any opinion on either. 

Pessimistic slant of whole 
Variety story would have been 
modified considerably had it cov- 
ered the important two day ses- 
sions of The Motion Picture Indus- 
try Council of Canada which imme- 
diately followed meetings of Na- 
tional Committee of Exhibitor As- 
sociations. 

H. C. B. Main, 
(Independent exhibitor, secretary- 
treasurer Nat'l Committee of 

Motion Picture Theatre 

Associations) 


(Speaking for himself Morris Stein 
informs Variety that he was mis- 
quoted by this paper’s Toronto 
representative to the embarrass- 
ment of his 27-year friendship with 
J. J. Fitzgibbons. Apparently -re- 
marks of a British Columbia dele- 
gate were wrongly attributed, for 
which Varrety’s regrets. Further 
story on the Toronto meetings, 
precluded from inclusion in last 
issue because of press time, ap- 
pears in film section herewith. 
—Ed) 








Robert A. McStay, who has rep- 
resented VARIETY over 15 years in 
Toronto, postscripts in this vein: 

“Without wishing to prolong the 
issue of who-said-what at the meet- 
ing here, let it be pointed out that 
I was present in person, taking 
notes of what I heard. It is true 
that Owen Bird of the British 
Columbia unit raised the tollvision- 
upbeat issue, but it is also true 
that Morris Stein admitted the 
seriousness of Bird’s charges. Be- 
cause of Stein’s identity his agree- 
ment seemed to me, as a reporter, 
and to some showmen with whom 
I talked, as more significant than 
Bird’s original comment.” 


OSCAR LAGER TOPS 





PICTURE BOOKERS CLUB . 


Officer slate for 1958 of the Mo- 
tion Picture Bookers Club of New 
York Inc. will be headed by Os- 
car Lager as prexy. Election last 
week also saw Etta Segall named 
lst ‘v.p., Martin Perlberg, 2nd v.p., 
and David Bass, treasurer. 

Elected financial secretary was 
Marvin Friedlander, Ruth Lowen- 
thal, secretary, and Ben Levine, 
sergeant-at-arms. An_ installation 


vey, install and supervise the main- 
tenance of closed circuit tv sys- 
tems for Skiatron International and 
Skiatron TV, and to make available 
to Skiatron the fruits of its two 
large research labs for exclusive 
use in the Western hemisphere. 

Rediffusion, among other things, 
has developed a new amplifier and 
a new four-channe! coaxial cable 
said to be more efficient than the 
best U.S.-manufactured coax at 
one-third the price. London re- 
ports say the coax can be strung 
in a way that sidesteps the need 
to use the telephone company’s 
facilities. 


Matthew Fox, the deal calls for 
Rediffusion to prepare and wire 
up any city—in the U.S. or abroad 
—where Skiatron plans to estab- 
lish operations. Rediffusion Ltd. 
at the moment is not ac‘ive in the 
U.S. though it’s big across the 
border, in Canada, where it op- 
erates a closed circuit system for 
both television and music in Mon- 
treal. 

Skiatron International has ac- 
quired a 50% interest in that 
corporation, Rediffusion Inc. The 
parent company runs 130 systems 
with wired music throughout the 
world and has over 35 closed cir- 
cuit tv systems in operation, It 
at one time had a part of Muzak in 
the States. 

According to Fox, Rediffusion 
in many points not only has places 
wired, but even rents out the set. 
All that would then be required 
would be the installation of Skia- 
tron’s decoder box at those receiv- 
ers and the public could be charg- 


Fox said the agreement with 
Rediffusion did not involve an 
exchange of patents. Nor, he in- 
sisted, does Rediffusion actually 
invest any money in any Ameri- 
can wiring operations. 

Skiatron TV and Skiatron In- 
ternational are “closed” compan- 
ies. The development company, 
Skiatron Electronics, is publicly 
owned. It has three men on the 
Skiatron TV board and receives 
a percentage of the gross receipts 
of Fox’s companies. It gets 212% 
of the gross from wired operations 
and 5% if the signal is transmitted 
over the air. - Skiatron prexy Ar- 
thur Levey said the company 
“naturally is delighted” with Fox’s 
tieup with Rediffusion Ltd. 

Like his competitors, Fox is 
planning to apply to the Federal 
Communications Commission for 
permission to use tv stations in 
given situations. It is believed 
that, in New York, he'll utilize 
WOR-TV over which Skiatron has 


According to Skiatron-TV prexy | TV 


ed for special programming. : 


PHOENIX PLOTS BATTLE 


Want To Keep Direct Wire 
Service Inc. From Franchise 








Phoenix, Dec. 10. 

Local broadcasters last week 
agreed on a combined strategy to 
oppose petition of Direct Wire 
Service Inc. before Arizona Cor- 
poration Commission, seeking to 
operate a toll-tv system in Mari- 
copa County. Agreement was 
reached at meeting of Metropoli- 
tan Phoenix Broadcasters, local 
trade org headed by Tom Chancey, 
prexy-general manager of KOOL- 


Public hearings on the Direct 
Wire petition will be held Thurs- 
day (12). Meanwhile, KOOL-AM- 
TV is editorializing against pay-tv 
with a series of five-minute com- 
mentaries, and has formed a speak- 
er’s bureau to oppose the petition. 


Pay-TV in Britain 
Not Teo Far Away 
Sez Scot Video Boss 


Glasgow, Dec. 10. 

Pay-tv for Britain is much nearer 
than people imagine, according to 
Jim Coltart, managing director of 
Scot indie tv, in a talk here to lo- 
cal publicity club. He forecast that 
most of the film studios in the 
world will soon be geared to pro- 





rduce material for such a system. 


Coltart said television was “the 
most powerful thing that had hit 
Britain.” Newspapermen who 
claimed that television was no 
menace to them were guilty of 
“the biggest fallacy ever uttered.” 

He added: “We are seeing only 
the beginning of a medium with 
vast power that is going to cap- 
ture the loyalty of the country.” 


Closed-Circuit TV 





TelePrompTer Corp. has closed a 
long-term deal with the Crosley 
Broadcasting Corp. for use of the 
new Mark V TelePrompTer in all 


of its tv stations. In addition, 
Crosley has purchased for each sta- 
tion the new TelePro 6000 rear 
screen projector. 

Stations involved are: WLW-T, 
Cincinnati; WLW-D, Dayton; WLW- 
C, Columbus; WLW-A, Atlanta; 
WLW-I, Indianapolis. According to 
Herbert W. Hobler, TelePrompTer 
sales chief, deal is the largest single 
tv station equipment transaction in 





tested before. 


the six-year history of the company. 





Toll-Poll Questions Questioned 





Skiatron’s Arthur Levey Sounds Off Against ‘Public 
Won’t Pay’ Surveys Based on Hypotheticals 





Proponents of home-toll tele- 
vision wax indignant over surveys 
purporting to show that the public 
will not pay for any tv shows. One 
such poil was recently released by 
TV Digest and showed an over- 
whelming rejection of any pay sys- 
tem by Digest readers. 

“By handing a man a loaded ques- 
tion, you can get him to say al- 
most anything,” argued Arthur Le- 
vey, prez of Skiatron Electronics. 
“For instance, if you face him and 
ask”“Would you pay for a show you 
are now getting free?’ he'll obvi- 
ously say no. That’s the kind of 
question that is being put to peo- 


All of which does not lessen the 
importance of the basic question: 
will the public pay in sufficient 
numbers and amounts to pay toll- 
casting pay? Even among the pay 
proponents there are those who 
agree that the programming will 
have to be outstanding to persuade 
viewers tg invest money. 

It’s generally agreed that the 
tradition of “free” telecasting 
stands as a bulwark against pay 
video in that the public virtually 





dinner and dance will be held Jan. 
20 at the Tavern-on-the-Green, 
N. Y. 


expects to be serviced gratis over 
this particular medium. “They'd be 


nounced that, from now on, films 
in theatres will be free,” was one 
comment. “There'd be a lot of sus- 
picion too.” 

Pay proponents say they are fully 
aware of the fact that, to put toll- 
casting over the top, they’ll have 
to invest heavily in a big p.r. cam- 
paign for the new medium to con- 
vince the public that the program- 
ming they offer is really superior 
to what can be seen now on the air 
for free. They face the persistent 
argument from the opposition, i.e. 
the broadcasters and the theatres, 
that all toll would do is to grab off 
the best “free” shows and start 
charging for them. 

What the public doesn’t yet fully 
comprehend, say the future -toll- 
men, is that several good programs, 
such as baseball and football, 
won’t continue on free tv, toll cr 
no toll, Already, a good part of the 
| Season has been blacked out for 
| home viewers by several clubs who 
claim they can’t. survive the tv 
competition vs, their gate receipts. 

Argument is made that the big- 
gest difficulty will be to arrive at 
the ideal formula for making view- 
ers pay in the least painful way. 
Whcther this is via cash or credit, 





equally- surprised. if someone - an— 


or v2" “Iv flat payments re- 
mains -to- bé -tested, - - - - 


‘Art’ Policy 
Minneapolis, Dee. 10. 

W. R. Frank’s neighborhood 
“fine arts” Avalon here had 
for a twin bill “Rock Around 
the World” and “Reform 
School Girl.” 

Minneapolis Morning Trib- 
une columnist Will Jones made 
mention of the fact as an “Art 
News” item. 


MPIC of Canada Set 
Plan To Render Aid 
To Main St. Theatres 


Toronto, Dec. 10. 

Because of distributor and ex- 
hibitor problems that are upset- 
ting the economy of small-town 
managers and operators, this in- 
cluding heavy closing of theatres 
across Canada (86 in the past 
twelve-month) or a garnering of 
nonprofits, the Motion Picture In- 
dustry Council of Canada, in con- 
vention at the King Edward Hotel 
here, has decided to aid the plight 
of the small-town exhibitor on 
recognition that the latter is ac- 
tually the backbone of the film in- 
dustry, despite city grosses. 

While the biggies admit that 

they do not know all the answers 
yet—but admitting the need for 
lowered rentals—elected officers 
of the Motion Picture Industry 
Council of Canada, were: presi- 
dent, Reuben W. Bolstad, vice- 
president, Famous Players (Ca- 
nadian) Corp.; vice - chairmen, 
Charles S. Chaplin, general man- 
ager of United Artists (Canada) 
Ltd., and E. G. Forsyth, general 
manager of Odeon Theatres (Cana- 
da) Ltd.; H. C. D. (Dick) Main, 
Ontario chain manager, secretary- 
treasurer. Arch H. Jolley remains 
as executive secretary. 
Committee members are Joseph 
Plottel, president of the Canadian 
Motion Picture Distributors Asso- 
ciation and general sales manager 
of Empire-Universal Films; Peter 
Myers, general sales manager for 
Canada of 20th Century Films; 
Harvey Harnick, general sales 
manager of Columbia (Canada) 
Films; Lionel Lester, general man- 
ager of the National Booking Co, 


KIDS KNOW A BARGAIN; 
POLICE RESTORE ORDER 


Malden, Mass., Dec. 10. 

Popeorn and candy outpulled 
the film at the Strand Theatre here 
when moppets lured by cuffo offer 
of the goodies plus prizes nearly 
bowled over the wicket booth before 
being halted by a flying squad of 
gendarmes. 
The special Saturday matinee 
was a sellout and many were 
turned away. Management had 
said that the same show with the 
“extras” would be shown for the 
price of 50c per ticket on Sunday. 
Word spread like wildfire and be- 
fore the ticket window opened an 
army of moppets from 10 to 16 
were waiting outside. 

When the cops finally restored 
order they let in enough young- 
sters to fill the house. Then more 
than 1,500 disgruntled popcorn, 
candy and prize fans were turned 
away. 














BURT LANCASTER SANGUINE 


Says “Show Biz Not Dying, 
Just Changing Character’ 








Hollywood, Dec. 10. 

If you can’t lick them, join them, 
feels star-producer Burt Lancaster. 
“Toll-tv will become the natural 
outlet for pictures in the future. 
There's no way of stopping it,” he 
observed on set of latest Hecht- 
Hill - Lancaster pic, “Separate 
Tables.” 

Should pay-tv come in tomorrow, 
any “reasonably good show” will 
do well financially, Lancaster 
opined. In the case of “Separate 
Tables,” with topliners Deborah 
Kerr and David Niven, “I’d guar- 
antee it will pay off. Of course, 
you'd have to have a good buildup. 
But with an attraction like that, 
04 one’s going to look at ‘Maver- 
em”.” 

“Show business isn’t dead, it’s 
just changing,” Lancaster contin- 
ued. However, some pix, like 
“Around the World in 80 Days,” 
will continue to be attraction which 
can best be shown in theatres. “It’s 





not adaptable to pay-tv,” he com- 
mented. “People like to go out to 
see -something like: that.” 


Sol Hurok Pact 
With Skiatron As 
Culture Angle 


Concert impresario Sol Hurok 
has made a deal with Skiatron to 
head that system’s cultural enter. 
tainment division. Not stated igs 
what finances are involved, or 
when or how Hurok collects, 
but the deal is reportedly for 10 
years and Mathew Fox of Skiatron 
describes the tieup as indicative 
of a type of not heretofore ayvyail- 
able in homes but potentially im- 
portant via toilvision. 

Stress on “opera house, stadium, 
arena and auditorium” attractions 
expands the argument of fee-see 
advocates that the public will get 
more than sponsors deliver. 

Fox handout stated that he would 

not “destroy established great at- 
tractions” by arbitrarily tailoring 
them to fit specific time segments, 
or by interrupting them with ad- 
vertising. Hurok was quoted on 
the frustrations of commercial ty 
which convinced him of the neces- 
sity of toll-tv. “I had the misfor- 
tune,” Hurok said,” of once hav- 
ing to cut a three-hour play, ‘Ro- 
meo and Juliet,’ to 70 minutes on 
‘free’ tv. And on top of that, I had 
to find places throughout of what 
was left of the play to insert mood- 
shattering commercials.” 
Hurok’s deal was negotiated with 
the assistance of Paul White, Skia- 
tron v.p., and Walter Prude, rep- 
ping the Hurok organization. It 
was disclosed that when Hurok re- 
cently moved his New York office 
to new quarters, substantial addi- 
tional space was leased for the 
pay-tv projects on which Hurok 
has been working since early last 
summer. 


FEE-V WOULD LIMIT 
‘FLOW OF INFO’: NARTB 


Washington, Dec. 10. 

Pay-ty was attacked today 
(Tues.) on the basis that it would 
limit the flow of information at a 
time when a free flow of informa- 
tion is necessary to “avoid total 
destruction.” Attack came from 
Harold Fellows, president of the 
National Assn. of Radio & Tele- 
vision Broadcasters, in a speech 
before the Federal Communications 
Bar Assn. 
Fellows declared: “Free tv runs 
in the direction of total circulation 
of total information, and contrae 
wise, paid television tends to place 
limitations on this desirable ob- 
jective. If for no other reason, I 





feel this sufficient cause to take 
issue with proponents of paid tv.” 





Up-Scale for ‘Pal Joey’ 


Minneapolis, Dec. 10. 
Radio City theatre has upped its 
matinee admission from 85 to 90c 
and‘its after-5 p.m. tap from 90c te 
$1.25 for “Pal Joey,” current at- 
traction, 
United Paramount’s winning com- 
petitive bid for the picture called 
for the boost which the circuit be- 
lieves will not encounter any pub- 
lic resistance in view of the 
attraction’s merits and Frank 
Sinatra’s boxoffice pull. 
Except for “The Ten Command- 
ments,” it’s the first picture in a 
number of months for which the 
a ante has been raised 
ere. 


Geo. Roberts Gets ‘Bravo’ 


Boston, Dec. 10. 

George Roberts, treasurer of 
Rifkin Theatres, was presented an 
award as “Man of the Year” at a 
dinner of Temple Emanuel Broth- 
erhood, Newton. 

Roberts, prexy of the Greater 
Boston B’nai B'rith Council and 
asst. chief barker of the New Eng- 
land Variety Club, received the 
award for “demonstrating qualities 
which exemplify loyalty and devo- 
tion to the Brotherhood.” 

Preceding the award, Roberts 
served as toastmaster and coor- 
dinator of the anni Covenant 
Breakfast of B’nai B’rith at Tem- 
ple Kelhilleth Israel attended by 
Mayor Nathan Phillips of Toronto 

















and Hub Mayor John B. Hynes. 
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TV & LEGIT ‘GOING STEADY’ 


The Mary Martin Story 


Mary Martin’s Thanksgiving Eve presentation of “Annie Get 
Your Gun,” which marked the first of a scheduled six-year six-show 
deal under terms of a contract signatured in November, ’56, may 
have been her last for the network. As far as Miss Martin and her 
husband (and executive producer) Dick Halliday are concerned, 
the contract no longer exists. There’s no animosity, no bad feel- 
ings—just no contract, says Halliday. 

Original plans called for Miss Martin to do a repeat of her “Peter 
Pan” on March 31, but it’s questionable whether it will go on then 
or ever. Thus far NBC has been unable to sell the show and, un- 
derstandably, the network doesn’t want to bring it in as a sustain- 
er, for there’s a little matter of approximately $500,000 involved 
in production costs. Robert Kintner, NBC’s exec veepee in charge 
of programming-sales, admitted there was no certainty about the 
show going on this spring but pointed out “if we don’t do it in 
March we'll do it next fall.” (NBC holds the rights to the show 
and is presently in process of renegotiating a deal with the writers 
and composers. If it goes on at all, so far as Miss Martin and Halli- 
day are concerned, it will be strictly on an individual basis divorced 
from any contract commitment. 

Halliday, reached at Phoenix, where he and Miss Martin are rest- 
ing (following her Coast tour of the “Annie” legiter and her tv 
presentation), asserted that an important factor in the present im- 
passe and contract abrogation was the recent resignation of Nat 
Wolff from the network. 

When, last year, Wolff sought out Miss Martin at her Brazilian 
hideaway and persuaded her to negotiate a contract with the net- 
work, it was with the specific provision that Wolff (on whom the 
Hallidays relied greatly) would handle ali the Mary Martin-NBC 
dealings. Contract further stipulated that should Wolff disassociate 
himself from the web, Miss Martén and Halliday would have the 
right to call everything off if a satisfactory replacement for Wolff 
wasn’t forthcoming. NBC did propose a substitute for Wolff, but 
it was not satisfactory to Halliday. Hence, he says, her contract no 
longer exists. 

Halliday insisted that there was no hostility between him or Miss 
Martin and NBC. But he was equally emphatic about not com- 
mitting Miss Martin any longer to longterm pacts. “She only 
had one before this, with Paramount,” he pointed out. “It just isn’t 
her dish of tea.” Furthermore, Halliday emphasized that, aside 
from the uncertain status of “Peter Pan,” “there just aren’t any 
properties around.” 

Of the six contemplated shows, four had already been in dis- 
cussion. One was “Annie,” a second was the “Peter Pan” repeat. 
Two others included an Irving Berlin “Music Box Revue” and a 
Vincent Youmans cavalcade. But the latter two blew up. 

When and if NBC proposes another “Peter Pan,” Holliday said 


B-M’s CBS Radio Pact 


NBC-TV’s Enviable. CBS Radio has signed Bristol- 








A WAY'S RELIANCE 
ON VIDEO TALENT 


By GEORGE ROSEN 


The virtual wholesale swing of 
television talent — notably in the 
area of writing and directing—in- 
to Broadway legit pastures this 
season is being greeted with ho- 
sannahs from the “let's-keep-tv-in- 
the-east” champions. For the boys 
who have been vigorously fighting 
the shift of video production to 
Hollywood are making quite a case 
of the quite apparent interdepend- 
ence of television and the legiti- 
mate theatre as exemplified by 
current Broadway attractions and 
some still-due entries. | 

They feel that, just as in years 
past it was the lure of feature film 
bookings that sparked the tv (and 
before that radio) exodus from 
New York, the existing yen for 
Broadway showcases on the part| 
of tv’s writers, directors and pro-| 
ducers, not to mention actors, | 
must inevitably rekindle an enthu- 
siasm for a continued berthing of 
tv in the east. 

What was more or less the excep- 
tion last season when prolific tv 
scripter Gore Vidal bowed on 
Broadway with his  still-running | 
“Visit To A Small Planet” has now 
become “the thing to do,” with} 
major emphasis on the directorial | 
field. For example: 

Vincent J. Donehue, for years) 
identified with major hour drama- 
tic series on tv (he also directed | 
the ,Thanksgiving Eve video pro- 
duction of Mary Martin’s “Annie 
Get Your Gun”) is directing the 








Some Good Shows, Prime Time On 


Networks Go Begging As Clients 
React to a Soft Market in TV 


+ 





TV’s Beachwriters 


Comedy scripters Mort Green 
and George Foster are attempt- 
ing to create a new breed of 
writer, which they are tenta- 
tively calling “beachwriters.” 
They identify the breed of 
those scripters who do their 
“best work while sitting in 
front of a cabana beside the 
pool at the Americana Hotel in 
Miami Beach.” 

Green & Foster were there 
recently on business and re- 
turn Dec. 15 to script some 
Perry Como stanzas with Good- 
man Ace. But they're trying to 
figure out a way of living in 
Miami Beach and commuting 
back and forth every day, if 
only to justify the “beach- 
writer” tag. 





Sinatra Starting 


Fresh’ In A New 


ABC-TV Time Slot 


Along with previous steps taken 
to jazz up the ABC-TV Frank 
Sinatra stanza, sponsor Chester- 


soon-due Dore Schary legit play, | field has definitely decided to shift 
“Sunrise At Campobello” starring | the half-hour out of its current 
Ralph Bellamy, which the Theatre | Friday-at-9 bad-luck slot. 
Guild and Schary are jointly pro- 


ducing: | that would have gone in on Jan. 3, 


Move | 
| will take place as of the program | 


Mon. Nite Status 


Monday nights, which last sea- 
son and for years previous be- 
longed to- CBS-TV lock-stock & 
barrel, are now rapidly becoming 
an NBC commodity. On the basis 





Myers to a 52-week sponsorship of 
six of its 742-minute daytime seg- 
jments per week. Deal, which 
| comes to about $850,000 gross for 
the year, puts CBS on an equal 
footing with NBC Radio as far as 
Bristol-Myers business is con- 
cerned, since B-M has a healthy 
chunk of NBC “News on the Hour.” 





Ira Cirker, director of NBC- TV’s | 
“True Story” series, is director of | 
the current off-Broadway “Cleram- | 
bard” which stars Claude Dauphin 
(he previously directed “Take A 
Giant Step” on Broadway); 

Dan Petrie, a veteran of the tv | 
dramatic wars, is directing the new | 


Ed Begley-starring play, “A Sha-! sponsors of three other programs. | 


(Continued on page 50) 








and, though agency McCann-Erick- 
son and the network have not made 
a final decision yet, it is possible 
that Sinatra will go into the Thurs- 
day 9:30 slot in place of the now- 


| unsponsored “O.S.S.” 


Firm decision to move creates a 
problem for the network and the 


(Continuer on page 51) 
— 


* The television market has sud- 


| denly gone soft, and the networks 
}are more than a little concerned 


lover a situation that finds them 
| with several openings in prime 


} 

|}time and no solid prospects for 
| filling them. The oncoming Christ- 
mas season is a factor in the soft- 
ness of the market but, the networks 
are inclined to believe that it goes 
| further than that and are seriously 
| questioning whether the first of the 
| year will bring any change in the 
| situation. 

| Indicative of the caution of 
| sponsors at this point is the fact 
|that the country’s fifth highest 
rated show is going begging for an 
alternate sponsor. This is “The 
| Restless Gun,” which moved into 
fifth place in the November ARB 
| listings with a 33.3 rating. Warner- 
Lambert, which sponsors the show 
on an every-week basis, has asked 
for alternate-week relief, and NBC 
has been out peddling the skip- 
| week, but without any takers. 

| Another case in point is “Person 
to Person,” which opens up an 
alternate week after March 31. On 
|the ARB lists, it’s No. 22 in the 
country, and is a consistently hi¢h- 
20's rvting on every service. Yet, 
even with a prestige bankroller 
like Time-Life in as the alternate, 
CBS can’t find any takers. 

Also at CBS, the web has yet to 
come up with an alternate-week 
sponsor for the “I Love Lucy” 
reruns after the first of the year, 
when Sheaffer Pens pull out and 
leave Gold Seal holding down 
alternate weeks aione. And the 
nctwork hasn't found any takers 
for “Richard Diamond, Private 
Detective.” which is slated to take 
over the Thursday at 8 period be- 
ing vacated by “Harbourmaster.” 
This in spite of “Diamond's” en- 
viable track record over this past 
summer for General Foods, a rec- 
ord that normally would make a 
sale as easy as pie 

In the case of “Diamond,” 

(Continued on page 50) 
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of the past two Trendex reports, 





December and November, NBC-TV 
has moved in to dominate nearly 
the entire night, taking over lead- 
ership of five of the seven half- 
hour periods in November and 
three out of seven (losing by slim 
margins in the other cases) in the 
December ratings. 

Moreover, NBC’s dominance in | 
the 7:30 to 9 period is now un- 
questioned, after a catastrophic 
season last year in those periods 
with “Sir Lancelot,” “Stanley,” 
etc. Web's “Price Is Right” has 
knocked the once-dominant “Robin 
Hood” off easily, the December 
ratings being 21.0 to 144. The 
8-9 combination of westerns, “Rest- 
less Gun” and “Wells Fargo,” has 
knocked off the longstanding 
“Burns & Allen” and Godfrey’s 
“Talent Scouts.” Scores are 22.7 
for “Gun,” .18.8 for “B&A” and 
25.8 for “Wells Fargo” vs. 17.4 for 
Godfrey. 

At 9, CBS’ combination of Danny 
Thomas and “December Bride” 
has managed to stem the NBC 
tide, with Thomas racking up a 
26.4 vs. 23.8 for “Twenty-One” and 
“Bride” hitting a 21.6 vs. 16.9 for 
“Alcoa Theatre” and 17.0 for Law- 
rence Welk. Latter scores the only 
ABC win, with a 16.3 at 10 vs. 15.1 
for “Suspicion” and 12.5 for CBS’ 
“Studio One,” while at 10:30, 
“Studio @ne” did a turnabout and 
topped “Suspicion” by a 13.3 to 
13.1 score (on the hour average, 
“Suspicion” was the winnah, 14.1 | 
to 12.9). | 

On an average ratir * basis, NBC 
had a 19.8 Trendex for the 7:30 to 
11 period, vs. 17.8 for CBS and 
7.9 for ABC. That’s a far cry from 
last year, when CBS snapped up 
“wins” in seven out of seven half- | 
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Use the Props 
of the Profession 
To YOUR Best Advantage...... 


VARIETY, in its more than 50 Years of Reviewing the Passing Show 
| Business Scene, has noted and annotated that Shows and Showmen who 
make the most of their properties—from script and casting to direction 
and production—wind up showcasing their wares to BEST ADVANTAGE. 


VARIETY, with its more than 50 years of showcasing ALL of Show 
Business, offers the BEST ADVANTAGE for any and all Amusement Indus- 


The upcoming 52d ANNIVERSARY NUMBER will work te YOUR 
BEST ADVANTAGE, Space Reservation at any of the offices: 


CHICAGO 11 


612 N. Michigan Ave. 


IT&T Sponsoring 
_ Marian Anderson 


International Telephone & Tele- 
graph Co. will sponsor the entire 
“See It Now” special Dec. 30 on 
Marian Anderson's concert tour 
through Asia. It’s IT&T’s first tele- 
| vision buy in the U.S., though the 
electronics company has sponsored 
television in Mexico and Australia. 
J. M. Mathes agency set the deal, 
with “See It Now” producers Fred 

| Friendly and Ed Murrow person- 
ally making the major pitch on the 
| sale. 

Program, which depicts Miss 
| Anderson's State Dept.-sponsored 
| tour, is titled “The Lady from Phil- 
|adelphia” and preempts ‘Studio 
One” in the 10 to 11 p.m. time for 
“See It's”. first nighttime exposure 
in a couple of seasons. 


SG, ABC-TV IN NEW 
CO-PRODUCTION DEAL 


Screen Gems and ABC-TV have 
inked their second co-production 
deal for next season. SG will lense 
a half-hour pilot starring Donna 
Reed in a video situation comedy 

New situationer will be tabbed 
“The Donna Reed Show.” SG is 
looking for a male lead. Recently, 
the network and the production 
company closed a similar 50-50 
ownership-control deal on a pilot 
of “Tales of Frankenstein.” 

Meantime, ABC Hollywood ex- 
ecutive producer Robert Adams, a 
whole flock of 1958-1959 program 
recommendations in hand, has been 
in New York the pasts few days to 
confer with program veep James 
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OBS 4-Min., Prudential-Sponsored 


TY News Special on ‘Where We Stand’ 


Biggest special news show yet? 


attempted, a 90-minute assessment 
of the “balance sheet” between the 
U.S. and Russia in the areas of 
science, the military, government, 
economics and education, will be 
telecast by CBS-TV on Jan 5. Pro- 
gram, titled “Where We Stand,” 
will be fully sponsored by Pru- 
dential as a special edition of its 
“The Twentieth Century” series, 
and will be televised at 5:30 to 7 
p.m. 


Program, which has been in the 
works since early fall, had its gene- 
sis in the hot story concerning the 
missile race between the U.S. and 
the Soviet, and was given impetus 
by the Russians’ launching of the 
Sputniks. However, CBS’ top 
Brass decided to expand the theme 
to a full assessment of the US. 
vs. Russia on all key fronts. CBS 
prexy Frank Stanton reportedly 
passed down the word to make 
this “the largest reporting job ever 
attempted by the network.” 


Chief narrator for the show will 
be Howard K. Smith, ex-chief Eu- 
ropean correspondent and now sta- 
tioned in the U.S. Alexander Ken- 
drick, CBS London correspondent, 
has been held over in the U.S. since 
he came in with Queen Elizabeth 
entourage in October and assigned 
to the show, and will function as 
editor and principal reporter, head- 
ing up the interviewing. Daniel 
Schorr, CBS Moscow correspond- 
ent, will stay over after his “Years 
of Crisis” visit in late December to 
introduce the Russian portions of 
the show. Walter Cronkite, ‘““Twen- 
tieth Century” narrator, will do 
the integrational narration. 

Format will consist of interviews 
with top level figures from the U.S. 
the Soviet and elsewhere in the 
fields of science, the military, 
government, economics and educa- 
tion, and the CBS team working 
on the program has been instructed 
to get the experts to “do their own 
assessment” instead of presenting 
views and observations by the CBS 
correspondents themselves. Idea is 
to get top-level experts who've 

(Continuer on page 51) 


Pharmaceuticals 
Dickers Sat. Entry 


With less than a month to buy 
and prepare a show to replace 
“What's It For?” Pharmaceuticals 
Inc. and the Parkson agency appear 
to have narrowed the field down to 
two possibilities for the Saturday 
at 10 period. One is “High Low,” 
the Barry & Enright-created, NBC- 
owned paneller which did summer 
duty as the Tennessee Ernie Ford 
replacement this year. 
“End of the Rainbow,” a new Ralph 
Edwards package which was sneak- 
previewed in the “Truth or Conse- 
quences” day time period last Wed- 
nesday (4). 





“Rainbow” is a giveaway-on-loca- | 


tion, wherein the Edwards-NBC 
crews move into a different city 





Other is} 


Brother Act 


Television scripter David 
Shaw has done a lot of adap- 
tations in his time, but it. 
wasn’t until recently that he 
ever got his brother to allow 
him to touch one of his prop- 
erties. 

So on Jan. 23, “Playhouse 
90” will present Shaw’s adap- 
tation of “The 80-Yard Run,” 
a short story by novelist Ir- 
win Shaw. 


Tests Spec in Chi 


Chicago, Dec. 10. 


trial ballooning a once-a-month | 
physical fitness show here on| 
WBKB for possible carryover into | 
other markets. S-I, third maga- 
azine in the Henmwy R. Luce group, 
is packaging the show and under- 


writing the production costs, and 
furniture retailer, Sol Polk, is 
picking up the tab for time. Six 


month series kicks off this Satur- 
day (14), 10-11 am., with inten- 
tions of reaching the whole family. 

According to S-I promotion de- 
partment, idea of the show is to 
interest young people in sports 
participation by having them see 
athletic champions. First “Sports- 
Iliustrated Spectacular,” as _ it’s 
called, will have Bob Mathias, 
Olympic Decathalon champ, Jesse 
Owens, Billy Pierce, Johnny Lu- 
jack, and Ernie Banks, among 
others. Only regular on the show 
is Bonnie Prudden, New York 
physical fitness expert. Local 


cussion with an S-I writer, and six 
youngsters from the Chicago 
YMCA will guinea pig the physical 
fitness tests over the six months. 
In short, lotsa promotional tieins 
and angles. The Y, by coincidence, 


rently. 
As it’s to cost the local sponsor 
only the price of time, S-I figures 


in other cities provided it proves 


worthy the magazine's expense for 
its part. 


THREE-A-WEEK STATUS 





Dody Goodman, the only five-a- 
week regular on the Jack Paar 
“Tonight” show other than an- 
nouncer Hugfi Downs and orch 
leader Jose Melis, reverts to three- 


February, following the expiration 
of her current 17-week contractual 
cycle. Move is being made by 


director Bill Sargent to give the 
show more flexibility and to beef 





(Minneapolis on the “sneak”—see | 


separate story) to reward some de- 


serving citizen, with the whole 
town joining in the heiping hand 
bit. 


location, usually on a street (in 


Entire action takes place on | 


Minneapolis, it was in front of the | 


grocery store given to the subject). 
Art Baker emceed the preview 
show. 

“What's It For?” is due to go off 
the air after the Jan. 4 show. Phar- 
maceuticals had considered a plan 
to convince Warner-Lambert to 
move “Tic Tac Dough” over to 
Saturdays, but there were too many 
stumbling-blocks and the idea was 
dropped. 


Eva Wolas as Alternate 





Producer for ‘Climax’, 


Hollywood, Dec. 10. 
New alternate producer on CBS- 
TV's “Climax” series is Eva Wolas, 
whose shows will alternate with 
those of Edgar Peterson. Spot was 


recently vacated by Ralph Nelson, | 
who exited to return to directing. | 


Miss Wolas was formerly pro- 
ducer of the Jane Wyman series, 
the filmed ‘Playhouse 90” seg- 
ments made at Screen Gems, ard 
prior to that was story editor cn 

‘Climax,.” were 


5 


of meatier stints when she does ap- 
pear. 

New contract at that time will 
also enable her to make outside 
appearances, on other webs as well 
as NBC. Web is setting up some 
“Today” stints for her come Feb- 
ruary, and is also working on a 
date for the Dinah Shore chow. 








sports editors will appear in dis- | 


is celebrating its centenary cur- | 


the show can be easily duplicated | 


Luce's Sports Mag 
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FOR DODY GOODMAN: 


| cal strips. 


a-week status at the beginning of | 


NBC-TV participating programs, 


up her role on the show in terms} 


DANNY O’DAY and FARFEL | 


With HUMPHREY HIGSBYE 
e |Dec. 14 and Dec. 28, The “Jimmy 
| Dean Show,” CBS-TV. 
Cc urrently TV Spokesman for the 
| NESTLE Co. 


Management: Directional Enter- | 
| prises, 200 West 57th Street, New | 


Sports - Illustrated magazine is | | York. 


Mercury Artists Corp. 
Avenue, New a 


Booking: 
730 Fifth 


$1,200,000 Into 
NBC's AM Coffers 


NBC Radio placed $1,300,000 in | 
new and renewed business over the 
past week, sparked by a $400,000 
net deal with General Mills for 
26-week sponsorship of the Bob & 
Ray and “Fibber McGee & Molly” 
segments of “Monitor,” starting 
March 21, 

Web also racked up two 52-week 
renewals from Ex-Lax for its par- 
ticipation schedule and Ralston- 
Purina for its five-minute ‘Wash- 
ington Farm Report” strip. New 
biz came from Standard Brands 
for 20 participations a week, Pep- 
sodent for 100 six-second partici- 
pations for two weeks in January, 
Doan’s Pills for one minute a week 
for 37 weeks, the Irish Linen 
Guild, Esso, Sterling Drug, Mun- 
son G. Shaw Co., Dodge and Gulf 
Oil for various sports and spot 
schedules. 


ABC Radio Yields On 
Musical Strip Spots 


American Broadcasting Network, 
early this fall,’ decided that it 
would not sell anything less than a 
five-minute participation in any 
one of its five new hourlong musi- 
Yet this week, the radio 
network initiated a plan to sell 10 
and 30-second spots within the 
Herb (Oscar) Anderson, Jim 
Reeves, Jim Backus, Bill Kemp 
and Merv Griffin shows. 

Inception of the shorter spot, 
sales policy, in addition to the five- 
minute jobs, is to “meet the com- 
petition of the other networks,” ac- 
cording to ABN. Plan received | 
affiliate okay, web said. 








The sixth of the live personality-| Allen the edge on the hour by a 


musie programs, Don MeNeill, will | 
continue being sold exclusively by | 
five-minute segs. The Chi-based 
show, a longtime ABC-ABN stand- 
ard at 9 a.m., 
the SRO mark, so there is no need 


to offer 10 or 30-second spot avail- | 


abilities as with the newer pro- 
grams. 











both instances is vaudeo). 
a 22.7 Nielsen. 
Here’s the lineup: 
Perry Como (NBC) 
Dinah Shore (NBC) 
Lawrence Welk (Sat.) (ABC) 
| Eddie Fisher (NBC) 
| George Gobel (NBC) 
Lawrence Welk (Mon.) ( 
Club Oasis (NBC) 
Big Record (CBS) 
Pat Boone (ABC) 
Hit Parade (NBC) 
Frank Sinatra (ABC) 
Gisele MacKenzie (NBC) ... 
Rosemary Clooney (NBC) 
Polly Bergen (NBC) 
Patrice Munsel (ABC) . 
c@uy Mitchell (ABC) ....; 
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Nielsen's Scorecard on Musicals 


The new Nielsens for the week ending Nov. 
flect the pattern of the season on tv programming. The following 
is a blow-by-blow rundown on the half-hour and hour musicals 
(not included are Ed Sullivan or Steve Allen, 


9 pretty much re- 


since the format in 


The 16 musicals listed average out to 


RDOCDOHRHUAaANS 


| te Hee DUMMY NNWe 
SONIDO NHBBORUSNS 


muUK wow 


is always at or near | 


| special of the season romped to a 


the week ending Nov. 9) 


Liggett & Myers comes out on 
stake; 
shows); 
Morris in fourth position with a 


Following is the scorecard: 





Nielsen Rates the Ciggie Shows 


Perhaps the most interesting aspect of the new Nielsens (for 
is the batting average of all the cigaret. 
sponsored shows on the tv networks. The 24-hour total represents 
approximately one-fourth of the total nighttime schedule and 
include 11 new entries this season. 


top with a 29.1 for its six-show 


American Tobacco in the No. 2 spot with a 28.8 average (five 
R. J. Reynolds No. 3 with a 25.5 (six shows); 


and Philip 
19.2 average (three shows). 


RGR ia ois ccd Fane see --44.1 ........Liggett & Myers 
3. I’ve Got a Secret rrr) merry, -: | 
4. Benny—Bachelor Father coesSR eccccccesmeyROlas 
2. Welle Farge ...-csseve errr. meryyiTiy 
5. People Are Funny ..... ere | Pee 
6. Dragnet: oo vicccnes cocccccesStO secccce aagmect & Myers 
7. Phil Silvers ...ceccee eer mae 
DSi .s isae es cveceeeeesesteee coedeeecmeeeen ae Walllemgon 
9. M Squad (new) ....... ey * peer 
10. $64,000 Challenge ........+++-263 ........Lorillard 
{11. Playhouse 90 .. rer meres r ie | 
112. Eddie Fisher (new) .......+..25.6 .....+--Liggett & Myers 
113. Trackdown (new) scecbesecd” excceweuen 
114. George Gobel (new) .....++.245 .......-Liggett & Myers 
15. Oasis (mew) ......ceece oeeeeseeel \wccnscaceeiee GEpers 
16. Bob Cummings ...cccccescesstdD coccccs MAyROlas 
17. Suspicion (mew) ...ceccesee+22-L .eeeeee-Philip Morris 
| 28. Adams & Eve .....0.+ Soren FS ere 
20, BEt Peraee ivcc.seccess coes eoeBlO ccccceccAMOrican 
120. Court of Last Resort (new) ....20.5 ......+.Lorillard 
21. Frank Sinatra (new) ..... 0ccc lB cccceee Liggett & Myers 
22. Harbourmaster (new) ......--15.9 .......--Reynolds 
23. Foreign Legion (new) ........10.5 ........Lorillard 
24. Mike Wallace (new) ......-..- 9.0 .......-Philip Moriis 








'NBC-TV Sneak-Previews Edwards 


‘End of the Rainbow’ in Mpls. 





+ 


TV Derails Commuters 
Chicago, Dec. 10. 

Rock Island Railroad, apply- 
ing to the Illinois Commerce 
Commission for a 20% hike 
in suburban commuter fares, 
told the ICC that television is 
largely responsible for the de- 


crease in riders in recent 
years. 

Railroad’s attorney, Martin 
L. Cassell, said that where 


once the trains were used by 
theatregoing commuters. to 
travel to and from the Loop, 
they’re now nearly empty 
while the former riders stay 
home watching tv. 


Maverick Still 
Big ABC-TV Gun 


“Maverick” made it five in a row 
over Ed Sullivan and Steve Allen 
over the weekend, and while doing 
so managed to beat out its 7:30 
| opposition by outrating their com- 
bined score. “Maverick” hit a 26.5 at 
7:30, vs. 14.8 for “Bachelor Father” 
and 9.5 for “Sally.’ At 8 it 
| was ““Maverick,” 22.6, Steve Allen, 
16.7 and Ed Sullivan, 16.5 At 8:30, 
Allen hit 27.3, Sullivan 25.5, giving 











23.8 to 21.1 score. 

On Friday, Frank Sinatra’s 
Trendex situation deteriorated fur- 
ther, the singer running a poor last 
in his time slot. Sinatra got a 12.1, 
with “M Squad” topping the field 
with an 18.3 and “Mr. Adams & 


Eve” right behind with a 17.0. 
Earlier, last Tuesday (2), the sec- 
'ond “Lucille Ball-Desi Arnaz” 


32.2 average at 9 to 10. First half 


hour, “Lucy” had a 31.1, “Meet 
McGraw” a 13.4 and “Broken Ar- 
row” a 16.8. Second half-hour gave 


“Lucy” a 33.3, “Bob Cummings” a 
13.9 and “Telephone Time” a 10.7. 


RCA TOP BRASS IN 
FOUR-DAY CONCLAVE, 


Radio Corp. of America’s top| 
| brass will assemble for four days 
| starting today (Wed.) at the West- 
jchester Country Club, Rye, 
|N. Y., for a meeting-of-the-minds 
ko a year-end appraisal of the 
RCA status in industry and elec- 
| tronics. 

| The session, bringing together 
| the top dozen or so key men with- 
in the higher echelon, has been 
|called by chairman of the board 
| Gen. David Sarnoff in pursuance of | 
|the recently-inaugurated policy of | 
a semi-annual “looking at our- | 
selves.” o. 42389 














By LES REES 
Minneapolis, Dec. 10. 

Taking a leaf from the Broadway 
legit and films, NBC is starting 
what’s the equivalent of out-of- 
town tryout and sneak previews 
of some still unreleased shows. 
Idea is to get public reaction as 
well as a kinescope to be used in 
trying to obtain a bankroller. 

It brought Ralph Edwards’ Te- 
mini production, “End of the Rain- 
bow,” into Twin Cities’ KSTP-TV 
for a single tryout showing last 
Wed. (4). 

New kind of giveaway show, 
however, went over the entire net- 
work in place of the 10:30-11 a.m. 
“Truth or Consequence” for the 
one time to get a line on its desir- 
ability as a regular airlane attrac- 
tion and to put it into kinescope 
shape for sponsorship solicitation. 

Show’s idea is to ferret out some 
deserving middleclass families in 
various communities and reward 
them generously for their unselfish 
good deeds that have endeared 
them to their admiring neighbors, 
The entire deal comes as a sur- 
prise to those who are thusly gifted 
and the proceedings are televised. 

For the Minneapolis teeoff, an 
owner of a small grocery and his 
wife, parents of five children rang- 
ing-in age up to nine years, were 

(Continued on page 50) 


P&G's Christm 
Ride With ‘Amahl 
Gian-Carlo Menotti’s “Amahl 

and the Night Visitors” will get its 

eighth consecutive performance on 

NBC-TV this Christmas Day, with 

Procter & Gamble picking up the 

entire tab for the. colorcast. 

“Amahl” will be telecast at 3 to 4 

p.m. Christmas afternoon, preempt- 

ing “Matinee Theatre.” 

This type of buy is highly un- 
usual for P&G, long identified as 
“bread & butter” advertiser 
which rarely goes for cultural at- 
tractions. But in actuality, P&G 
will only be purchasing an ad- 
ditional half-hour of time, since it 
normally sponsors 30 minutes of 
“Matinee” on Wednesdays in the 
form of two quarter-hour segments. 
Program costs, of course® will be 
much higher than the customary 
“Matinee” tab. 

The NBC Opera production has 
succeeded in finding sponsorship 
every Christmas. For the first five 
years, Hallmark Cards picked up 
the tab. Then Alcoa sponsored it 
the sixth year, S. C. Johnson (via 
the “Robert Montgomery Presents” 


showcase) sponsored it last year 
/and P&G will have, it this year. 
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WBC's Five-Horse Parlay 


Tn what Westinghouse Broadcasting Co. calls a “democratiza- 
tion” of the network-station structure, WBC has come up with a 
five-horse parlay showing that each of its tv stations has the dom- 
inant audience position in its respective market during November, 
regardless of network affiliation. Even the web’s ABC outlet, WJZ- 


TV, tops the field in Baltimore, according to the November ARB 
report, which explains the “democratization” adjective in terms of 
local programming’s effect on the entire station lineup, regardless 


of the network feed. 


The local ARB breakdown, covering the sign-on-to-signoff, seven- 
day period, in terms of share of audience: Pittsburgh, KDKA-TV, 


| 


62.9%, WIIC, 31.0%; Cleveland, KYW-TV, 43.6%, WEWS, 28.0°%, 
WJW, 29.5%; Boston, WBZ-TV, 48.5%, WNAC-TV, 46.4%: Balti- 
more, WJZ-TV, 37.9%, WMAR-TV, 34.0%, WBAL-TV, 26.7%; San } 


Francisco, KPIX, 39.6%, 


KRON-TYV, 39.1%, KGO-TV, 21.9%. 


It's 


probably the first time, WBC says, that a non-network multiple 
owner has achieved audience domination in each of its markets at 


the same time. 


Trend indicated in this, says prexy Don McGannon, is the fact 
that the network affiliate no longer must lean completely on his 
network to achieve a dominant position—in fact, the station can 


build 


up ratings of network programs beyond their national 


strength by virtue of a well integrated local and network sched- 
ule. Sirength of a station no longer lies in the strength of the 
network alone, but in the overall effect created by its total sched- 
ule. This explains the strength in Baltimore, where local program- 
ming has not only pulled up the overall average share but has 
raised the ratings of network shows as well. 








Bing’s Sing’ Xmas Show o 
Go Everywhere Except Quter Space 


! 


CBS. Radio’s 
Eve third annual “Sing With Bing” 
stanza will be heard on land, on 
sea and in the air. Only satel- 
lite rocket ships have yet to be 
accounted for, with the net’s pub- 
licity and exploitation department 
going all out to insure a record- 
breaking national audience for the 
Bing Crosby community sing. 

United Airlines, in a_ tieup 
with CBS, will play a transcription 
of the Crosby show for air-borne 
passengers aloft on its Red Car- 
pet DC-7 flights night before 
Xmas. Similarly, the Cunard 
Steamship lines, which will have 
the Sylvania and the Media in 
travel during the holiday week, 


will be playing the show in their | 
salons for the seagoing clientele. | 


NBC Intercepting 


and the Baltimore & Ohio Railroad 
has already assured CBS all club 
car and bedroom radios will be 
tuned to network’s “Sing With 
Bing” special one-shot at 9 p.m., 
when the show takes the air spon- 
sored by the Insurance Co. of 
North America. 

In addition, CBS Radio, as it 
did last yar, has created an im- 
pressive lineup of national organ- 
izational backing for the show. 
American Automobile will circu- 
larize its 6,000 travel consulants 
asking them to recommend a tune- 





upcoming Xmas¢ 








n CBS To 








Screen Gems Boss 


Ralph M. Cohn 


envisions (in the topical Sputnik 
idiom) 


Next Stop On The 
Global Vidpix Circuit 
—The Moon 


another Editorial Feature 
in the upcoming 
52d Anniversary Number 
of 


VARIETY 











Some Fancy Coin 


On Year-End Grid 


NBC-TV has firmed up 95% 


| sponsorship fer its quintet of year- 


in to the Association's 5,000,000 | eng football games, selling out all 
members. Also, American Truck: | put one-quarter of one of the 
ing Assn., with 50 state associa-| James, Only contest with a hole 
tions and representing upwards | 5), it is the East-West Shrine 
of 3,000,000 long-lines trucks | Game, on Dec. 28, which will have 


across the country, has endorsed | R. J. Reynolds in for one-quarter,| Miss Arden’s “Our Miss Brooks” | 
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TV ON A MASS 


DOCTORING SPREE 


Increasing number of contract- 
tied agencies and sponsors who are 
committed to film 26-week and 39- 
week deals on their tv entries and 
find themselves unable to cancel, 
have embarked on a mass show- 
doctoring spree in a desperate 
attempt at salvaging their proper- 
ties. This covers anything from 
chinging writers, directors or pro- 
ducers to switching time slots in 
an effort to get the rating kinks 
out of their mink-priced entries. 

If there’s any one reason for the 
fixit campaign, it’s that the agen- 
cies, ordinarily accustomed to can- 


ce! at the drop of a hat, got them-. 


selves tied down. Thus far, there's 
been an amazingly small number 
of 13-week cancellations, and the 
number will stay small because 
there aren’t many more 13-week 
deals. Guy Mitchell got the axe 
from Max Factor; Pharmaceuticals 
is chopping “What's It For?” on 
NBC; American Machine & Found- 
ABC “Bowl- 


ry is dropping its 
ing Stars”; Phillips-Van Heusen 
dropped out of “West Point”; 


Mennen dropped “OSS” to take on 
part of ‘Colt 45”; R. J. Reynolds is 
shifting its ‘Harbourmaster” to 
ABC after 13 weeks; and Old Gold 
has decided to axe “Court of Last 
Resort,” but only after 26 weeks. 

As for every other unhappy 
sponsor and network in the book, 
they’re all tinkering. Cases in 
point: 

Jack Donahue was brought in 
as producer-director on the 
“George Gobel Show” (he did the 
Gobel entry ,last year), replacing 


terpart Eddie Fisher segment, Gil 
| Roden, Bob Crosby’s manager- 
producer, took over from Jule 
Styne. 

“Sally,” 


via producer Frank 


Ross, is being beefed up for the | 


benefit of sponsor Royal McBee 
(alternate sponsor Chemstrand, 
strangely enough, is happy) with 
Gale Gordon for more comedy 
relief, a new love interest for star 
Joan Caulfied and a switch in locale 
back to the U.S. Royal, incidental- 
ly, tried to get out; no go, a 26- 
week firm deal. 

Polly Bergen show, which spon- 
sor Max Factor likes, nonetheless 
got its third producer last week 
with Irving Mansfield stepping in 
vice Mel Brooks, who had taken 
over from director Bill Colleran. 
Polly's sister show, “Club Oasis,” 
unloaded Greg Garrison as pro- 
ducer-director earlier in the season 
and has been going with Bud Cole 
as producer. 

Eve Arden show has Al Lewis, 





Allan Handley, while on the coun- | 


E IT, FIX IT 








' 
} 


' 





ABC Radio Network Prexy 
Robert E. Eastman 
details why he 


Loves That Status Quo 


. . * 


nother Editorial Feature 
in the upcoming 


52d Anniversary Number 


. 


of 


VARIETY 


Leder Will Helm 
—WOR-TV & Radio 











A reshuffle of the WOR-TV and 
the WOR, N. Y., operation report- 
edly is underway, with Robert 
Leder, current general manager of 
|the RKO Teleradio Pictures radio 
outlet slated to take over the con- 
solidated radio-tv operation about 
| the first of the year. 

Gordon Gray, current WOR-TV 
station topper, is understood to be 
| set for a shift to the exec staff of 

the parent company, topped by 
| Thomas O'Neil. 

O'Neil and Leder could not be 
reached for comment at press 
time, but it’s said the consiloda- 
tion of the operation has been in 
the works for a numbber of weeks 
now. O'Neil and Leder both are 
vacationing separately in Florida. 

The radio operation, as com- 
pared to the biz done by the tv 
outlet, is a big money maker. Un- 
der Leder’s stewardship, which 
started about 18 months ago, WOR 
Radio has experienced its heftiest 
gros“es, 

It was under Gray’s helmsman- 
ship that WOR-TV’s successful 
“Million Dollar Movie” format 
was inaugurated. His experience 
with film garnered over his three- 
year tenure as WOR-TV topper 
will be utilized in the overall RKO 
' Teleradio operation. 

Leder’s projected 


stewardship 


the stanza and urged members to and Esso Standard Oil and Los! producer, back on the job and is of WOR-TV, as well as WOR. un- 


(Continued on page 50) 





Angeles Soap Co. taking over a! iniecting guest 


half on a split network. 


names into the 


films. Lewis, who’s replacing Ed- 


Remainder of the schedule is| mund Hartmann, wasn’t available 


solid. Gillette has the entire 


when CBS went ahead on filming 


der the reported consolidated set- 
up probably will usher in some 
program and exec personnel 
changes at WOR-TV. The radio op- 
eration probably will stay put. 


| Blue-Gray game Dec. 28; Pontiac 
has three-quarters and R. J. Rey- 
!nolds one-quarter of the National 
Football League championship 
| game on Dec. 29; Gulf Oil has the 


Coe, Duff Teamup 
For Playhouse * i. ts Sa 


Fred Coe has signed a CBS-TV | of the Rose Bowl the same after- 
pact under which he'll take over) noon, 
as executive producer of “Play-| NBC Radio has picked up some 
house 90” next season, after Mal- | hefty coin out of the post-season 
tin Manulis moves to 20th-Fox. | games as well, with Gillette spon- | 
The speculation is that Gordon soring both its entries (Rose Bowl 
Duff, who moves out to the Coast| anq Blue-Gray) on AM also, Pon- 








with “Studio One,” will shift over | 
to “Playhouse 90” mext fall as pro- 
ducer under Coe, reuniting them 
for the first time in some years. 
It’s CBS’ intention to have Coe 
ride herd on “Playhouse 90,” but 
under a two-man setup which 
would leave him free to operate 
in other program areas as well. 
Via the exee producer title, with 
Duff as producer, Coe could de- 
vote time to other projects with 
Duff minding the store as in the 
old “Phileo Playhouse” days when 
Duff was first a director and later 
was the summertime producer. 
Duff is due to shift to the Coast 








tiac taking on full radio sponsor- | 


ship of the pro championship fray 
and Esso bankrolling the entire 
Shrine game in the east. 


RCA’s Extra Dividend 


RCA’s improved profit situation 
this year was reflected in the ac- 
tion of the board Friday (6) in vot- 
ing an extra dividend of 50c per 
share in addition to the regular 
quarterly dividend of 25c. Both 
dividends are payable Jan. 27 to 
stockholders of record on Dec. 20. 

Board also declared a dividend 
of 8714c per share on the first pre- 





with “Studio One” next month,! ferred stock for the first quarter 
and will share production duties | of 1958, payable April 1 to holders 


with Norman Felton. 


of record on March 10. 








of the show. 

It took Leonard Goldenson, 
Terry Clyne and several other as- 
sorted brass to get Frank Sinatra 
to promise to straighten out and 
begin treating his tv’er like it was | 
important, via more live shows, | 
more music, better film quality, | 
etc. And meanwhile Goldenson & | 

(Continued on page 50) | It's clear Firestone Tire & Rub- 
'ber would like to renew its ABC- 
TV time for the “Voice of Fire- 


ABC-TV’s 56% Aud Hike stone” next season, and, although 


ABC-TV’s impact on the jt’s pressed for some kind of com- 
homescreen eo a 7 mitment, the network brass isn't 
son has been marked in its sayin : ; , 

. . : ying. Feeling at the web is top- 

s apparently one of | ‘ 
rise, and is app 7 | per Oliver Treyz wants to take his 


the reasons that the leader 
CBS-TV’s viewership has di- chances and dump the low-rated 
| tv show to make room for a strong- 





Firestone Puts in Bid 
For Next Season But ° 








minished slightly on the aver- 


age. For the first November ses, ee ane s 
Nielsen report (Oct. 27-Nov. 9), |= commune entry Mondays at 
the first one listing all the | M hil Firest 

latest season's commercial | Meanwhile, Firestone intends 
stanzas’ average minute re- | carrying out its kinescope plans 
turns are 56° higher than |from March 10 through June 2, 
oT oa in the 1956-1957 | when repeats will be used. With 

as 


| the exception of a lone kinescope 
|the last Monday in December, 
| sponsor will have done only live 
|half-hours from last Sept. 9 
{through March 3, v4 


In other words, the average 
minute Nielsen audience for 
the “third network” is now 
6.950,000 homes as against last 
semester's 4,454,000, : 


ha 


In Consolidation 


‘Videotown Survey: Viewers Take 
~ Medium for Granted: More Critical 
But They Keep Right on Watching 


‘People are becoming matter-of- 
fact about television and somewhat 
more critical, but they continue to 
spend the major portion of their 
leisure time watching it. During 
1957 the average person spent 1112 
hours watching tv during we :kday 
evenings,” reported Gerold W. 
Tasker, veepee dnd director of re- 
search at Cunningham & Walsh. 

“The First Decade of Television 
in Videotown,” the agency's 10th 
annual report on tv set usage and 
sales in New Brunswick, N. J., in- 
dicated a leveling out in tv activity, 
an acceptance of tv viewing as part 
of everyday life and a slight return 
to other social activities. During 
this period television has grown 
from infancy to maturity in Video- 
town. Set ownership rose from 
1.4°> in 1948 to near peak satura- 
tion—more than nine out of 10 
homes today. Hours of daily tv 
viewing reached their record high 
of 15 hours, 33 minutes per person 
per week (Monday-Friday) in 1955, 
have eased off slightly during the 
past two years to 13 hours, 33 min- 
utes per week in 1957. 

The study reports that program 
critics have been more vociferous 
| than usual in 1957 but the public 
has not been as vocal nor has it 
been as quick to act. There has 
been in general a less and less feel- 
ing of excitement about tv and 
watching has become a fixed habit, 

“Saturation in June, 1957, 
reached 92.7°%, a slight increase 
over the 90.5°% of a year ago. The 
present high saturation has made 
television ownership universal for 
all practical purposes, putting a 
ceiling on the number of people 
available for tv viewing.” 

The controlled study states that 
there are more people watching tv 
each weekday but that the indivi- 
dual tendency has been to become 
more selective, watching specific 
shows and turning from the set 
when interest lags. The pattern, the 
Same as in the evening, finds more 
people watching for a shorter per- 
iod of time. 

On any one evening in Video- 
town, over eight out of 10 wives 
and not quite eight of 10 husbands 

(Continued on page 50) 


Clients Want Out 


Now on ‘Duchess’ 


Twenty-six week contract or not, 
Mogen David Wine and Helene 
Curtis are now actively exploring 
every possible means of cancell- 
ing “Dick & the Duchess” as 
possible. Sponsors and their agen- 
cies are meeting with CBS-TV to 
attempt to work out means of 
dropping the program, whether via 
a buyout of their contract with 
Sheldon Reynolds Productions or 
some other measure. Final resolu- 
tion of the situation is expected 








ABC Still Ain’t Sayin’ 











} 


ee 


by the end of the week. 

Sponsors had met with Reynolds 
a few weeks ago, when he came 
jinto N. Y. from London, where 
he’s shooting the series, to sit 
down for cards-on-the-table talks. 
At that time, the sponsors agreed 
to give the show another push, 
and Reynolds himself started mak- 


ing changes on the show. But 
some fast rescheduling, under 
which the more recently filmed 


episodes incorporating the changes 

ave been substituted for earlier 
episodes, hasn't resulted in any 
rating improvement. 

As to CBS-TV, while it won't ad- 
mit publicly to taking sides in the 
hassle, privately the network con- 
cédes that it would just as soon 
see “Dick” go off the air, and will 
okay whatever arrangement the 
sponsors make with Reynolds or 
the William Morris office to get it 
off. Show’s rating in the Saturday 
at 8:30 period has been a CBS sore 
spot all season. 


a 
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TV-FILMS 
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Levitt's 


Resignation of Robert Levitt as 


president of the NBC subsidiary, 
California National Productions, 
may have been triggered by a top 
level hassle over the worth of a 
new CNP telefilm production, 
“Union Pacific.” Argument about 
the half-hour stanza was one of 
the last of several major policy dif- 
ferences between Levitt and NBC 
prexy Robert Sarnoff. And _ it’s 
understood that NBC-TV executive 
veep Robert Kintner, who has no 
direct control of CNP, got into the 
act. Kintner objected to the skein. 
“Union Pacific” is now in produc- 
tion and there are some 15 or 16 
half-hours in the can. 

Levitt’s resignation was accepted 
officially Friday (6) by Sarnoff, but 
the former CNP chief said that he 
tendered it a few weeks earlier 
and that subsequent talks were 
climaxed Thursday when he saw 
that things would not work out. 


Levitt said he was going into 
“indefinite retirement,” following 
what he described as a break with 


an 


Rettig New Prexy 

NBC treasurer Ear] Rettig, 
an old hand at broadcasting 
and motion pictures, today 
(Wed.) gets the nod as new 
president of California Na- 
tional Productions. At the 
same time, H. Weller (Jake) 
Keever, CNP sales veep, be- 
comes veep and general man- 
ager and keeps control of 
sales. 

Rettig has been in the biz 
more than 25 years, and was 
made the network’s veep- 
treasurer a year ago. Keever 
has been with the company 
since 1951, when he became a 
salesman with NBC-TV Film 
Division, the Cal Nat prede- 
cessor. 


ee ee 


CNP as the result of “sharp dif- 
ferences of opinion.” He said that 
last year CNP had its best all- 
round year and that he felt it was 
time for the company to “relax” 
personnel and sales procedures, 
among other items, handed down 
from RCA, which owns NBC. 

He said that the policy differ- 
ences became “increasingly appar- 
ent as our success increased and 
our opportunities multiplied.” Be- 
fore joining CNP, Levitt was head 
of national sales for Screen Gems 
for six months and, before that, 
headed Hearst’s American Weekly. 
CNP is the syndication, merchan- 
dising, opera and theatrical invest- 
ment arm of NBC. 

In practice, the head of CNP re- 
ports directly to Charles Denny, 
NBC executive veep. Denny is 
charged with control of network 
owned & operated stations, foreign 
operations as well as CNP and 
other network offshoots. 


‘Personal Service 
As Zsa Zsa Series 


Zsa Zsa Gabor, a showbiz en- 
terprise in her own right, wants to 
hit the residual trail via a tele- 
film series, titled ‘“‘Personal Serv- 
ice,” to be filmed on location in 
Europe. 

Filming will be done under the 
banner of World Television Serv- 
ice., Ines., a company in which 
Miss Gabor owns the major inter- 
est. She’s associated with direc- 
tor Bob Sydney, who also owns a 
share in the property. She departs 
for Paris after the first of the year 
for shooting of the series, built 
around the adventures and misad- 
ventures of tourists seeking aid 
from a European travel service, 
heimed by Gabor. 

World Television also is pitching 
a new panel show for network ex- 
posure, featuring four men guests 
and Zsa Zsa. 

She’s in New York completing 
“Country Music,” to be released 
by Paramount Pictures. On Jan. 6 
she'll be doing “The European” 
for NBC-TV’s “Matinee Theatre.” 
Over the course of 1957, she’s been 
in two “Playhouse 90” produc- 
tions, as Well as appearing in Las 
Vegas’ Riviera and El Rancho 
Vegas. © pad rts eG 
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Exit as Cal Nat Prexy Seen 
Sparked by ‘Union Pacific’ Hassles 








Chow With Your ‘Chan’ 


onetap for delivery. 


be:ween Television Programs 
America and Chun King, of Duluth 


of canned Chinese foods. 


Denver and Mpls. 
Stations Unhapp 
Over Metro Deals 


Two indies, KTVR, Denver, and 
KMGM, Minneapolis, which com- 
mitted themselves for hefty coin 
in the purchase of the full Metro 
library are seeking relief at this 
time, either wanting out of their 
contract, or a renegotiation of the 
original deal. 

A 75% controlling interest in 
KMGM was recently purchased by 
National Telefilm Associates from 
a group headed by Sy Weintraub, 
currently prexy of Telestar Films. 
The other 25% in KMGM, or to be 
more specific in the station's oper- 





Inc., is owned by Loew's. 

NTA, soon after its takeover, ex- 
pressed its desire to reexamine the 
Metro library deal. The station, 
buying the Metro backlog of 725 


pay Metro about $1,650,000 as a 
seven-year licensing tab. Metro, in 
a separate deal, agreed to purchase 
a 25% interest in the station for 
$750,000. Metro, according to a 
NTA letter to stockholders dated 
Oct. 25, still owed $662,500 for its 
25% interest in the station. It was 
learned that Metro’s payment for 
its ownership share is conditioned 
on the station’s payment to Metro 
for the use of its library. 

NTA, as a major film distrib, and 
now holder of the controlling in- 
terest in the Minneapolis indie, is 
not as dependent on the Metro pix 
for programming as the former 
owners. In the reexamination bid, 
it’s understood NTA also is inter- 
ested in 100% ownership of the 
station. NTA, when queried, de- 
clined comment on the situation, 
although it’s known from other 
quarters preliminary renegotiating 
talks have been held. ; 
KTVR, Denver, apparently finds 
itself in a difficult situation. The 
full library there went for about 
900,000. Present owners under 


ing and Founders Corp. are seek- 
ing to sell the station and find the 
outstanding tab they owe to Metro 
a hindrance to closing a deal. Met- 
ro, which had an option to buy a 
25% interest in the station, de- 
clined to pick up the option a few 
months back. The owners of the 
Denver indie have asked Metro to 
renegotiate the deal. 

At this point, Metro execs say 
they’re listening. Nothing has hap- 


trouble with station payments, 
they add, maintaining that the two 
indies represent the few cases 
where stations have found them- 
selves unhappy with Metro library 
deals! 


Set Charlton Heston, 
Claire Bloom For ‘Beast’ 


First story of the Shirley 
Temple-hosted fairy tale series 
“Beauty and the Beast” will star 
Charlton Heston and Claire Bloom. 

The series, produced by Henry 
Jaffe Enterprises and filmed by 
Screen Gems, will be aired by NBC- 
TV, starting Jan. 13. Kirk Brown- 
ing is directing. 


More ‘Shock’ Sales 


Screen Gems has set its “Shock” 
package of 52 U-I horror pix in its 
89th market, with sales this week 
to KUTV in Salt Lake City and 
WJW-TV in Cleveland. 

Other sales in the past couple of 
weeks included deals in Tucson to 
KGUN-TV, Fresno to 
Erie to WICJ-TV and Chattanooga 











to WRGP;TV~- 2. Ve ‘ 8As 


Any station or sponsor buying} 
“New Adventures of Charlie Chan” | 
will have a Chinese meal for four} 

Unique promotion stunt was set| 
of 


’ 


Minn., one of the largest packagers 


pix less than a year ago, agreed to 


the banner of Gotham Broadcast- | 


pened as yet and they’re having no | 


KJEO-TV,, | 





| 








THE 
HONEY DREAMERS 


Currently on “The Jim Backus 
| Show,” Daily-American Broadcast- 
ing Network. 

Records Transcriptions 
Memt: ART WARD Direction 
| Oxford 7-9034 MCA 








Syndicators Look 
To New Stations 


To Sweli Coffers 


New stations on the  air—and 





ating company United Television, | there have been a number the past | 


| year getting the greenlight from 
| the Federa! Communications Com- 
| mission—represent a rich potential 
| for syndicators. 

The potential is there especially 
| when a fourth station moves into 
| the market, as in San Francisco, 
with indie KTVU, scheduled to 
start early next year. KTVU, San 
Francisco-Oakland, coupled with 
| KXLF, Butte, Mont., recently ac- 
|counted for the two largest sta- 
tion program sales in the history 
|of Television Programs of America. 





| TPA sold each station nine 
| skeins. Each took “Susie,” “New 
of Charlie Chan,” 


Adventures 
| “Mystery Is My Business,” “Stage 
| 7,” “Foreign Legionnaire,” “Count 
|}of Monte Cristo.” KTVU also 
|inked for “Ramar of the Jungle” 
}and “Your Star Showcase,” while 
|KXLF took “Hawkeye and the 
| Last of the Mohicans” and 29 Ed- 
| ward Small features distributed by 
| TPA. The two sales totaled about 
| $500,000. 


“DESTINATION MOON’ 
RIGHTS TO UA TY 


With interest high on sputniks 

and outer space, United Artists 
|TV has purchased the television 
|rights to “Destination Moon,” a 
| 1950 feature produced by George 
Pal. 
| UA TV, which is prepping a new 
| package for sales next month, i: 
|holding out “Destination Moon” 
for special handling at this point, 
| possible for a sponsor ride on 
either a network or a large re- 
| gional. 
Outfit, up to its ears in litigation 
|on its attempt to buy Associated 
| Artists Productions, also has ac- 
| quired the tv rights to a number 
|of other pix recently. Newly ac- 
| quired cinematics include “Kon- 
| Tiki,” “Vice Squad,” with Edward 
|G. Robinson and Paulette Goddard, 
jand “Happy Go Lovely,” with 
| David Niven. UA TV also is dick- 
ering for product with J. Arthur 
| Rank. 








Phil Silvers 
has written some amusing 


Reflections at 90 


another Editorial Feature 


in the upcoming 
52d Anniversary Number 
of 


ARIETY 














Bells - Queen's 


New York’s weekend “battle 


politan area were turned on at 
“African Queen” grabbed off 


9 
“ 


17 





0.3% 


23.8 Trendex with a 53.8% share of audience. “Bells” 
rating and 38.8% share. Runners-up were WABC-TV, with 
“Son of Frankenstein” scoring a 3.8 and 8.5% 
1.0 and 2.3% share with “Strange Stories,” and WPIX’s 0.1 and 
share with “Quest for Adventure.” 


Tremendous Pull 


of the Oscar winners”—*“ African 


Queen” on WCBS-TV’s “Late Show” vs. “The Bells of St. Mary’s” 
on WRCA-TV's “Movie 4”—produced an astonishing average sets- 
in-use level of 44.3 for the Saturday night (7) 11:15 p.m. to 1.30 
a.m. period. This meant that nearly half the sets in the metro- 


the time. 
the major share, chalking up a 
scored a 


share, WOR-TV's 








IN. Y. State Regents Request F cc 
To Upset NTA Deal for WATY 


+ 
? 





‘Letter of Credit’ On 
Don Sharpe’s Roster 


Hollywood, Dec. 10. 
Don Sharpe-Warren Lewis Pro- 
| ductions are plotting a new vidfilm 
series, “Letter of Credit,” based on 
short stories written by Jerome 
Weidman. 

Weidman is currently here from 
|his home in the east, working on 
| the series’ format, characters and 
| first few teleplays. Writer will have 
a chunk of the series, an action 
show with one central character. 
Sharpe and Lewis are exec pro- 
ducers on the project. Pilot will 
roll in January. 








Dearth of Vidpix 


| 


- Activity in Brit., 
Ser Hal Hackett 


A dearth of telefilm production 
activity characterizes England to- 
day, as compared to about a year 


| ago, when everyone and his uncle | 


;}seemed to be making pilots, ac- 
cording to Harold L. Hackett, 
prexy of Official Films, who re- 
| cently returned from a trip to the 
| Hackett blamed a number of fac- 
|tors for the situation, less gam- 
bling money around, the failure to 
| sell a number of high-priced pilots 


| last season, and the few British- | 


| imported hits riding the nets this 
| current season. The Official Films 
| prexy maintained that there are a 
| lot of nervous shows this current 
season other than the skeins pro- 
duced in England. But if only a 
handful of UK produced skeins 
garner network exposure, the fail- 
ure of a few is a heavy blow to 
overseas production on the whole. 
Official Films, via its tieup with 
Sapphire Films, Ltd., in England, 
has the third year of “Robin Hood” 
| going network and reruns of “The 
Buccaneers” and “Sir Lancelot,” 


which failed to get second-year re- | 


newals, on ABC-TV’s adventure 
bloc. 

Hackett feels Official will come 
in with at least five pilots for the 
spring selling season. 
clude “The Invisible Man,” to be 
done in England, one or two pilots 
from Sapphire, two 
from Pyramid Productions, and 
one or two from Hollywood. The 
Pyramid properties include “Turn- 
pike,” the adventures of a truck 
driver, and a male complement to 
“Decoy,” which deals with the ad- 
ventures of a N. Y. policewoman. 





More Foreign Sales 


On ‘Hopalong Cassidy’ 


Fremantle Overseas Radio & 
Television has picked up three new 
foreign sales on “Hopalong Cas- 
sidy” half-hour telefilms. The 
horesman is riding down to Mexi- 
co for 52 weeks under the reins 
of Goodyear-Oxo, the Goodyear 
Mexican  subsid. YSEB-TV, El 
Salvador, also took the 30-min- 
uters, and in both below-the-bor- 
der locales the series will be seen 
in dubbed aversion. 

Viaamse’ Televisie, Brussels, 
bought “Cassidy” and will sub- 
title in Flemish. Belgium and El 
Salvador are the 12th and 13th 


Lforeign.countries to sbuy the skein.’ 


Projects in- | 


properties | 


The Federal Communications 
|} Commission is confronted with an 
unexpected bid from the New York 
State Board of Regents to upset 
the National Telefilm Associates 
}deal for the purchase of WATV, 
a bid which would take one of the 
| seven commercial VHF channels in 
|'the New York-New Jersey market 
| for conversion to a non-commercial 
|educational station. 

The request was filed by Jacob 
L. Holtzman, chairman of the Re- 
gents Committee on Television for 
Education. Holtzman said that his 
‘group is willing to pay a “fair 
price” for the station. He acknow!- 
| edged that the Regents ut this time 
| would have to go to the state legis- 
|lature and ask for funds, but ex- 
| pressed confidence that the monies 
; would be forthcoming, calling the 
|purchase price “piddling” com- 
pared to the about $400,000,000 
outlay yearly in state aid for edu- 
cation. 

The petition, considered  un- 
| precedented ‘in the sense that for 
| the first time a state educational 
| body has asked the FCC to alter 
;}a commercial VHF outlet to an 
|}educational channel. Another un- 
usual aspect is that Channel 13 is 
the sole VHF channel! alloted for 
New Jersey and the petition comes 
from a New York state group. 
WATYV, while its studios and offices 
are in Newark; N. J., transmits 
from atop the Empire State Build- 
|ing in New York. 

Holtzman said if the petition is 

granted, operation of the station 
would not be by the State Board of 
Regents, but perhaps a group such 
as the Metropolitan Education Tele- 
vision Assn., now putting 10 hours 
a week of educational programming 
in the mornings, via WPIX, N.Y. 
He also said he would confer with 
|New Jersey state officials on his 
| proposals. 
As to what is a “fair price,” 
| Holtzman said that it would be a 
| Price pegged so that the present 
| (Continued on page 52) 


Aussies ‘Come 0 
Over’ to Vidpi 

_ Uver to Vidpixers 
Hollywood, Dec. 10. 
In an effort to get native vidpix 
production rolling, proprietors of 
Pagewood and Artranza studios in 
Sydney have been offering to build 
new stage and other filming facili- 
ties for Yank producers. 

| Francis D. “Pete” Lyon, just 
back from directing Aussie and 
New Zealand portions of upcoming 
“Cinerama South Seas,” disclosed 
last week that such an offer had 
been made to him and “I’m tempt- 
|ed.” However, he must complete 
assignment to direct Victor Mature 
in Batjac’s “Escort West” before 
he makes any decision. 

Aussie vidfilming is stymied by 
flood of U.S. telefilms, offered at 
| prices below level on which locals 
can compete, according to Lyon. 
There's some teleblurb and travelog 
| Production going, but no dramatic 
|series are currently before the 
|cameras Down Under. Only video 
dramatics comes from live series, 
|he observes, 
| Situation has reached _ point 
;where Australian Actor’s Equity 
| recently pulled a one-day strike, to 
| protest lack of employment chances 
in tv. Pagewood and Artranza of- 
fer to Yank producers is an effort 
|to overcome this production in- 
|ertia, according to Lyon. 

Pinch of tv is beginning to be felt 
|by Aussie pie b.o., he’s been told 
|by his exhib friends Down Under. 
| Video is fingered as the main cul- 
“prit by exhibs for sagging receipts. 
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ATTENTION STARS: ‘STAY HOME’ 





Don't Call Me, 


KMGM-TV, now under .National Telefilm Associates banner, 


has come up with a novel way of 
know what's upcoming each ‘even 


the back of the phone company, but nevertheless effective. 
rhe wives of station personnel have been enlisted in a phone 
call campaign to let potential viewers daily know what's the eve- 


ning cinematic program. The co 


unlimited local calls in the area for the same monthly charge. In 


the phone calling brigade, there a 


30 calls daily, for a total of 1,200 ealls daily, or 8,400 ding-dings 


weekly. 

The idea grew out of a recent 
Ted Cott, NTA v.p. in charge of 
the new station manager, and u 


band Swartz in Cott’s presence continually attempted to get his 
wife on the phone only to be met by a busy signal. 


mented to Swartz, “that must cos' 
local calls are unlimited. The lig 
ade has been operating since, get 
homes called. 








Call My Wife’ 


Minneapolis, Dec. 10. 


letting potential feature viewers 
ing--a method which may break 


By ART WOODSTONE 


The highly regarded, often lavish 
public appearance tours of the 
country by television stars hardly 
mean a thing as program rating 
hypos. The failure of p.a.’s, which 
in each instance annually cost thou- 
sands of dollars to sponsors and 
tv companies, as builders of tele- 
vision ratings is based on the spe- 
cial information of such activity 
by eight firms as supplied by Pulse. 

Two years ago, these junkets 
seemed to take on great im- 
portance, in light of the vigor per- 
sonalities expended in their city- 


st? Nothing. Private lines have 


re about 40 women, each making 


situation in Milwaukee involving 
station operations, Don Swartz, 
nknowingly, Swartz's wife. Hus- 


Cott com- 
t you a mint.” Swartz explained 
ht clicked. KMGM’s phone brig- 
ting a welcome reception in the 











Squeeze Looms on Post: 48 Pix 
For TV as Exhibs Press Demands 


by-city marches. According to film 
syndication companies like Ziv and 
Television Programs of America, 
the sponsors of their programs 
benefitted immeasurably, in some 
instances, in their relations with 
their own personnel, distributors 
and merchandisers. But, again, 
Pulse figures prove that the p.a.’s 





| 





The cinematic pool for television,+ 
never limitless despite the huge} 
numbers of features dumped on the} 
tv market the past two years, is 
heading into a squeeze situation. 

On the other hand, the Holly- 
wood majors are being pressured 
by exhibitor organizations to main- 
tain a clearance of from five to) 
seven years between theatrical ex-| 
hibition and tv showings, while on} 
the other hand, the only remaining, 
pre-'48 studio library not committed | 
as yet to tv is that of Parmount 
Pictures. 

Recently, in response to exhibi-| 
tor demand, 20th-Fox stated it is| 
ready to establish a minimum of} 
five-year clearance over -tv. It's} 
thought that other major studios| 
sooner or later will follow suit with 
a similar clearance pledge. | 

Such a stance by the majors! 
would sharply diminish the poten- 
tial post-'48 theatricals for tv, when 
and if, a residual formula with the 
Hollywood guilds is ironed out. 
Post-'49 production, compared to 
the lush war years and the pre-tv! 
era, was down in quantity, with 
Hollywood turning out about 200 
to 300 pix per year. 

Even with a_ post-’48 residual 
formula agreed upon, assuming the 
five-year clearance is maintained 
by most of the majors, at this point 
only about 1,300 pix would be 
thrown into the tv pool. The 1,300 
is piddling when compared to the 
libraries thrown open to tv, the} 
pre-'48 725 Metros, the over 700| 
Warners, et al. 

In this tight post-’48 pix situation 
the operations of United Artists tv 
subsid is unique. UA TV, which has 
released such pix as “African 
Queen” and “Suddenly,” is prep-| 
ping another post-’48 package. | 
United Artists, solely a distribution | 
organization, has been able to get 
around the post-’48 barrier, via in- 
dividual deals between the pro- 

(Continued on page 52) 


Mystery Reruns 
Still Pull ‘Em In 


The rerun ride being given to 
adventure and mystery skeins by 
stations is supported by a number 
of rating histories compiled by Ziv. 

In Charleston, W. Va., WCHS- 
TV. has “Boston Blackie” stripped 
Monday through Friday at 7:30 
a.m., against NBC-TV’s “Today.” 
The most recent ratings for “Black- 
ie” give the skein a 9.6 American 
Research Bureau average, against 
a 3.6 ARB “Today” average. 

In Miami, “Mr. District Attor- 
ney,” stripped at 4 p.m. on WTVJ 
averages a 12.6 ARB. Opposite | 
“Mr. D.A.,” “Comedy Time” hits a 
4.4 average and “Ten’s Tops” a 
3.7. As a twice-a-week 10:30 p.m. 
show on KYW-TY, Cleveland, “Mr. 
D.A.” outranks its competition. On 
Monday, it scores a 20.3 ARB oppo- 
site “Burns & Allen’s 13.9 and 
“Bowling Time,” which draws a 
7.0. On Friday, “D.A.” hits 18,5, 











don’t add to the popularity of a 
show among the corporately disin- 
terested. 

ABC Film Division, National 
Telefilm Associates, Gross-Krasne, 
TPA and MCA-TV had personal 
appearance tours measured in the 
Pulse study for Variety. So did the 
NBC-TV and ABC-TV networks, 

There was little or no deviation, 
except in rare instances, in the 

Breslow, with Alan Armer was | ratings of a given show before, dur- 
assigned to produce a new western | ing or after a personal appearance 
series, “Man Without a Gun,” at | by the show’s stars. The p.a.’s meas- 
TCF, but exited in favor of produc- | ured were all made in either 1956 
ing the anthology. Pilot of the | or 1957 
projected Ziv series was made a 
couple of years back, but company 
didn’t give it the green light until 
now. Production gets under way 
soon after the first of the year. 
Before joining TCF, Breslow was 
a producer at Screen Gems, 


Fine & Friedkin's 
5 Series for Ziv 
& Mebbe Features 


Hollywood, Dec. 10. 

Producer-writer-director team of 
Morton Fine and David Friedkin 
have shifted over from Metro fea- 
ture production to Ziv tv, in an 18- 
month deal which gives them a 
$250,000 guarantee. Pair, whose | 
former NBC-TV “Frontier” series 
has garnered critical kudos, will) or nine hundred bucks per town on 
prep a minimum of five new tele- | a p.a. is a conservative estimate of 
pix series for Ziv. | the cost; it was reported that one 

Additionally, Ziv is making tour of just five cities cost another 
noises in direction of entry into !company roughly $10,000. 
feature film area. If plans mate-| Rather than labor in excessive 
rialize, Fine-Friedkin team would | getail, Pulse ratings showed neglig- | 
operate in this area too. lible results, at very best, for 


Lou Breslow to Ziv 
For Anthology Series 


Hollywood, Dec. 10. 
Lou Breslow has joined Ziv TV 
to produce a new anthology tele- 
series, “Target,” resigning his pro- 
ducer post with TCF-TV, 20th-Fox 
subsid. 





Long-legged Jrish McCalla ap- 
peared in three cities in 1956 and 
two others in 1957 to plug “Sheena, 
Queen of the Jungle” for ABC Film 
Syndication, according to the raw 
info supplied by the syndicator. In 
the one instance whee the rating 
day and the p.a. coincided on the 
button, there was, in fact, a decline 
in ratings from whe previous day 
rated. It was in Chicago, where the 
p.a. on Nov. 11, 1958, drew a rating 
that night of slightly under 3.2 The 
previous rating, Oct. 14, was 3.5. 

10G to Cover 5 Cities 

Actor John Bromfield, as fronter 
of National Telefilm’s “Sheriff of 
Cochise,” hit 15 major cities for 
the company and sponsors between 
Jan. 16 and Feb. 18, 1957. Pulse 
had measurements for 13 of the 15 
cities. The changes either way were 
so negligible that it’s probably safe 
to say, that insofar as ratings were 
concerned, it wasn’t worth the $800 
| or $900 bucks it cost Bromfield and 
his pressagents and personal han- | 








(Continued on page 52) 


(JACK WEBB TO TEST 
‘PEOPLE’ ON KABC-TV 


Hollywood, Dec. 10. 
Jack Webb will sound out audi- 
ence reaction to his latest pilot, 
“People,” by showcasing it on 
KABC-TV Sunday. Webb, owner of 
AUSSIE TINTERS Mark vis, said ad agencies in N.Y. 
|told him they aren’t sure the new 
San Francisco, Dec. 10. | entry will be acceptable to people, 
KPIX, the Westinghouse tv’er so he wants to get reaction of the 
here, became the first. station in public and “let them decide its 
the U.S. to purchase the Australian-| fate.” 
roduced color cartoons, “Waltz-| Tahh’ : Rs 
ing Matilda” and “Christmas Bells.” | Webb's move is motivated, he 


| . 

“ , .,| explained, because “everyone who 
Importation of the Aussie celluloid , 

helps alleviate pressure in this, 28S seem it in screenings in N.Y. 


which Fine and Friedkin scripted 
for late Humphrey Bogart and 
Lauren Bacall. Pair will produce 
and script, and additionally, Fried- 
kin may direct. 

In addition to pair’s five series, 
they will act as consultants on oth- 
er Ziv telepix properties, 


FRISCO KPIX BUYS 











THOSE PA, TOURS 
MEAN NOTHIN 


dlers to appear in each city. Eight | 


| said Simon, 


However, first project of Ziv | Thomas Mitchell, pumping for “O. | 
will be teleadaptation of “Bold Henry Playhouse,” out of G-K; 
Venture,” former radio series 


Look for Upgrading in Full-Hour 
Formats for Telefilms, Sparked By 
Success of ‘Wagon Train, ‘Maverick’ 


Hollywood, Dec. 10. 

The “class” dramatic telefilm 
series of the future will be the 
hour-long format, believes Robert 
Horton, co-star of NBC-TV “Wagon 
Train” series. Trend now is toward 
character development in vidpix, 
he feels, which can't he accom- 
plished well within half-hour limit- 
ations 

Also, hour-long shows, with big- 
ger budgets, can afford better 
guest star names and story mate- 
rial, he notes. “Wagon Train,” he 
observes, has instituted a guest 
star policy, which makes for 
greater flexibility in story telling. 

Expansion to full hour length 
gives advantages, but also poses 
problems, he admits. For one thing, 
“One man can't support an hour- 
long show, week after week,” he 
states, “It’s got nothing to do with 
the strength of the starring person- 
ality. It's a matt * working time 
available to meet the weekly dead- 
line.” To uuderscore his position, 
he points to the fact that “Maverick” 
series, on the competitive ABC net, 
has recently expanded to two stars, 
James Garner and Jack Kelly. 
e His pact with NBC permits out- 
pace ries <i“ assignments, so long as no 
| Spcensor conflict shows up. Horton 
jis currently dickering with Univer- 

Hollywood, Dec. 10. | sal to topline “Fox of Devonshire,” 

First off the ground in what is | 4 Swashbuckling feature pic to roll 


7 ;nmext year. 1 -f 
expected to be a burgeoning cycle | yw Elarwd ~~ lhe. lane Gene 


of flight vidpix touched off by the| tion from his western character in 
missile race will be a series by | “Wagon Train.” 

McCadden Productions, which now | By doubling up his “Wagon” 
has a pilot in the editing stage. It, 48signments, he can get a couple 
wiil deal with all phases of celes-| Of Weeks off for a possible assign- 


ment, he notes. Also, he’s triy 
tial adventure, factual and fiction.! set a “Matinee Sec” coetoe 
Series has a working title of stint during the next month. 


“Flight” and, according to George 





The Real Thing 


Chicago, Dec. 10. 

WBKB'’s publicity depart- 
ment here had hoped to have 
fun with the buildup campaign 
for its Screen Gems “Shock” 
films, but a true-life chiller 
which the dailf gazettes have 
been making much of is turn- 
ing the playful pressagent 
stunts into no laughing matter. 

Edward Gein, the Wisconsin 
farmer who has confessed to 
murder, butchering and skull 
collecting, beat “Shock” to the 
draw in this market, and the 
WBKB flacks now are leery 
that their skull and shrunken 
head gimmicks will be taken 
as morbid. 


McCadden Flight 
Pix Ist in Cycle 














| Burns, prexy of McCadden, “we ' NBC-CBS Eye Hour Shows 
| will range far for our stories and if) ,-¢5 known that both NBC and 
| CBS have new hour-lo.._. film series 


it flies we'll do it. The accent,! projected for the '58-'59 season, 
however, will be on human and | with the former network having 
dramatic values.” Al Simon will | already had some lengthy discus- 


produce for McCadden, its fifth ty | Sions with MCA-Revue on future 
project. Under his supervision, formats. Revue reportedly has three 


with full cooperation of the Air | 2-™minute series in the bluprint 
| Force, the pilot was shot in four , 5tage. 

|days at Norton Air Base, San| Success of ABC's “Maverick,” 
| Bernardino, | the steadily-climbing “Perry 


Series will be offered for sale to nova i _ oe along + ype Male 
start next season and there'll be|*'2!" 0” are, of course, the 


no further production until an or- principal Eeasens for sparking the 
der ie secelve’d. Ghew em be | new trend toward the full hour 
brought in for around $40,000, with | £°°™4t. 
the Air Force providing all unclas- | 
sified material, craft and necessary | + 9 
personnel. Wherever the story 
takes us that’s where we'll oy Robt Maxwell S 
“and that'll take in 
| missiles, rockets, jets, flying saucers 
and even Jennys.” Most of the epi- ' 
sodes will be shot on location. 0C 
Simon had been working on the 
flight series since Sputnik cap-| Robert Maxwell Productions, 
tured the headlines, It's McCad-| which does the “Lassie” series, has 
den’s answer to ad agencies com-|inked the first stock interest deal 
plaint that no one is making with Television Programs of Amer- 
science-fiction pictures for tv. Ac-| ica. 
tors will be drawn from AFTRA Ic -—) ss 
roster, with the possibility that clan a — 
narrator from the Air Force will | Wrather. However all other Rob- 
be used to authenticate the docu-|ert Maxwell Productions proper- 
.aented dramas. ties are included in the exclusive 
production agreement with TPA, 
ANHEUSER BUSCH’S under which the outfit will co- 
- | ae ee ee for both net- 
work and syndication. 
DEAL ON ‘SPILLANE’ Contract also calls for Robert 
| Maxwell, exee producer of “Las- 
Anheuser-Busch has inked a} sie.” Rudy Abel, producer, and 
large regional deal for MCA-T'V's| Peter Frank, associate producer of 
| “Mickey Spillane’s Mike Hammer,” | the series, to act as production 
taking the skein for a five-state | consultants for TPA. They will 
area covering Illinois, Missouri,| work with TPA production topper 
Kansas, Arkansas and Iowa for its} Leon Fromkess. 
Busch Bavarian Beer. The Robert Maxwell Productions 
Brewery also purchased a num-'| team came in under the TPA fold 
ber of markets for its Budweiser | via the unique stock participation 














eee | liked it; the critics did, and so did 
country for new animated product) +1, agencies. But the agencies said 
they regard it as new and different, 
and don’t know if it’s acceptable. 
There's only one way to find out; 
we'll leave it up to the people.” 


for video. 

There are only these two car- 
toons in the first deal, but KPIX! 
has made a deal with International) 
Television Services to take options) 
on 50 others to be completed later! 
Down Under. Rowl Greenhalgh pro-! 
duced the cartoons, with full orch- 
estration and chorus by the Austra- 





supreme in its, time, slot, 


. 


lian Broadcasting Commission. . , 





Beer. The cities and the number | 
now are being negotiated. 
Previously, the skein had been | 
purchased by RKO Teleradio Pic- | 
tures for its o&o stations in New 
York, Los Angeles, Boston, Mem- 





Other TV-Film News 
On Page 52 


} 











phis and CKLW, in the Detroit- | 


Windsor area. 
Series now is in production at | 
JICA’s subsid Revue Productions. 


ae owe 


plan enunciated by TPA topper 
Milton Gordon when he bought 
out Eddie Small’s sizable stock in- 
terest in TPA last August. At that 
time, Gordon said TPA would hold 
out a stock interest in the private- 
ly held company for desired tal- 
ent, as contrasted to the current 
practice of talent participation in 
@ particular show, 


a et eet ne En 
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Digges Blasts ‘Lip Service’ Of 
Educ TV Advocates Who Run Scared 


+ 


By BOB CHANDLER 


A scorching indictment of those 
intellectuals “who constantly and 
loudly bleat about the state of edu- 
cational television” but “run the 
other way” when called upon to 
do something about it was deliv- 
ered last week by Sam Cook 
Digges, general manager of WCBS- 
TV, N.Y 

Digges, speaking before the Met- 
ropolitan College Public Relations 
Council, said that “many of these 
intellectuals just won't watch tele- 
visicn. They wouldn’t watch man’s | 
first arrival on Mars if it were} 
televised live, just because it’s! 
against their principles to watch | 
anything on television.” Yet, these | 
people “exist in important posi- | 
tions of control over educational | 
television.” 

Too often, Digges said, “intellec- | 
tua's with the inclination have 
found the device of blasting televi- 
sion a sure-fire device for getting a 
little attention at a cocktail party, 
or space in a newspaper.” But this 
sort of “inaccurate, irresponsible 
blanket criticism” is given circula- 
tion “by the very people who can, 
directly or indirectly, make the 
greatest contribution to television. 
By the very people television needs 
the most. We're being damned by 
the people who’ll be damned if 
they'll watch television to find out 
if there’s anything good .. . and 
who'll be damned if they'll do any- 
thing to improve what, for them 
—although they have no first-hand 
knowledge of it—is intolerable. 

“This unfair, uninformed criti- 
cism can—and does—have a dev- 
astating effect. Some educators are 
reluctant to move in an atmosphere 
of this kind. Broadcasters often 
find themselves stymied by this 
reluctance in spite of their own 
desires. The inevitable result: less 
effective and less educational tele- 
vision.” 

Digges, whose station has been 
responsible for “Sunrise Semes- 
ter,” “Camera Three,” the Buda- 
pest String Quartet concerts (with 
the N.Y. Metropolitan Educational | 
Television Assn.), laid it on the | 
line: “Today, except in too few} 
@ases, it is the commercial broad. | 
caster who is supplying much of | 
the action ... the money... and 
the courage in behalf of education- 
al television. 

“I Rave found that some of those | 
who stand on the biggest soapbox | 
and who deplore the state of edu-| 








| 





Carter Products Expands 


Ted Weber to Philly 


Philadelphia, Dec. 10. 

Ted Weber, sales manager of 
indie WGN-TV, Chicago, has been 
named to the newly-created post of 
director of sales development at 
WVUE-TV, Philadelphia-Wilming- 
ton, the Storer outlet. 

Prior to his post at WGN-TV, 
Weber served as director of pro- 





NBC News Sponsorship 


Carter Products has picked up 
aliernate Tuesday sponsorship on 
the Chet Huntley-David Brinkley 
“NBC News” through late March, 
and with American Home Products 
already in on the other Tuesday 


|for a year, that gives the show a 


longterm sponsorship status on one 
day of the week. Program is all 
sold out currently, with Ronson in 
for the other four days, but that 
situation obtains only through Dec. 
20, after which Ronson pulls out 
completely. 

Carter was repped in the deal 


gram promotion for CBS, amuse- 
ment advertising director of the 
Chicago Times and as special sec- 
| tions manager of the Chicago Sun. 
He is credited in Chicago with hav- 
|ing made the first sale of a fully 
| sponsored feature film series. 


$2,000,000 Radio 








‘Windfall for ABC; 
AFL-CIO Renews 


by the Ted Bates agency, which | 


aa wages laces ad In the past few weeks American | 


| Broadcasting Network had some} 
| fortunate breaks with sponsors, | 





e |which in new renewed biz pouee 
ito an estimated gross 0 2,- 
Beirn, Ruthrauff | 000.000. Biggest break was the | 


| AFL-CIO sponsorship confirmation | 





Ankle Wasey-R&R 


General shakeup took place yes- 
terday (Tues.) afternoon on the 
top administrative level of the new- 
ly merged Erwin Wasey, Ruthrauff 
Ryan agency, with two of the carry- | 
overs from R&R moving out of the | 
picture. F. Kenneth Beirn, senior 
veepee and former R&R prexy, and 
F. Bourne Ruthrauff, senior veep, 
both ankled. 

No reason was given for the 
double departure by David B. Wil-| 
liams, prexy of the new combined | 
agency. 


Mutual’s 4-Show Swap 
For Station Option Time 


Mutual, in its programming 
swap with affiliates for option 
time, is offering a series of four 





new programs for station local 
sponsorship use. 
“The Big Decision,” slated to 


start Friday (13) and slotted from 
6:05 to 6:30 p.m., is a music show, 
featuring a panel forecast and re- 
view of new records. On Saturday 
(14), ““Maggi’s Magazine” will be | 
launched, the show hélmed by 


| Chevrolet 
6:30-6:40 p.m. stanza every cut 


cational television on commercial | Maggi McNellis will feature inter- 
stations the loudest turn out, when | Views with celebrities and ema- 
the chips are down and when there | nate from the Eden Roc. The same | 
is an opportunity to help educa- | day, “Doorway to Travel” will be} 
tional televis'on, to have been pay-| Started, returning Dan_ Peterson | 





ing lip service. 

“I'm a little weary of those peo- | 
ple who constantly and loudly bleat | 
about the state of educational tele- 
vision—a subject they uually don’t | 
know a thing about, by the way— | 
who, when they have the chance | 
in behalf of educational television 
to supply a little action... . a lit- 
tle money .. . a little courage, hur- 
riedly run the other way.” 

As a case in point, Digges 
singled out the recent incident in 
which the New York Public Li- 
brary withdrew its participation in 
a program called “The Faces of 
War,” produced by META on 


(Continuer on page 51) 





More Sponsor Coin Into 
‘Kansareo’s’ Pouch 


“Captain Kangaroo,” the CBS- 
TV morning entry which the net-| 
work decided to retain while drop- 
ping its Jimmy Dean companion 
show, has grabbed off another 
chunk of sponsorship via Gerber’s 
Baby Foods. Gerber’s, already a 
“Kangaroo” bankroller. doubled its 
current participation by renewing 
its alternate Friday quarter-hour 
for a year and purchasing an alter- 
nate Tuesday segment to boot. 

Decision was made on the basis 
o! a premium offer made on “Kang- 
aroo,” the Garry Moore show ayd 
“Beat the Clock.” Of some 10,000 
responses received (premium was a 
doll for six labels plus $2), “Kanga- 
roo” accounted for 60%, bearing 
out the web's contention that the 
show can exert a sales influence. 
Bob Keeshan, show’s copackager 
and emcee, was guest of honor at 
Gerber’s annual sales convention 
in Houston last week. D’Arcy 
agency sest the deal, ttn he 





‘ 


tothe Mutual lineup. On Jan. 6, | 
“Wall Street Final,” a 10-minute 
cross-the-board program, will be 
launched. It will feature a finan- 
cial reporter who will give the 
highlights of stock market activi- 
ties. 


| that the formerly shaky Edward P. | 
|Morgan and John W. Vandercook | 
news strips on the radio network | 


would continue, and if the two 
nightly stanzas run a full 52-weeks | 


they will provide the network with | 
better than $1,000,000. 

(An estimated net for the whole 
shebang is about $1,200,000.) 

A new news strip with John 
Daly, which was launched Monday 


runs the year around. 
is bankrolling the new 


if it 


night. 

Network also reported $500,000 
in other new accounts and re- 
newals: 

In new accounts, Buitoni Foods 
inked for one five-minute seg a 
week with Don McNeill’s “Break- 
fast Club” as of Jan. 15; Magla 
Products also took a seg weekly in 
MeNeill’s 9-10 a.m. show, beginning 
Feb. 20. One account has gone/| 
into Herb (Osear) Anderson's 10 
to 11 a.m. stip, the only one of 
the new ABN shows to draw spon- 
sor blood so far. Sterling Drug 
has five segs weekly with Ander- 
son, it also bought the 7:55-8 p.m. 
news nightly. Sterling biz began 
a couple of weeks back on both 


(9) could mean $500,000 or nena 


A JOB TO 


CBS on Sunday (8) presented 


BE DONE _ 


a public service program, “The 


Day Called X.” It was not an entertaining or diverting show; 
it was a hard-hitting, realistic and dramatic presentation of a 
subject that is all too important to Americans today, Civil De. 
fense. The program dealt with the city of Portland, Oregon, and 
its plan for survival in the hydrogen age. The city has an elab- 


orate evacuation plan complete with emergency underground 


uncompromising manner. 


a trained corps of CD workers is 





play an important role in the 


dertaken the job of realistically 


headquarters and. dispersal areas, all of which were shown in 
actual operation. Granted the program was slightly dated, since 
the bomb was being delivered by playe rather than missile, the 
basic need for Civil Defense was brought out in a realistic and 





Civil Defense is a much neglected segment of modern day liv- 
ing. Today’s weapons have a destructive power that is almost 
beyond comprehension and they can be delivered almost any- 
where in the world on very short notice. 





Survival, in the event of an attack, will be difficult at best and 


a must for each and every com- 


munity. The local broadcasters, both AM and TV, can and should 


education of the people to the 


need for a coordinated Civil Defense program in their area. 
While it is true that many stations do broadcast public service 
announcements recruiting volunteers for CD very few have un- 


programming the needs of Civil 


Defense on the local level; or the even more basic facts of sur- 
vival procedures on an individual basis. 





Americans, historically are a complacent people. Fortunately, 


in the past, there has been time to mobilize after the initial 
attack and not since 1860 has a major war been fought on Amer- 
ican soil. But future conflicts will not wait for us to get ready. 
Broadcasters at the local level should act now to create an aware- 
ness among the public that Civil Defense is an essential part of 
modern living. Complacency has no place in today’s world and 


broadcasters should take every 


especially when so many lives may depend on it. 








| 





Ted Steele Sets Up 
Own Station Rep Org 


Ted Steele, WOR-TV’s N. Y., 
daytime personality who does a 
teenage music show, as well as 
other stints, has formed a station 
rep organization, 

Ted Steele Radio and Television | 
Station Representatives will be 
headed by Steele with Leonard | 
H. Levitt, currently sales director | 





general 


manager. The tv per- | 
former, 


who continues with his} 


opportunity to break it down, 





Censorship on TY? Strictly An 
Overrated Subject, Sez Denker 


+ 


| 


By LEONARD TRAUBE 

Henry Denker thinks there is al- 
together too much hullabaloo about 
censorship in television. Denker, 
author of the recent legiter, “Time 
Limit,” also screenplayed by him, 
and _ scripter-director of Fulton 
Oursler’s “The Greatest Story Ever 
Told” which was long an ABC 
radio staple under “no plug” spon- 
sorship of Goodyear Rubber, says 
it’s easy for a writer to scream 
“Censorship!” Asked whether a tv 
religious series, for instance, which 


'for the Steele show, as v.p. and|he currently has in the works, 


might be Jess subject to a spon- 
sor’s or network’s eagle eye than 


—. | WOR-TV show, feels that his back-| Plays on other subjects, Denker 


Renewals include Bristol-Myers 
in MeNeill, three segs a week; 
Campana Sales and Food Special- 
ties, one seg each every week on 
McNeill, and Sleep-Eza, three segs 
a week on the same show. | 

R. J. Reynolds renewed co-spon- 
sorship of 18 weekend news cap- 
sules. The total for all biz, apart 
from Chevy and AFL-CIO, was 
$500,000 gross, including five min- 
utes of R. J. Reynolds news which 
the new Chevy buy pushes back to 
6:40. 





eee 








ARB's Instantaneous Ratings 


The tv industry which has co 
long to find out how its shows f 
night Trendex which serves only 
to have its prayers answered witt 
about set to come out with an ele 


taneously record the number of people watching tv. The new rat- 


ing system will be able to supply 
with minute-by-minute ratings. 
ARB’s abandonment of the di 
look is said to be operated via 
being connected to telephone line 


board capable of measuring the sets-in-use and the channel being 


watched at a given moment. 
The electronic system has repo 


mplained of having to wait too 
are, (except for the costly over- 
the top major markets), is about 
n the American Research Bureau 
ctronic system which will instan- 








sponsors, agencies, and networks | 
' 
| 
ary method for the new rating | 
a closed-circuit with home sets | 
s which relay to a central control 


rtedly set its sights on an initial | 


1,800 nationwide sample with a scheduled installation of 300 sets 


in the New York area currently 


being hooked up. This sample | 


would then be larger than the number being used by Nielsen. | 


The closely guarded plan, whic 
eight or nine months now (with 


is not original with the rating services. Hooper and Pulse toyed 


with the idea in years past but 
had trouble lining up subscriber 
the operation and the figure that 
out is regarded as classified by t 


Only a handful of top network people and sponsors have seen 
the machine in operation but observers feel that it will be a boon 


to the industry, in that sponsors, 


be able to get instant ratings and shouid be able to iron out lags 
in the shows; being able to tell when viewers switch dials or turn 


sets on or off. 


N.Y. station subscribers to the new ARB rating system will have 
to shell out $30,000 a year for the service with office installation 


of a “score board,” open to any 


ratings, running in the neighborhood of $5,000. 
Network research executives as a whole were impressed with 
the ARB demonstration and it appears to be a definite threat to 


» the Nielsen survey. 


h has been in the mill for some 
the ARB still not commenting) 


abandoned the idea when they 
s for the operation. The cost of 
the subscribers will have to shell 
he ARB. 


agency people and networks will 


subscriber and givifig immediate 


. 





ees oe POA 


}and on-the-air talent. 


ground of 20 years in radio and tv 
involving sales, management, pro- 
gramming and production, should 
be a good kickoff for his new ven- | 
ture. Reppery hopes to garner a/| 
small group of quality radio and 
tv stations. 


ABC Radio Mulls 
Own News Setup 


' 

A division of radio and tv news| 
is under discussion at ABC. Rob-| 
ert Eastman, prexy of the radio| 
network, American Broadcasting! 
Network, eventually wants to di-| 
vorce himself completely from | 
ABC-TV, and feels that his unit! 
should have a private news staff | 
and exclusive commentators. 

The matter has not reached John | 
Daly’s office yet. Daly is the veep| 
in charge of combined news and} 
special events. And if the break} 








does come, it’s believed possible 
that, even with separate news| 
staffs, both radio and tv news! 
will still be under Daly’s aegis. 
The legal department and pub- 


licity are also under combined 
heads.) Apart from the top ad- 
ministrative level in news, ABN 
is seeking exclusive use of writing 





‘Assignment Asia’ 


Set as Dec. 22 TVcast 


“Assignment: Southeast Asia,” 
the NBC-TV special projects dept. 
followup to the earlier “Assign- 
ment: India” special, will be tele- 
cast by the network on Dee. 22 at 
2:30 to 4 p.m. So far it’s a sus- 
tainer, but the web is still trying 
to sell the segment. 

Special was produced by Bob 
Graff and is narrated by James 
Michener, |. 





« Oe BOWLS seus? 


said it an’t necessarily so. 

“You'd be surprised at the ‘don’t’ 
problems in the religious area. The 
idea is to salvage enough from the 
screening-out process that a writer 
with principles can live with. In 
the ‘Greatest Story’ series we were 
able to come out with about 85° 
of the script okayed as written. If 
within this 85% (or whatever the 
percentage) your main points are 
fulfilled and you can, as I say, ‘live 
with it,’ you have lost very little. 
The most ‘trouble’ we had with 
‘Greatest Story’ was with one im- 
portant denomination (which Den- 
ker named). The leading spokes- 
man knew the Bible better than 
anyone I have ever come across 
before or since. But he was a 
logical and a reasonable man, and 
despite the ‘strict construction’ in- 
volved, this is where I batted the 
highest—85%. You'll admit that 
isn't bad. 

“Where you run into great diffi- 
culties when dramatizing the New 
Testament for radio or television 
is between Catholic and Protes- 
tant views. You know, there is only 
about 2% separating them (speak- 
ing loosely of course)—they are 
more or less agreed on the other 


(Continued on page 46) 





Yoder’s Carnegie Post 


Philadelphia, Dec. 10. 

Lloyd E. Yoder, NBC v.p. and 
general manager of WRCV, 
WRCV-TV, has been named to the 
executive committee of the board 
of trustees of Carnegie Institute 
of Technology. 

A 1927 grad of the College of 
Fine Arts, Yoder was Carnegie 
Tech’s first “All American” foot- 
ball star and was a unanimous selec- 
tion. He captained the Carnegie 
Tech eleven of 1926. 

The NBC exec joined NBC in 
1927 and managed NBC-owned 
stations in San Francisco, Denver 
and Cleveland before coming to 
ia in. 1956, 


eos. 
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TV COMMITTING RATINGCIDE? 





Charge Webs Training Labor Execs 


Hollywood, Dec. 10. 


Both NBC-TV and ABC-TV have set up courses to train execs in 
case of labor troubles, local office of National Assn. of Broadcast 
Employes and Technicians flatly charged over weekend. In month- 
ly bulletin to membership, western regional director Syd Rose 


stated that NBC recently wound 


negotiations with Columbia Col- 


lege to set up a six-week course of technical instruction, and 
that ABC has made similar arrangements with Don Martin School. 
NABET also charged that NBC several weeks ago “quietly 


launched a program of producing 
for ‘training purposes.’ Plan is 


boom, camera and control locations operate. 


kines of its technical operations 
to demonstrate how the mike 
There was a script 


CHL & ‘FUSION 


By WALTER GUILD 
(Pres., Guild, Bascom & Bonfigli) 


The mortality of network tele- 
vision shows borders on the ridicu- 
lous. No one can examine the 
performance of commercially 
sponsored television over the past 


MORE IMPORTANT 





—_ 





ABC’s Coast Cutbacks 


Hollywood, Dec. 10. 


| Radio operation on the Coast would 
remain pretty much status quo with 
the inception of the new manage- 


? 


| 


Meany’s NABET Vs. RTDG Ruling 
May Cue ABC-TV Labor Dispute 


ABC-TV faces the threat of a 
labor dispute between the National 
Assn. of Broadcast Employees & 
Technicians and the Radio & Tele- 


Despite declarations that the ABC | vision Directors Guild. Ironically, 


the problem will be the outgrowth 
of a partial settlement by AFL-CIO 


ment headed by John H. Pace, | President George Meany of a dis- 
four of five local staff directors | PUte between the same two unions 
effective at NBC-TV. 

| After Meany decided in favor of 
RTDG, allowing its member di- 
rectors at NBC to communicate di- 
| rectly with tv cameramen, NABET 
|explained that the high labor offi- 


and a full crew to record the performance.” 

NABET has suggested to local net execs to either scrap the 
training kines or place them in NABET’s possession until upcom- 
ing negotiations on a new web part have been completed, according 
to Rose. Net has refused to consider either course, he notes. 

Both NBC and ABC pacts are slated to open later this month, 
with current contracts to expire at end of the year. ‘ 


few years without reaching the 

conclusion that something is seri- 

ously wrong. It is our belief that | have been pinkslipped, 

the adoration accorded high rat- | Jan. a 

ings is a major cause of the in- | ram- 

stability of television schedules, Ladan wk be ee Se 
It is also a major headache for | next year, mostly to a deejay op- 

















in 


Cincy Station Struck by AFTRA 


Brands Union's 


advertisers and agencies who want 
to buy programs based on sales 
results rather than impressive 
ratings. 

We can cite two fine examples 
from our own experience to indi- 
cate that ratings and results are 
not one and the same. These are 
good examples because in both 





WCKY, Cincinnati radio station¢ 


which is being struck by the 
American Federation of Television 
& Radio Artists, is circulating a 
letter among New York advertis- 
ing agencies, alleging that the un- 
ion has been using “half-truths and 
lies” in an attack on the station. 
Charles H. Topmiller, WCKY 
prexy, wrote agencies that he was 
answering a Nov. 11 letter to Madi- 
son Ave. Jonas Katz, executive 
secretary of AFTRA in Cincy, to 
which a list was attached of 71 
accounts who allegedly discontin- 
ued advertising on the station since 
the strike began last Aug. 28. 
“The purpose of the AFTRA letter 
!s to make you think that WCKY 
is being hurt by AFTRA’s . . . ac- 
tivities,” Topmiller said. He said | 
tha’ only 26 of the 71 left because | 
of the strike. | 
“This is another illustration of 
the flagrant use of half-truths and | 
lies in AFTRA’s desperate and} 
losing attack on WCKY,” the sta-}| 
tion chieftain accused. He re- 
minded N.Y. agency executives 
(who met three weeks ago wi hy} 
AFTRA here, reportedly to discuss | 
the matter of withdrawing radio | 
advertising on WCKY) that the} 
station has a civil suit pending in | 
Cincinnati, against Katz and 
AFTRA, in which the sta‘ion al-| 
leges that the union is using “de- | 
ceitful literature” against the out- 
let. | 
Topmiller pointed out that) 
WCKY’s business “has gone up, | 
not down, since the s‘rike began.” | 
He said Sept.-Oct. billings are’ 
7.2% higher than the same period 
(Continued on page 48) 


Key to WGA 58 


Bargaining Terms 


National council of Writers Guild | 
of America met last week, and al- | 
though they did not dwell on bar- | 
gaining demands vis-a-vis the net- 
works, the demands apparently 
were outlined. A key issue will be 
ironing out of what the guild feels | 
are “abuses against freelance radio | 
and television writers.” 

Union accused the networks of | 
excessive script rewriting, and said | 
that it recognized network control | 
of “public policy” (areas of bad | 
taste, etc.), but that shouldn't give | 
the webs the right to so freely | 
alter writers’ material. WGA will 
be bargaining for contractual limi- 
tation of rewriters. 

Increases in pay will be asked 
for staff newswriters and editors, 
but the amount was not disclosed 
since it hasn't been approved by 
the various arms of WGA as yet. 

During the council meeting, 
plans were laid to establish a wel- 
fare fund for tv and radio scribes. 
It will not become part of the col- 
lective bargaining session, how- | 
ever, but will be formed with the 
writers paying into it themselves. | 

Simultaneously, the WGA coun- | 
cil decided to make a study and, 
ultimately, to appeal to the govern- 
ment on changes in the existing | 
copyright laws. WGA termed the 
laws “obsolete.” 











cases the television show repre- 
sents practically all of the adver- 


tising effort behind the product. 


Garry Moore Reprising 
Florida Origination) ..2%s ‘have been bounced about 


Garry Moore will originate his | like ping-pong balls, one of our 
CBS-TV daytimer out of Winter | clients, Skippy Peanut Butter, has 
Haven, Fla., for two weeks starting | sponsored a medium-rated pro- 
Feb. 10. It’s the second year in a| gram on the same network for 
row for the Winter Haven remotes, | seven consecutive years. This pro- 
with Moore having done one|gram has seldom achieved the 
week last year in the citrus belt | “Top 20” in popularity, or for that 
town. | matter, the “Top 30,” but its long 

Also originating from Winter | run should indicate that it has not 
Haven will be one “I've Got a Se- been unproductive. A special 
cret” telecast, that of Feb. 12. “Se- | Trendex survey in April, 1956, 
cret” telecast of the 19th is being | bears this out. It gave “You Asked 














preempted for a CBS-TV special. | for It,” the Skippy program, a 
“Secret” panel will join Moore’s| sponsor identification rating of 
daytime cast for the originations. 84.9%, which according to that 


was the highest sponsor 
network tv 


survey 
identification of any 
program. 

Another example is our good 
client, the Ralston Purina Co., now 
going into its third year of spon- 
sorship of the medium-rated “Bold 
Journey” program on ABC-TV. 
Although it is listed as required 





NABET Alerted 
To Automation In 





20 or 30 in ratings. With “Bold 

The intense preoccupation of the | Journey” as the major advertising 
technical unions in radio and tele- support for Ralston cereals, the 
vision, about automation replac-| company has shown a higher per- 
ing living labor, is reflected in the | ceritage rate of sales increase than 


* fF | viewing in some 50,000 American 
sd a ee ] | schoolrooms, it has never achieved 
| 20 distinction of being in the top | 


demands that will be made of NBC | any of its competitors, and has | 


and ABC by the National Assn. of | significantly increased its share of 
Broadcast Employees & Tech-/the cereal market. “Bold Jour- 
nicians. NABET has gone a long | ney’s” last ARB rating was 9.8! 

way in formalizing the demands it; Wwe could cite numerous ex- 
will make-in the forthcoming na-| amples to substantiate our belief 


tional bargaining sessions, and the | that ratings, important as they are, | 


union points out that for the first 

time wage hikes will not be the 

principal item on the agenda. 
Like the International Brother- 


hood of Electrical Workers at CBS, | 


the NBC-ABC technical union will 
be asking for a four-day work 
week. 
ment of the demand will assure a 
minimum amount of employment 
against the day when the IBM 
“punch card system” becomes 
widespread in the industry. 

Not only will NABET ask for a 
four-day week but also for a short- 
er workday, in all probability. ; 

NABET will also attempt to im- 
prove the technical union’s pension 
plan at NBC and will further ms" 
an effort to institute one at ABC. 


A union executive warned that the | 


ABC pension poses “a strike issue 


with us.” 
The union wants to add health 


and welfare benefits to the existing 


pension plan at NBC, and wants | 


all three at ABC. 


increase in wages. 
Since radio and tv have “limita- 

tions” not existing in manufactur- 

ing and other industrial areas, ac- 


cording to NABET, the automa- | 
dangerous. | 


tion issue becomes 


Inion pointed out that automation | © og . 
oni ultimately leads to in-| “almost” is fraught with something | 


creased, not decreased, employ- 
ment, since automation lowers 
}eost, increases consumer demand 


| and. consequently, requires at least 


as many in help as there were he- 
fore automation. “However,” the 


| union said, “in radio and tv the 


limitation is that the medium wil! 
never have more than 24 hours in 
any day to sell its product.” 


Union hopes that a fulfill-| 


{are not the only element to con- 
| sider in the selection of television 
| programs, and are, in fact, not 
THE most important element. 

All three networks are engaged 
}in a “no claws barred” cat fight 
| for higher and higher ratings. All 
three have expressed willingness 
to forego business, no matter how 
desirable otherwise, in favor of 
high ratings. Network concentra- 
tion on ratings to the exclusion of 


able, inasmuch as the advertising 
agencies and advertisers to whom 
they sell are, if possible, even 
more impressed by ratings. 
It’s an Old, Old Story 
There is nothing new in adver- 


networks being rating conscious. 
In the old days the Hoopers en- 
|joyed the same “high reading” 
ratings in ad agencies and network 


Nielsens do today. However, in 
| not accorded the fanatical worship 
|'they mow receive. Programs are 
sold, bought, cancelled, and pro- 
grammed on more or less choice 
time, almost solely on the basis of 
ratings. In the case of program 
| cancellations, however, the word 


—possibly _ significance. It is 
strange that many advertisers and 
agencies who purchase ty on the 
basis of ratings also cancel pro- 
| grams which achieve excellent rat- 
ings. It 
|many programs which enjoyed 
|“Top 20” status a few months ago 
|are missing from las. week's tv 
| (Conifnued on page 46) 


practically all else is understand- | 


officers that ARB’s, Trendexes and | 


is a strange fact that) 


eration. 


} 
| 
| 


Lopoffs Saving 
NBC $1,000,000, 
 NABET Claims 


| 
| NBC is saving nearly $1,000,000 








cial’s determination “drew lines” 
that may also have to be enforced 
at ABC. The technical union said 
that ABC technicians, who like" 
NBC's are under NABET jurisdic- 
tion, have always worked “as a 
team” with RTDG directors, and 
that nobody has ever officiaily 
questioned which of the “several 
overlapping duties” belong to 
which union. 

Meany requested the two shops 
confer to iron out the details of 
his determination, handed down re- 


|cently from his Washington head- 


}annually in labor costs as the re-/ Quarters. The unions are expected 


|sult of recent layoffs by the net-|to0 meet shortly, at 


which time 


work, according to the National | NABET will raise the problem of 


Assn. of Broadcast Employees & | €xact interpretatio 
Union said that in|/ence in meaning betv.:en “a pro- 


the past few months the network | @uction cue” and a “technical cue.” 
has axed close to 100 technicians. | The 


Technicians. 


Last week. NBC cut back 29 New 
York NABET technicians. The 


union said there: were 22 earlier | 


firings in New York, a 20-man lay- 
off on the Coast, a 15-man cutback 
in Chicago, a “few in Buffalo” and 


incidental dents elsewhere in 
NABET strength. 
Meanwhile, all NABET locals 


handling NBC network and owned 
| & operated station markets are in- 
| vestigating the subject of overtime. 
NABET explained that it cannot 
obiect to the layoffs so long as the 
network doesn't go in for “exces- 
sive overtime” among the tech- 
nicians who are still on the job. 
Union said that in the past NBC 
| had technicians working 70 and 80 
| hour weeks, and termed such hap- 
penings as “really ridiculous.” 
NABET wants the network to re- 
hire unemployed men whenever 
the overtime situation gets out of 
hand. 
| Some of the “excessive overtime” 
| abuses that NABET investigators 


are seeking to find are: “Con- 
sistently scheduled overtime,” 
“sixth and seventh day  assign- 


ments” or the aforementioned 70- 
80 hour week. Union believes that 
if an NBC technician handles a 70- 
| hour week or works extra hours 
every day it justifies the retention 
of an additional technician. 


‘CBS-TV RESTORING 





of the differ- 


same lines, according to 
NABET, will have to be drawn at 
ABC. 

NABET hopes to discuss with 
RTDG the maiter of containing the 
latter to one directo’ at a time. A 
NABET spokesman thought that 


'the issue would become pertinent 
|where big programs at both NBC 


and ABC are concern d. Union said 
that at CBS, where the NABET 
technical counterpart, the Interna- 
tional Brotherhood of Electrical 
Workers, holds jurisdiction, there 
is a practice of RTDG supplying 
associate directors, to help the chief 
program director, and, in so doing, 
often to handle camera cues and 
the like. These gray areas at NBC, 
and ABC, NABET maintained, will 
continue to be handled by NABET 
technical directors. 

Upon being informed of the 
NABET stand, RTDG replied that 
it informed Meany that it will con- 


|tinue using only one. director per 


{ 
| 


la 


program, regardless of size. Guild 
said that it doesn't need any more 
and cannot see where an issue 
exists. 

NABET'’s own reply regarding 
the question was, “If RTDG says it 
isn’t a problem, we won't say it is. 


We're just being practical and 
would like to taik it over with 
them.” 


NABET is in the processing of an- 
swering an RTDG letter calling for 
meeting of the two unions to 
discuss these details. RTDG said 
it sent the letter because Meany 





| ‘LAST WORD’ JAN. 5 wanted them to powwow. 


True to its word, CBS-TV is re- 
| storing “The Last Word” to its 
| Sunday schedule in January. The 
| Bergen Evans panel show on Eng- 
lish usage will move into the 3:30 
to 4 p. m. slot starting Jan. 5 





|pro jootball schedule, which had 
| eaten up most of the Sunday aft- 
| ernoon schedule. 

“Word” will be followed at 4 by 
“Face the Nation,” which is cur- 


| 


tisers, advertising agencies and | following the termination of CBS’ | 


East Meets West 
In ATAS Powwow 


For the first time the 20 mem- 
bers of the national board of the 
Academy of Television Arts & 


; Sciences will meet “face to face” 


in a powwow planned for New 
York, probably on Jan. 10 and 11. 


Union will ask a general 15% | the pre-television era, ratings were | rently on earlier Sunday afternoon. | Only time previously. since being 


At 4:30 “World News Roundup” | formed last July, that the board 
expands from 15 minutes to a half-|ever got together was in official 


hour 
| rotating “Seven Lively Arts,” “See 
| It Now” and “Conquest” hours. 


CBS axed “Word” in September, 


At 5, the network has its|telephone meetings between 


the 
10 members in New York and the 
10 in Hollywood. 


It'll be a genera policy meeting, 


} at the start of the new season, on | principally to work out the organi- 


would serve as a better leadin to 
the Sunday night schedule in 
“Word's” then 6 to 6:30 time seg- 
ment. It was explained that an 
other Sunday time period couldn't 


Word” because of the football 
schedule, but the web promised 
that when football was finished, 
\“Word” would return. 


be found at that point for “Last | 


the basis that “Beat the Clock” | zation of chapters in Baltimore, 


Philadelphia and Washington. The 
formation of a Philly chapter, 
however, is iffy for the present. 
Another chapter formation, in 


Chicago, has been delayed for the 
time being, ATAS explained. With 
national prexy Ed Sullivan slated 
to preside, the board will also dis- 
cuss any recommended changes in 
Emmy Awards. 
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CHICAGO 


Since NEW CHARLIE CHAN started on 
WBKB it has improved the Wednesday 
night 10:15-10:45 time spot by 257%! 

It outstrips its closest competition, Sheriff of 
Cochise and WNBQ News, by over 53%, 
capturing a 39.2% share of audience in the 
nation’s Number Two market (Videodex, 
November 1957). 


In three months, NEW CHARLIE CHAN 
has become the NUMBER ONE Syndicated 
Program in the market on any station, any 
day, any time, outrating such top network 
programs as Jack Benny, Disneyland, Phil 
Silvers, This Is Your Life, What’s My Line, 
and many, many others! 














ATLANTA 


Since NEW CHARLIE CHAN started on 
WSB-TV it has improved the Sunday night 
7:00-7:30 time period by more than 47%! 
It captures a 33.3% share of audience (Video- 
dex, November 1957), and here again NEW 
CHARLIE CHAN ranks up among the TOP 
TEN Syndicated Programs in the market on 
any station, any day, any time. 

It outrates such network programs as I Love 
Lucy, Mike Wallace, Twentieth Century, etc, 
The way it has moved up against the tough 
network competition in this market, they 
call it literally 


““CHANSATIONAL!" 


LOS ANGELES 


Since NEW CHARLIE CHAN started on 
KRCA it has improved the Saturday night 
7:00-7:30 time period by more than 92%! 
Against tough competition on six other sta- 
tions in the market, NEW CHARLIE CHAN 
outrates such direct competition as Harbor 
Command and highly-promoted first run fea- 
ture films, and captures a 22.1% share of 
audience (Pulse, November 1957). 


It ranks way up among the TOP TEN Syn- 
dicated Programs in this market according 
to the rating services! No wonder when the 
initial ratings started to come in six weeks 
ago, George Burke of KRCA wrote, in an 
unsolicited letter, 

“TIT needn’t tell you how well the program is prog- 
ressing. The clients are most happy with it I am 


sure, and the ratings will more than justify their 
confidence in it.” 


PHILADELPHIA 


NEW CHARLIE CHAN just started on 
WCAU-TYV, yet in its very first rating it has 
improved the Friday 7:00-7:30 time period 
by more than 17%! 


With a 41.9% share of audience, NEW 
CHARLIE CHAN immediately becomes the 
4th HIGHEST RATED Syndicated Program 
in the market on any station, any day, any 
time (Videodex, November 1957)! 


It outrates a long, long list of syndicated and 
network favorites including Cheyenne, The 
Price fs Right, Father Knows Best, Disney- 
land, Broken Arrow, West Point, etc. 








NEW CHARLIE CHAN improves ratings, 
betters time periods everywhere! 
Captures the big share of audiences, 


RATI 465 for example, in Baltimore, Columbus, Detroit, 


New Orleans, Pittsburgh, Dallas-Fort Worth, 
h and in key market after market! 
all over i € For available market list, wire today 
q or phone Michael M. Sillerman, 488 Madison Avenue, 
CO u NTRY @ New York 22, PLaza 5-2100. 
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DIALOGUES OF THE PEEPPFDFF94-044466444 4664464 + OF Fors ses SEFEEEPFEFEOFIFISI OI SD ; am hg | b, Giese Lambest 
ELITES : Jack Duffy, Alan Lund, VY 
C Opera Co.) 4 ] F ll C t 4 , » Van Eye 
= zie Be P¢ I ele Oo ow-Up zommen ; a a reg 
a , . bert .’ orm, 
Rounseville, Rosemary Kuhl- $4-0-4-4-4-4-4-4-44466 DEES EEFEEFFEEE OE ESE EFEEODS SHOES EEOCOGS son . 
mann, Judith Raskin, David 900000000000 ; eal Writers: Allan Wanings, Paul lise, 
Lloyd, Carole An- The Seven Lively Arts was a well-oiled sequence carried; our crippled schools, the folly o $0 Mine, Sun? 


O’Hara, Irene 
tal, Howard Fried; conducted by 
Peter Herman Adler 


ing 

Music and artistic director: Adler 
Sets: Trew Hocker 
Opera by Francis Poulenc with 

text by George Bernanos 
120 Mins.; Sun. (8), 2 p.m. 
NBC-TV, from N. Y. (Color) 

Credit NBC with a certain cour- 


age in putting on Francis Pou- 
lenc’s opera, “Dialogues of the 
Carmelites,” for two hours-Sunday 
afternoon (8), It was not, it is safe 
to assume, a “popular” work, one 
that would have attracted or held 
a lot of viewers. And even from 
the point-of-view of the opera 
lover, this dramatic story of a 


Jazz—-the liveliest of the lively 
arts—turned this weekly cultural 
excursion into a jumping session 
last Sunday afternoon (8) on CBS- 
TV. Featuring a couple of dozen 
top sidemen and vocalists from the 
current scene, this stanza clicked 
both musically and atmospheri- 
cally. 

It ran off for the most part like 
a dream jam session that comes 
when jazzmen play just for kicks, 
The show moved from combo to 
combo with an easy rhythm under- 
scored by the cameras’ penetrating 
focus on the musicians while play- 
ing themselves or listening to oth- 
ers. When Count Basie was seen 


off mainly by Sammy Davis Jr. but 
with good assists from hostess 
Patti Page, guester Benny Good- 
man and a swinging chorus. 

Davis, in fact was the show’s big 
gun. In addition to singing and 
| dancing in the “Blues” bit, he also 
was a standout in a previous spot- 
ting that spotlighted his mimicry. 
In song he did Laine, Bennett, Cole 
and Sinatra and in patter he car- 
boned Jack Benny, Perry Lewis 
and Ed Sullivan. It was clicko 
stuff all the way. 

BG filled the show's “Hall of 
Fame” slot with an okay display of 
his clarinet mastery on such like 
“Somebody Loves Me,” “Body and 


not sendifg our gifted children to 
college, no matter what their eco- 
nomic status may be. 

There were other scientists on 
the program from the atom-pro- 
pelled submarine, from the U. of 
California, including Luis Alvarez, 
Glenn T. Seaborg and Ernest Law- 
rence. There were brief interviews 
with high school kids, most of 
whom expressed their stereotyped 
dislike of scientists. Their stereo- 
type portrayals were so at odds 
with the image of the scientists on 
the program. 

Additionally, “Wide Wide World” 
cameras visited the Bronx High 
School of Science in New York, 
|where the kids seemed as bright 


CANADIAN GENERAL ELEC. 


TRIC 
CBC-TV, from Toronto 
(MacLaren) 
A continued weekly variety for- 
mat, “Showtime” enters its fifth 


season and is the highest-budgeted 
musical on the Canadian Broadcast. 
ing Corp. tv network. Stanza goes 
|to 33 CBC stations and, this sea. 
son, shapes up swell, with Norman 
Jewison in as producer-director; 
Bob Goulet and Gloria Lambert in 
as singing stars. Further whammo 
|is given by Howard Cable’s Orch; 








closing his eyes while digging one | Soul” and “Savoy.” The duet with 
of. Fis fellow jazzmen or when| Miss Page on “Gotta Be This Or 
Billie Holiday broke into a smilie} That,” however, didn’t work out so 
during a Lester Young solo, view- | well. 








group of nuns at the start of the 
French revolution presented rough 
going in spots, 

But as a television show, tech- 
nically and performance-wisé, it 
was a crackerjack job all the way | 
and a proud feather in the cap of 
Peter Herman Adler, the NBC 
Opera Co.’s musical director, and 


ers were getting the heppest kind) Rest of the show was the musical 
of running critical comment on the! mixture as before. Jimmie Rod- 
The Son oat with a pow — as mer Plug, ae 
Pe yeet n Wine”; Jaye P. Mor- 
erfully swinging number by an all-| oo ooah for her RCA Victor 
star band under Count Basie and|sjice, “Take A Chance” and in a 
— ——, through cemonstra- | swinging sequence with her four 
lons Of various jazz Styles from |freres; and Dick Contino kicking 
pager agg ag Agen fo i |the accordion around “Around The 
out modernity. In the latter cate- | World.” 
gory, Thelonius Monk on piano| Miss Paige helped prettify the 


as any in the world, regardless of |Jack Duffy, comedian; and the 
Sputnik or Muttnik. |Van Evera.Bros. Alan Lund was 
| Dave Garroway’s narration was /|in as guest dance-star and very de- 
| relaxed. Sharper editing would | bonair in top hat and tails for taps 
have helped the show. Neverthe- and leaps on stairs, platforms ete, 
less the 90 minutes shaped up. as With arrangements by Phil Nim. 
an interesting and informative ;mons and Howard Cable, latter's 
excursion through a complex situa- | orch of 22 men sounds like one of 
tion. Horo. | the best in the biz and lends splen- 
|did support to all acts. Opened 
, ae |} with a bouncy Bob Goulet number, 
The Twentieth Century |“Luck, Be a Lady,” with ballet 
Illuminating and informative was | choreography by Maggie St. Clair, 
“Middle East Smoke Screen,” spe-| and followed with Gloria Lambert 
cial half-hour CBS News program | warbling “When I Fall in Love” 





demonstrated his offbeat style in 


|atmosphere with “Just In Time,” 


aired Sunday (8) on the net’s “The 


and the Van Evera Bros. next with 


ce ee a number titled “Blue Monk,’ ll Mv L d “I in’ M 
i i : » |“All My Love” and “Learnin’ My 
oe ean perce tis | while Jimmy Giuffre, on baritone} atin.” In all the show came off 
work, they and producer Samuel sax and clarinet, in his stint regis-| with smooth production values. 


Twentieth Century” series. Howard 
K. Smith, flanked by large-scale 
maps of Asia Minor, did a “live” 


'a hot “Balling the Jack.” Sounds 
like a lot of initial singing but 
tempo-styles differ, with all in good 





Chotzinoff contributed importantly tered as one of the most inventive Gros. reprise of the turbulent situation | yoice. 
to tv’s stature. |of the newer jazzmen. — in that area. His | Van Evera Bros. were back later 
Th oulene opera, seldom per- The best moments on the show, Wide Wide World served as a springboard to ring 1n/for a sotto-voce harmonizing of 
caus is a ot aol however, turned up during Billie The egghead at least he who | several up-to-the-minute film clips|*Dream,” and Bob Goulet (com- 
“ | Holiday’s workover of “Fine and|use his yoke for science, will | depicting events in Syria and/|plete with trench-coat and street- 
work, both musically and dra- yellow,” backed by such jazzmen| become the hero of America yet. | neighboring Turkey. f lamp) for his balladeering of 
matically. In some ways, the mu-|as Lester Young, Coleman Haw- First, dramatically goading the Highlight of. Frank Kearns’|*Night and Day.” -Jack Duffy got 
sical line resembles that of, kins, Roy Eldridge. Gerry Mulli-| U.S. conscience and sense of com-| filmed report from Syria was ania chance at some comedy-patter 
Menotti, though it is far less | gan, Jo Jones and others. Here the | petition, was Russia’s Sputnik, fol- interview with that country’s chief | with Gloria Lambert, and a novelty 
4 ~-|camera play on the performers, | lowed shortly by Muttnik. More of staff, Gen. Bizri. Somewhat of | finale number, “We Want a Happy 


melodic. In fact, to the ear of the | 
uninitiated, the Poulenc music has | 
a monotone quality that expresses 
emotion in a vertical vocal sense | 
rather than musical depth in the, 
conventional form, 

In the case of “Dialogues of the | 
Carmelites,” this is balanced by a} 
highly dramatic story with a poig- 
nant ending. It is about an aristo- 
eratic girl, torn by uncertainties | 


particularly on Miss Holiday who| recently, there was America’s em- 
was in excellent form for this|barrassment with Goofnik, the 
show, was standout. The weakest | Vanguard, that sputtering satellite 
spot on the show came early when | that exploded. : 

Henry (Red) Allen’s big dixieland In the midst of these _trying 
combo failed to ignite during their | times for the U.S, in the field of 
10-minute routine. That, however, | science, “Wide Wide World” in a 
was more than compensated for by | 90 - minute scientific excursion, 
the Count Basie numbers with| titled “The Endless Frontier,” at- 
Jimmy Rushing singing the blues, | tempted to examine the status of 


an evasive subject. he asserted | Ending,” by the top trio. 

that “politics are forbidden” in the Whole 30-min. frame _ was 
Syrian army and denied that he | sprightly and well-paced, thanks to 
himself was a Communist. Richard | directorial know-how of Jewison 
Kallsen. who reported on Turkey, | and band leadership of Cable, plus 


| noted that the Turks appear “more |the work of the principals, of 
interested in building roads than|course. On a late-start schedule 
making war on anyone.” because of a spectacular ete. 


Program, incidentally, marked | “Showtime” will be in for 36 weeks 


instead of previous 39 on CBC's 


John Crosby, as host, kept his 


scientific endeavors here. In a 


and fear, who joins the Carmelite chatter down to a bare minimum. | !eisurly pace it took up such ques- 


order. 


Comes the revolution, and |The only pretentious note on the|tions as to why we're lagging 


the convent is pilfered by the mob | show was the use of prerecorded | behind the Russians in some re- 


and closed. The nuns, in civilian | voice tracks by the performers in | 
clothes, and having taken a vow which they attempted to explain) 


of martyrdom, continue to hold how they felt about the music they | , 
|to help the U.S. along on its pro-. 


services. They are arrested and | 
ordered to the guillotine. 

Only the girl, known as Sister | 
Blanche, has refused to join her | 
sisters. In the Jast minute, as they 
mount the scaffold, she comes 
running to the place of execution 
and joins them in death. . 

The opera gwas sung in English | 


were about to play. It was, how- 
ever, a minor flaw in a show that 
otherwise succeeded in projecting 
the sound, the flavor and the at- 
mosphere of real jazz. Herm, 


Lucille Ball-Desi Arnaz Show 


Second of the five one-hour out-| 


ings this year for Ford by Lucy & 


spects, the attitude of people about 
scientists, the nation’s heritage in 
the field, and what could be done 


| gram. 

| Despite a tendency to ramble, 
| the show offered many electrifying 
moments. It also accomplished 
what it set out to do, that is, create 


of scientists, some of whom came 
through as true heroes of our day. 
It was moving to see a vacant 


| the first in a “stand-by” sponsor- 


ship arrangement between CBS- | trans-Canada tv network. It is hep 
TV and Prudential Insurance,!on speed and talent and fills a 
which underwrites “Twentieth Cen- hefty CBC gap. McStay. 


= 


| ury.” This arrangement, it’s said 

|} permits insertion of special news 
programs in the regular series “as 

; world developments warrant.” 

| Gilb. 





| Playhouse 90 
|_ Padded like a Hollywood starlet, 
| Russell S. Hughes’ teleplay, “Gal- 


a favorable climate for the work/|vanized Yankee,” off the Screen | 


Gems beltline, ran out of guts 
along about the third commercial, 
and from then on was more remi- 


and was acted forcefully and with | Desi will no doubt head up the 
great skill by all concerned. Vo- rating lists for December. They 
cally, it was a rare event. Under are beyond a doubt the surest-fire 
Adler’s expert direction, the cast | old-hats on the television market; 
in nun’s habits performed mag- one would think that after these 
nificently, bringing forth all the | many years of essentially the same 
tension and anguish of the play. | thing, the great majority of view- 
It’s this combination of vocal and | ers would tire of them, but no such 
dramatic values that always makes | thing. 

the NBC Opera showings worth-| Having found the formula for 


while and exciting events. 

Elaine Malbin as Blanche was 
nothing short of superb, She sang 
and acted beautifully and moving- | 
ly. Patricia Neway as the mother 
superior excelled in a chilling and 
realistic deathbed scene. Leon- 
tyne Price had great dignity and 
also was in top form vocally as the 
second mother superior who sent 
her charges off to death. Rose- 
mary Kuhlmann also sang beauti- 
fully and_ registered _ strongly. 
Judith Raskin exhibited a fine, 
voice as Sister Constance and. 
David Lloyd came across strongly 
as the priest. Robert Rounseville | 
was good as the Chevalier de la 
Force. 

On the technical side, director 
Browning kept the _ 
moving smoothly and _ produced 
some striking visual effects with- 
out interfering with continuity. 
His staging was valid in every 
scene. Trew Hocker’s sets fitted 
the mood perfectly, and the end-! 
ing had a throat-catching quality 
that somehow topped the sombre 
feeling of the whole show. Mu- 
sigelly, Adler’s direction was flaw- 
lefs, with an unusually fine bal-| 
ance between orchestra and voices. | 

Color effects were _ strong, 
throughhout. “Dialogues of the 
Carmelites” was probably an odd 
choice for the mass audience. 
Some may argue that, if full- 
length dpera is put on the air, it | 
might—at this stage of the game— | 
as well be a more easily under- 
standable work that will do the 
job of expanding the basic audi-| 
ence. The better argument, how- 
ever, is that usually hidebound tv 
must occasionally strike out and) 
pioneer in different fields. Thot's! 
what the NBC opera did Sunday.) 
and as such it rates the hichest. 
marks, Hift. 


success years ago, Desi & Lucy, 
even in the switch to an hour for-| 
mat, make no effort to change it, 
and apparently the adage about 
riding a winner applies here. The 
formula is simple: exploit every 
opportunity for slapstick, no mat- 
ter how preposterous or left-field- 


ish. The opportunities presented 
themselves beautifully in this lat- 
est outing, what with Tallulah} 


— as the guest star and key | 
oil. 

With Miss Bankhead cast as the 
new next-door neighbor, quartet of 
writers (Madelyn Martin, Bob Car- 
roll Jr., Bob Schiller and Bob 
Weiskopf) bounced the Arnazes, 
William Frawley & Vivian Vance 
and Tallu through a series of sit- 
uations, starting with a dinner in 
which Frawley & Vance served as} 
the hired help and winding with 
a chaotic PTA play with every} 
whacky trick in.the book was used. | 

If this type of business proves | 
wearing for a more sophisticated 
brand of viewer, it can’t miss with 
the mass, particularly with such| 
pros as the aforementioned quintet | 
doing the performing. Lucy and) 
Tallu are an irresistible combina- | 
tion, and they liad a ball, what with 
custard pies, paint sprayers, aller-| 
gies, etc., keeping the action at 
maximum, 

“Lucy,” let’s face it, ain’t cere-| 
bral, but it sure is physical, and it 
ain’t what they do but the way 
that they do it that seems to count. | 

han. 





The Big Record 
The big number, “Birth of the 
Blues,” made “The Big Record” 
stanza on CBS-TV last Wednesday 
(4). It was a lavish production se- 
quence that whipped up plenty of 
musical and visual excitement. It 


niscent of a “Wagon Train” epi- 
crutches, a hospital in Pittsburgh | sode than a “Playhouse 90.” Civil 
that formerly was occupied by| War story opens with fire and con- 
polio victims. Dr. Jonas E. Salk, | flict, only to sink into a morass of 


hospital, empty beds and unused 





the anti-polio vaccine developer, | mediocrity which is no credit to 
] 


was on hand with a moving address | this series. 
|}to the nation. He called for an Yarn begins in a Northern Pris- 


| overall scientific program similar | oner-of-War camp, with Lloyd No- | 


|to that utilized in the polio fight, |lan an embittered Yank command- 
| emphasizing the need to build up (er, crippled as a result of a bad 











On a Sunday Aft. 


Television’s regular pro- 
gramming this season may be 
as dull as dishwater, but the 
medium becomes exciting as 
all-get-out when it puts its 
Sunday clothes on. This past 
weekend, (8), one viewer had a 
sampling of the following dur- 
ing Sunday afternoon and 
early evening: 

Pro football on CBS, with a 
switch to NBC bringing on the 
television premiere of “Dia- 
logues of the Carmelites,” 
Poulenc’s new opera, which 
received a beautiful produc- 
tion on “NBC Opera Theatre” 
at 2 to 4. At 4, the indie WPIX 
in N. Y. aired Shirley Temple’s 
“Heidi” (with other NTA Film 
Network affiliates showing the 
pic at various times during the 
week). At 5, CBS’ “Seven Live- 
ly Arts” came through with 
the best jazz seen on tv, in its 
hourlong “The Sound of Jazz.” 
(During this period NBC’s 
“Wide Wide World” featured 
a live pickup from the atomic 
sub Nautilus.) 


At 6, CBS came up with 
“The Day Called X,” a one- 
shot documentary on how a 


city (Portland, Ore.) evacuates 
|} in an H-bomb attack. And at 
| 6:30, same network presented 


another special, out of the 
news dept., “Middle East 
Smoke Screen,” with exclusive 
footage out of both Turkey 
and Syria on the bord ‘sis 
there. Chan, 


medico job when held prisoner by 
the Confederates. There’s a rebel- 
lious rebel in his camp who won't 
take discipline, so he has him ex- 
ecuted. Rebel’s brother (James 
| Whitmore) vows vengeance. Nolan 
| needs men to hike to Laramie on a 
j}mission, and Whitmore and _ his 
southern buddies sign an amnesty 





jing once on the trail they'll kill 
|the commender. But Nolan’s no 
|dope, doesn’t give them guns. 
| Along about here lethargy sets in, 
| Via a long, long plodding march in 
which Injuns attack white men; 
white men rescue a white femme 
and her kids whose hubby-pop was 
scalped, etc. Whitmore, mean- 
|" hile, is very helpful to Nolan, who 
|; script-wise turns out to be a com- 
|mander who doesn’t know how to 
| get where he’s going, and relies on 
his “enemy” for help. Once the 
|longie trip is over, Whitmore and 
his men race away, but not before 
Whitmore threatens to shoot No- 
|lan, then says “no, you're already 
dead.” Now compassionate, Nolan 
|}covers up for the deserters and 
| faces a court-martial in the hoked- 
;up ending. 

Nolan, Whitmore, Victor Jory 
,and Neville Brand contribute fine 
performances despite the story’s 
|shortcomings. Given star billing, 
Martha Vickers has just a bit role. 
Direction by Paul Wendkos is okay. 
Daku. 

i 
| 





Perry Como Show 

Perry Como ran in form on his 
Saturday (7) stanza over NBC-TV 
|which means, as usual, a lively 
melange of song an dcomedy. He 
Was even able to extract laughs in 
a sequence with Look mag’s All- 
' (Continued on page 44) 


paper and accompany him, idea be- | 


sii aiesiliaitaiinon, 
| THE DAY CALLED X 

With Glenn Ford, narrator 
Producer-director: Harry Rasky 

| Writers: Lester Cooper, Rasky 

| 30 Mins., Sun, (8), 6 p.m. 

| CBS-TV (film) 

Credit CBS publie affairs with a 
topflight public service effort in 
“The Day Called X,” a vividly 
filmed documentary on the civil de- 
|fense evacuation program worked 
out by Portland, Ore. Title refers 
|to the day an enemy attacks with 
an atom or H-bomb, and the half- 
|}hour film, shot by the network’s 
|Harry Rasky, shows that evacua- 
tion plan in action. 

If there were faults with the 
| film, they lay in two areas—the en- 
tire question of whether with the 
advent of missiles such an evacua- 
tion plan now has meaning, and the 
somewhat self-conscious staginess 
with which the demonstration was 
performed. One questions whether 
the calm that accompanied the 
|demonstration would exist in the 
| case of the real thing. 

But the latter objection is be- 
sides the point as far as the pro- 
gram is concerned, for it gave a 
clearcut picture of a city with a 
|Plan, which is more than most 
cities including New York have. If 
the show sets municipal govern- 
ments to thinking about their lack 
of preparedness, or even sets resi- 
dents to making a noise about their 
|helplessness, then it will have 
|served a major purpose. 
| Film took the entire city through 
|the evacuation proceeding, and 

staged it in so candidly documen- 
tary a style that the network, just 
to be on the safe side, flashed “an 
attack is not taking place” slides 
over these portions of the film 
where mention was made of the 
raid or the progress of the bomb- 
ers: It depicted the emptying of a 
city in something like three hours, 
the setting up of city government 
in a well-stocked underground 
shelter, the coordination of various 
vital city departments. It showed 
how a city, with a little bit of fore- 
sight and energy, stands a chance 
in an otherwise devastating attack. 

Glenn Ford, in his first tv stint, 

was an excellent narrator, low- 
,keyed and calm, yet relaying the 
| vital sense of urgency to the story. 
Script collaboration between Les- 
ter Cooper and producer-director 
Rasky was a fine documentation, 
and Rasky’s filming was sharp and 
effective. Here’s the kind of public 
service that television can do bet- 
ter than any other medium, ard it’s 
to CBS’ credit that it sicved the 
| opportunity, Chan. 








EVERYBODY HAD FUN IN CHICAGO 


(EXCEPT THE COMPETITION) 


WHEN WBKB-TV PREMIERED ‘SHOCK’! 


WBKB-TV FRANKENSTEIN 24.2 


Station “B” Dr. Hudson, The Vice. 
and Jack Eiaen 6.2 


Station “C” “The Postman Always 
Rings Twice” (First Run) 20.9 









Station “D” “Boomerang” 3.8 


__AND THE SAME HAPPENED IN BALTIMORE 
WHEN WBAL-TV PREMIERED ‘SHOCK’. 


WBAL-TV FRANKENSTEIN 20.2 


Station “B” “Destination Tokyo” | 
(First Run) 10.6 


Station “C” Test Pilot (First Run) 12.6 
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VARIETY - ARB City-By-City Syndicated Film Chart 


VARIETY’S weekly chart of city-by-city ratings of syndicated and no time factors, since sets-in-use and audience composition vary according to 
tional spot film covers 40 to 60 cities reported by American Research Bur- time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- ‘have q large share and an audience composed largely of children, with cor- 
rated film shows listed in each case, and their competition shown opposite reapeieding recnlts jor the eponter aiming at the nEiven's market. Abire- 

7 viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 












































All ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time—day and distributors rep the national sponsor from whom the film is aired. 
TOP 10 PROGRAMS DAY AND OCTOBER SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
° ~ : WCBS (2), WRCA (4), WABD (5), WABC (7 
NEW YORK Approximate Set Count—4,525,000 Stations— yor o WPIX aay WATV 18) (1), 
Re! ee eee ee ee Mon. 7:00-7:30 ........ | Ee RE. osenae 425|7 O'Clock Report..........3 = Sa 11.3 
| CBS News-D. Edwards....WCBS .......10.9 
5. Tine Fee GE. 625.0. WICK. cccccsee CBS. cccwceccvcess po Seer €2.9 ..oceusaies 42.6|7 O’Clock Report..........WCBS .eccee.113 
CBS News-D. Edwards....WCBS .......10.6 
3. Death Valley Days (W).......WRCA......... Pacific-Borax...... WOE. TO0-7:90 vicescct IG. .ccc0ces ee 39.8 7 O'Clock Report... c00e WORE 2e0cee- 108 
| CBS News-D. Edwards....WCBS ....... 9.0 
6. Be Den ae © meee Ged... WEES... cccesoe MCA. on cccccccves Sat. F:00-7:80) «ccc eee rN 33.9 Children’s Hour ites vest gécveses BO 
Si RNS Be SE ccc cede s WMO, «000000 6 NIC. ccecessccsces Pies. CTO so c0dn sated . Bieciees Bei cawerews 37.5 |7 O’Cleck Report.......... WCBS beoee. 11.5 
| CBS News-D. Edwards....WCBS ,......11.3 
6. Code 3 (Adv)....... pad ebagee VEOIN. 06600 0c I< 0 0-6:0:000.06606% Wed. 10:30-11:00 ...... TE + <opene¥'a ME: ssisenace 46.51 U.S. Sigel Meur....ccceses WCBS wccoc. 249 
- | {oo sre ere | a |: er Tues. 10:30-11:00 ...... PP. csn0000 SA: exueddcan Bint See TOO... 126s sekeeees 62 WM, eoeeen1lD 
Be Se I GININD. o cece WA 0 ccedee DEV se pecicccenece 3 We So eo eoucanies 16.0......... 56.1! Person to Person.......... WCBS. .oecee 29.9 
9. Leemey Tames (CB)... 0000. WABD..c0c0ee. Guild & AAP...... Mon.-Sat. 6:30-7:00 ..... BS .+6006a8 De. téneeaus eee | OT OU a sos igs 0s eeeses WCBS .oceoe..10.7 
Sk. SO SD GUD P a6 cocns COMMS. 0:0:660060 BE: dicsiccnvctaen Thurs. 7:00-7:30 ...... es véed eres o_o ee 38.3 | 7 O’Clock Report.... i ee 
| CBS News-D. Edwards | ~~ » 2 ae 10.9 
CHICAGO Approximate Set Count—2,900,000 Stations—WBBM (2), WNBQ (5), WBKB (7), WEN (9) 
2. GES eee GREP). cocvcoens WHE: cccccees re Tues. 9:30-10:00 ...... ee 8 RS Ae OO.e | Tem Mae: 3... aos cccseses io ae 9.8 
Be EEE. aw oe ccmewdns WEEE. + 6cbcecee WE: b0ceness cence Tues. 6:00-6:30 ....... Ea wc eedbes Dl cwveenan 7.2 | News—J. Bentley .........WBBM ..%,..11.8 
3. State Trooper (Adv)... ........ WNBQ. ..seeeesMCA...cccceceees: Wed. 9:30-10:00 ....... a, ee oe 63.8 | U. S. Steel Hour....... 0000 WEE Eeccee S08 
G, Fe Ie CE oid cvren WIE sccsceks ONY. cicctesevecses (4g, . | 3 eres ee See 54.3; Mr. Adams & Eve......... WEBM ......17.7 
5. Annie Gallee- Gb). .cccoccces WGN . cccccccee CBB. 2000 rTrTr ae Fri. 6:00-6:30 ......... Pe acest CO icadacgek 33.5 | News—J. Bentley .........WBBM ,.....11.1 
6. Bugs Bunny (Ch)...... ceehbes WUE s «6 ebCCCSENMEE 606000046600 oo A. a: re: 2 arr oR a ee ree WBEB cece. 215 
Se Gt I IE, occu VOEEES: « ccicadewa MMs cceretnesns. Fri. 9:30-10:00 ......... By wre + Sere 61.7 | Person to Person.......... WEBM .,.....29.1 
eS ES es: en Wed. 10:00-10:30 ...... Pei wiescats Serre 51.9 Standard News Roundup...WBBM ...... 24.6 
. Mages Playhouse ....... DE et aacreee 11.6 
9. Men of Anmapelis (Ady)...... WGN... ccocecs ZAV. vecce ceeecoete Mon. 9:30-10:00 ....... CE sie eeegun 2 ee, ae ae ee er |  : ee |e | 
10. The Honeymooners Pc a 02' WOU: 0 dv 0ahee< ae ae Thurs. 9:30-10:00 ..... BEM x0) ee-wewee eae cae Oa. | PIRGOU BO nn oss ndo neste | Sa 31.2 
. Y —? 3]: . . ___ KNXT (2), KRCA (4), KTLA (5) KABC (7), 
LOS ANGELES Approximate Set Count—2,313,000 Stations KHJ (9), KTTV (11). KCOP (13) 
1. Highway Patrol! (Adv)........ rn aN... - ove Mom. 9:00-0:30 ....... = WOME: aseceuss 68.0 | Twenty-One . i ohne eae EE wasoees 18.8 
2. Death Valley Days (W).......KRCA......... Pacific-Borax...... Thurs. 7:00-7:30 ....... 2 ee es Sy BE eae 58.4| Search for Adventure...... KCOP ..coee 140 
3. Dick Pewele Ge). ooo. cccces MME .cccedeoe Official... .cccess Ee re i rere 5 eet 57.3 | Gisele MacKenzie .........KRCA ......-23.7 
4. Whirlybirds (Adv) ...... iM kageea ews cx ieeaaeda Mon. 7:30-8:00 ........  eesdes oY eter 66.1| Price Is Right.............KRCA .......14.5 
5. Men of Annapolis (Ady)...... IEE ccucetse rN sc iss e8eesed een Thurs. 7:30-8:00 ...... BSS .ccosanve rer 58.2 | Search for Adventure...... WCOP ...-..119 
6. Search for Adventure (Adv):.. KCOP......... Bagnall........... Thurs. 7:00-7:30 ...... Lt wont + es 58.3 | Death Valley Days......... KRCA wcoose- 16.2 
| Men of Annapolis........ KNXT ......-13.3 
7. The Honeymooners (Co)...... KNXT..... Saat: Ko.aw oueweentinn eo ee Ve a, . rn BUS. csanducte 58.4 | Death Vailey Days......... KRCA ,....--16.2 
8. San Francisco Beat (Dr)...... PE. cvvasees OU. de dgeeniaees Sat. 9:30-10:00 ........ i BES. cveevsas 57.3 | Gisele MacKenzie ......... KRCA ..0++--23.7 
9. Boots and Saddles (W)...... a rer Tees, T:00-7:90 .césven 2 re reer $5.5 | High Adventure ........... BWAS scccees 23.5 
10. Sheriff of Cochise (W)........ Beet 1 608e. MR «So meta pete dee Sat. 7:30-6:00 5 osc ees re ee 57.7! People Are Funny........ Ma tases 21.7 
CLEVELAND Approximate Set Count—1,900,000 Stations—KYW (3), WEWS (5), WJW (8) 
1. Silent Service (Adv)......... SS ene Paci meevecesa Sat. 10:30-11:00 ....... eee + et es 50.9| Your Hit Parade........... > eee 14.6 
2. Highway Patrol (Adv)........ ee BOE Cscvusnun deed Peed. FOSS oct evs - 4 Spree eee 46.2 | Best of Bishop Sheen....... WEWS .....- 12 
2. Science Fiction Thea. (Adv)... KYW..... eRe cot Web wiereeeses Tee; COCET .acccve 22.9. .seceees > eer BOS) Rome Oe SG: ok cccbccsswsion WEW siccscce 55 
3. Frontier Doctor (W).......... i eee Bey PEE Oe i Se rr? | eee STD | Wateriremt ...cccceosedceces WEWS Serre 
4. Range Rider (W) ........... bod. ee SO Ee ee Sats. 7:00-7:30 «cee cees eee re St eee 50.2 | Secret Journal .....cccsces WI. sc6oe0cclS2 
5. Man Behind the Badge (Myst). KYW.......... MCA.....uceeeess Wed. 6:30-7:00 ........ Be icasgecies LS ere 39.5 | News Highlights ........... WES oeecs 11D 
CBS News—D. Edwards..WJW ........13.2 
G. Cisse MAS CW)... ... ccc pd Se kiceedee ME sods deedae 000Se Wed. 6:00-6:30 ....... ere SOG scdintls 30.9 Action at 6 A a ate cote WOW .cacess~ 88 
7. Dee eee COD... coe. ee veccecews AAP. 2.55.05 dcacdecs Mon.-Fri. 5:30-6:00 ....21.0...cceees Oe sieemaees 33.0 | Mickey Mouse Club........ WEWS eee. 9.4 
8."Jungle Jim (Adv) .......... BTW . i scccce-. Screens Gems...... Fri: 6:30-7:00 |... 5.0200. Deh steeneets SOM: onenocee 36.3 | News Highlights . ; WEWS cocee-100 
| CBS News—D. Edwards..WJW ....s.+-11.6 
9. Seldiers ef Fortune (Adv).... KYW... ccccce MCA. .ccccccccees Thurs. 6:00-6:30 ........ 2 ee - 3. SRGEe er DO | See EE os vdciwccasece WEWS ...... 66 
10. Federal Men (Myst) ......... SUE a1 6.ctevete MONS voveee< oooes. dues. 6:30-7300 .ccces Sn. wdabowed Res Viecbase 34.7 | News Highlights ........... WEWS ......116 
| CBS News—D, Edwards. .WJW ...-....11.0 








ATLANTA Approximate Set Count—575,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Highway Patrol (Adv)........WAGA......... ee ee Bek, POE ivseuciae en a See SPST Bee Be ss ciccseovenes WLW-A ....-- 19.2 
D, Shae 6 CO WD ocnsss WEE. cis cccccccNPA.. cccsccwcess: Sk en, | her \ air 50.2] Badge 714 ........ cocccce WAGA. 00000, 18D 
S.. Beate Teeeer CASe). ..600004s WAGGA, 6000ee MOA... ccccccccccs Fri. 7:00-7:30 ....0000+-25.4..ceee00- 57.0...0000+- 44.6| The Honeymooners ........WSB ..+o0---15-8 
4. Code 3 (Adv) ....... edsaous MOM: sgecncer Mls teste seageens Sat. 10:30-11:00 ........24.6....ecee+ 54.3..c0000+- 45.3) Your Hit Parade...........WSB -ccoeee-17.5 
5. Casey Jones (Adv)........... WAGA.........Screen Gems...... -Mon. 7:00-7:30 .....00.. 22.5 ..seeeeee 48.6...0000.. 46.3} If You Had a Million.......WSB ...0+0--20.1 
6. Whirlybirds (Adv) ........... RNID s:cno cede ames Rags 1b Ce oe Wed. 7:00-7:30 ..00000+.22.2.ceceeeee 53.2..¢e000+. 41.7| Mr. District Attorney ......WAGA ...5..12.8 
7. If You Had a Million (Dr)....WSB........+.-MCA.......6. eee MON. 7:00-7:30 ....0000-20.1..ccccces 43.4. ccccec.. 463| Casey Jones ..........000. WAGA .....-22.5 
©. Te Oe goose cencs:. WEA... ccc pe rec cncccads ++. Tues. 6:30-7:00 ....00+.-19.5..ce00ee+ 45.8..e000005 42.6) News; Weather ........... WOR cccese-561 
9. Heart of the City (Dr)........ WLW-A......+-MCA. wreseees éonc COO: COOTIO 6 ccnccc dO. oceaeces 48.7......... 39.8| News—Huntley-Brinkley ...WSB ......--13.7 
10, Badge 714 (Myst). ......s00+. WAGA....005+-NBC.seccerreceess Tues. 7:00-7:30 ......... 18.9 .4s.0000+ 37.6....+6+-++ 50.2! Sheriff of Cochise.......... WSB .......-26.8 
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BRIT. ELECTIONS CUE TV ALERT 








Nielsen’s Top 


10 in Britain 


(Week Ending Nov. 24) 


Sunday Night at the London Palladium...... (ATV) 81% 
ED. «neta deeaes ces cvevecoooneccons (AMC 79% 
Film Show—“Meet the Navy”......ccecceeees (ABCTV) 77% 
See TO Ws 06.6400520080 cocccccccceces (AR) 75% 
Chelsea at NEM@. .ccccéscccse eeccccercecess (GRANADA) 74°% 
ik Se a eee orecsees (ATG 

Television Playhouse—“The Gathering Dusk”.(ATV) \ 73% 
Jubilee Show............ cack oe oh a6 0 0 ee 

Armchair Theatre—“The Human Touch”..... (ABCTY) § 72% 
Jack Hylton Presents—“The Lady Ratlings on 

POE | unwise ccGO a Gade: x04 cdsbueeaaGe (AR) ? 

a ee eS. eee ee ae (ABCTYV) \ 70% 


Figures reveal the audience in 


the London, Northern, Midland 


and Scottish television homes capable of receiving both BBC and 


ITV programs, 








Brit'sh TV Exec Likes Informal 
iimosphere Created by U.S. Shows 


+ 





London, Dec. 10. + 
The BBC's top teenage enter- 
tainment program, “Six-Five Spe- 
cial,” is to be made as a feature | 
film and is an indication that Brit- | 
ish film producers recognize the | 
necessity for appealing to teenage | 
audiences through the impact of 
top p6p disk personalities. Smash 
success of “The Tommy Steele | 
Story” gave the greenlight and the | 
rock '‘n’ roll Success Boy was | 
speedily rushed into a follow up| 
pic, 
Vocalists Dickie Valentine and | 


| 


Russ Homilton will star in “Six- | 
Five Special,” together with | 
“Skiffle King” Lonnie Donegan. | 


this film it is regarded as a limber- 
up before he tackles a straight 
film role. 

Terry Dene, another youngster | 
who has rocketed to the top in a} 
few months, has also just been | 
given his film baptism, starring in | 
a pie aptly named “The Golden | 
Disk.” Ruby Murray and Dennis | 
Lo.is have each made one film and 
are earmarked for more, while 
Frankie Vaughan, following his 
impact as a straight actor as well | 
as vocalist in “These Dangerous | 


} 








Years,” has just embarked on} 
his second starrer, “Wonderful | 
Things.” 


Aussie ‘Zither Girl’ 
Mulls ‘Omnibus’ Offer 


London, Dec. 10. 
Shirley Abicair, the Australian 
Zither Girl, is mulling over an of- 
fer to take her tv act to New York 
for the Alastair Cooke “Omnibus” 
show. Her BBC-TV series, which 
follows pantomime at Dudley Hip- 


| podrome, will prevent her consid- 


ering this until early 1958. 
Since she has not been in native 
Australia for five years she is hop- 


ing, if the N. Y. deal jells, to fol- | 
Thouch Valentine will only sing in | low on for a tour of the Antipodes. | 





Premiere Frost: 


No TV Beer, Wine 


Adv. for Ontario 


Toronto, Dec. 10. 
Ontario Premier Leslie Frost has 
branded as “absolutely and com- 


MUCH AT STAKE 
FORCOM'LSETUP 


By HAROLD MYERS 
London, Dec. 10. 

In anticipation of a Spring elec- 
tion and the possible return to 
power of a Labor Government in 
Britain, commercial tv program- 
ming companies are giving serious 
thought to the intreduction of more 
serious entertainment at peak hour 
}periods. Important changes in pro- 
| gram schedules are expected to 





take effect from early in the New | 


| Year. 

| Among the commercial tv top- 
| pers there is, in any event, a grow- 
ing recognition of the need to in- 
| troduce a great balance in program 
feontent and high level planning 
has been in progress for some 
weeks. . Now the question has 
greater urgency in view of the pos- 
sible change in the political execu- 
tive. 

| The Laborites have made na se- 
cret of their hostility towards com- 
mercial ty and opposed the legisla- 
| tion at every stage through Parlia- 
ment. Now that it’s on the statute 
book it’s not seriously suggested 


| that they will attempt to repeal the | 


|} measure, but they woul'ld, if in 
| power, become increasingly mind- 
iful of the need to improve and 
maintain standards. By getting in 
first, the commercial webs would 
be in a position to escape some of 
| the criticism that would otherwise 
|come their way. 

If returned to power, Labor 
would almost certainly introduce 
other measures which could seri- 
ously affect the for‘unes of televi- 
sion, as well as the press, generally. 
In private meetings in the House 
of Commons the party has let it be 
known that it is thinking seriously 
{of clamping on a tax on advertis- 
|ing. They introduced a similar 
| measure when in power some years 
| before, but withdrew it under pres- 
sure from industry. This time, it 





| 

is suggested, the Socialists will 
| stand firm, 

Under existing legislation, all 


| advertising expenditures are al- 
| lowed as a tax free charge against 


David Whitfield, Michael Holli-| pletely unfounded” the Ottawa re- | earnings, and that’s encouraged big 


day, Alma Cogan, Eve Boswell, 


Ronnie Hilton and the Beverly | population concentration in Can-| 


Sisters are others who are being | 
wooed for the screen when the 
right vehicles crop up. _ British 
producers’ tendency to eye the 
disk market for potential new tal- 
ent may eventually lead to more 
musical films, a category of which | 
U K. producers have _ been 
notoriously shy since the war. 


Granada-TV To 
Don Educ'l Robes 


London, Dec. 10. 
Sir Gerald Barry has been ap-| 
pointed by Granada-TV, weekday | 
commercial tv programmers for | 
} 
| 








the North, to take executive charge 
of the company’s plants for educa- 
tional tv and all related matters. 

The appointment, which takes ef- 
fect 
that Sir Gerald will handle, among 
other things, the establishment of a 
research scholarship, a series of 
lectures on the social, aesthetic and 
creative aspects of tv, and the 
foundation of a university chair of 
television The programmers 
stated earlier this year that they 
intend to foster the academic study 
of the medium. 


Jack Webster Quits 
Scot TV for Canada 


Glasgow, Dec. 10. 

Jack Webster, newscaster with 
Scot indie tv since its opening 
Aug. 31, has quit, and sails for 
Canada Dec. 17. He will join Cana- 
dian Broadcasting Corp. 

A Scot himself, Webster recent- 
ly returned to U. K. after experi- 
ence in radio in Vancouver. He has 
reta'ned his Canadian radio and tv 
links while here. 








}mercials on 


| 

: | 

in the New Year, will mong | 
| 


port that Ontario, the largest 
ada, planned to allow television (or 
radio) advertising of beer, wine or 
spirits. According to Ottawa re- 
ports, Frost was believed to have 
made a deal with Canadian brew- 
ers permitting sponsorship, provid- 
ing the brewers stopped their com- 
Buffalo stations. 
Private stations in Ontario have 
long been seething since Toronto 
brewers sidestepped the State-op- 
erated Canadian Broadcasting 
Corp. regulations (forbidding beer 
and liquor advertising on the ether 
waves) by buying time on Buffalo 
tv stations to which, according to a 
recent survey by the Canadian In- 
stitute of Public Opinion (the 
Canadian outlet for the Gallup 
Poll), three tv viewers to one in 


(Continued on page 48) 


Italian TV Blackout 
Threatened by Strike; 





Rome, Dec. 10. 

An unexpected strike in 
| Milan RAI-TV studios almost re- 
| sulted in a video blackout in Italy, 
| the first of its kind since television 
| started its regular telecasts here 
some years back. 

Strike, called for four hours dur- 
ing the 8-12 p.m. time slot, was 
due to employees’ claims that RAI- 
TV had repeatedly broken several 
contract clauses in recent months, 
even after it had been warned that 
such violations would cause pos- 
sible shutdowns. 

Regular newsreel show went on 
regularly at 8:30 p.m., emanating 
from Rome, but listeners tuning in 
at 9 p.m. for the usual live drama- 
tic show (“Gaslight,” directed by 
Claudio Fino starring Sarah Fer- 
rati, one of Italy’s top actresses) 


(Continued on page 48) 


Claim Pact Violations’ 


the | 


;corporations to spend large sums 
in publicizing their products on tv 
and the press. With income tax 
running at 9712%, the cost has vir- 
tually been borne by the Treasury. 
The Laborite plan is to slap on a 
tax on the amount allocated for ad- 
vertising budgets, which would 
mean that the corporations them- 
|selves would have to bear a far 
larger share of the cost. 
Meantime, the Government is 


(Continued on page 48) 





Britain’s TV Awards 


London, Dec. 10. 

British television person- 
ality of the year is Robin Day, 
an Independent Television 
News commentator. He was 
voted to this position by the 
Guild of Television Producers 
and Directors at their annual 
ball, in London. Dame Edith 
Evans presented the awards, 
all of which went to men. 

The production award for 
light entertainment went to 
Brian Tesler, who directs As- 
sociated TeleVision’s “Sunday 
Night at the London Palladi- 
um,” and Tony Hancock was 
voted top comedian. Rudolph 
Cartier, the BBC-TV director, 
got the “Best Drama Producer 
Award” and another BBC-TV 
man, Donald Baversiock, was 
named the best documentary 
producer. 

Michael Hordern, who has 
appeared in several BBC-TV 
and commercial tv plays dur- 
ing the year, was picked as the 
actor of the year. No actress 
received an award this year. 





Best script and design 
awards went to another two 
BBC-TV men. They were 


Colin Morris and Stephen Tay- 
lor. An extra award was given 
to the production team of As- 
sociated TeleVision’s “Emer- 
gency-Ward 10.” 





Italo TV Expands Jan. 1; Program 


Rome, Dec. 10, 





‘Trade’ Wind 


Honolulu, Dec. 10. 

Hawaii's first hurricane in 
recent years temporarily 
knocked KONA-TV off the air, 
just one minute before the 
station was to unreel weekly 
“Goodyear Theatre” drama. 

Disrupted episode was 
titled— 

“Hurricane.” 





Run Run Shaw's 


Ambitions For 
TV in Singapore 


London, Dec. 10. 

| Commercial tv is expected to 
open up in Singapore towards the 
end of next year. Run Run Shaw, 
who, with his brother Runme, con- 








trols a chain of show biz enter- 
prises in the city, ranging from 
theatres to distribution, produc- 


| tion, night clubs, etc., was in Lon- 
|don on a 48-hour stopover last 
week for a preliminary study of 
| the technicalities of the medium. 

| As a result of his talks with ex- 
perts in Britain, he now feels con- 
| fident that, subject to the approval 
|of thé Government authorities, he 
| will be able to go ahead immediate- 
ly and get a commercial operation 
| on the air by this time next year. 

| Although Singapore only has a 
| population of about 1,500,000, Shaw 
| recognizes that a large percentage 
of the homes would not be able to 
|afford the cost of installing a tv 
| receiver. However, he feels that 
| economically their operation could 
| get off,the hook with 12,000 sets in 
|use, on the assumption, of course, 
|that the number would grow stead- 
|ily but constantly. There are no 
| facilities in Singapore for the pro- 
| duction of transmission equipment 
| or of domestic receivers and these 
would all need to be imported. 

| During his London quickie Shaw 
also opened negotiations for a Brit- 
ish release for his latest produc- 
jtion, “Long House,” filmed in 
'Borneo in Eastmancolor. His two 
;}main studio outfits in Singapore 
and Hong Kong, turn out around 
50 pix a year. 


Alan Young’s 16-Week 
Click on Granada TV; 





London, Dec. 10. 
| Alan Young will be staying over 





|Christmas in Britain to complete | 


his starring role in “Tom Thumb” 
|} at Elstree. He arrived here last 
| May for a brief holiday, stayed to 
jdo six “Alan Young Programs” for 
| Granada-TV which extended to 16. 

After a month back in Hollywood 
Young proposes to return to U. K. 
to work. “British artists don’t 
know how lucky they are. They 
can do a six-week tv series and 
then turn to other work. But in 
|U. S. it has to be minimum of 39 
| weeks, Then if it clicks it goes on 
and on. In the end you have to be 
re-introduced to your own family.” 


Dickering Deal in U.S. 


Revamp Set; Daytime for Moppets 


RAI-TV, the Italian television 
net, will add “at least” three hours 
to its daily telecasting time on 
Jan. 1. Official announcement by 
RAI topper Sergio Pugliese indi- 
cates that the local video outlet 
has postponed plans it had previ- 
ously considered of starting daily 
telecasts at 1 p.m. and continue 
ing through midnight. It's felt 
here that this would have entailed 
| overhigh expense at this stage of 
local television development, mak- 
jing the preliminary move more 
| logical. 
| —-Telecasts, according to the RAT- 
TV announcement, will now start 
}at 5 p.m. and continue without in- 
| terruption through midnight, Pre- 
| viously, programs were suspended 
|for two-three hours in the afters 
noon, resuming again at 8:30 p.m. 
Afternoon hours will now be ex- 
clusively dedicated to the moppet 
sector in the various age slots. 


The rest of the added program 
time will be taken up by cultural 
programs slanted for various audi- 
ence sectors, thus leaving the eve- 
ning hours entirely free for enter- 
tainment. Previously, technical 
programs and cultural reports of 
naturally limited interest, telecast 
during evening hours, had brought 
many complaints from bored lis- 
teners. 

Pugliese also announced several 
drastic changes in programming on 
the local telenet. “Lascia o Radop- 
pia,” the popular quiz stanza, will 
remain the Thursday night attrac- 
tion, though some switches are 
contemplated in its regulations 
(based on the “$64,000 Question”): 
for one, contestants will be al- 
lowed to try tor the top money 
questions on the initial evening, if 
they wish. “Teiematch,” the other 
top quiz show, will be moved back 
to Saturday night from its current 
Sunday slot, while another contest 
program, an elaboration of “Name 
the Tune,” is soon also to be seen 
and heard on Saturday night. 

For the moment, plans to pro- 
duce equivalents of “$64,000 Chal- 
lenge” and “Twenty-One” have 
been postponed, but other light- 
weight musical shows,- using pop 

(Continued on page 48) 


Israel's B casti 
Chief ‘Satished 
| Tel Aviv, Dec. 10. 
| Satisfaction with the work 
‘achieved by Israel's State Broad- 
casting Service “Kol Israel” (Voice 
of Israel) was expressed by Harry 
Zinder, chief of the service, at a 
| press meeting here, even consid- 
ering that not every listener gets 
| what he wants. Comparing this 
station, serving the country’s 2,- 
000,000 inhabitants, with networks 
in other countries, he stated that 
the Swedish with the “Radio- 
| Stangst” same broadcasting time 
per day had a staff of almost 700 
while Jerusalem's “Kol Israel” had 
a mere 160. 

Jerusalem broadcasts in a great 
number of languages, for the vari- 
ous sections of the population, but 
it is the aim of the service to abol- 
ish this practice in order to make 
everyone in the country learn He- 
brew, the language of Israel. On 
the other hand, Zinder deplored 








Nevertheless, when Young re-| that he could not yet intr . 
“> ; : } yet introduce an 
turns to U. S. he will be huddling | additional number of programs in 
with Mark Stevens over a tv deal. | Arabic, both for the Israeli Arabs 
It will be filmed. |and the listeners in surrounding 


| countries. 
BBC’s ‘Cindy-Ella’ 


Israel's radio station—one of 
London, Dec. 10. 


three, the others being the Army 
Lucille Mapp will head an all- 








Broadcasting Unit “Galei Zahal” 

seas Service—is a non-commercial, 
colored cast in a BBC radio adap- | governmental agency, with listen- 
tomime, “Cinderella,” retitled | eight Israeli pounds ($4.50). The 
“Cindy-Ella,” on Dec. 23. The ver-| introduction of commercial pro- 
the BBC by Caryl Brahms, the) several times this year, has not 
novelist, and Ned Sherrin, with! materialized, with no reasons 





and the “Kol Zion laGolah” Over- 
tation of the famous British pan-| ers paying a yearly license-fee of 
sion has been specially written for | grams announced and postponed 
music cleffed by Peter Knight. | given. 


RO LTE 
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: 
TODAY nothin propels the shopper toward your product except her memory of 


you (and in-store display if you get it). Supermarkets carry a minimum of 2500 items 
by definition; an average of 5000. How do you wim in this tough multiple-choice test? 





By prompting your customer's short memory as many times as possible per week. 
\nd you do it most efliciently with CBS Radio daytime dramas. As little as $10,000 
delivers 20.7 million commercial-minute impressions a week, 3.2 impres- 


sions on each of 6.4 million listeners.@ CBS RADIO NETWORK 













No wonder advertisers like American Home 
Foods, Best Foods, General Foods and Lipton Tea 
use dramatic serials on CBS Radio, to build their 


customers’ memories — and their product sales. 
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VARTETY- ARB FEATURE FILM CHART 


VariEty’s -weekly chart, based on ratings furnished by American Research Bu- feature period and share of audience, since these factors reflect the effectiveness 
reau’s latest reports on-feature films and their competition covers 120 cities. Each of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
week, the 10 top-rated features in a particular city will be rotated. have any children viewers, but its share of audience may reflect dominance in that 

Factors which would assist distributors, agencies, stations and advertisers in time period. In the cities where stations sell their feature programming on a multi 
determining the effectiveness of a feature show in a especific market have been _ stripped basis utilizing the same theatrical throughout the week a total rating for the 
included in this Variety chart. Listed below ig such pertinent information regarding total number of showings for the week is given, the total rating not — into account 
features as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles the isted features 
distributor included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be ascer- 
to such factors as the time and day, the high and low ratings for the measured tained from a multiplicity of station and other data. 


BALTIMORE 

















ARB SHARE OF NOVEMBER, 1957 ARB 
TOP 10 TITLES AND OTHER DATA TME SLOT RATING HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
1, SON OF KONG— Early Show 24.6 25.4 23.1 56.8 Meet the Press Fath solid a WRAls cece : 9.0 
Robert Armstrong, Helen Sun. Nov. 10 Twentieth Century. .......00- WMAR ..ccoes: 9.5 
Mack; 1933; RKO; C&C 6:00-7:30 p.m Golden Playhouse..........+- WMAR ..coes- 12.6 
WIZ 
2. TREASURE ISLAND— Best of MGM 22.5 23.1 21.9 32.5 BA Bees ois caveieries¥s WMAR ......- 24.5 
Wallace Beery, Jackie Sun. Nov. 10 GE Theses. ss ox kosa. «00's WMAR ......- 25.7 
Cooper, Lionel Barrymore; 8:30-10:00 p.m. Alfred Hitchcock Presents WMAR .......-29.9 
1934; MGM: MGM-TV WIZ 
2, JOHNNY EAGER— Late Show 22.5 24.3 21.3 57.7 Person to Person WAR ...<.5.-383 
Robert Taylor, Lana s Fri. Nov. 8 Sports; Finals; Weather | ee 
Turner, Van Heflin; 10:30-12:15 a.m. Sports; Tonight’s Newsreel....WBAL 5.7 
194i; MGM; MGM-TV WIZ The Farmer’s Daughter 
Channel 2 Theatre WMAR .....-.- 5.9 
3. MAISIE WAS A LADY— Early Show 21.8 23.4 20.1 54.2 Amos 'n’ Andy WMAR ....... 14.9 
Ann Sothern, Lew Ayres; Thurs. Nov. 7 Public Defender; Sports 52 ORR os edese 12.0 
1941; MGM; MGM-TV 6:00-7:25 p.m 7 O'Clock Final; Weather......WMAR....... 11.4 
WIZ CBS News—D. Edwards WMAR . cose: 12.0 
4. OMAHA TRAIL— Early Show 20.5 21.0 19.8 51.8 Amos 'n’ Andy WEAR .. 6504s 15.2 
James Craig, Pamela Blake; Tues. Nov. 12 Public Defender............ WEAR .ccs 0% 14.0 
1942; MGM; MGM-TV 6:00-7:25 p.m. Same See weat. ...... 10.7 
WIZ 
5. THE BIG HOUSE— Early Show 19.5 21.0 17.4 49.1 Amos ‘a’ Bn@y. 2. 5. Sic ices WMAR 3.000. 173 
Robert Montgomdry, Wallace Wed. Nov. 6 City Detective; Sports....... WMAR ....<.- 13.7 
Beery; 1930; MGM; MGM-TV 6:00-7:25 p.m. CBS News—-D. Edwards...... WIHAR «. vse; 12.0 
WJZ 
6. FINGERS AT THE WINDOW— Early Show 18.3 19.2 17.2 49.5 Amos 'n’ Andy WMAR ....... 13.4 
Lew Ayres, Laraine Day; Fri. Nov. 8 Man Behind the Badge, 
1942; MGM; MGM-TV 6:00-7:25 p.m. Sports — aes 144 
WJZ CBS News—D. Edwards in WER 36dee8's 14.4 
7. SPORTING BLOOD— Early Show 17.4 18.0 16.5 45.3 Amos 'n’ Andy WMAR ...-e0% 14.9 
Clark Gable, Madge Evans; Mon. Noy. 11 Waterfront; Sports.......<.. WBAL ....«. 15.5 
1931; MGM; MGM-TV wa p.m. Death Valley Days.. WAL: 2. ss0ce 13.4 
8. FRANKENSTEIN— Shock Movie 16.7 18.3 12.0 40.7 Test Pilot, Late Show WPS ct. 14.0 
Boris Karloff, John Boles, Sat. Nov. 9 Destination Tokyo, First 
Colin Clive; 1932; Universal; 11;20-12:45 a.m. Run Theatre.............. WMAR ....... 10.7 
Screen Gems WBAL 
9. TEST PILOT— Late Show 15.9 18.9 13.2 33.0 Men of Annapolis.......... WED coswes 188 
Clark Gable, Myrna Loy, Sat. Nov. 9 Sheriff of Cochise a 18.8 
Spencer Tracy; 1937; 10:30-12:15 a.m. Finals; Forecast; Sports WHEE vevaces 17.7 
MGM: MGM-TV WJZ Frankenstein, Shock Movie | 17.9 
10. REUNION IN FRANCE— Late Show 12.5 13.5 11.1 36.3 What's My Line J er eS 
Joan Crawford, John Wayne; Sun. Nov. 10 News; Forecast: Sports WBAL ....... 174 
1942; MGM; MGM-TV 10:30-12:15 a.m. Sports: Snake Pit. 20th Aly weaeee 
; WJZ Century Theatre.......... WRAL ccccess 11.5 
DETROIT 
1, THIRTY SECONDS OVER TOKYO— Command Performance 18.6 21.3 16.6 29.8 Twentieth Century.......... ee 145 
Spencer Tracy, Van Johnson, Sun. Nov. 10 Lassie abs WIJBK 20 4 
Robert Walker; 1945; MGM; 6:30-9:00 p.m. Maverick pe. co ae 22 1 
MGM-TV CKLW Ed Sullivan See vabas WJBK ....... 244 
2. SHE WORE A YELLOW RIBBON— Nightwatch Theatre 12.3 13.0 10.8 60.6 Deep Waters, Premiere 
John Wayne, Joanne Dru; Sat. Nov. 9 Performance CKLW 53 
1949; RKO; C&C 11:30-1:15 a.m. ” covecces Ons 
WJIBK 
3. LEAVE HER TO HEAVEN— Nightwatch Theatre 11.8 13.0 10.1 58.4 Night Court wy 
Gene Tierney, Cornel Wilde, Fri. Nov. 8 Tonight cuahdatereiteedna aos” ihe te os 
Jeanne Crain; 1945; 11:30-1:15 a.m. Poms eee eee eee ee See ewe e ° 
20th Century Fox; NT WJBK 
4. HOWARDS OF VIRGINIA— Downtown Movie 8.8 9.0 8.3 38.1 Pro-HOckey ....ccccecsccors WERE Garccces 7.2 
Cary Grant, Martha Sat. Nov. 9 Wrestling WXYZ Li 
Scott; 1940; Columbia; 4:30-6:00 p.m. ee erty e yee ee AND wseeere 7.8 
Screen Gems wwi 
5. EDISON THE MAN— Motion Picture 8.7 9.0 7.9 13.8 G.E. Theatre ee. 25.6 
Spencer Tracy, Rita Academy Alfred Hitchcock Presents WJBK 23.4 
Johnson; 1940; MGM; Sun. Nov. 10 Loretta Coun ce pall lial a = 
MGM-TV 9:00-11:00 p.m. What's Me tan i A ee a8 
CKLW OE Be BN 38s SG cvncese WER <awesas 30.7 
5. GUADALCANAL DIARY— Nightwatch Theatre 8.7 10.1 65 59.6 ~ ’ ; 2 
Preston Foster, Lloyd Nolan; Sun. Nov. 10 aoe r, . 
William Bendix; 1943; 11:30-1:15 a.m. eT eee te Ot este CKLW ........ 2.8 
20th Century Fox; NTA WJBK 
6. LIFE BEGINS FOR ANDY HARDY— Million Dollar Movie 8.0 9.0 6.5 17.6 oi ’ 
Mickey Rooney, Lewis Stone; Sun. Nov. 10 ° as at ap nin Teen WJBK co ecees 31.1 
1941; MGM; MGM-TV 3:30-5:30 p.m. so e texas hangers WEREE 04060054 11.8 
CKLW 
7. FOREVER AMBER— Nightwatch Theatre 6.8 9.0 47 i ee . 
Cornel Wilde, Linda Darnell, Wed. Nov, 6 53.1 jew paseo Sea wea <oees bes WED sesdaces 4.7 
George Saunders; 1947; 11:30-1:30 a.m. OMIBNE ... 660. Ce eeeceeeenss WHE .caccuion 4.7 
20th Century Fox; NTA WJBK 
8. TWENTIETH CENTURY— Premier Film Parade 6.5 8.7 47 ree -s 
Jehn Barrymore, Carole Sun. Nov. 10 11.8 = ty ——— ae Tokyo, 
Lombard: 1934; Columbia; 6:30-8:00 p.m. Pe, —— erformance......CKLW ........ 17.4 
Screen Gems ww Maveric hncés @-aiente 2 re 22.1 
9. DARK COMMAND— Going Our Way 6.4 6.9 5.8 ECE , 
John Wayne, Claire Trevor, Roy Fri. Nov. 8 . 51.6 a JINX... secceceees. ) are 4.0 
Rogers; 1940; Republic; 1:00-2:30 p.m. fon - hah Sin aeda-euatoe 2 EE « seieinns de 6odnn 2.2 
Hollywood Television Service CKLW ur Miss Brooks............ WJBK Saas ae 
10. SUDDENLY— Hollywood Premier 6.3 7.2 4 : 
Frank Sinatra, Sterling Preview 7 10.1 sat Peete ete eerereeees a. Se 23.5 
Hayden; 1954; United Artists; Thurs. Nov. 7 sae Bag Tate peeeesees 5 ae 30.2 
rn J. rae 22.9 





United Artists-TV 


9:00-11:00 p.m, 
CKLW 
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starring Beverly Garland’ 


OLD 


And in 36 key secondary markets with more than $11,000,000 in retail 
sales! Decoy is a new kind of crime show saluting New York’s women 
law enforcement officers, Produced by &Pyramid Productions. 

For new sales power in your market, call: 


= OFFICIAL FILMS, Inc. 
36, N. ¥. 
Wy 25 West 45th St., N. ¥. 36 


REPRESENTATIVES: Atlanta * Beverly Hills « Chicago * Dallas * Minneapolis » San Francisco « St. Louls 











in 17 of the top 25 markets with 
~ over $60,000,000 in retail sales! 


*New York 

Los Angeles 
Chicago 
Philadelphia 

San Francisco 
Boston 

Pittsburgh 
Cleveland 
Minneapolis-St. Paul 
Buffalo 

Milwaukee 
Dalias-Ft. Worth 
Miami-Ft. Lauderdale 
Seattle 

Denver 

indianapolis 

San Diego 
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Foreign TV Reviews 





THE STONE FACES 

With Luise Rainer, Wilfred Law- 
son, Gareth Jones, Frances Rowe, 
Maureen Beck, Pauline Black, 

Duncan Lamont, Helen Horton, Ed- 
ward Hulton, Don Lee, John 
Bloomfield, John Bell, Jeanne 
Griffiths. 

Writer: J. B. Priestley 

Producer: Harold Clayton 

60 Mins., Sun., 8:45 p.m. 

BBC-TY, from London 
Portraying the press as a pack 

of hungry wolves who finally 

hounded their prey to death was 

the climax to a new J. B. Priestley 

play specially written for tv. It 

was not a very glamorous portrayal, 

neither was it a good Priestley 

play, but it gave British tv audi- 

ences an opportunity to see Luise 

Rainer on their screens giving a 





great performance even though 
neither the at nor the play 
matched her ability. 


Set in an outback spot in the 
Mexican jungle where the mysteri- 
ous residents of centuries ago had) 
left ugly, disembodied stone heads 
scattered about for no apparent 
reason, the play featured Miss 
Rainer as Inga Arlberg, an Aus- 
trian screen star who'd rebelled 
against Hollywood’s publicity and 
intrusion into her. private life, and 
was hiding herself away from it all. 
She arrives at an hotel in the mid- 
die of nowhere only to find her 
past lover, an archaeoligist, doing 
research work locally wided by his 
female assistant, who also was in 
love with him. They struck up 
their old affairs again, and fired 
the jealousy of the assistant who 
contacted the press, revealing the 
whereabouts of the star. In a bid 
to avoid defamatory publicity, the 
actress beat it in her fast sports 
car and crashed to her death into 
one of the stone faces. 

Wilfred Lawson as a constantly 
drunk Hollywood scripter taking a 
working vacation, bore a major 
part in the play but took his role 
a bit too far and was often in- 
coherent. Only Miss Rainer’s fine 
acting and feeling for the part 
lifted the offering out of medioc- 
rity. ° Bary. 


MISS MABEL 

With Mary Merrall, Maurice Den- 
ham, Michael Shepley, Eira Grif- 
fiths, Michael Meacham, Petra 

Davies, Philip Ray, Graham Stu- 

art, Joan Hickson, John Dunbar 
Writer: R. C. Sherriff 
Director: John Moxey 
90 Mins., Wed., 8:30 p.m. 
—— - Rediffusion from Lon- 

on 

Associated-Rediffusion’s produc- 
tion of R. C. Sherriff’s “Miss Ma- 
bel” came across as a neat, light- 
hearted piece with a nice thread 
of pathos along under the surface. | 
The play also succeeded in its aim 
of making perjury appear quite 
wholesome and the correct thing. 
Honors for these achievements | 
went mainly to Mary Merrall who 
. gave a completely understanding 
performance in the title role. 

Story dealt with events after an 
unexpected will had been left by 
Miss Mabel’s twin sister, described 
as a “spiteful person.” In the will 
she left large amounts of cash to 
persons with charitablé intentions. 
all of whom were amazed at the 
unexpected bequests. Later, how- 
ever, it was revealed that Miss Ma- 
bel had posed as her sister to forge 
the will and then murdered her, | 
which, when related by Miss Mabel, | 
appeared to be the honest and only | 





thing to do. All the beneficiaries, | ents are very rich. Windup comes | 


including a parson and a doctor. | 
along with the lawyer who read) 
the will, committed perjury to save 
her skin and keep the money. 

The play was nicely developed 
and production was set at a com- | 
fortable pace. Notable perform-| 


ances were given by Maurice Den-| action tight wherever necessary, | 


local jazz combo, billed as the | 
Milan College Jazz Society, filled 


some numbers for good effect. 


Rest of show, with exception of 
terping (in blackface) by Norman 
Thompson and Claudia Lawrence, 


was dominated by the vocal set, 
meaning Nancy Holloway doing 
“My Love” and an unfortunately 
r&r'd version of “Old Man River,” 
plus Martha Thompson, vocalizing 
at contralto range with “Nobody 
Knows” and “Spirit Moves Me.” 
To wind the well-rendered but 
cliche-ridden stanza, Mario Ven- 
triglia rendered with a solid ver- 
sion of “Walls of Jericho.” Show 
was technically first-rate and kept 
at fast pace by director Vito Moli- 
nari. Hawk. 


NOT PROVEN 
With Diana Fairfax, David Mark- 
ham, Kathleen Byron, Philip 
Latham, Bryan Coleman, Althea 
Parker, Yvonne Hills, Rosemary 
Davis, Ann Zane, Llewellyn 
Rees, Richard Walter, Arnold 
~ Ridley, Helen Lindsay 
Writer: Patrick Campbell 
Director: Peter Cotes 
60 Mins., Fri., 9 p.m. 
Associated-Rediffusion 
don 
The shadow of doubt left in the 
minds of people after the Scottish 
verdict, “Not Proven,” 
brought in following a murder 
trial, seemed likely meat for a 
drama, especially when the 
quitted person is again involved in 
a similar murder plot a few months 
after the trial. But weak di-log, 
insufficient development and er- 


from Lon- 


ratic cutting outweighted the po-| 


tentials of this piece. 
Alison Murray (Diana Fairfax), 
released after a “Not Proven” ver- 


dict on the grounds that there was | 


insufficient evidence that she had 
murdered her aunt by arsenical 
poison, tries to make a new life 
for herself away from all the gos- 
sip which has labelled her “Guil- 
ty.” She’s employed as a com- 
panion to the ailing wife of a sci- 
entist in the South of England. 
She takes a new name and her true 


identity is known only to the mas-| 


ter and mistress of the home. The 
finger of suspicion points at her 
when the ailing wife is taken ill 
with all the symptons of arsenical 
oison. 

Miss Fairfax gave a sincere per- 
formance, but the rest of the cast 
were somewhat uneven. Bary. 


c 


IL BAMBINO DA UN SGLDO 
(A Boy For Two Bits) 
With Franco Volpi, Gabriella An- 
dreini, Sandro Pistolini : 
Writer: Isa Mogherini 
Director: Mario Landi 
90 Mins., Fri., 10 p.m. 
RAI-TV, from Rome 
RAI-TV should concentrate on 
works like this original by Isa Mog- 
herini in its future development of 


the dramatic end of its programs. | 


With some obvious faults, notably 
the occasional telegraphing of 
things to come, show is well suited 
to the small screen as well as being 
relatively economical to stage with 


its three characters and few sets, | 
an important factor in the expen-| 


sive locally adolescent medium. 
Plot recounts kidnapping of boy 
found playing in mansion garden. 
Thief leaves $50,000 ransom note 
(story is set in U.S.A.), takes kid 
home, where he and his girl take 


care of him. Nothing happens, kid- | 


napper and friend grow fond of 
the moppet, who tells them his par- 


when radio announces that kid has 
escaped from orphanage, was last 
seen playing in (strange) mansion 
garden. Kidnappers decide to 
adopt him, go straight. 

Teleplay was well written, ably 
directed by Mario Landi who kept 


has been | 


ac-} 


north and one from south of Italy, 
against one another. Each team is 
| divided into four varied amateur 
| stints, each introed by either Enzo 
|Tortora (north) or Silvio Noto 
|(south). Televiewers then vote for | 
one favorite in each team. Winners | 
in turn will by next year be culled | f 
down for a finale series of similar | !ot 0 
_ h ht to date, cali 

From shows cau o date, cali- | °¥* - Pegs i 
bre of stints is Snediecre, with | results in F.. _ intro b a 
some outstanding exceptions. Num- | S©auence. Como, however, decide 


|to play games with ‘em, a kiddie 
ber of small orchestral combos and | game, at that (“Simon Says”), and 








doing. 








pow ge + ll of iS; | it worked into a likeable, laughable 
|songs of western, spiritual, or r&r segment. 
istyles, is amazing. Words are un-|_ On the pro level, show had 


| intelligible to a Yank, but they get | Ethel Merman, looking great, Red 
away with strong mitting here.| Buttons and the Everly Bros. Miss 
| Shows usually go overboard on the | Merman whipped up a_ musical 
/loeal color and promotion bits, es-| Storm with, “Waitin’ For The Rob- 
‘pecially when local Chamber of| ert E. Lee,” “You Made Me Love 
| Commerce boys take over, slowing | You,” “Alexander’s Ragtime Band 
ldown action to tout regional at-|and in duet with Como on “When 
'tractions, and leaving little time|The Red, Red Robbin.” She sup- 
for actual numbers. | plied lotsa spark throughout. 
| Show is probably at its best}; Buttons, however, came over 
| when truly seel-culared via rarely|only mildly in a resurrection of 
seen dance patterns, etc. Emceeing | some of his tv-created characters 
by Tortora and Noto is —. Fin wean ge my me ee 
helpin itch the stanza to a/appeal is stil ere bu e mate- 
North-South rivalry for maximum | rial was wanting. He did come 
attention. Local crix snub this! through, towards show’s close, in 
important set-selling function, es-| tandem with Miss Merman and 
| pecially in the hinterlands and the|Como on “Strange Things Are 

| Italian South. Hawk. | Happening.” 

The Everly Bros., who drew dis- 
concerting femme squeals from the 
aud, worked over their platter 
clicks, “‘Wake Up Little Susie” and 

| “Bye Bye Love.” It was a conces- 
sion to the teenage viewers which 

Chelsea At Nine |}most musical variety shows now 
Granada-TV’s plum offering | deem necessary. 

“Chelsea At Nine,” climbed back! As for Como, he hosted with 
up top of the pedestal with this| ease and crooned his a 
offering (3). The show is now mak-|“All American Girl,” “ The 
ing the top ratings with its decid-| Way” and a nifty medley for his 

edly offbeat formula, and the pro-| “We Get Letters” roundup. Pro- 

| graminers sizeabie | duction values were —S 
amounts of cash on newspaper | ros. 
space to plug the airing, which on | 
this — boasted a hefty line- Ed Sullivan Show 
2 = . The sophisticates’ “dream boy,” 

Hot songstress Thelma Carpen-| noe} Coward, should carefully con- 
ter, making her British tv bow, and |<; ; 
ss sider any future offers to do tv. 

French crooner Charles Trenet, | The charm and wit he has in thea- 

contributed to the vocalistic.stakes|je; and night clubs. for some 
| —Miss Carpenter with a couple of reason failed to come across ‘on 

| Jazzy renderings, “Almost Like Be- the Ed Sullivan tv showcase. As 
| ing g any mg ha —— = the featured performer (Sullivan 

| to lg 2a “oe ee are See | said Coward views himself as “a 
ferenng a...” -— got the pro- canary with Asiatic flu”) he actu- 
|gram off to a good start— and ally did sound like a cracked bas- 

















| Foreign TV Rew | 








ge a pc = a: soon played by a beginner. His 
didn't. quite make ‘the ’ standard medley of his own compositions 


might better have been left to a 
real singer, and when he later 
performed his forte, Cowardesque 
| whimsy, his special brand of over- 
. ; J |articulated singing made this quar- 
items in a taut sketch written by ‘ter, for one, wonder if it was get- 
|Emlyn Williams entitled “Think- | ting across to the boondocks where 
jing Aloud,” which gave the per-|the chichi is a meaningless Gallic 
| formers adequate opportunity to phrase. 


achieved on wax, but which were 

nevertheless popular entries. 
Margaret Lockwood and Stanley 

Baker provided one of the offbeat 





Bringing on pigskinners, or any 
| sportsters for that matter, usually 





TV Followup Comment 
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d| American grid boys, which takes a Borgnine, Tony Curtis and Kirk 


Douglas, for Douglas’ 
feature “The Vikings.” 


Kraft Television Theatre 

“Kraft Television Theatre” ran 
aground last Wednesday night (5) 
in a murky melodrama written by 
Peter Lind Hayes and’ Richard 
Crean. Titled “Come To Me,” the 
stanza assembled a trio of unsym- 
pathetic characters in a murder 
story that lacked both suspense 
and credibility. 

The major characters were an 
egocentric television songstress 
(Julie Wilson); her shabby-lookifig 
sister (Margaret O’Brien); and a 
mad Irishman (Farley Grainger). 
Only Grainger, in a far-out role of 
a glib-talking, murderous stranger, 
came off well. He managed to lend 
a poetical touch to his grotesque 
meanderings. The yarn had him 
romancing Miss Wilson unsuccess- 
fully, thereby cueing him to marry 
the drab of a sister and eventually 
killing her. 

Miss Wilson, as the bigtime star, 
was saddled with depressing lines 
and some uncomplimentary cam- 
era work that failed to highlight 
her looks to best advantage. Miss 
Wilson did handle a couple of 
songs effectively, including the 
title song and another number, 
“Lilac Chiffon.” Miss O’Brien was 
in another tough spot, coming 
through as unattractive but with- 
out having any compensating his- 
trionic opportunities. Herm. 


George Gobel 

George Gobel’'s skip-a-week hour 
continues to lack direction, and 
what's more important, good mate- 
rial. The various acts presented on 
his Tuesday night show were good, 
so was the musicalizing of Gobel, 
Eddie Fisher and Tennessee Ernie 
Ford, but as for the “comedy” writ- 
ing, that was something else. 
Gobel’s been a victim of inferior 
material all season, and until this 
is remedied his rating troubles are 
| sure to continue. Because of all this 
and the show’s erratic pace, pro- 
duction changes have been made in 
tne past week, and more reshuf- 
flings are reported on the way. 
| Gobel’s monolog was just mildly 
amusing. Idea, pegged on the 
| launching of the U.S. satellite, was 
| a good one but its execution wasn’t 
| as the lines lacked spark. A sketch 
with his tv wife, Jeff Donnell, was 
| lacklustre, with Miss Donnell and 
{Gobel trying vainly to prop up 
|tired material. A routine with 
Gobel and Ford picked up the 


upcoming 
Art. 














demonstrate their acting pg na 


by using facial expressions to con- 
|vey emotions While pre-recorded 
lines were played back. The piece 
rated well-deserved hefty mitts. 
Another sketch, this time a comedy 
}acted by Bernard Braden, who also 
}emceed the program, and Daphne 
Anderson, started out looking a 
winner but died early on because 
material became _ repetitive and 
gags lacked impact. This was the 
j}only weak link in the program. 

| Maurice Bejart and Michele 
|Seigneuret from the Ballet Thea- 
tre de Paris danced a modern bal- 
let to jazz record accompaniments 
against a simple but effective back- 
| ground, with a lot of grace and ex- 


| pression, to add to the show’s list 
of successes, and harpist Osian 
|Ellis, after plucking his way 


through a conventional piece, gave 
out-with a hotted up version of 
“Sunny Side of the Street.” 


| The Grenadiers, resident 
and dance _ outfit, pleasantly 
ankled and sang their way 


through a piece entitled “Carnival 
Time,” to a strong backing from 
the Peter Knight orch. The pro- 
gram was slickly directed by Coby 
Ruskin. Bary. 





| 


Sullivan opened the 8 to 9 p.m. | pace, with some fairly good dialog. 
stanza with another of those in-|, Shirley Harmer’s version of 
|troes to get the persons on who| “Chances Are” was excellent; so 
|perform no special entertainment | was the imaginative congo routine 
|function. Flanking guest star Cow-| by Barbara Bostock; and diminu- 
lard were Hearst~ editor Frank|tive Cilli Wang, British ‘panto 
Coniff and bossman William Ran-| artist, presented a clever, unique 
|dolph Hearst Jr., who recently re-| act. Producer-director Alan Hand- 
turned from another of their suc-|ley’s dual tasks were singularly 
cessful newsgathering junkets to | Undistinguished, and the same goes 


far off places. 4 the writing of Harry sagem 
ea ‘ |Elon Packard, Jack Brooks an 
For most of the remainder of : a . 

the program, however, Sullivan | Milt Rosen. Chore by Lee Scott 


arrayed a collection of fast acts| W@S Very good; music backing by 


| 
song 


that was as close an approxima- 
tion as he’s ever done to rat-tat-tat 
vaude. The Platters, for the teen- 
ers, were not up to their usual rock 
‘n’ roll par. Instead, the vocal 


group resorted to a tuneless stac- | 


atto, and, toward the end of the 
show, to a song that had a more 
identifiable melody, but, neverthe- 
less, was very tired. 

Afterwards, the tradition of old 
Palace Theatre was revived. When 
| Sullivan digs up specialty acts, he 
\really digs up good ones. The 
|See-Hee family, three tireless 
males, moved through a really fine 
acro-balancing turn. Cilli Wang 
|did a frothy piece of puppetteer- 
ing strictly for the moppets, and 


Sunday Night at the Palladium |them there was Coward, followed | 


by contralto Jean Madeira doing 


|but was above all convincingly 
| acted by all three thesps involved. 


| Franco Volpi confirmed his stature 


ham as the lawyer and Michael 
Shepley as the doctor. Bary. 





SHOWBOAT }as one of this country’s steadiest 
With Nancy Holloway, Martha Video performers, Gabriella Andre- 
Thompson, Mario  Ventriglia, ima only slightly overplayed the 


Tonelys, Mr. Murphy and (2){ moll with the heartof gold, while 
Brick Bros., Milan College Jazz not unexpectedly Sandro Pistolini 
Society, Norman Thompson and 'an away with many a scene as the 
Clauda Lawrence, Mario Consig- boy. Technical credits were all 
lie orch, others | good Hawk. 
Director: Vito Molinari 
45 Mins., Wed., 9:45 p.m. 
RAIL-TYV, from Turin ' 
All-foreign stanza of RAI’s week- | (Lucky Faces and Voices) 


ly variety show, based on Minstrel-| With Enzo Tortora, Silvio Noto, 


Showboat motifs, came off rather| guests 

better than most such derivative | 75 Mins., Tues., 9 p.m. 

fare usually does, at the same time | RAI-TV, from remote pickups 

giving a good composite picture of | 

period Americana. | hour 
Interspersed were 


called Mr. Murphy, and the three | ve ; 
Tonelys, again an acro number additional promotional values 
topped by an effective somersault RAI-TV intends each week 
with eight filled water glasses. 


| —_—_—___ 
;}VOCI E VOLTI DELLA FOR- 
|} TUNA 


New show, basically an amateur 
with a regional-competitive 
such okay | wrinkle, looks in for a substantial 
acts as the Brick Bros., trampoline | run as well as genera! popularity. | 
stint aided by an amiable chimp) Link with a national lottery and 
viewer voting on numbers give it 


lo 
A’ play off regional teams, one from! 


P a pean. w - has — another Coward tune, “Zigeuner, 
pPearing six months in the! handled with a seething sultriness 


Palladium’s resident revue, this rm wee tally iv 
|tv stint was another home engage- pgge ell not especially effective 
ment. But it was easy to see that! - — _ . 
this likeable comedian-vocalist had|, The Princeton Triangle Club 
gone to great pains to make his tv4 boys, dressed in the feminine garb 
appearance a big success. He has | f the 20's, went through a phren- 
obviously studied the tv technique | etic, highly entertaining, three or 


painstakingly and he took over the | four minutes of Charleston... Comic | 


second half of the show in a re-|flamenco dancers, Caracoilla and 


}laxed, amiable manner ' , 
scored throughout. the biggest hit of the evening was 
He opened by singing some|™&de hy comedy juggler Erich 


cheerful oldtime songs at an up- Brenn, w hom the show flew in for 
right piano. Numbers like “If You the night from Europe. He worked 
Were the Only Girl In the World,” | °®¢ trick, getting a batch of plates 
“A Lassie from Lancashire” and | SPinning all at once, into five thor- 
“I Belong to Glasgow” set a note|°UShly rewarding minutes. 
of informality and invited audience | Cet Eileen O'Dare, one of the Ra- 
participation. Veteran bandleader | 40 City performers, know her ac- 
Billy Cotton and comedian-writer | robatic onions, but, on Sullivan's 
Eric Sykes made surprise guest ap- 
pearances as a couple of stage 
hands and entered ~ a neat a ful, but she compensated 
ter act with Bygraves, interrupting | Speed and flexibility. 
a gag song about Bermondsey sung; There was also a senseless film 
(Continued on page 48) ' plug, with Janet Leigh, Ernest 


with 


which | Maria Rosa were a big hit, but | 


Dan- | 


|CBS'er, she wasn’t notably grace- | 


| John Scott Trotter was fine. Spon- 
| soring are Liggett & Myers, Whirl- 
pool and RCA. Daku. 





Matinee Theatre 

Mark Twain’s venerable story on 
|}how a town was “reformed” by 
| corruption—“The Man That Cor- 
| rupted Hadleyburg”—was revived 
| with so-so results Wednesday (4) 
|by the NBC Matinee Theatre. 
| Creaky period piece was leisurely 
dramatic fare. What little impact 
| it had was marred by a myriad of 
commercials that ranged all the 
way from Ivory Snow to Mazola 
cooking oil. 
| Of course it’s necessary to have 
| Sponsors to defray the cost of the 
program and make a fair profit for 
the net. But in the case of this 
| Twain revival the frequency of the 
| plugs and abruptness of the inser- 
; tions made the Dale Wasserman 
| adaptation difficult to follow. 
| Hadleyburg, known as the 
“most honest town” in the U. S., 
actually was no different than 
other small, rural communities. It 
had a full quota of hypocrites and 
they exposed themselves as such in 
wrongfully claiming a bag of gold 
to which they weren't entitled. 

All victims of “greed, suspicion 
and lust,” the townsfolk were 
roundly excoriated by preacher 
Will Rogers Jr. at the denouement. 
Rogers was impressive as a “re- 
former,” but his interpretation of 
the minister’s role was a bit too 
| broad. Good support was provid- 
ed by Jack Albertson, as the 
town’s top reactionary; Caroline 
Kearney and Robert Sampson, as 
an engaged couple, and Chubby 
Johnson, as the town “ne'er-do- 
| well,” among others. Walter 
|Grauman’s direction had _ little 
movement—but it was a slow story 
| to begin with, Gilb. 
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ONE BILLION DOLLARS 
IN DRUG SALES 
IN STORER: MARKETS 


IN 1956* 


...with a significant share 
enjoyed by drug advertisers on 
radio and television stations 
owned and operated by the 
Storer Broadcasting Company 


STORER BROADCASTING COMPANY 


WSPD-TV WJW-TV WJBK-TV WAGA-TV WVUE-TV 

Toledo, Ohio Cleveland, Ohio Detroit, Mich. Atlanta, Ga. Wilmington, Del. 
 WSPD WW WBK WAGA WIBG WWVA woes 
i Toledo, Ohio Cleveland, Ohio Detroit, Mich. Atlanta, Ga. Philadelphia, Po. Wheeling, W. Va. Mir ai, Fla. 


NEW YORK— 625 Madison Avenue, New York 22, Plaza 1-3940 


SALES OFFICES CHICAGO —230 N. Michigon Avenue, Chicago 1, Franklin 2-6498 
SAN FRANCISCO —111 Sutter Street, San Francisco, Sutter 1-8689 
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TV Committing Ratingcide? 
Contineed from pace 33 Soe 
log. Why? The size of the audi- dium, and that all ef its values 


ence as measured by the rating 
services was highly satisfactory, 
yet the programs are no longer 
with us. 

I inquired about two such can- 
celled shows, and was informed in 
both cases—“we had a fine rating, 
but the program did not sell.” If 
one accepts this statement at face 
value, one must conclude also that 
ratings are not the only factor to 
be considered in selecting tele- 
vision programs. Apparently it is 
possible to have high ratings and 
still not sell, and one is led to the 
sneaking suspicion that there must 
be some other system of television 
program evaluation, and perhaps 
ratings are not the last word. 

The fact is we think ratings are 
not only not the last word, but 
only one aid for evaluating the 
sales effectiveness of a television 
program. Let me hasten to say 
that no one, least of all us, really 
wants a low rating. Everyone 
would like his program to have as 
large an audience as possible. But 
it is our opinion that factors other 
than ratings should be given very 
serious consideration in the selec- 
tion of television programs. 

The most important considera- 
tion, in our opinion, is an element 
which we term “fusion.” First of 
all, we do not agree with those 
that say “such and such a program 
did not sell.” We do not think 
that any program either sells or 
fails to sell. We feel the program 
simply offers the advertiser an op- 
portunity to place a commercial 
message before a group of poten- 
tial customers. In our own ex- 
perience, we have seen television 
programs which reach tremendous 
audiences, but which, by their 
very nature, made selling almost 
impossible. They were deficient in 
the element of fusion. Interrupt- 
ing a program at the point in 
which 4he victim lies bleeding on 
the floor with the dagger protrud- 
ing from his back, to bring a 
“brief message from the sponsor,” 
seems to us incredibly bad sales- 
manship. 


One of the main standards we | 
apply to all television shows under | 
consideration is, “does this show | 
provide good fusion?” . . . “doe 
it give us an opportunity to pre- 
sent our commercials at a time 
and in a situation when the audi- 
ence is in a mood to receive} 
them?” .. . “will the commercials | 
interrupt the program to a degree 
which the audience will resent?” 
Or, “will the character of the pro- 
gram develop a receptivity for the 
commercial message, particularly 
the friendly, relaxed type of com- 
mercial message which we favor?” 
Our emphasis on fusion automati- | 
cally eliminates many categories | 
of television programs for use by | 
our clients. 

Frequency Major Factor 

Another consideration to which 
we give greater attention than 
ratings is that of frequency. There 
are advertisers whose budgets are 
so enormous that the problem of 
frequency vs. cost is no problem 
at all. In our case, our advertisers 
must make a choice between ex- 
tremely high ratings, at the going 
price for same, and frequency. We 
believe that selling is more effec- 
tively done on tv by presenting a 
client’s message each week— 
rather than every other week, 
which is the general practice. For 
example, it is our belief that a 
$20,000 show getting a 15 rating 
and fully sponsored by our adver- 
tiser is a better buy than a $40,000 
show getting a 30 rating, half-spon- 
sored by our advertiser, or spon- 
sored by him on an every-other- 
week basis. Quite possibly we are 





must be garnered. The full and 
exclusive sponsorship of a tele- 
vision program carpries many plus 
values besides that of the elimina- 
tion of distraction. A recent ARB 
survey in Seattle showed sponsor 
identification on one of the “Top 
10” programs (“Playhouse 90") to 
be as low as .2% for one of the 
long-term advertisers sponsoring 
that many-sponsored extravaganza. 
As an example of our faith in ex- 
clusivity, we would prefer a pro- 
gram with a 15 rating, fully spon- 
sored by our advertiser, to a pro- 
gram rating 30 in which our ad- 
vertiser shared sponsorship with 
one or more companies, even 
though the price of both programs 
was the same. 

To sum up our attitude on rat- 
ings, we dearly love high ratings, 
and are as dejected as the next one 
when we lose a point or two. But 
we rank ratings in about fourth 
place in our consideration of tele- 
vision properties. We are far more 
impressed by the opportunities fer 
good commercial fusion, every 
week frequency, and _ exclusive 
sponsorship. 


————————_eE 
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98%. But the 2% represents the 
great fundamentals, the strategic 
departures. However, there's a way 
of aking everything palatable, 
reconciling the differences without 
compromising too much on the 
principles involved.” 

How come his preference for 
the New Testament against the 
Old Testament for translation to 
radio or tv? “It’s not a prefer- 
ence, of cgurse, in the sense of 
something that’s ‘personal,’ Denker 


stated. For one thing, the big- 
gest audience is for the New, if 
you take the Bible as a whole. 


Then, when you get down to the 
scripts, a treatment from the New 
is more exciting, more of an ideal 
dramatically because there’s only 
one hero-—Jesus. The Old Testa- 


of doing them live, but it’s a one- 
shot and you're finished. If a Bible 
series has anything at all for the 
public, it can live on and on if it 
has been made on film. Those sets 
and costumes, not to mention cast- 
ing, can come to quite a lot of 
money, so your best bet is film.” 

How about Bible stories in med- 
ern dress? “Definitely not. You 
can't separate the biblical charac- 
ters from the clothes they wore, 
the tables they ate at, the build- 
ings they lived in and worshipped 
in. A modern version would add 
nothing, and would subtract a lot.” 

Denker, whose play, “Venus At 





Large,” goes into rehearsal Jan. 
2 with Menasha Skulnik and Rob- 
ert Alda starred, has a half-hour 
“Bible Series” package of 440 chap- 
ters (35m color) which, like “Great- 
est Story,” covers the events, par- 
ables and teachings found in the 
New Testament. It will be a skein 
enlisting active approval of all 
three major faiths, based on Den- 
ker’s aim that no script will be pro- 
duced which hasn’t been cleared 
and endorsed by clergymen of all 
important segments of American 
religious life. But, says Denker, 
“no script will be produced which 
is not able to carry its own weight 
as pure drama.” Its tv audience 
potential lies, according to Den- 
ker, in three groups: “the religious 
community; the curious who may 
not be religiously inclined but who 
have nevertheless a strong, honest 
intellectual curiosity about religion 
and the Bible; and those simply 
seeking entertainment” because, 
“while the subject matter is reli-| 





gious, the form is essentially dra-| 
matic.” 

Denker’s, punchline: “There is 
no subject of equal value, attrac- 
tion or strength than can be put 
on film in our time.” 


‘SUBLIMINAL’ TEST 
OKAYED BY FCC 


Washington, Dec. 10. 
Communications Com- | 





Federal 





demonstration here shortly after | 
|} the first of the year of “sublim- | 
}inal perception” advertising over | 
|tv. Agency has been arranging | 
|for a closed-circuit ‘rial via facili- 
| ties offered by WTOP-TV. 

|} Th Subliminal Projection Co., 





|Symph broadcasts . 


mission will consider witnessing a | * 





TV-Radio Production Centres 


IN NEW YORK CITY... 


With the Perry Como show handling the annual Look mag tv awards 
on Dec. 28, producer Bob Finkel planes to the Coast this week to set 
up the remotes for the awards show , . . Same show’s choreographer, 
Louis Da Pron, planes to the Coast to stage Donald O’Connor’s Las 
Vegas act . . . Staats Cotsworth and Carol Bruce costar in tonight's 
(Wed.) “Kraft Theatre,” “The Jewel Thief Story”... Jehn Brownlee, 
Metopera baritone and prexy of the American Guild of Musical Ar- 
tists, signed to host WCBS’ Saturday evening “Backgrounds of Music,” 
which switches to a new time as leadin to the network's Cleveland 
. . Frank Cooper in from the Coast to begin prep- 
arations for “Dollar Dotto,” new package which replaces “Strike It 
Rich” Jan. 6... Betty Madigan guests on the CBS-TV “Jimmy Dean 
Show” Dec. 28 ... Ginger Rogers set for two January dates on the Per- 
ry Como show . .. Comedian Wally Griffin signed for three more guest 





|shots by Ed Sullivan on the basis of his click a couple of weeks back 


., . William Nallan, ex-Fox-Movietone, named chief engineer in charge 
of operations for Sound Recording Inc. . . . Dale Wasserman’s “The 
Fog,” done last year on “Climax,” being adapted for Italian tv. 

Warning to all tv editors: Jack Perlis, pub-relations consultant and 
hand-gun enthusiast, scored a 284 out of a possible 300 in the recently 
held 1957 International Police Pistol Tournament, sponsored by the 
New York Mirror and Colt Patent Fire Arms Corp . .. WOR-TV yes- 
terday (Tues.) presented the annual United Nations Concert ... 
Metropolitan Education Television Assn. began its etght-week series 
on “Careers in Focus” on WPIX .. . Jane Froman named the year’s 
most outstanding radio musical personality by the National Variety 
Club . . . Mutual polling news editors of its affiliated stations to 
determine “America’s Top Ten” news stories for 1957. Selections will 
be culled for a round of year-round net documentary shows . . . 
Jackie Robinson to be guest on Saturday's (14) “Viewpoint” show, 
aired by MBS at 6:30 p.m. 

Dick Jacobs, Coral Records artists & repertory staffer acquiring 


ithe “Hit Parade” baton as of next Saturday (14) from Don Walker, 
| who leaves to take en orchestration assignments for Meredith Willson’s 


new musical, “The Music Man” ... META program chief Dick Heff- 
ner-vacationing in Miami Beach . . . Jerry Baldwin, ex-ABC, joined 
WRCA's advertising-promotion dept. as a research coordinator . 
Art Fleming tapped to handle the Norelco commercials on three more 
dates following his first pair of live blurbs for the company on “Wal- 
ter Winchell File” and “$64,000 Question” ... WRCA-TV to telecast 
a 70-minute pickup of the annual Rockefeller Center Christmas tree 
lighting tomorrow eve (Thurs.) . . . Ralph Story, emcee of “$64,000 
Challenge,” makes his singing debut via the CBS-TV Jimmy Dean 
show Dec. 28 ... Larry Hageman, son of Martin Martin, had the lead 
with veteran Bramwell Fletcher on “Lamp Unto My Feet” this Sun- 
day (8)... Harry Rasky, who produced CBS-TV's “Day Called X” 
documentary, took off for Acapulco and Mexico City following the 
show’s telecast Sunday . . . Georgia Simmgns, who played the witch 
in the original Broadway production of “Dark of the Moon,” off to 
the Coast last weekend to recreate the role on “Matinee Theatre” 
Friday, the 13th . . . CBS scripter Lester Cooper had a double-header 
over the weekend. He turned out the script for WCBS-TV’s “Eye on 
New York,” on “The Changing Face of Washington Square,” on Sat- 
urday, and scripted Sunday’s “The Day Called X” ... Al Capstaff, 
“Monitor” exec producer, off to Miami for combined vacation and 


“-. 


ment is full of heroes—too many|Ine., of New York City, one of| Preparation of a special feature on the resort town slated for Dec, 


single ‘books’ or events such as a 


S/‘Ten Comandments,’ where every- 


thing stems from Moses.” 
Does he prefer live to film? Well, 


now, that has to do with the com-| 


Series from the 
It’s nice to think 


mercial aspect. 
Bible are costly. 


for dramatic purposes, except for | two companies experimenting with | 


|“SP,” informed the Commission | 
| last week that it cannot stage a 
| demonsiration of its system at this 
time because of technical and staff 
problems. However, company in- 
| dicated it may be able to arrange 
‘a test after the holidays. 





Inside Stuff—Radio-TV 


Bob Weitman, CBS-TV’'s v.p. in charge of program development, has 


| Galen Drake fighting the flu . 





wrong, but our experience has 
been in that direction. 


rating, if such were obtainable, 
but in practice we find that the 
very high-rated shows do not come 
at such a reasonable figure. 

The need for frequency leads us 
to a third standard by which we 
judge television programs, and 
which we consider of greater im- 
portance than ratings. That is the 
element of exclusivity. We recom- 
mend to our advertisers that they 
do not share sponsorship with 
other advertisers . . . that it is 
preferable to. retain sole sponsor- 
ship of a program. Our reasoning 
is simply that no matter how eco- 
nomically we buy it, televis’on is 
a very expensive advertising me- 


In any) 
event, we hasten to say we would | ball season WNAC-TV has been paying tribute in its Good Sportsman 
prefer a $15,000 show with a 30) Award to young collegiate grid stars of six Greater Boston colleges, 


been named coordinator for the television industry for the hoopla 
surrounding the 10th anniversary of the State of Israel. Group of 
490 business and civic leaders are planning a series of programs mark- 
ing Israel’s progress and development over the past decade. 

General chairman of the committee is former Senator Herbert H. 
Lehman. 





Once again the New York City Council booted broadcast reporters 
out of a meeting—camera, recording equipment and all. On Thurs- 
day (5) WRCA’s Gabe Pressman and CBS’ Tom Costigan were told 
by majority leader Joseph Sharkey that they must remove their work- 
ing tools, so the reporters removed themselves too and carried on 
interviews in the corridor instead. 

The boot was given the radio-tv men at least once before. 





To counteract waning interest, Radio Advertising Bureau has made 
the big project on its upcoming slate the development of a fullscale 
presentation on nighttime radio. It was okayed by the promotion org’s 
plans committee, which met in New York last week for its semi-annual 
session. 

Group okayed the RAB agenda through July 1, 1958. RAB has a $450,- 
000 budget, fixed by the board of directors last month, to carry them 
through the period. Besides the nighttime radio push, the plans com- 
mittee sanctioned a project to nail down co-op advertising data cover- 
ing the co-op ad policies of 500 bankrollers, ard okayed the publishing 
of a new listening habits study on teenaged boys, etc. 





WNAC-TV in Boston hosted its first anni Good Sportsman Award 
Banquet, with Ed Sullivan fiying in to emcee, in the Louis XIV Ball- 
room of the Hotel Somerset Tuesday (3). All during the current foot- 


including B. C., B.U., Brandeis U., Harvard, Northeastern U. and 
Tufts. 

The banquet was televised from 8 to 8:30 with Sullivan and Nor- 
man Knight, WNAC-TV prexy, presenting individual awards to foot- 
ballers at three head tables on stage. Don Allard, B. C. quarterback, 
was voted the WNAC-TV Good Sportsman Award nabbing a gold 
watch, while his coach Mike Holovak was presented a silver trophy 
to hold for a year. 

Arrangements for the affair, which nabbed space in Hub sports 
sections, straight news pages and tv layouts, were handled by Phyl 


Dohetty, WNAC-TV p. r. and adv. director, 





“Name Your Partner,” the new quiz show which CBS-TV purchased 
last week through MCA for possible use as a daytimer, is owned by 
Partners Productions Inc., firm in which singer-panelist Johnny John- 
ston owns only a third interest. Other one-third owners are Sumner 
Rosenthal and Mace Newfield, who created the package together with 








Johnston. 


20... Jack Sterling to emcee the Radio-TV Executives Society annual 
Christmas party at the Roosevelt Dec. 18 . . . Mike Horton, NBC 
director of information, to Columbus (O.) last Friday (6) to address 
the Advertising Club on “Progress Report on Color Television” ... 
. . Robert Priaulx set to direct NBC's 
year-end wrapup, “Projection ’58 ... Producer Al Wasserman and 
Bob Rubin, production manager, of CBS-TV’'s “20th Century—Future” 
stanza back from month doing locations in Texas ... Sy Cohen 
(lately of Warner Bres.) to newly-created post of station exploitation 
exec at American Broadcasting Network . . . Ralph Beaudin appointed 
veep of KQV, Pittsburgh, the new ABN o&o ... Ann Hoins Sturgeon 
to WHLI continuity. 7 

WLIB went through a good deal of expense and trduble to alert its 
listeners to Saturday’s (7) aired debate between NAACP prexy con- 
tenders. It sent out 12,000 postcards urging NAACP members in the 
Metropolitan area to catch the “Editors Speak” show... For the eighth 
consecutive year, American Bakeries for Taystee Bread has signed for 
WPIX’s cross-the-board “Weatherman” show, helmed by Joe Bolton, 
American Bakeries also renewed a spot campaign on the New York 
Daily News indie .. . William G. Rolley, head of the Atlantic City, 
N.J., advertising firm bearing his name, has taken a leave of absence 
from his own biz to devote full time to Mutual programming opera- 
tions as an exec producer. Rolley’s initial assignment at MBS will be 
to prepare three programs for the net schedule starting Jan. 1. Two 
of these will be musical features . . . American Tobacco Co. has se- 
lected Dick Jacobs of Coral Records to become musical director for 
“Your Hit Parade” effective Dec. 14. Don Walker is exiting the post to 
do the orchestration and arrangements for the new legit musical “The 
Music Man.” .. . Mortimer Becker, national and New York counsel of 
AFTRA goes to Cincinnati next Friday (13) with Bud Collyer, national 
president; Virginia Payne, third vice-prez, and Donald Conaway, execu- 
tive-sercretary, to attend a local membership meeting. They’ll return 
Saturday (14), 


Paul J. Harrington upped to new post of manager of methods and 
procedures for CBS Radio’s accounting dept., with Jack Stuppler up- 
ped to replace Harrington as assistant director of accounting ... Don 
Sharpe in town yesterday (Tues.) and today, planes to London tonight 
in re the preem of “Wire Service” on BBC-TV, hops to Paris for a 
weekend visit with Maurice Chevalier, and due back in his Coast ofe 
fice Monday (16) ... Don Russell and Frank Blair to Miami to do a 
series on Florida for “Monitor” .. . Walter O’Keefe to toastmaster the 
Indiana Society of Chicago dinner in Chi Saturday (14) . . . Ed Sulli- 
van to the Coast to film highlights of the “Peyton Place” premiere for 
his Sunday show (15) . . . Teddi Thurman, “Miss Monitor,” to toast- 
mistress the Ad Club of N.J.’s Christmas luncheon in Newark Dec. 19 
... “Little Star of Bethlehem,” new work by “On the Carousel” pro- 
ducer-host Paul Tripp and George Kleinsinger (they collabbed on “Tub- 
by the Tuba”), gets its N.Y. preem by the Little Orchestra Society at 
Hunter College Saturday morning. Ethel Barrymore Colt narrates and 
Roger Englander, CBS-TV producer, will produce the work ... John 
Haggott leaving as associate producer of “U.S. Steel Hour” Jan. 1 to 
enter indie package production . . . Theo Goetz celebrates his 63rd birthe 
day Saturday and becomes the oldest member of the “Guiding Light” 
CBS-TV soaper, as well as longest-standing cast member (in his ninth 
year) ... Marian Russell doing the lead on “True Story” for a month 
in addition to her running role on “Helen Trent,” while hubby Peter 


Fernandez, in addition to comtinuing his “Road of Life” and “Right to 

Happiness” roles, has sold his first original teleplay, to the new CBS- 

TV “Rendezvous” series being prepared by Howard Erskine . .. Dick 

Jennings, “Monitor” assistant m.e., guest-lectures at WATV director 

Ed Cooperstein’s broadcasting class at Fairleigh Dickinson U. tomorrew 
(Continued on page 48) 
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UNION STATION PLAZA One of a series of impressions of Washington by T. Miyashita. 
Commissioned by WTOP TELEVISION «a Broadcast House, Washington, D.C. Operated by The 
Washington Post Broadcast Division. Represented by CBS Television Spot Sales. ( Reprints available on regu...) 
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Continued frum page 46 








| 


(Thurs.) . . . Diana Barth into “Five Star Matinee” tomorrow after ap- | 
pearing in a staged program of poetry and prose in Newark with Leslie 
Barrett today. 


IN HOLLYWOOD ... 


Afier five years of televising over an eight-station hookup, CBS- 
TV's early ayem two-hour strip, “Panorama Pacific,” may give up the | 


ghost. Rising costs are wiping out the profit margin and the incon- | 





GARROWAY’S 1-SHOT 
FOR CHRISTMAS EVE 


NBC-TV’s_ participating pro-| 
grams department is spreading its 
production wings and will produce | 
a Christmas Eve one-shot, “Christ- | 
mas Eve With the Garroways.” | 
Half-hour show, a_ pickup from | 
Garroway’s recently purchased E. | 
63d St. brownstone in N. Y., will} 
preempt “The Californians” at 10 | 
to 10:30 Dec. 24. | 

Program isn’t set for sponsor- | 


LL 


Italo TV 


Continued from page 39 








ee a 
singers, musical review stars, and 
legit thesps are planned. One of 
these is almost set to go: “Via del 
Successo” (Success Street). 


Another important addition is 


planned for the dramatic show | 


sector. Two dramatic presenta- 
tions per week instead of the cur- 
rent single offering are contem- 
lated, and there will be an in- 


sistency of participating sponsors makes its continuance hazardous | S»iP yet, since NBC has decided | crease in the use of. teleyision 
. . . Howard Meighan, CBS division veepee, pinned 20-year emblems | ‘® Sive its “Today” sponsors first | 5-iginals such as the current half- 


on 10 new inductees . . . Bert Lown, station relations manager for 
the CBS-TV western division, climbed the new 284-foot tower of the 
web’s Butte, Mont., affiliate but in the process lost his glasses, dental | 
bridge and tore out the seat of his pants. It was only 12 below at the | 
time . . . Bill Burch hopped east to create sponsor interest in “The | 
Human Thing To Do,” the latest out of Ralph Edwards’ packaging | 
shop. Tom Moore is the emcee .. . Kathy and Marty Brenman, long- | 
time family favs on radio in the east, started an hour morning strip | 
on Harry Maizlish’s KRHM .. . Stu Phelps back as director of the | 
night time “Truth Or Consequences” after two-year absence .. .| 
Hubbell Robinson bounded into town to look in on program develop- | 
ments at CBS’ Television City . . . George Burns, who has to fight off | 
a western, is an avid fan of the oaters and even sneaks looks during | 
his rehearsals . . . ABC’s Old Fashioned Revival Hour” must have 
set a longevity record with the start of its 33rd consecutive year. 


IN CHICAGO ... 


Ray Jones, exec secretary of AFTRA, has donated unexpected profits 
from recent 20th Anniversary party of the Chi local to Community 
Fund-Red Cross Joint Appeal. It amounts to $302.52 . . . Paul Gibson 
debuting new ayemer with “surprise’’ format on WBBM-TV next week 
in the 7:15-8 spot opened by CBS’ relinquishing of the Jimmy Dean 
show . . . Ventriloquist Terry Bennett signed by WBKB to host its 
“Shock Theatre” on Saturday nights . .. ABN’s Don McNeill emceed 
national duck calling contest in Stuttgard, Ark. last Saturday (7)... 
Walgreen Drugs has picked up the tab for Rosemary Rapp’s “Romper 
Room” on WGN-TV for fourth straight year ... U. of Chicagu’s Nobel 
Prize winning physicist, Harold C. Urey, starting a 13-week pubaffairs 
series, “Atomic Primer,” on WBBM-TV early in January . . . NBC 
announcer Louis Roen emceed Chicago Air Club benefit for U. of 
Illinois’ Institute of Aviation last Saturday (7), and colleague George 
Stone did likewise for International Exhibition of Stereo Pctures the 
night before . .. WBBM’s Mal Bellairs makes his blurb shot on CBS- 
TV's “Big Record” today (Wed.) from New York ... WTMJ-TV, Mil- 
waukee, celebrated its 10th anni last week . . . Robert J. Brewster, 
ex-radio-ty veep for McCann-Erickson, joined Chi office of J. Walter 
Thompson as a senior group head in radio-tv department, reporting 
to John E. Mosman. 


IN LONDON... 


Boris Ford, chief of Associated-Rediffusion’s schools programs, will 
not be having his contract renewed. The programmers have declined 
to comment on why Ford has been dropped, but have been advertis- 
ing on tv screens for a successor . . . Paul Anka and Janet Blair topped 
the bill of Associated Television’s “Sunday Night At The Palladium” 
(8)... BBC-TV will air “So This Is New York,” United Artists musical | 
starring Henry Morgan, Rudy Vallee and Virginia Grey on Dec. 19 
. . « Darryl F. Zanuck will be featured in Associated-Rediffusion’s 
“Close Up” (18). 


IN BOSTON... 


Ed Sullivan in for sports awards night at Hotel Somerset for WNAC- 
TV ... Jerri Scott of Somerville won WBZ's “Search for Stars” con- 
test promosh with Lionel Hampton’s orch and nabbed date on “Today” 
show and week at New York Latin Quarter ... WORL received a 
testimonial of appreciation award from Kiwanis International and 
Kiwanis Club of Boston for “outstanding work in the field of broad- 
casting” ... Bob Emery, “Big Brother” of WBZ-TYV, in p. a.’s at Lech- 
mere Sales giving awards . . . “Wide Wide World” was telecast in 
part from roof of Provincetown Beach bathhouse Sunday (8) at 4 p.m. 

. . “Big Brother” Bob Emery, WBZ-TV, lined up 50 guests, 10 for 
each year he’s been on tv, for Monday (9) program . .. Duncan Mac- 
Donald guests James S. Plaut, dep. U. S. commissioner general, Brus- 
sels World's Fair, on her Thursday (12) “Yankee Home and Food Show” 
over WNAC ... Tom Russell, WEEI, honored at luncheon sesh Kiwanis 
Club of Boston for raising funds for dvelopment of Camp Allen. . 
Carl Moore and entire cast of WEEI’s “Beantown Matinee” played 
the Boston Auto Show . . . Savings Bank Assn. of Mass. bought Don 
Kent’s evening weather forecasts for 26 weeks on a two-a-week basis 
on WBZ-TV ... Wm. Filene & Sons has added to its regular sked of 
spots advertising the store’s diamond dep't. with one-min. spots on 
“Boston Movietime” over WBZ-TV. 


IN SAN FRANCISCO... 


KYA is rumored to be on the block for $1,125,000 . . . The Frisco 
49ers-Baltimore Colt pro grid game last Sunday (8) proved a boon to 
tv stations just beyond the 100-mile blacked out radius of Frisco— 
KHSL, Chico, and KOLO, Reno, both carried the game, as did sta- 
tions in Eureka and Fresno, thereby attracting thousands of San 
Franciscans—who couldn't get tickets—to those towns. Game also 
must have established some kind of a “Pulse” record for KSFO, Frisco, 
which broadcast it locally . . . Skiatron couldn't, or wouldn't, supply 
a rep to debate the merits of pay-tv so KRON cancelled its public 
service panel on the subject... . Jack O’Mara, director of merchan- 
dising and promotion for KTTV, Los Angeles, spoke to the Frisco Ad 
Club and Walt McNiff, West Coast manager of the Television Bureau 
of Advertising, presided . . . Some 50 Frisco teachers toured KRON, 
heard talks from general manager Harold P. See, public affairs direc- 
tor Tom Mullahey, program director Doug Elleson .. . Bob Reitzel, 
ex-CBS sales exec, has joined Merchandising Factors, Inc., as a sales- 
man, 


IN PHILADELPHIA .. . 


King Edward Masinka, who broadcasts in Zulu over a Durban sta- 
tion for the government controlled South African Broadcasting sys- 
tem, here to look over local television stations . . . Edrie Van Doren, 
head of the Phila. Inquirer’s women's dep’t, made brief appearance 
in the “Thin Man” as a fashion editor ... WCAU's John Trent invited 
to address the National Food Broker’s confab in Chicago (12-17). He 
is the only invited speaker cutside the food field .. . WRCV-TV or- 
iginated special “live” feeds on coverage of the AFL-CIO convention 
in Atlantic City, for the NBC network. Herb Kaplow was dispatched 
to make special films . . . Warner Anderson, of “Lineup,” in town (5) 


IN PITTSBURGH ... 

Joan Wivell, of the WCAE promotion department, announced her 
engagement to George Strasbaugh . . . Pressure of his p.a. duties with 
Pittsburgh Symphony Orch forced Zane Knauss to give up his part- 








after making those rounds no spon- | 


sorship is forthcoming, the net-| 
work will then release it to gen- | 
eral sponsorship. 

Show, which is being billed as a | 
“participating programs presenta- | 
tion” and will be produced by “To- | 
day” producer Jac Hein, will fea- | 
ture Dave and Pamela Garroway, | 
their children (by former mar- | 
riage) and nieces and nephews, in | 
a Christmas tree trimming and | 


lighting, carol singing, ete. 





NBC-TV’s Hoop Sales 


NBC-TV has sold off a couple of 
pieces of its Saturday afternoon 
pro basketball schedule, signing 
Bristol-Myers and Carter Products 
to limited bankrolling. B-M will 
sponsor one-quarter of nine dates, 
spread through the period between 
Dec. 14 and March 29. 

Carter will pick up one-quarter 
sponsorship on three dates, Feb. 8 
and March 8 and 22. 








‘Foreign TV Followup 


Continued from page 44 See 
by Bygraves with Bob Dixon look- 
ing after the ivories. 

The star was then joined by the 
Clark Bros. in a “You Need Hands” 
song routine finishing with a soft) 
shoe shuffle. The Kaye Sisters, a/| 
trio of blonde chirpers, then in-| 
tro’d a new American harmony | 
trio, which turned out to be By-| 
graves, Sykes and Cotton, dressed | 
and wigged to match the girls, who | 
sang “One Meat Ball” as an amus- | 
ing Yank burlesque. Sock finale | 
was the appearance on stage of the 
three comics, the Clark Bros. el 














|Kaye Sisters and emcee Hughie 


Green all looking alike as far as 
clothes and coiffeur. | 

In the first segment the Clark | 
Bros., two ingratiating colored | 
anklers, and the Kaye Sisters (both | 
acts appear with Bygraves in the} 


Palladium’s “We're Having a Ball’) | 


{refusal on the show, and is offer- | aus thited “They A tee 
ling it to the 21 “Today” ciients. If | hour stanz y 


pen to Me.” 

Finally, the dramatic serial, lo- 
cally popular dramatic format in 
which an elaborate teleplay is 
staged an hour per week for sev- 
eral weeks, will be continued. The 
next items in this series will be 
work by Margaret Kennedy, “Capi- 
tan Fracassa” (a local classic), 
and a video version of Guy de 


Maupassant’s “Mont Oriol.” First | 


two will be staged in Rome stu- 
dios, the third in Milan’s RAI-TV 
setup. 








British Elections 


Continued from page 39 








considering an extension of the 
BBC charter (due to expire in 
1962) by two years, so that the ex- 
piration date will coincide with 
that of the commercial! network in 
1964. In that way, Parliament 
would be able to consider the fu- 
ture of television in the broadcast 
sense at one time instead of having 
piecemeal legislation. The an- 
nouncement to this effect may pos- 
sibly be made in Parliament in the 
New Year and there is also a like- 
lihood that the Postmaster General 
may eventually set up a Royal 
Commission to report on the future 
of tv and sound radio. Such a com- 
mission could be asked to consider 
the introduction of commercial ra- 


dio, which has been the subject of | 


recent representations in political 
quarters, 








Premiere Frost 


=_—_—_a Continued from page 39 





the Toronto area prefer to view the 
Buffalo stations. 

Said Frost “a brief was submit- 
ted to me by the private tv and ra- 
dio people but it’s the same one 


The Constant Nymph,” from the | 


|had their own spots. The Clark| they submit two or three times a 
|Bros. were particularly deft in a| year. I have never seen any of the 
}routine, “Me and My Shadow,”| brewery or distillery people; and 
which made shrewd use of lighting. | nothing has been planned to per- 
The gals sang three songs, notably| mit advertising.” He said lobby- 
the hit ditty “Shake Me, I Rattle,” | ists had spoken to W. H. Collings, 
agreeably but without adding very|-Ontario Liquor Control Board 
much to the usual harmony trio| commissioner, but “that bore no 
eer ng ae ne Geeem, ,AKINE| implication for the ‘Ontario gov 

is 288 Be , }ernment; Commissioner Collings 
over to Alfred Marks, knitted the| ha, peen discussing these aa. 


show together blandly. He also} ac : a 
| handled the “Beat the Clock” sesh lems backwards and forwards with 





Moore Reshuffles 
ABC-TV Sales Unit 


ABC-TV sales veep Thomas 
Moore, on the job for about three 
weeks, has :aade his first big ad- 
ministrative change. Henry Hede, 
his eastern sales ma iager, becomes 
administrative sales manager, and 
Eugene Wyatt, up until now the 
ABC national sales manager, be- 
comes eastern sales manager. 

It appears, in effect, that Hede 
and Wyatt have switched positions. 
Hede will handle administration of 
the sales staff for Moore, as such 
|doing much of what the national 
|sales manager did til now. It may 
be that Wyatt will retain his formal 
national sales manager title, but his 
| focus will henceforth be directed at 
overseeing eastern sales. 

Shuffling seems to make Hede, 
who a few months ago was elevated 
to his last position from tv biz 
manager, No. 2 man in sales next 
to Moore. He ranks at least on a 
level, it’s felt, with Slocum (Buzz) 
Chapin, veep in charge of client 
relations, who was sales chief until 
Moore arrived from CBS Film, 
Chapin has been described as 
“senior salesman.” 


Cincy-AFTRA 


Continued from page 33 Gees 


a year earlier. He added that the 
listening audience has also gone up 
during the strike, as against July- 
Aug. 

“In order that you may see how 
misleading the AFTRA claims 
are,” Topmiller wrote, “we are at- 
taching a breakdown of the 71 ac- 
coun‘s listed in, the Katz letter. 
Evidently Katz has never heard of 
summer, cyclic or shortterm sat- 
uration contracts and takes credit 
for forcing these accounts off the 
air, when as a matter of fact, these 
accounts pursued their normal 
cousre.” (Thirty-one left after 
contract expired.) He also said 
that four of the accounts AFTRA 
is supposed to have said it had 
cancelled were off before the 
strike ever began. 

















What’s With Katz 
Cincinnati, Dec. 10. 

Jones Katz, executive secretary 
of the local American Federation 
lof Television & Radio Artists 
branch is seeking separate legal 
|counsel in a suit brought against 
the union by WCKY. While it is 
|not unusual for a union official to 
seek private counsel, Katz doesn’t 
|seem to have been offered the serv- 
ices of the sounsel who will be rep- 
|ping the other union executives 
|named as defendants in the station- 
brought suit, indicating to observ- 
}ers here that there is a rift in the 
| toplevel management of the union. 
| Milton Schmidt was named the 








| cheerfully. 

| With the John Tiller gal lineup 
j in good form and Cyril Ornadel 
jand his pit orch providing smooth 


the brewers and distillers for the |!@¥¥er by the union for Andre Car- 
last several years.” jlin and George Palmer. Carlin, a 


local board member, and Palmer 


oe | president of the local, are co-de- 
Springfield, Mass.—Marie Peters, | fendents with Katz, No explana- 





| musical help, this show proved not|one of the few early morning 
|for the first time that tv blossoms|femme deejays in the country, is 
| better with allround talent provid-| featured on WTYM, Springfield, 
ing team work rather than one sock | Mass., which recently went on the 
star name being surrounded by|air. Her “Mornings with Marie” 
mediocre acts. Rich. |show consists of spinning disks, 





|time announcing job at WWSW .. . Bill Cardille, WIIC announcer, 
| has found a home in Wexford and will move his family here from 
|Erie . . . George Carl set for a guest shot on the Garry Moore show 
| Dec. 23 . . . Dwight Cappeil, record librarian of WWSW, has opened 
;a sweater shop downtown . . . Coin and Stamp section of Kaufmann’s 
| department store now sponsoring Charles Kenny’s “Stamp Club of 
the Air” on WWSW ... Leonard Kapner, general manager of WCAE, 
}and his wife celebrated their 20th anni . . . Gladys Ingles, of WCAE 
| staff, and her husband off for the West Coast on a four-week vaca- 
ltion . . . Ken Hildebrand, longtime newscaster on Ch. 2, back there 
| again doing bread commercials for Ray Milland reruns Sunday after- 
noons. 


IN MINNEAPOLIS . . . 


Miller Robertson, resigned as general manager of local WT'CN-TV 
and radio station (ABC outlet here) to accept a similar post with KIRO- 
TV, new Seattle, Wash., CBS station .. . Twin Cities’ Western music 
|radio station KEVE, which has been restricted to daytime, to be also 
|a nighttime operation, with FCC approval. New microphones, towers 
| and extra transmitter equipment are now being installed. It’ll operate 
| at 500 watts nighttime and continue a 5,000 watts daytime .. . “Queen 
| for a Day,” NBC network tv and radio show, to be brought to St. Paul 
during city’s annual Winter Carnival celebration and will originate 
| from Auditorium for five afternoons Jan. 27-31 with KSTP here pick- 
jing up the program . . . Bill Armstrong upped from announcer-disk 
| jockey to program director at WDGY ... WCCO ace Bob DeHaven 
| vacationed in Chicago over the Thanksgiving holiday . 
| Gov. A. O. Freeman, Twin Cities’ school superintendents and Parent- 
Teachers’ associations have joined in appeals for everybody to con- 
tribute “a dollar or two” during the current campaign to raise $50,- 
000 to help keep the Twin Cities’ new educational tv station, KTCA, 
jon the air . . » Storz station WDGY has introduced a Better Business 
| Bureau reporter on air to relay reports to tuners-in, warning them 
| against fraudulent business practices here and elsewhere. 





. . Minnesota | 


tion accompanied the word that 
| Katz “will be represented by coun- 
| sel of his own choosing,” but a _par- 
|tial answer may lay in the belief 
that Katz has been under strong 
pressure from other union mem- 
bers to bring satisfactory conclu- 
sion to the strike against WCKY, 
which is still going on since last 
August. 








——____._________] 


Italy’s Strike 


———— Continued from page 39 Sees 


were informed that for rea- 
sons beyond RAI-TV’s control, the 
show had been cancelled. No news 
of the strike was given. 

A kinescope of a previous dra- 
matic presentation, “Life with 
Father” starring Paolo Stoppa and 
| Rina Morelli, was hastily substi- 
| tuted for the cancelled live show. 
| Not known what RAI-TV plans to 
do with the planned te'eversion of 
“Gaslight,” and whether it will be 
inserted into a future evening or 
not. (Italian video programs are 
made up three months ahead of 
time.) 

Strikers have threatened a re- 
peat shutdown unless RAI-TV 
ceases its claimed violations of its 
worker contracts, 














Boston—“Big Brother” Bob Em- 
ery celebrated .his fifth year on 
| WBZ-TV Sunday (8) with 50 mop- 
| pets on his “Big Brother” anni 
party show, 10 for each year. 
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Hub’s WEZE (Ex-WVDA) 
Axes a Flock of Shows, 
Cancels Metop B’casts 


Boston, Dec. 10. 

Big shakeup took place at WEZE, 
the 5,000 watter formerly WVDA 
which was taken over by the Saw- 
ver Group Dec. 1, with axing of 
five personalities and dropping of 
Metropolitan Opera broadcasts. 

Axed were the George Wein 
show, “George Wein Presents.” 
Wein is a jazz expert and owner 
of Boston’s Storyville, jazz nitery, 
also director of Newport Jazz fete. 
Show is 10:10 to 11 p.m. cross the 
board: “A Feller And His Girl” 
show, Sherm Feller and wife, Judy 
Valentine, 5:30 to 6 p.m. across 
the board; “The Old Record Shop,” 
Bill Buchanan show, which had 
been on the air for four and one- 
half years in the 7:30-9 p.m. Sat- 
urday night slot; Marjorie Mills, 
food commentator, cross the board 
half-hour noon show; Mildred Al- 
pert, fashion commentator, 12:30, 
show, “World of Fashion.” 

New monickered station is also 
bouncing “My True Story” soaper 
on the first of the year. Station’s 
former “Heartbeat” show has been 
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a “report” that the Vanguard had 
exploded, leaving the web far be- 
hind all three competing networks 
on the story. Web is still trying to 
figure out what hit it, but as best 
as can be ascertained, this is what 
happened: 

The Cape Canaveral beach where 
all the correspondents were sta- 
tioned is some distance from phone 
| facilities, and while NBC and Mu- 
| tual strung wire from the beach to 
|the nearest phone tie-in, CBS de- 
| cided to station a man at the phone 
| site with an open line to CBS News 
| headquarters in N. Y. Idea was 
| that the spotter was in eye-view of 
|the rocket, and he’d holler away 
as soon as it went off, with CBS 
| hopping on the air with a previous- 
lly prepared bulletin. 

As with all rockets, Vanguard 
jlet off lots of smoke, a sheet of 
flame and raised plenty of dust 
|when the switch was pulled at 
{11:45 a.m. At this point, the CBS 
| observer yelled into his phone, 
|“There she goes!” The CBS boys 
}in N. Y. rushed out their bulletin, 
j;and got it on the radio and tv at 
11:45:39 a.m., in just 39 seconds. 
It said: 

“The Vanguard rocket carrying 
the first U.S. satellite was launched 








retagged “The Larry Quackenbush | 4¢ 11:45 am. at Cape Canaveral 
Snow | Florida. No word yet as to whether | 


Bluenoses on Griddle 


London, Dec. 10, 

The Lords Day Observance 
Society, a body bent on keep- 
ing Sunday as a day of rest, 
will come under scrutiny in 
tomorrow’s (Wed.) edition of 
Associated-Rediffusion’s “Out 
Of Step.” The programmers 
comment: “If the Lords Day 
Observance Society had their 
way we would not have any 
sport, entertainment, public 
transport, newspapers, milk 
delivery or anything that in- 
volved work or enjoyment on 
a Sunday. In fact the sun 
“might just as well stay down 
on Saturday night until Mon- 
day morning.” 

Dan Farson, the programs 
resident interviewer, will quiz 
the LDOS'’s general secretary, 
Harold Legerton, to find out 
what it’s all about. The show 
will also feature a sketch by 
comedian Ken Conner, which 
will illustrate some of the “ab- 
suridties” that bog down Sun- 
day stage entertainment. 


ee 


F oreman Cautions 











Misuse, Overuse Of 








Around the Ad Agencies 








By JACK BERNSTEIN 

Grey Advertising prexy, Arthur 
Fatt, appeared last week on 
WABD's “Nightbeat,” which was 
billed, according to the station, as 
“a program that get to the, heart 
of Madison Ave.” None of quiz- 
zr’s Howard Whitman’s qustions 
touched the heart of Arthur Fatt 
or any other agency man. Grey's 
top man didn’t have to struggle to 
answer such questions as to what 
products he used personally; would 
you plan a campaign for a product 
that was inferior?; does he sell 
people goods which they could do 
without? 

Other questions which proved 
nothing were how much does an 
ad n.an depend on his expense 
account and is it true that the ad- 
vertising business is an ulcer busi- 
ness? 

Fatt stated after the show that 
the questions weren't particularly 
revealing of himself or the agency 
business. 

$160,000,000 Billings Shifts « | 

If top level advertising execs | 
appear nervous there is good rea-| 
son, for in 1957, 100 major adver- 
tisers with total billings estimated 








acquired the Air Transport Assn. 
business from the Lewis Edwin 
Ryan Agency of Washington which 
is closing its doors on Jan. 1, 

Lennen & Newell has picked up 
the Freewax account. The floor 
wax is a product of the Chemical 
Corp of America. 

Knyon & Eckhardt has been ap- 
pointed to handle Lever Bros, lat- 
est product, a new detergent bar 
labeled Praise. 

Keyes, Madden & Jones has 
picked up the Caruso Foods ac- 
count. Products include macaroni 
and soups 

Switches: David G. Watrous has 
joined Benton & Bowles as a vee- 
pee and account supervisor. He 
comes from Tatham-Laird, Chi- 
cago. 

James Maloney, formerly of 
Foote, Cone & Belding has moved 
over to Grey Advertising where 
he will be an art director. 

Thomas V. Glendon has left 
Norman Craig & Kummel for 
Burke Dowling Adams. He’s a 
copywriter. 

Harry D. Way has resigned as 


|at $160,000,000 had shifted agen- 


My True Story’ is the last of|the small sat@llite carried in the | 
the soapers to disappear from the | rocket’s nose has been successfully | 


tation. Disk jocks Sherm Feller 
and Joe Smith are continuing with 
the station. Feller continues his 
“Sherm Feller” show at 11:15 to 
1 p.m. from Mondays to Fridays. 
Rumors that the two jocks would 
not be with the station much long- 
er were dispelled by WEZE veep 
Alex Buchan, who said: “If they 
are planning to leave, it is with- 
my knowledge and will 
against my present wishes.” 


out 


| put into orbit around the earth.” 
| While CBS was airing its bul- 
|letin, the spotter realized that the 
| Vanguard hadn't taken off, and saw 
| it topple and explode. He got N. Y. 
| back on the phone, but it was too 
late. More than four minutes later, 
|CBS managed to get a correction 
jon the air. At 11:50, CBS bul- 
| letined: 

“A report from Cape Carnaveral 
reports that the Vanguard with the 





Buchanan, who won kudos with | American satellite in it did not go 
his music of the big bands of the | off. The report says the rocket ex- 
thirties on his “Old Record Shop” |ploded on the ground.” 
program, did his final show Sat-| By that time, the other networks 
urday (7). were off the air after full descrip- 

tions of the fizzle and explosion. 

Mutual had broken into its pro- 

VIVECA LINDFORS AS gramming at 11:42 to start an eye- 
‘ , | witness report by Dick Bate and 

| Frank Doyle, while NBC cut in at 

CAMERA THREE STA | 11:44 30 with a Frank McGee eye- 

“Camera Three,” the WCBS-TV,/ witness job just as the “count- 
N. Y., educational show which is| down” started. Both NBC and Mu- 
fed to stations on the CBS-TV net-|tual had their correspondents re- 
work, has booked its first “name” | porting that there was plenty of 
dramatic star, Viveca Lindfors,|smoke but they couldn’t see the 
who'll do a turn on the Sunday rocket taking off. Then, they re- 
morning sustainer on Dec. 22. Miss | ported seeing it still standing, then 
Lindfors, who’s due to star in Janu-| toppling and then they saw the 
ary on CBS-TV’s “duPont Show of | explosion. NBC’s_ report lasted 
the Month’! spec version of “Bridge 'three and a half minutes, Mutual s 
of San Luis Rey,” will do a scene | five. ABC carried bulletins late, 
from Dostojefsky’s “The Idiot” on| at 11:47 and 11:49, but still good 
“Camera Three.” | enough to top the CBS corrected 

she’ version. 
of 2 swe a ee All three television networks had 
Idiot.” Lewis Freedman is produc- | film of the fizzle, but NBC was the 

‘em lonly one to preempt regular pro- 













Rating Is Harmful: 


Minneapolis, Dec. 10. 

Addressing the Miianeapolis Ad- 
vertising club, Bob Foreman, 
| BBD&O executive vicepresident- 
|director and radio and tv depart- 
|ment head, charged that ratings’ 
|“‘misuse and overuse” are injury- 
ling television and often advertis- 
ling, too. 
| While some “nose counting” to 
indicate tv audiences’ size always 
will be necessary, it also must be 
realized that there other criteria, 
too, by which programs’ worth 
can be measured, declared Fore- 
man. 

Th BBD&O agency has been con- 
ducting research during the past 
year to try to learn whether peo- 
ple appreciate some programs 
more than others and if such ap- 
pireciation benefits the sponsor 
;and also to what extent viewers’ 
jattitudes are changed by the pro- 
grams they see, he revealed, 
Findings thus far, he said, have 
led the agency to conclude that 
tv programs’ caliber can be up- 
graded without hampering the 
shows’ commercial success. 

“This is demonstrated by the 
improvement in tv programs now 
on’ the air,” asserted Foreman. 
“For example, contrast ‘Lassie,’ 
with its high quality and large au- 
dience with the wrestling-roller 

















ing, Clay Yurdin directing and | : Pa , line |2erby one man behind a mike 

Warren Wallace and Claire Ros- ene Frais wt dee too. type of programs that dominated 

kam adapting the novel, eee ee ond ain sopert ah |the scene in tv’s early days. 

TT ae 2:30 p.m. Other webs contented Even the Westerns ‘are getting 
themselves with showing their film | better all the time, Foreman 
on their regular newscasts Friday pointed out. 
night. 

= ’ 
ius Piper Exits ‘12th Night’ Clairol’s New Year’s Eve 
y iper Exits 
GUY MITCHELL P Spread on Lombardo 
ae But It $ No Problem CBS-TV has again sold a special 
. — iper Laurie from|Guy Lombardo New Year’s Eve 
Mondays Dapartere of See Sa show over a limited eastern net- 


the cast of “Twelfth Night” on| 
NBC-TV’s “Hallmark Hall of Fame” | 
hasn't created any real problems | 
for the show although it came after | 
two weeks of rehearsal and just a} 
week before air time. Mildred} 


DOLORE 
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Ly “learned cold” by their respective 
: actresses by the following morn-| 

Prat oe r me, Rosemary Harris the | 
i “We gave semary Harris 
— ry " SEAT role of eviola Sunday night, after | 
notte An on she had been rehearsing the Olivia | 

role all along. Monday morning 
she came into rehearsal and she 
knew the role cold. For her re- 
placement as Olivia, we managed 
to reach Frances Hyland, who did 
the part with Tyrone Guthrie all 
summer in Stratford, Ont. She just 
told us to give her her cuts, and 
she came in Monday and had it 
wn cold.” 
ore, Alberg said Miss Laurie 
had asked to be relieved of her 
part because she felt it wasn’t g0- 
ing right for her. “We gave her 
her release because the part is an 
effervescent one, and anybody 
who's unhappy with it can't really 


do the job properly.” 














Y Freed Alberg, exec producer, said | through Foote, Cone & Belding. 

Y that two key replacement roles} Program, a remote from the 

Y filled Sunday night (9) following | Roosevelt Grill, N. Y., will run 
Ly Miss Laurie’s decision were |from 11:15 to 12:15 with time out 


work. Clairol, which carried Lom- 
bardo over seven eastern CBS-TV 
stations last New Year's Eve, is 
repeating this year, with a bigger 
10-station lineup. Deal was set 


for Robert Trout doing the mid- 
night color story from Times 
Square. Show is produced by 
WCBS-TV, the web’s Gotham flag- 
ship, but the network sales depart- 
ment made the deal with Clairol. 


CKLW’s Biz Upbeat 


Detroit, Dec. 10. 

CKLW enjoyed the best sales 
period in its 25 years in October 
and the first 15 days of November, 
J, E. Campeau, prexy, announced. 

Total radio sales, both local and 
national, in October were higher 
than any month in the station’s his- 
tory with the exception of Decem- 
ber, 1955. October sales were 
3314% better than the same month 
a year ago. The first 15 days in 
November sales were 36.7% about 





media director of Warwick & Leg- 
cies. ae _ 

Variety, which last week de-| _ Len Blake has joined the tv-ra- 
tailed the woes the cig companies | dio copy staff of Grey Advertising 
were having with tv and radio,|#S &@ Senior copy writer. He was 
has a postscript from BBD&O | formerly with Benton & Bowles. 
which has quietly dropped its ra-| Robert L. Foreman has been 
dio spot campaign for Hit Parade | elected to the executive committee 
cigarettes in all but a few major |°f BBD&O. Foreman is in charge 
markets. Agency, which attributes | f the agency's radio and tv de- 
this to the fact that the budget | Partment and is an executive vee- 
has run out, is currently working | Pee and director of the agency. 
on a new pitch for the cig. It’s a} John T. McHugh has resigned 
known fact that the sponsor is dis- | as president of the Joseph Katz 
appointed with the sales record of | Co. to join Keyes, Madden & Jones 
Hit Parade. as executive veepee in charge of 











the same period in 1956. 


A saturation schedule of parti- 
cipations has been purchased by 
the Whitehall Pharmacal Co. on 
four ABC television programs for 
its Anacin product. 

Lost and Found Accounts: Mce- 
Cann-Erickson has picked up the 
$500,000 McGregor-Doniger  ac- 
count from the Grey Agency. 

Ketchem, MacLoed & Grove has 





play at the 
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administration. In his new post 
he will be a partner and director 
of the agency as well as a mem- 
ber of the plans board, 

McHugh, a 24-year veteran of 


the Katz agency, rose from media~.. 


director to president. He super- 
vised all phases of advertising for 
the American Oil and other petrol- 


}eum accounts. 
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Your revel in royal treatment ™ at Tropicana, 
“King of Clubs.” Dine and dance among exotic trees under the stars. 


See the spectacular shows 


(two different ones nightly). 


Visit Lefty Clark’s magnificent new glass-enclosed 


ak 


casino. It all adds up to a delightful experience! 
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NBC-TV Makes Out Quite a Case For 
Itself Based on Dec. Trendex Returns 


The December Trendex results + 


are in, and if anything, the new 
data throws into sharp relief the 
heightening of the three-network 
competitive battle. Some of the 


key statistics, as analyzed by 
NBC: 
1. NBC now leads in average 


share of audience on four nights 
of the week, Monday, Wednesday, 
Thursday and Saturday. 

2. On a seven-night share basis, 
NBC is only 8% behind CBS as 
compared to 23% behind a year 
ago, and is 37% ahead of ABC 
compared with 40° a year ago. 

3. Average nighttime shares for 
the seven nights are $4.4% for 
CBS (down 4.9 points from last 
December), 31.7% for NBC (up 
1.8 points) and 23.1% (down 1.5 
poin‘s). 

4. 
for 
CBS 


the 
(down 1.1. points), 18.2 for 


NBC (up 2.1-points) and 13.3 for | 


ABC (up 1.8 points). 

5. Sets-in-use continues its 
spectacular climb, up 7% from 
last December’s 52.8 to 56.7 for 
this month, bearing out the net- 
work's contention that their new 
attractions have been favorably 
received by the public. 

6. In terms of half-hour wins, 
CBS leads with 21 ‘down seven 
from last year), NBC has 16 (up 
seven from last year),and ABC 





Average seven-night ratings* 
three webs are 19.7 for | 


tional Council of Churches, Na- 
tional Farm Bureau Association, 
Veterans Hospital Radio Guild, 


Urban League, 4-H Clubs, Boys 
Clubs of America, and National 
Council of the YMCA. 

Show will carry remotes from 
Australia, Canada, France, Jeru- 
salem, the Vatican, The Hague, and 
finally Salzburg for planned pickup 
}of Pvt. Gary Crosby setting the 
| stage for segue into Crosby's tradi- 
| tional rendering of “Silent Night.” 
|Sam Pierce produces show with Bill 
|Morrow handling Crosby's talk. 











Videotown 
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time with teenagers averaging two 
hours and 23 minutes afid adults 
over three hours. 

Weekday morning viewing is 
down compared to other parts of 
the day with the average person 
spending less than a hour per week 
watching tv in 1957. Afternoon 
viewing is also on the downgrade 
compared with the peak year of 
1954. Eyes glued to the set now 
average a little over an hour an 
one quarter as compared with a 
little over an hour an one-half in 


U.S. Junior Chamber of Commerce, | 


and teenagers watch tv ad some) 


last 10 years of television the study 
concludes that tv viewing will fol- 
low a series of high level cycles. 
The movement will be influenced 
partly by new set developments, 
partly by social and economic 
|changes which keep people at 
home or attract them away from) 
home, but mostly by programming. | 
The all-important determinant for) 
audience size is the creative vitality 
of tv programs. 
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the “End of the Rainbow” 
tion recipients. 

A pretext was used to get them 
out of town while the grocery’s ex- 
lterior and interior were being} 
modernized and beautified, $6,000 
of additional stock moved in and 
the family’s apartment above the 
store refurnished and redecorated. 

As contest winners of some sort 
|they were supposed to have been 
|sent to Chicago so that the deal 
could come as a surprise to them. | 

Show opened just before their 
arrival back on the scene for a 
greeting and to see the “miracle” | 
that had come about. Narrator Art 
Baker explained the situation to 
the tv audience and showed pic-| 
tures of the store and apartment 
before and after the transforma-| 
ition. Also, the parish priest paid 
tribute to the couple, telling how| 
they've been making sacrifices to) 
do so many good things for others, | 
including particularly orphan chil- 
dren, There were interviews, too, 
with their parents and neighbors 
who related the couple's sterling | 
| qualities. 


atten- 





TV & Legit 
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te 
| dow of My Enemy,” which preems 
‘on Broadway tonight (Wed.); 

Alex Segal, who hit the bigtime 
as director-producer of some of 
tv’s most outstanding dramatic ser- 

ies, directed “Compulsion,” the 
Leopold-Loeb dramatization cur- 
|rently on Broadway; 

Jack Donahue, with many tv mu- 
sicals to his credit, is director of 
Broadway's “Rumple” musicomedy; 

Morton Wishengrad, vet radio-tv 
writer most prominently identified 


with the “Eternal Light” series, is | 


author of “The Rope Dancers.” 
(Major pulling power of the drama, 
incidentally, is attributed to tele- 
vision actor Art Carney); 

George Roy Hill, also out of tv 
(“A Night To Remember,” etc.), 
directed the new Broadway drama 
smash, “Look Homeward Angel.” 

Henry Denker, vet scripter-di- 
rector in radio-tv and most prom- 
inently identified with Fulton 
Oursler’s “Greatest Story Ever 
Told,” has written the new “Venus 
At Large” legiter which goes into 
rehearsal Jan. 2 with Menasha 
Skulnik and Robert Alda. He also 
wrote the recent “Time Limit” 
tegiter. 

Fred Coe, who recently resigned 
as NBC-TV producer after an 11- 
year tenure and has negotiated a 
pact to become exec producer of 
CBS-TV's “‘Playhouse 90,” is pro- 
ducing the incoming Henry Fonda 
show, “Two for the Seesaw,” open- 


has nine (down two). 1954. 


ing Jan. 12. which will be directed | 


Cisler Unloads 
His Frisco FM 
San Francisco, Dec. 10. 

Stephen A. Cisler, who figured 
in a long battle last year over his 
“good music” radio _ stations, 
KEAR-AM and FM, has bailed out 
of his last Frisco radio holding. 

He’s sold KEAR-FM to Harry 
|Nasburg for $100,000, subject to 
FCC approval. 

Nasburg is a Denver man who 
earlier this year purchased the old- 
line Frisco weekly literary maga- 
| zine, The Argonaut. 

Cis'er, after nearly going broke 
on classical-music KEAR-AM, last 
year sold the station to Dave Segal, 
who renamed it KOBY, put it on a 
{“Top 40” r-and-r basis and has 
zoomed it to the top of the North- 
ern California “Pulse” ratings, 
Segal paid $400,000 for the 10,000- 

wait AM outlet. 
| Sale of the AM station provokes 

a protest by minority stockholders 
|to the FCC, but the FCC rejects 
the protests on the grounds that 
the stockholders hadn't proved Cis- 
ler had broken faith by allowing 
the station to switch out of clasi- 
eal music. 

Nasburg said the 25,000-watt FM 
station would continue playing 
longhair music fulltime. 


McMILLAN PLANNING 
| A MOSCOW QUICKIE 


London, Dec. 10. 
John McMillan, Associated-Redif- 











The night-by-night share break- 
downs, which give NBC four out 
of seven, are as follows: 

Sunday—NBC, 35.1; CBS, 31.7 
ABC, 20.2. Monday—NBC, 35.4, 
CBS, 31.7, ABC, 16.3. Tusday— 
NBC, 22.6, CBS, 36.1, ABC, 30.4. 
Wednesday—NBC, 32.5, CBS, 30.1, 
ABC, 24.7. Thursday—NBC, 33.1, 
CBS, 30.8, ABC, 24.7, Friday— 
NBC, 25.5, CBS, 37.0, ABC, 24.0. 
Saturday—NBC, 37.2, CBS, 36.5, 
*®BC, 17.5. 





‘Bing’s Sing’ 
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listen. Too, three important as- 
sociations of independent owner- 
taxi drivers in New York City with 
5,500 radios in their cars will all 
be tuned in that night. Promotion 
will also be repeated in Los An- 
geles, Cleveland and Kansas City. 
Arrangements are being com- 
pleted for railroad terminals 
throughout the country to pipe 
the show over their p.a. systems 
for benefit of holiday eve night 
travelers caught between trains. 
In New York, it will be Grand 
Central Station with 28 other cities 
including Chicago, Omaha, Los 
Angeles, San Francisco, Washing- 
ton, EBeston, et al expected to do 
likewise by special arrangement 
with local CBS affiliate carrying 
the Crosby stanza. As one CBS 
exec put it this week, “we'll hit 
every mobile listener outside of 
the passenger in Sputnick.” 
Already in the CBS promotional 
hopper are endorsements from 
such national organiza‘ional or- 
ganizations as the Salvation Army, 
Boy Scouts of America, National 
Exchange Clubs, Rotary Clubs of 
America, Camp Fire Girls, Na- 


The Cunningham & Walsh study 
also points out that families who 
have owned tv sets longer are still 
the most ardent viewers and that 
visiting and entertainment, which 
rose to new heights in the early 
days of tv and dropped sharply as 
set ownership became widespread, 
are generally coming back. 

People have begun to return to a 
more active rather than a passive 
role for their leisure time activities 
but not greatly denting the tv audi- 
ence because the faithful have re- 
arranged their tv viewing rather 
than eliminate it. 

Film House Attendance Off 

Movie attendance, which fell 
some 77% when a tv set was pur- 
chased is still off as is magazine 
reading which is down to the level 
of the early 1950's. Newspaper 
reading, never much affected by tv, 
remains stable. * 

The survey points out that there 
is little change in the number of 
people listening to the radio in’ 
the home at some time during the 
day; the total amount of time spent 
listening to radio on weekdays has 
shown a downward trend. 

The second tv set market has 
grown slowly but steadily—from 
1% in 1951 to 10% in 1957. 

There is still no evidence of rapid 
expansion of color set sales. Up to 
jlast year more and more people 


| had seen at least one color telecast 


| —23% last year, about 50% more 
than the previous year’s figure. This 
year only a few more say that they) 
have seen a color telecast. Reactions 
to color television were mixed, 
more people commenting unfavor- 
ably than favorably. About 10% of 
those expecting to buy a new set 
this year said they would buy color. 
This is only 0.4% of the total tv 
families. 

After covering 





in review the 















THEY LOVE ME IN 


CHICAGO 


Sat., Nov. 9 
10:30 P.M. 






Contact: RICHARD A. HARPER, Generai Sales Mgr. 
MGN-TV, a service of Loew's Incorporated 


701 7th Ave,,, Now York. 36, Ni. 
. 
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| From time to time a policeman) 
|notified Baker of the couple’s! 
progress back to the scene as the} 
;information was relayed via sig-| 
inals. When the couple finally 
reached the scene the choir boys | 
\from their church greeted them! 
with a welcome song. They ap-| 
| peared to be overcome by the sur- 
| prise. 

| Before the show went off the air, | 
Minnesota Gov. A. O. Freeman told | 
the couple his pride in them, a| 
| bank official said an account had | 
| been opened for them with a $1,000 
| gift, they received an auto, they | 
were informed their carmel corn | 
| would be marketed by a large na- 
tional grocery chain, and their 
landlord made them a present of | 
a month’s rent and gave them as- 
surance they could remain on the 


by Arthur Penn, also out of the tv! fusion’s program controller, plans 
directorial shops. Alex Segal! to spend around six hours in Mos- 
has also signed to stage Norman! cow when he makes a trip there 
Krasna’s comedy, “Who Was That | Jater this month. McMillan planes 
Lady I Saw You With?” The list! out of Britain Dec. 20 and plans 
is incomplete, but obviously high-|to be home again on Dec. 21. 

lights the growing interdependence| He's going as part of an agree- 
of the two mediums. And since it’s} ment, set up between the Russian 
axiomatic that economics (as re-|ty authorities and A-R, whereby 
duced to livelihoods) determine tv’s!the Reds made a telefilm about 
origination point, the tv-legit wed-| Britain and a British crew lensed 
ding has become the major talk- | a similar pic in the USSR. Both 
ing point for. the “help stamp out | features will be screened’ in Mos- 
Hollywood tv” fraternity. lcow and if they meet approval 


| from both sides a document will be 
Soft Market 


~ | inked to that effect. The British 
Continued from page 27 











telefilm, entitled “Russia,” will be 
| sired shortly after Christmas. 


British Rediffusion 








course, there’s the question of the 


: : : | 
premises as long as they wish with-| powerful Groucho - Marx - “Zorro” | 


out any rental boost. 

One flaw, it seemed, was the 
vagueness about the pretext used 
in getting the couple out of town 


and how it would have been pos-| 


sible to’ remake the store and 
apartment during the short time 
they were supposed to be absent 
from the city. That is, there had 
to be skepticism regarding . the 
genuineness of*the surprise. 
However, the show boasts much 


human interest that creates word-| 


of-mouth and enlists viewers and 


there are heart tugs when the cou-| 


ple finds their dreams coming true 
and their deserved rewards at the 
“end of the rainbow.” 

All in all, the show packed a 
goodly amount of interest and en- 
tertainment and its local angle 
gave it added appeal in this com-| 
munity. Practically all the labor | 
and material involved in the gro-| 
cery and home's transformations | 
were contributed by individual and | 
business concerns that, in return, | 
received credits during or at the 
| show's end. 


‘7 Lively Arts’ 


Continued from page 1 














only 10 stanzas will be showcased. 
(Some of them are on film and al- 
ready in the can.) 

On the whole, “Seven Lively 
Arts” has shaped up as one of the 
major disappointments of the year. 
CBS went to great lengths to endow 
it with major production values, 
bringing in John Houseman as 
producer. Understood each segment 
averages out to better than $100,- 
00: 


0. 

Pacting of John Crosby, New 
York Herald Tribune (and syndi- 
cate) columnist-critic, to host the 
series has become somehting of a 
cause celebre among the nation’s 
critical fraternity with many ques- 
tioning (in print) the wisdom of one 
of the nation's top tv critics going 
out on a limb to identify himself 
with any one network. 

What CBS will substitute-in the 
5 to 6 p.m. Sabbath slot hasn't yet 
heen resolved... ux 


a 





4 


competition, which is a discourag- 
| ing factor, but not necessarily to a 
smart bankroller who might be 
getting his hands on a hot property. 
| Still another disappointment to the 
| web has been its.inability to sell 
| off the remaining quarter of “Perry 
| Mason,” in spite of the show’s 
| steady rating climb and solid cost- 
| per-thousand standing. And the 
web’s major disappointment this 
| year has been sustaining status of 
its prestige package, “The Seven 
Lively Arts.” 

| The network sales boys report 
| “plenty of interest,” but primarily 
jin those sponsors already com- 


| Sets Fairbanks Pix 


London, Dec. 14. 
| Douglas Fairbanks teleplaylets 
will be featured thrice weekly by 
Associated-Rediffusion, | London's 
|; weekday commercial tv program- 
mers. The telefilms will be aired 
during a late night spot between 
;1l 30 and midnight, which has 
— created by a program reshuf- 
fle. 
| The Fairkanks programs will go 
out on Monday, Wednesday and 
Friday. The remaining late spots 
on Tuesday and Thursday will also 
be filled with filmed material~ 
“Zane Grey Theatre,” “‘Cross Cures 
rent” and “Mark Saber.” 

The extra half hour of late view- 


mitted to network programs al-,ing has been brought about by 
ready. The kind of buying talk|slashing 30 minutes of toddler's 
that does exist appears to be the|programs in an early afternoon 
“if we can get out of our other '| slot. : 


deal, we'll talk turkey” variety, 
and the webs aren’t placing too 
much faith in this. | 

Biggest factor, of course, appears 
to be the unsettled economic pic- 
ture in the country, with advertis- 
ers adopting the wait-and-see 
philosophy that extends well be- 
yond the Christmas-New Year’s 
hiatus on decisions and well into 
next year. 


| 
Can’t Axe—Fix | 


=e Continued from page 29 

















Come Say “Hello Neighbor” to Fred 
Waring, The McGuire Sisters, Dot Rec- 
ords, Vivienne Della Chiesa and others 
when you enjoy the top billing of dis- 
tinguished 

PENTHOUSE OFFICES 

Atop 157 West 57th ST. 
at a balcony price of only $9,000 per 
year, 

No matter what your business or 
Profession your star shines @ bit more 
brightly from the heights of superb 
penthouse suite. You get 1,500 sq. ft. 
of office space... 1,500 sq. ft. of ter- 
races .. . and the admiration & envy 
of everyone who comes to visit you. 
Better hurry, see it today! 

We also have available a 4-room 
suite of 1,000 sq. ft. on the 12 floor 
at $5,400 per year. 


Mr. Flanders on Premises 
or Miss Grand, TR 9-2000 
FARBER-WITTMAN, INC. 














Co. are doing some freeform shift- | 
ing, what with Patrice Munsel 
| going to later Friday night, “Date | 
| With the Angels” maybe to} 
| Wednesdays, Walter Winchell to! 
Miss Munsel’s spot, and mebbe, if 
things don’t work out, Sinatra to 
Thursdays. 

CBS is still concerned about | 
“The Big Record,” even with Jack | 
Philbin in as producer vice Lee 
Cooley and Kay Thompson acting | 


as a production consultant on the 
| BARGAIN 


show. | 
There have been a rash of lesser | CHILDREN’S COSTUMES 
Colorful chorus lines and leads 


changes in such segments ag the} 

Pat Boone show, Miss Bergen’s | Original cost $8,000 
stanza, the Sheldon Reynolds “Dick |] BASCH—17 East 45th St., New York 
& the Duchess” entry, the ill-fated | Phone: MU 2-8877 
Guy Mitchel] show, ameng, othery. | 
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Preminger & Jaffe 
Expand Orbits In| 
East-West Merger 


the one-big-show-biz 
id integrating broadcasting, 
pictures and legit, indie agents 
Preminger and Herb Jaffe 
concluded a merger 
under which their op- 
the Preminger- 


Reflecting 
t 


] i) 
t week 


reement 


erations become 
Jaffe-Stuart agency. The Coast- 
based Preminger becomes prexy, 


Gotham-based Jaffe as v.p., 
head of the N. Y. 
and Malcolm Stuart, Pre- 
ger’s associate for the past 
e years, as v.p. and secretary. 
erger, which takes effect next 
day (16), gives the Preminger 
uoit eastern representation § in 
on and legit, along with lit- 
representation, since those 
been Jaffe’s principal areas 


e 
t urer and 


ce 


ary 
have 
of operation. 
Jaffe gets Coast representation for 
tv and pictures for his clients, 
which he had been unable to pro- 
vide in the past. 

As an example of the one-big- 
ness trend, Jaffe has set a pub- 
on deal with Alfred Knopf 
Summer Lovers,” first novel 
by the Saturday Review's Hollis 
Alpert, with Preminger already 
peddling the picture rights. Jaffe’s 

Max Wilk, has his new 
“Cloud Seven,” coming into 
Broadway, and Ralph Meeker, 
Preminger’s client, has been 
booked into the lead. Jaffe recent- 
ly signed Robert Alan Aurthur, a 
top tv scripter, and Preminger is 
now dickering a screenplay deal 
for Aurthur. 


t 
licat 


client, 
piay 


Other new Jaffe deals are the | 


setting of Margaret  Bourke- 


White's autobiography with Simon | 


& Schuster and the sale of “Love 
Me Little” to Alexander Cohen 
for Broadway production in April, 
with Donald Cook (another Jaffe 
client) in the lead. He’s also set 
another David Shaw script for 
“Playhouse 90” in January, and is 
working on several new tv pack- 
ages with Preminger. 


WINS Night Slotting 
On Knick Hoop Games 


WINS, N.Y. radio independent, 
which was willing to drop Yankee 





baseball because it cut into the | 
regular programming and regular | other instances of influential peo- | 
revenue in the afternoon, was al- | 
most simultaneusly willing to add ' 


also the professional N.Y. Knick- 
exbocker basketball games to its 
nighttime sked. Station's post-10 
p.m. revenue is practically nil, and 
the Knick coverage with it a quar- 
ter-sponsorship from the Bowery 
Savings Bank. 


Station is taping most of the 


50-odd Knick games for delayed | 


broadcast at 10 p.m. Some will be 
ernoon games, played on week- 
ends 

WINS is trying to sell off the 
remainder of the hoop encount- 
ers. For buying in at the outset, 
with the first game last week, the 
bank is currently. getting identi- 
fication throughout the program. 


IS YOUR HOUSE 
IN ORDER? 


\ddressed especially to suc- 
essful people in show business 
who want to enhance the value 
and soundness of that rainy 
cay nest egg. Whether the 
: irtain goes up or down in the 
] + 


al 











ancial market would have 
tle effect on your holdings if 
they are under the daily su- 
pervision of experienced in- 
vestment counsel. We have 
Successfully served large and 
confident investors for years 
» May we help you keep 
your financial house in order, 
Conference by appointment, 


S. SPENCER GREAN 
33 West 42nd Street, New York 36 
EVERY DAY 


ON EVERY CHANNEL 


’||BROOKS 
a COSTUMES 


FS West Stet St, N.Y.C.-Tel. PL. 7-5800 
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At the same time, | 





LS 





Sinatra 
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_——_—_ eel 
Plymouth last week okayed a move 
for its “Date With the Angels” 


from Friday at 9:30, after Sinatra, 
to Wednesday at 9:30 vice “Walter 
Winchell File.” Winchell, under- 
written by Revlon, was slated to 
take Friday at 8:30. And the last 
part of the triple play was for 
Buick’s Patrice Munsel 
hour to move into the spot current- 
ly held on Fridays by “Angels.” 
But it is in doubt whether Buick 
will okay the move, enabling the 
three way shift, now that Sinatra’s 
sponsor has decided to move else- 
where. 


Web said that Buick and Miss 
Munse! will get first crack at 
Sinatra’s current spot, thereby 


throwing the above plan into con- 
fusion. Evenso, if Buick pushes to 
9, it means Plymouth definitely has 
to move somewhere to avoid prod- 
uct conflict. 

In an effort to strengthen his 
stanza, Sinatra last week agreed to 
devote all his time into August to 
his video commitments. This week 
a blueprint was laid out on how to 
hypo his individual stanzas. 
There will be 26 programs done 

1958, 20 of which will have 
Sinatra starring. Of the 20, 16 
will be musicals, kicking off the 
first week in January with Dinah 
Shore, and, later on Rosemary 
Clooney and Jo Stafford will ap- 
pear as guestars. He'll also star 
in four dramatic shows. Then 
there will be six other dramatic 
segs which he will host, with 
Michael Rennie, Lloyd Bridges, 
MacDonald Carey, et al., starring. 


in 








Continued from page 32 








WCBS-TV. Stating that what hap- 
|pened “is simply a result of inex- 
perience and lack of sophistication 
jin broadcast matters” by the Li- 
| brary, Digges nonetheless said that 
the Library’s move to disown its 
participation in the perparation of 
| the program was the work of only 
one man. “This one man—though 


live half-| 


FREMANTLE SETS UP 
A BRITISH SUBSID 


London, Dec. 10. 
Fremantle Overseas Radio and 
Television Inc. of New York have 
formed a British company to han- 


Martha Rountree, Ruth Montgomery 
Preem Femme-Helmed Va. Station 


Warrenton, Va., Dec. 10. 





dle sales. The details were settled 
during the recent visit here of Paul 
Talbot, the company prexy. 
They’ve also opened new offices 
off Piccadilly, 

Lane Blackwell, who has repped 
Fremantle in Europe for the past 
three years, is leaving the com- 
pany at the end of this week to 
join NBC in charge of British and 
European sales. He heads for New 
York on Sunday (15) for consulta- 
tions with the network toppers. A 
successor will be named when Tal- 
bot returns to London in the New | 


‘Machcinski’s Exec VP. 
| Status at Young Reppery; | 
Katz Agency’s Expansion 


Stephen A. Machcinski Jr., has 
|been upped to exee veepee of the! 
|Adam Young reppery. Machcinski 
|joined the Adam Young firm 13 
years ago after having been associ-| 
ated with the Katz Agency, Head- 
Year. ley-Reed Representatives, the New 

A recent development in the Fre-| York Daily News and J. Walter 
mantle London setup is an associa- | Thompson. For the past three years 
tion with Dina Lom, a literary | he has been general sales manager) 
agent, who will act as script editor |in charge of both radio and televi- 
to the new company. Fremantle’s | sion sales, but in his new capacity 
recent deals include the sale of|he will supervise radio sales only. 
“Animal Parade,” a series of 39| Alan J. Bell, formerly of the 
quarter-hours produced in Austra-} Army Pictorial Service, has joined 
lia to Associated-Rediffusion and | Peters, Griffin, Woodward Inc., as 
filmed material for John Grier- | assistant director of radio promo- 








son’s “This Wonderful World” pro-|tion and research. Bell previously 
gram on the Scottish outlet. served as a news writer and assist- 
ant producer for WORL-AM, Bos- 
. b ton. 
0c Ime Arthur O'Connell, formerly as-| 
sociated with Foote, Cone & Beld- 
ing has joined the rep firm of Dev- 

e e j}ney Inc. as an account exec. 
Putti Strain On Katz Agency, in line with an- 
| nounced general expansion policy, 
| has upped five and added four men) 
ejee | to the television sales staff accord- 
AT&T Facilities ing to Scott Donahue Jr., veepee) 
| in charge of tv sales. Walter E.) 
| Nilson has been promoted to tele- 
Daylight Savings Time coupled | vision sales manager of the rep| 
with the new network procedure | firm. Nilson, formerly assistant tv) 
of playing programs throughout | sales manager, joined the agency) 
the country at “clock time” have|in 1947, having been associated | 
|put a strain on the facilities of|with the J. P. McKinney firm. 
American Telephone &  Tele-| William W. Joyce, 12-year employee 
graph’s long lines department.| of the reppery, has been named as 
Webs have been given a deadline|tv sales manager of the Chicago 
of Jan. 27 to give their firm tv line | office. Three members of the N.Y. 
requirements for summer, and, at| sales staff have been promoted to 
the same time, AT&T is trying to/ assistant tv sales managers. They) 
anticipate “facility problems” that|are Oliver T. Blackwell, Alfred IL.| 
it feels will exist in areas where | Miranda and Michael T. Membrado. | 
there probably will be overloaded} Lloyd Griff, Peters, Griffin,) 
lines. Woodward veepee and director of! 


—w 


| 


|“courage” and the “fine job” it is 


I’m sure he didn’t know it at the} According to the long lines de- 


time—could have killed off META.” | partment, a “new and difficuli 
|Digges added that there were problem” has developed in the 
|pressures to cancel the program network picture, caused by the 


fact that some cities will be shift- 
ing to DST while others will not. 
This means that certain areas in 
the same time zone will not be re- 


jitself, but that META and WCBS- 
‘TV “stood firm and the program 
twas telecast and written.” | 
He said that “there have been 


cal time. 


jple and organizations ‘backing | 1.4¢ the networks have proposed to 


| oioud ee Se po lg at 'solve the situation from their owh 


. oe _|point of view by taping live 
cot, cack aaa tee Seen ee and replaying them to 


‘friends’ of educational television — don’t get the original 


rather than educators themselves.” | “The proposal means, however 
. : sae | s, , 
Digges singled out META for its| ++ the networks must transmit 
two programs at the same time— 
}one ‘live’ and one recorded—and 
in some sections of the country to 


'doing, and pointing out that it is 
dependent upon public contribu- 
tions, wondered “how many friends | the same general area,” 
of top-notch educational television said. “This makes it necessary for 
jthere are . when something |the telephone company to furnish 
more than lip service is needed.” | qupjicate facilities along backbone 
|Digges also praised New York U.,/ routes in some parts of the coun- 
which produces “Sunrise Semes- try. 

ter” and other WCBS-TV educa- | AT&T is aiming to add about 
tional programs, stating that “we/15 990 miles of channels to cover 
should never forget that while|the problem. Construction will 
many people cried out for educa-| start early next year for next sum- 
tional television, it was NYU, 'mer availability. 

which, almost alone, oo Sen There are 77,000 miles of tv lines 
about educational television.” | that can be interconnected with 
aes about 500 stations in the U-S., 


__ : Canada and Mexico. 
U.S.-Soviet Show 








Continued from ‘page 28 





—_———- 
laiever talked before to give their 
views. 

Program will be produced by 

Leslie Midgley’s special programs 
unit, one of two units set up by the 
network recently to turn out in- 
depth treatments. Don Hewitt will 
direct. As researchers, the web 
has set Steve White, recently hired 
from the Massachussetts Institute 
of Technology, to do the science 
portion; Marvin Kalb, another re- 
cent CBS addition and former 
press attache with the U.S. em- 
bassy in Moscow (he’s the younger 
brother of N.Y. Times southeast 
Asia correspondent Bernard Kalb), 
to do the research on Russia; and 
Jane Bartells as general research 
er—she’s a member of the Midgley 
unit. 
Original working name for the 
project was “Operation Brink (as 
described in VARIETY on Nov. 6), 
but with the decision to expand the 
show’s theme, the “Brink” tag was 
dropped, as was another working 
title, “The Race for Space. 





a 
in city after city 


RATE 


Pulse. Apr. "57 




















| 





ceiving programs at the same lo- | filled a similar slot with the Georg 
Company pointed out P. Hollingbery Co. and prior to th 


— 
ZIV SHOWS 
GREAT | 


television revealed that more ac-| 
count executives had been added} 
to the PGW staff in 1957 than in| 
any other year in the firm’s 25-year | 
history. Latest addition to the rep-| 
pery is James M. King who has) 
joined the Chicago office as a tv) 
account exec. King, since 1955,! 
e. 
at| 
was associated with the Minneapolis) 
Mining and Manufacturing Co. 





HER MAJESTY’S OPPOSITION 


Liberal Party Convention Rated 
‘Worth Six Air Hours 





| 
Ottawa, Dec. 10. | 
Television and radio coverage of | 





AT&T | the national convention of the Lib- | 


eral Party in Ottawa next mid- 
January will total six hours of| 
broadcast time, according to a pre- 
liminary schedule set by the Cana- 
dian Broadcasting Corp. 

Scheduled to elect a new na- 
tional leader for the Liberals who 
became the official government 
opposition party in last June’s fed- 
eral voting after more than two- 
score years in power, convention 
will be aired Jan. 14, 15 and 16, 
radio and video, English and 
French webs. 















Something different in radio 
stations, even to its officers and 
owners, was unveiled here Satur- 
day (7) in the heart of Virginia’s 
plush hunt country. 

WKTF, a daytime 5,000 watter, 
went on the air from its studios in 
the Warren Green Hotel under 
the direction of two nationally 
known women, President of the 
corporation and majority owner is 
Martha Rountree, well known tele- 
vision personality for many years. 
Her partner and vice president and 
treasurer is Ruth Montgomery, 
Washington byline feature writer 
for International News Service, 
and former Washington corre- 
spondent for the New York Daily 
News. 

While WKTF (named after Miss 
Rountree’s short-lived magazine, 
“Know the Facts”), sticks mainly 
to the music and news format of 
such operations, the owners are 
also planning numerous unusual 
gimmicks for their operation which 
can be picked up as far away as 
Washington, 55 miles to the north- 
east. ‘ 

Mrs. Montgomery, a veteran of 
television news panel shows, is 


| planning a weekly news tape which 


will be offered for syndication if 
it works out. Miss Rountree will 
do several news and feature in- 
terview shows weekly. Several art- 
ists in New York have agreed to 
cut special shows for the station 
to tryout, also with a view to radio 
syndication. 


7-Up Is Given-a Hefty 
‘Bandstand’ Assist As 
ABC Picks Up Promo Tab 


Chicago, Dec. 10. 

At the behest of the J. Walter 
Thompson agency, ABC-TV has 4 
agreed to pick up the entire tab 
for a 7-Up contest that began last 
week on “American Bandstand.” 
Record hop show from Philadel- 
phia is getting a $100,000 share of 
the soda pop firm's “December 
Airlift” budget in the form of 12 
quarter-hour segments this month. 
Contest costs will probably be 
written off by the net as a new 
business expense in the name of 
research inasmuch as findings may 
result in a future substantial 7-Up 
buy on the show. 

Reason for the contest is that 
7-Up wants a qualitative analysis 
of the “Bandstand” audience, 
knowing already the show's quan- 
titative pull. JWT considers 7-Up a 
class product on the general mar- 
ket and wants conviction that the 
Dick Clark vehicle provides the 
right aura for its product. Accord- 
ingly the contest is designed to get 
at the intelligence quotient of 
“Bandstand” viewers, the money 
question being “What would you 
call the American satellite, and 
why?” Every entrant is to state 
his age and the channel on which 
he watches the show. 

Contest has two divisions, for 
adults 18 and over and for juniors 
under 18. Prizes, duplicated for 
each division, include roundtrips 
for two to Washington and Phila- 
delphia, appearance on the ABC- 
TV show, and sets of American 
Peoples Encyclopedia with coffee 
table bookcase, 
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#1 MR. DISTRICT ATTORNEY 28.3 
#3 MEN OF ANNAPOLIS 
#6 DR. CHRISTIAN 

#7 HIGHWAY PATROL 


ZIV TELEVISION PROGRAMS INC. 


24.5 
23.8 
23.0 
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Attention Stars: ‘Stay Home’ 


Continued from page 3) ee 


Duncan Renaldo for “Cisco Kid,” ,Trendex was not used in this re- 
for Ziv; John Lupton for “Broken | port—since it was in a sense the 








Arrow” on ABC-TV, and Michael | f''St tating service identified with | 


tv p.a.’s—is because the lists of 
tours supplied by networks and 
telefilm syndicators often went 
| beyond the 15 major markets meas- 
ured by Trendex and into areas 
covered in Pulse’s broader geo- 
| graphical report. 

| Throughout the testimony of the 
| failure of p.a.’s with the audience, 
it was simultaneously evident that 
/in hitting from Muskogee, Okla., 


Ansara, on a separate tour for the 
same “Broken Arrow” series. In | 
the rare instances where ratings 
were available, the point also holds 
for John Hart doing the city-by- 
city grind for TPA’s “Hawkeye and 
the Last of the Mohicans.” Other 
findings, again the same, are for 
John Howard, “Dr. Hudson's Secret 
Journal,” MCA; Robert Cummings, 


| Paar Plus Features 


Detroit, Dec. 10. 

“The Late Show” is a new WWJ- 
TV entry to satisfy requests of 
those viewers who want to watch 
iv into the wee hours of the morn- 
ing. 

Feature films will be shown fol-! 
| lowing Jack Paar’s “Tonight” at 1 
a.m. Friday and Saturday mornings. | 
Pix will run to approximately 2:30 
a.m. 





Eliot Hyman, Others Win | 
516 in Judgments Ys. 


[Tv Fim Chatter 


| Selectvision, 


French-Canadian 
Private Eye Series 


Toronto, Dec, 10. 
With Hal Roach Jr. to distribute, 
| Julian Roffman of former “March 
| of Time” to direct, and Phillip 
| Minis of “The Search” and “Circle 
| Theatre” to supervise the writing, 
an untitled 30-minute, 39-episode 
series starts rolling here end of 
January. Implicating Hal Roach 
'in a milllon-dollar Canadian ven- 
ture, with Ralph Foster in as Mee 








Sy Weintraub, prexy of Telestar 
Films, has a stock interest in 
the toll tv outfit 
which plans to wire the Forest 
Hills, Rego Park, Queens area, for 
cinematics . . . National Telefilm 
Associates has formalized its deal 
with David O. Selznick for “The 
Adventures of Tom Sawyer,” 
Spellbound,” “Rebecca” and “The 
Third Man.” “Tom Sawyer” and 
“Spellbound” will be reissued the- | 
atrically before their tv run... 
Actors Tris Coffin and Kele Hen- 
derson top billed in “26 Men,” will 
be available for p.a. tours from! ridian Film head on a 50-50 deal, 





his own show after its 1957 preem | 
on NBC; Diana Gentner, for | 


} 
| 


*“Aleoa Hour” on NBC (particular | 


show in question was March 31, | 
1957). ABC supplied the Dallas | 
appearance for Lawrence Welk and | 
his entire cast Sept. 7, this year, | 
but the only ratings Pulse could | 
supply were for the previous Aug. 
3 and the following Oct. 12 telecast. | 
There was none for the time of the | 
p.a., and the rating increase whica | 
was rather sizeable from August to | 
October has been attributed to the | 
normal increase of winter over | 
summer ratings. 


The industry “15-city Trendex | 
swings” a couple of years ago were | 
the first general indicatien that the | 
producers were after ratings vg 
the personal appearance gimmick. 
There was no indication, either, 
that they improved the audience 
Status of a given program. Reason 
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THEY SAY I'M A 
HELLUVA SALESMAN! 


That's because I! like to 

give the advertiser a run 

for his money—always 

have! Like creating a 

whole new empire of customers 
—KEL-O-LAND—wmore than 

a million strong, with over 
$1,220,150,000 in annual 

retail sales. It's a triple-market 
package, and you get it for 
one single-station buy. 

How's that for selling the 
blazes out of your product? 


PUT ALL OF 


KEL-0-LAND 


IN YOUR TV PICTURE 
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Sioux Falls CHANNEL 





Sioux Falls, S. D. 
JOE FLOYD, President 
Evans Nord, Gen. Mgr. Larry Bentson, V.P 
Represented by H-R 





In Minneapolis: Bulmer & Johnson, Inc. 


been set. as eb. 


to Milwaukee, Wisc., Thomas 
Mitchell was performing a job for 


his sponsors. This is no less true | 


for John Bromfield, or Duncan 
Renaldo or John Hart and other 
syndicated film stars. They each 
reported great successes as “public 
relations men” within the frame- 
work of their sponsor’s corporate 
desire to butter up mill hands and 


major merchandisers alike. Mitchell | 


said the p.a.’s help “establish a 
rapport between business men,” 
and explained that sponsors ‘‘are 
not entirely concerned with the 
intrinsic merits of the entertain- 
ment.” (Syndicators place greater 
importance on these facets of the 

.a. than do networks.) 

“Cisco Kid” sponsors in a num- 
ber of cities considered Renaldo’s 
appearances, to quote a Georgia 
dairy company, “one of the greatest 
sales promotion and public reta- 
tions event in our history.” Bnt 


|half of that statement, the “sales 


promotion” half, might rightly be 
considered inordinate praise since 
Renaldo, when he hit Atlanta, one 


of the cities discussed in the trib- | 


ute, fell off some three rating 
points from the time of his June 
appearance to the next rating in 
July and ratings are assumed to 
have a relationship to sales. TPA 
reported that Hart was a big hit 
on the “supermarket circuit” and 
that what apparently were appear- 
ances in retail stores moved prod- 
ucts off the shelves for his under- 
writers. 
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owners of WATV would not be the 
losers in the proposed switchover. 
He also said that radio stations 
WAAT (AM-FM) which was in- 
cluded in the NTA deal, would be 
sold off by the Regents, if the FCC 
gave its approval. 

Under the NTA deal, now before 
the FCC. NTA would acquire 100% 
of the capital stock of both Atlantic 
Television and Bremer Broadcast- 
ing Corp. The agreed upon pur- 
chase price was $2,550,000, of 
which $50,000 was paid on the sign- 
ing of the agreement. Another 
$150,000 is payable on the closing 
date, with the balance paid over 
approximately eight years. NTA 
also guarantees the payment of 
liabilities of $950,000. It also was 
agreed that certain selling stock- 
holders are to receive compensation 
equal to 20% of the profits of At- 
lantic and Bremer corporataions be- 


fore income taxes until their shares’ 


of such profits totals $1,000,000. 


MCA-TV’s New Deals On 
Autry, Rogers Features 


MCA TV is getting an added ride 
on its one-hour Roy Rogers and 
Gene Autry features, with the cur- 
rent western programming upbeat. 

Now in its third year in syndica- 
tion, outfit has inked some 23 mar- 
kets, with many of the deals calling 
for three to five-year extensions of 
current contracts. 

In the half-hour field, MCA TV is 
out pushing its new syndicated 
property “Mickey Spillane.” It can- 
celled a national sales meeting 
scheduled for Chicago this week. 


Wm. Bloom Exits NTA 


Hollywood, Dec. 10. 

William Bloom, in charge of pro- 
duction at National Telefilms, has 
exited company following a six 
months association. The former 
RKO producer disclosed he vacated 
his post because NTA didn’t follow 
through with their original plans 
to set up their own production or- 
ganization. Company, which does 
its own financing, produces their 
shows at Desilu and TCF-TYV. 

No replacement for Bloom has 








Three default judgments total- 
ling $51,228 were entered in the 
N. Y. County Clerk’s office last 
week against Matthew Fox and 
five companies in which he has a 
controlling interest. Largest 
amount involved was $29,046. This 
| Was in favor of Eliot Hyman, now 
prez of Associated Artists Produc- | 
| tions. 

, Hyman’s award, according to the | 
papers, represented the balance of 
;}money owed him by Motion Pic- | 
tures for Television Inc. and Fox |; 
under settlement of an employ- 
ment contract. Latter agreement, | 
| which arose from Fox's buyout of 
Hyman’'s interest in MPTV, started | 
}in June, 1951, and terminated in 
Feb., 1954. 
| MPTV and Fox agreed to pay! 
| Hyman $183,333 in settlement of 
} the latter’s pact following its 1954 
termination. Complaint stated that 
| all of the settlement coin was paid 
with exception of the $29,646 bal- 
ance. Stillman & Stillman repped 
Hyman in the judgment proceed- 
ing. At the same time, through 
| attorney S. H. Levin, S. & S. won 

a $13,822 judgment against Fox, et 
al for services rendered. 

Debtors, aside from Fox, in the 
S. & S. bite were C. & C. Televi- 
sion Corp., C. & C. Pan-Atlantic 
T. V. Co. and C. & C. International 

Film Corp. Services were rendered 
| between Dec., 1956, and May, 1957, 
in connection with agreements 
|made by Fox and his companies 
|with the Screen Actors Guild, 
Screen Directors Guild and 
Writers Guild of America West | 
Inc. These pacts cleared the 
unions’ claims for residuary pay- 
ments for tv showings of certain 
films by the Fox firms. | 

The third judgment was entered | 
against Western Television Corp. | 
in favor of Motion Picture Releas- | 
ing Corp. for $7,760. Under an 
Oct. 16, 1956, agreement MPRC | 
agreed to assign some 25 films to 
Western. Deal, however, was mu- 
tually terminated in a settlement 
whereby Western was to pay 
MPRC $7,500. It never did. 


Abbey Theatre Winds 
| Second RKO Telepic 


RKO Teleradio Pictures’ Abbey 
Theatre project is moving along, |! 
with the second filmed production 
of the famed Dublin group, ‘Boyd's 
Shop,” due in today (Wed.). 

RKO plans to view the first three 
Abbey filmed productions before 
| deciding whether they will go into! 
| theatrical distribution or tv. The! 
initial production “Professor Tim” 
|was 60 minutes, as was “Boyd's 
| Shop,” scripted by Irish playwright 
St. John Irvine. A decision on 
whether the remainder in the series 
will be 60 or 90 minutes though, 
|remains to be made. A good deal 
will depend on the U.S. reception! 
to the Emmet Dalton co-produc- 
| tions, 

Other filmed Abbey Theatre proj- 
ects will include Sean O’Casey’s| 
|““Playboy of the Western World” 
and “Shadow of A Gunman.” 


} 











g Coast-Bound 


For ‘Frankenstein’ 
London, Dec. 10. 
| Anton Diffring planed out to 
| Hollywood last Sun. (8) for a two! 
| week stay to star in the first in a) 
series of 39 telefilms entitled “The 
Lives Of Frankenstein,” being 
made jointly by Hammer Films and 
Columbia, | 


| Diffring, who plays the title role, 
/will return to Britain after the 
| first in the skein is completed to) 


, make another 12 in the series at 
Bray Studios. It has not yet been | 


Diffrin 


| decided whether the final 26 will | the Ww 
cccccvcccces: stl men Britain a. America. lar 


res. 


| surface. Stations which have bought 


major p.a. tour, the other being | 
the 14-market safari of Irish Mc-| 
Calla, of “Sheena, Queen of the} 
Jungle” ... NTA has completed | 
12 episodes of “George Jessel’s | 
Show Business” telefilm series . . 
| Goodson-Todman is pitching “The | 
Quill and the Gun” and “The 
Web” for winter replacements. i 

Commercials and industrials pro- | 
ducer David Piel demonstrated his | 
new mouth-to-mouth lifesaving | 
technique for the Army and Red/' 
Cross at the Roswell Park Memo- 
rial Institute in Buffalo last week 
.. . Sereen Gems shifting three of 
its salesmen to new territories, with 


| George Hankoff going from Balti- 


more-Washington-Philadelphia to 
the national sales dept. in N.Y, 
Marvin Fraum moving from upper | 
state to Hankoff's old beat | 
and William Hart shifting from | 
Gotham to Fraum'’s territory .. .| 
Ralph Story, “$64,000 Challenge” | 
emcee, filmed a series of spots for | 
Canada Dry through the J. M.| 
Mathes agency . . . Jim Campbell | 
doing all the voice work, on-camera | 
and off, for a new training film 
this week at the Army’s Astoria | 
studios. 

David Quaid,” film cameraman, | 


,and Albert Ostander, art director, | 


have joined the permanent staff of | 
Klaeger Film Productions . . . Jack 
Berch, former radio personality 
and more recently boss of his own 
teleblurb company, to television | 
commercial sales at Transfilm.. . 
Nathan Zucker’s Dynamie Films 
moving from Manhattan’s West | 
89th St. shortly to new exec offices | 
at 405 Park Ave. 














Post-’48 Squeeze 


Continued from page 31 








ducers and talent, and the estab- 
lishment of a residual fund, to be 
divvied up when an industry form- 
ula is reached. 

The picture, though, is not as 
bleak, as it would appear on the 


the libraries still have some time 
to go before the pix are used up. 
While the pre-’48 backlogs of Co- 
lumbia, Universal and 20th-Fox 
have been committed for tv, they 
have been doled out in tv distribu- 
tion, and still have sometime to go 
before the bottom of the barrel is 
reached. Then, there is the move 
by Republic Pictures, which hasn't 
produced fresh pix on its lot in 
eight months, to sell it’s post-'48 
cinematics to three _ potential} 
buyers. Not being in production, 
the studio apparently is less 
worried about retaliatory measures 
by the guilds. 





When the current feature pool} , 
available to tv will run dry is any-) © 


’ ba } , > 
| Jan. 5 through Jan. 22. This will| plot plans to deal with a Frenche 
5 of Matty Fox $ Firms | be ABC Film Syndication’s second | Canadian detective engaged in po- 


lice work but not a “private eye.” 
Minis, story editor, after Toronto 
conferences with Ralph Foster and 
Roffman, left over the weekend 
for story talks with the Quebec 
City police department heads and 
has been promised access to their 
files. 

French-speaking star, for the 
male angle, has yet to be selected 
but aim of Minis is to pick the 
lead up in Quebec City or Montreal, 
plus aim to select complete casting 
in Canada. 


Bermuda’s Pix Buy 


ABC Film Syndication has sold 
Bermuda’s first tv outlet, ZBM-TV, 
five telefilm properties, each con- 
tracted for a 39, plus 13 run. 

Skeins include “26 Men,” “Code 
3.” “Racket Squad,” “Douglas Fair- 
banks, Jr., Presents,” and “Kier- 
an’s Kaleidoscope.” ZBM-TV will 
go on the air about Jan. 15, 1958, 
under the management of H. J. 
Tucker and Walter Staskow. 
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HOTEL andCBATHS 


WOT SPRINGS NATIONAL PARK, ARKANSAS 


High blood pressure? Taut nerves? 


Arthritis? Rheumatism? Are these 
your symptoms? Then relax in the 
soothing radioactive thermal waters 
at this spa. At the Arlington relaxa- 
tion and luxury are yours. The 
new Dorothy Draper decor is 


yours to enjoy. 






write for your 


color folder 


R. E. McEACHIN, 
General Monoger 

















body's guess, but the estimates of} 
savvy distribs, in touch with the 
markets which are programmed 
heavily with features, is about three 
years. At that time, rerun-itis will 
set in, even for the major tv fea- 
ture showcases, unless the squeeze 
eases. 


WPIX’s Feature Bundle 


WPIX, N. Y., has bought addi- | 
tional rerun features from M & A} 
Alexander and King-Shore. In-| 
cluded in the two packages of 44) 
pix are “Bitter Rice” and‘“Anna,” | 
the Marx Bros. in “Love Happy” | 





SMALL ESTATE 
UNDER $50,000 


Katonah vicinity (Westchester Co.)— 
R.R. station 10 minutes. Five gor- 
geous acres, sweeping view. 
foot swimming pool. Home of dis- 
tinction. 4 br, maid’s room, 
baths, prestige dining room, picture 
window living room, large kitchen, 30 


ft. jalousie enclosed porch. Small 
Stable, cottage, 2-car ger 5 Low 
taxes, top neighborhood. *"Extraoral. 


nary buy. Shown by appointment. 
HAROLD G. SCHMITT 


Realtors Insurers 


Phone: Yorktown Heights 2-4337 











and “Night in Casablanca,” as well | 








as “Dillinger” and “It's A Wonder- | 
ful Life.” 

In the sales department, Alfred | 
Di Giovanni, formerly a sales exec | 
at DuMont, has joined the New| 
York Daily News indie as an ac-| 
count exec, 





Louisville—Two new air persone 
alities have joined the announcing 
staffs of WAVE radio and tv. Bob 
Dahlgren succeeds Foster Brooks, 
who recently moved to WHAM, 
Rochester, N. Y. He joined the | 
station Dec, 2. Dean Griffin, joined | 
AVE staff Dec. 4 as announc- 








«Specializing ; da ota, Stak wotkes 


WANTED 


Experienced, personable T.V. 
Newscaster wanted by New 
York City television station 
for nightly news program. 
Send resume and picture to 
box V-590, Variety, 154 W. 
46th St., New York, 36. 
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INDIES’ PACKAGE OF TROUBLE 


Deals to Settle ASCAP Cleffers’ Suit 
Vs. BMI, Networks Still Up in the Air 





Sporadic efforts to settle the+ 
long-standing $150,000,000 lawsuit 
of the 33 ASCAP _songsmiths 
against Broadcast Music Inc. and 
the major networks have thus far 
ended in a blind alley. A report 
current last week that a deal was 
in the works, with the networks 
agreeing to divorce from BMI and 
pay around $2,000,000 to the song- 
writers, actually was only another 
tentative formula being kicked 
around in off-the-cuff discussions 
between both sides. To date, none 
of the defendants has come up with 
a specific offer to settle the suits, 
although some talks have been 
held in the past couple of months 
in this direction. 

The issue of the songwriters’ 
suit is currently looming as an im- 
portant factor in the current nego- 
tiations between the American 
Society of Composers, Authors & 
Publishers and the tv webs and 
indie stations with regards to a new 
performing license. Spokesman for 
the tv industry have told the 
ASCAP negotiators that it is diffi- 
cult to negotiate a new pact with 
ASCAP while 33 of its members 
are aiming a lawsuit at them. 

Both the ASCAP plaintiffs and 
the ASCAP negotiators with the tv 
industry have pointed out that 
ASCAP, as such, has nothing to do 
with the law suit. The ASCAP 
songsmiths, in fact, say that 
ASCAP, as an organization, is dis- 
qualified from having any voice in 
the suit because most of the 
ASCAP publishers also have BMI 
subsidiaries. 

Meantime, the pact between the 
tv industry and ASCAP is due to 
run out at the end of this month. 
If no deal is made, then the ASCAP 
license will be continued under an 
interim agreement. Under the 
ASCAP consent decree, if the tv 
industry cannot reach agreement 
with the Society over licensing fees, 
it can arbitrate the differences in 
Federal Court. There is little like- 
lihood that there will be any bilack- 
out of ASCAP music on video as 
happened in radio back in 1940 
when BMI was first set up. 

While the current video-ASCAP 
pact was for four years, the dura- 
tion of the new pact is another 
subject for. disagreement. There 
have been various proposals for a 
Pact going for two, four, six, eight 
and 10 years. 


CAMDEN PACKAGING 
NEW ‘LIVE’ TALENT 








Camden Records, which has 
been predominantly active with 
reissue material out of the RCA 
Victor master files, is now starting | 
to accent new talent. Label has 


signed harpsichordist Bruce Prince 
Joseph, who teaches music at Co- 
lumbia U., and _ singer-pianist | 
Nancie Malcomb. Their first pack- 
ages will be out next spring. | 

Camden's move into the “live” 
talent market was sparked by the 
click of their first such artist, Gene 
Bianco, a harpist whose ‘Stringin’ 
the Standards” package has been | 
& company bestseller. 


William Nielsen Gets 
Epic Gen’l Mgr.’s Post 


William Nielsen has been upped | 
to general manager of Epic Rec- 
ords Nielsen has been national 
Sales manager for the Columbia | 
Records’ subsid for the past sev- 
eral years. He'll continue to over- 
see the sales activities, 





First appointment under Niel- | 
son's general managership is Joe | 
“herman as pop artists & reper- | 
toire chief. Sherman’s coming in | 


for Arnold Maxin, who left the 


_ to head up MGM's disk opera- | 
on, 


a es ay, 

Ray Hartley to RCA 

, Ray Hartley, an Australian pian- | 

St now in the U. S. has been inked | 

by RCA Victor, 
Hartley’s 

will be slanted for the package 


| 


Johnny Green Exiting 





MGM for Indie Deals, 


Johnny Green, general musical | 
director MGM since 1949, has 
asked for any early out from his 
studio contract to engage in other 
musical enterprises, Green is cur- 
rently huddling with Samuel Gold- 
wyn regarding his association with 
the latter’s production of “Porgy | 
and Bess,” in which he’ll direct the | 
music. 

Green will continue at MGM 
until April 1, including musical 
supervision on such films as “The 
Brothers Karamazov,” “Merry An- 
drew” and “Tunnel of Love.” 


RCA Ups Bullock, 


Davis to Veepees 


Two veteran RCA Victor disk | 
execs, James P. Davis and Walter | 
W. (Bill) Bullock, were given their | 
viceprexy stripes by the company | 
last week. Davis has been manager | 
of the record operations depart- | 
ment since August of 1956 and | 
Bullock has been manager of the 
album department since last April. | 
Davis joined RCA as a cost analyst | 
12 years ago, while Bullock s 
been with the corporation since 
1927, serving in numerous man- 
agerial positions. 

Both execs report to veepee | 
George R. Marek, Victor disk gen- 
eral manager. The naming of Davis 





the complement of three vies- | 
prexies for the Victor disk setup. | 
Earlier this year,:two veeps left | 


Marek’s predecessor as general | 
manager, exited to become prexy | 


of General Artists Corp., and How- | 


broadcast division. 





POP LABELS IN 
ALBUM FLOOD 


The independent record com- 
panies are in for a big headache 


after the first of the year. That's | 


when the returns start coming in. 
It’s their splurge into the pack- 
aged goods fields that’s giving 





them the jitters. Having maneuv- | 


ered successfully in the singles 
field in the past, the indies during 


the past year have gone all out to} 


cash in on some of that album 
market gravy and have discovered 
that it’s not as easy to grab. 

The economics of album produc- 


|; tion is the factor that’s made the 
|indies’ entry into the LP market 


a hazardous affair. At the going 
$3.95 price, the companies’ profit 
margin has been constantly slim- 


| ming down with the rising produc- 


tion costs in recording, art work, 
promotion, etc. The majors have 
been getting along on volume sales 
but the indies, with a small LP 
catalog to work on, have been find- 
ing it virtually impossible to pull 
their line in the black. 

Only the indies who have devel- 
oped specialized markets aren't 
singing the first-of-the-year blues. 
Those who have concentrated on 
jazz product, which is much cheap- 
er to produce than a pop album, or 
those who have developed a line 
of higher-priced hi-fi albums have 
been steadily showing a profit re- 
port. 
The indies who’ve been bucking 
the majors in the pop field, how- 


ever, are being hurt. They've been | made their experimental debut this 


forced to work out special sales 
lures (delayed billing, 100% 


12 bought, etc.) and this is expect- 


| 
| 


United Artists’ Music Biz Splash 
Indicates Pic Co.'s Aim to Follow 


Show Biz $ Everywhere: Youngstein 


~ 





United Artists’ bow in the disk 
business this week signalizes the 
company’s intention “to keep light 
on its feet and move into any field 


Arnold Maxin in Early 
Start on MGM Cuttings Sen oe is 


Although he’s not slated to move | Youngstein, prexy of the UA music 
into his MGM Records hq until | companies. While the decline in 
Dec. 23, Arnold Maxin, label's | the motion picture business has led 
newly appointed boss, already has | some to believe that less money is 
started the ball rolling for his new being spent on entertainment, 
setup. With Morty Craft, his new | Youngstein said that actually more 
pop a&r chief, Maxin held a re-| money is being spent in show busi- 
cording session last Thursday (5);ness, but that different media, 
which will kick off his regime at among them disks, are coming to 
MGM. | the fore. 


Meantime, several major com-| The UA record company, which 


? 


| panies have been showing interest kicked off with two platters by 


in Harry Meyerson, label's pop | singers Joe Valino and Wes Bryan, 
a&r chief under Frank Walker, | plans to enter the package market 
who’s leaving the diskery to go next month, Youngstein disclosed. 
over to Loew’s as a consultant. | He said that a minimum of 24 LPs 
Meyerson says that no new diskery would be released during 1958, 


| deal has been made and that he’s | covering the entire field from pops 


return worried and expects to double its 
| privilege, one free album for every | market within the next three years. 


to classics. 


On the talent and tune front, UA 
has now added Hal Schaefer to its 
staff as musical director. Schaefer, 
a pianist who has worked for the 
RCA Victor label, will arrange, 
baton and record for the UA label. 
Youngstein, at the same time, 
| stated that UA is still investigating 
| possible buyouts of other disk and 
| music publishing firms. UA now 
has over 50 copyrights in its two 
publishing outlets, United Artists 
| Music (ASCAP) and Unart Music 
| (BMI). 

Youngstein stressed that the 
Irving Rossman, prexy of the| music operation will be a separate 


received no word from Loew’s as 
to his status with the company. 


See Stereo Mkt. 
Trebled in 3 Yrs. 


Although stereophonic disks 








year, the tape industry is far from 


ed to boomerang after the Christ-| Magnetic Recording Industry Assn., | wing of UA and will not be used 
| mas sales spree. 


pointed out that the coming com-| Only to exploit films. The first two 


Many distributors have a casual) petition from stereo disks will help| releases, however, are getting full 
payment approach to the indies. | to sel] more stereo tape equipment application of film-type promotion. 
An indie that’s overloaded the | pecause of widening public interest | One of the platters, Joe Valino’s 


have to go broke and holds back 
payment pending a foldo, so that 


the monies owed. : 
Tradesters figure there will have 
to be an overhaul of the indie pic- 


ing in. 
ee 


and Bullock to v.p. posts fills out | market is in real trouble because | in this latest development in the | 
the distrib figures the outfit will high fidelity field. 


the division when Larry Kanaga, | some sort of deal can be made 0n |} (ngon Records and Westrex a 


| 
| 
} 
| 
| 


ard Letts was moved over to RCA’s | ture once those returns start com- | 


“Legend of The Lost,” is being tied 
| in with the release of the pic from 
| which the song was taken. Valino 
|}is making a junket of 13 cities 
that will both promote his platter 
couple of months ago were "incon-| Praggine ean ese Sint 
clusive,” Rossman said. pee » 
swing of the key cities for radio-tv 
Rossman predicted that stereO| appearances, theatre stands, news 
(Continued on page 60) |interviews and record shop stops. 


At the present time, however, the 
stereo disk demonstrations by both 





UA is also preparing radio-tv 











| plugs for its disks in another adapt- 
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Use the Props 
of the Profession 
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VARIETY, in its more than 50 Years of Reviewing the Passing Show 
Business Scene, has noted and annotated that Shows and Showmen who 
ke the most of their properties—from script and easting to direction 
tion—wind up showcasing their wares to BEST ADVANTAGE, 


JET 


CHICAGO 11 
Sunset Blvd. 


VARIETY, with its more than 50 years of showcasing ALL of Show 
Business, offers the BEST ADVANTAGE for any and all Amusement Indus- 


The upcoming 52d ANNIVERSARY NUMBER will work to YOUR 
BEST ADVANTAGE, Space Reservation at any of the offices: 


612 N. Michigan Ave. 


| ation of the film campaign formula. 
| Filmed tv features prepared to 
|hypo UA features will incorporate 
| plugs from UA disks. Similarly 
| radio spots for films will include 
| billing for the compeny’s platter 
|releases and artists. In addition, 
| UA has installed some 200 juke- 
| boxes in theatre lobbies around 
|the country for the playing of its 
new disks. 

UA's disk company was given a 
television sendoff in New York 
Monday (9) on the DuMont Herb 
Sheldon show. Al Tamarin, exec 
assistant to Youngstein who is 
| handling the UA music operation, 
and Jack Lewis, UA's artists & 
| repertoire man, together with Val- 
| ino and Bryan, and others were in- 
| terviewed by Sheldon. 


POP JOCK MEET IN K.C. 
GETTING WIDE BACKING 


Kansas City, Dec. 10. 

| The first annual convention of 
| pop music disk jockeys, to be held 
|here March 7-9 under auspices of 
|the Storz stations, is expected to 
j}draw a broad cross-section of 
| jockeys and disk company execs. 
Storz execs say that over 550 re- 
servations have already been re. 
ceived from those wanting to at- 
| tend. 


| One of the features of the conven- 

tion will be a discussion of ratings 
by execs of both the Pulse and 
Hooper organizations. 














MGM Adds to Roster 


The Kartunes, a pop vocal group, 
and Dottie Price a country & west- 
ern singer, have been added to 

| MGM's artists roster. 
| Their ‘initial disks will be re- 
am ease : 
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Jocks, Juke 








Ricky Nelson (Imperial). 
“WAITIN’ IN SCHOOL” (Reeve?) 
is right up the teenagers’ alley in 
beat and lyric idea and Ricky Nel- 
son makes it all pay off. “STOOD 
UP” (Commodore?) continues his 
fling into the rockabilly field with 
another likely click contender. 

Del Vikings (Mercury). “YOUR 
BOOK OF LIFE” (Piricus & Sons*) 
is a slick rock ’n’ roll-styled entry 
with a meaningful lyric idea that 
should lift the Dei Vikings to the 
top of the spinning heap again. 
“SNOWBOUND” (Shannon?) has 
a spirited calypso drive that will 
move fast in the juke field. 





By MIKE GROSS 


s and Disks 








workover of the classic Latino 
dance, 

The Petticoats (Prep). “I AIN’T 
GONNA DO IT NO MORE” (Joy*) 
swings across the grooves with the 
kind of bounce that will attract 
spins. “MANHATTAN MOUN- 
TAIN” (Olman*) is a_ schmaltzy 
ballad with a neat melodic turn 
which the girls use to advantage. 

Mario Lanza (RCA Victor). 
“NEVER TILL NOW” (Robbins*) 
gets the standard big-tenor treat- 
ment which ought to win new fans 
for the tune out of Metro's “Rain- 
tree County.” “COME DANCE 
WITH ME” (Ben Bloom*) is a dra- 





Roy Hamilton (Epic). “THE!matic entry out of M-G’s “SEVEN 
Re nye WAITIN’ IN SCHOOL 
PE 6c bd okseedheanewe ous deene ss comecs on . Stood Up 
UE, WEN vc ccccccsecicccccecceses POON DOOR OF LIFE 
SEE Ps cd nab atee 6000 hhcncn epee sss . Snowbound 
ROY HAMILTON THE RIGHT TO LOVE 
io ere Coe reerceereserceseeeeceecs Don’t Let Go 
THE CHORDETTES ........ Seeewe . PHOTOGRAPHS 
CE 5 ido ecces eit era eed Cnr age Baby of Mine 
MITCH MILLER ORCH. .... RIVER KWAI-COLONEL BOOGIE 
CCOUIIOTED ccc cccses PSE SCRE sae PI . Hey Little Baby 
Oe WH ins ccc ccccce daumeees DECLARATION OF LOVE | 


(United Aritsts) 


MALCOLM DODDS & TUNEDROPS 


(End) 














LAWRENCE WELK 
And His CHAMPAGNE MUSIC 
3rd Consecutive Year 
Dodge Dancing Party 
ABC-TV—Sat. 9-10 P.M., E.S.T. 
For Dodge Dealers of America 
Top Tunes and New Talent 
ABC-TV Mon, 9:30-10:30 pm, E.S.T. 
Dodge and Plymouth 
Coral Records 
Thesaurus Transcriptions 


(Compiled by Sam Goody’s, 


market, but internationally). 


Goody's Album Bestsellers 


leading New York disk retailer 


whose global mailorder operation reflects not only the national 


Artist Title Label 
1. Original Cast West Side Story Columbia 
2. Sound Track Around World 80 Days Decca 
3. Orignal Cast My Fair Lady Columbia 
4. Frank Sinatra Where Are You? Capitol 
5. The Weavers At Carnegie Hall Vanguard 
6. Original Cast Jamaica RCA Victor 
7. Nat King Cole Just One of Those Things Capitol 
8. Harry Belafonte Calypso RCA Victor 
9. Original Cast Bells Are Ringing Columbia 
10. Mantovani Film Encores London 
ll. Harry Belafonte Sings of Caribbean RCA Victor 
12. Ella Fitzgerald Sings Rodgers & Hart —_‘-Verve 
13. Nat Cole Love Is The Thing Capitol 
14. Sound Track Pal Joey Capitol 
15. Sound Track Pajama Game Columbia 
16. Count Basie Basie in Lodon Verve 
17. Pete Seeger Favorite Ballads Folkways 
18. Roger Williams Fabulous Forties Kapp 
19, Original Cast Simply Heavenly Columbia 
| 20. Modern Jazz Quartet Modern Jazz Quartet Atlantic 





Album Reviews 








the rocking bill. The kids should 
go for it. “SNOWTIME” (Norman- 





Legend of the Lost | 


UNSPOKEN LOVE 
sion Tonight } 








RIGHT TO LOVE” (Sheldon?) is a 
big, sentimental ballad that Roy 
Hamilton power-pipes into a clicko 
sijce. “DON’T LET GO” (Roose- 
velt*) places the crooner in the 
breathless r'n’r groove that'll at- 
tract the juve crowd. 

The Chordettes (Cadence). 
“PHOTOGRAPHS” (Winneton?) 
puts the Chordettes in top-bracket 
focus with a breezy, light-beated 
entry that makes sense. “BABY | 
OF MINE” (Thunderbird*) has an) 
easygoing flavor which the girls! 
make more attractive via their top| 
harmonizing. 

Miteh Miller Orch (Columbia). | 
“MARCH FROM RIVER KWAI- 
COLONEL BOGEY” 
Pictures.Boosey & Hawkes*) gets 
a vivid whistling-marching show- 
casing in Mitch Miller’s hands and 
it's sure to roll to a big payoff. | 
“HEY LITTLE BABY” (Kahl?) is} 
a happy spirited item that adds up| 
to good jukebox fun. | 

Joe Valino (United Artists). | 
“DECLARATION OF LOVE” (Un-| 
art’) starts off the new label with) 
a ballad entry that has some rock- | 
ing overtones and Joe Valino 
»makes it pay off with his extended- | 
vowel treatment and power-piping. 
“LEGEND OF THE LOST” (Un-) 
art?) is just par for the pic title 
theme course despite some nice 
vocal work. 

Malcolm Dodds‘ and The Tune- 
drops (End). “UNSPOKEN 
LOVE” (Mack Martint) looks like 
a noisemaker that should lead the 
field of rocking ballad entries. 
“TONIGHT” (Maureen?) has a ro- 
mantic Latino lilt that’s cleanly 
vocalized. 

Hugo Winterhalter Orch (RCA 
Victor). “BLUE LOVERS -LA- 
MENT” (Ben Bloom*) has a moody, 
yet pretty, melodic mood that Hugo 
Winterhalter’s orch sets up in fine 
style. “MOONLIGHT IN CAPRI” 
(Porgie+) shows off an attractive 
melody set along Italian lines. 

Sammy Davis Jr. (Decca). 
“HALLELUJAH I LOVE HER SO” 
{Progressivet) is a rocking shouter 
that Sammy Davis Jr. whips out 
with lots of savvy. “I'M COMIN’ 
HOME” (Conley*) continues the 
rocking tour and he again turns 
it inte a fine disk spree. 

Eddie Lawrence (Coral). “THAT 
HOLIDAY SPIRIT” (Merick*) is 
an inspired Yule monolog in which 
Eddie Lawrence as “Charlie 
Scrooge” hates everything and 
makes it known in a rib-tickling 
manner that attract plays until 
Dec. 25. “THE MERRY OLD 
PHILOSOPHER” (Merick*) phil- 
osophizes on the “not-so-happy” 
season in his folksy, funny way. 

Jack Jones (Capitol). “BORN 
TO BE LUCKY” (Danby?) has an 
easy rhythm beat and likable vocal 
treatment that will appeal to some 
spinners. “FOR CRYING OUT 
LOUD” (Roosevelt?) gets by with) 
a melodic line that’s more inter- | 
esting than the lyric angle. } 

Edmundo Res Orch (London), 
“COLONEL BOGEY” (Boosey & | 
Hawkes*) gets a dash of chile into 








the marching theme that mokes it} 4 


an attractive spinning bet. 
“SPANISH GYPSY DANCE” 


(Morro;{) is a flashy instrumental! F+FFFFEOFFFFFFFFSFEOEFEFEFEE EES 


|“THAT’S THE MUSIC FOR ME” 


Hills of Rome” that Lanza belts and | 
a choral group lilts. | 

Wes Bryan (United Artists). | 
“TINY SPACEMAN” (Danby?) sets 
newcomer Wes Bryan in a rockin- 
scat groove which will win him| 
some spinning attention. “LONE-| 
SOME LOVE” (Unart?) has a juke- | 
flavored beat which he gets off in 
a way that will please the Coke set. | 

Teddy Randazzo (Vik). “RED| 
RUBY LIPS” (Quintet*) is a color-| 
ful, swinging rocker that makes for | 
lively listening. “I'LL NEVER) 
SMILE AGAIN” (Pickwick*) is in 
good hands again as Teddy Ran- 
dazzo takes over. | 

Lew Douglas Orch (Fraternity). | 


(Columbia | “ISLAND OF BIMINI” (Buckeye*) | lows*) is a quie 


has a lilting hula style that should 
be good programming fodder for 
the jocks. “SATURDAY AFTER- 
NOONS” (Brandom*) has a lot of 
drive but it’s limited strictly to the 
football season. 

Anisteen Allen (Capitol. 
“DON’T PULL THE WOOL.” (Dan- | 
by?) blends a good beat and a styl- | 
ish vocal into an attractive slice. 


(Fisher*) is a flashy modern pitch 
for an “oldfashioned song” that 
could develop into a click material 
piece. 

Neil Sedanka (Decca). 
LEE” (Norman-Leonard?) 





“LAURA 


Leonard?*) sets the rocking beat in 
a wintery mood and it works, too. 

Cab Calloway (Gone). “ 
BLUES CAME TO DINNER” 
(Chappell*) has Cab Calloway sing- 
ing out a pleasing blues melody 
with an r’n'r choral support. “TO- 
MORROW NIGHT” (Bourne*) is a 
fair 
blues patterns. 

Richard Himber Orch (Coral). 
“IN THAT HAT” (Miller*) sets up 
an oldfashioned ballad style that’s 
easy on the ear. “TODAY” (Mil- 
ler*) is another melodic pleaser 
but hard to push in current market. 

Al Casey (Liberty). “WILLA 
MAE” (Gregmarkt) is a frantic 
r’n’r piece grooved in the familiar 
swinging formula that Al Casey 
seems to have down pat. “SHE 
GOTTA SHAKE” (Gregmark?*) has 
a rocking blues quality that’s been 
done better before. 

The Escorts (OP Inc.) “MISTY 
EYES” (Fellows?) fits current rock- 


ing tastes in design and delivery | 


that’s pegged for the teeners. 
“ARROW TWO HEARTS” (Fel- 
tly pleasing ballad. 
L 


*ASCAP. *+BM 


Decca Pacts Felicia 


Songstress Felicia Sanders has 
been inked to a Decca pact. Her 
first sides for Decca will couple 
“The Song From Gervaise,” a tune 
from the current French film, and 
“Goodnight My Someone,” from 
the forthcoming Broadway musical, 
“The Music Man.” 

Miss Sanders hit big a few years 
ago with her vocal of “The Song 
From Moulin Rouge,” with the 





| first time out for the teenage com-| label. 


poser-crooner-pianist and he fits 


blending of the ballad and| 








Jane Morgara: “Fascination” 
|(Kapp). Here is a melodic recap 
|of some of the previously released 
| Jane Morgan singles including her 
iclicko “Fascination.” The title 
|tune sets the warm and lush mood 
|for the package which includes 
|such romantic pieces as “It’s Not 
|For Me To Say,” “An Affair 
To Remember,” “Two Different 
Worlds” and “Around The World,” 
| to name some. 
| Barbara 

/Allen Case-Roger White: “Oh, 

Kay!” (Columbia). This 1926 tuner 
by George & Ira Gershwin is the 
|latest of ‘Columbia prexy Goddard 
| Lieberson’s show score _ recrea- 
| tions. Lieberson plays it like an 
| original cast set and manages to_ 
get some fun into the grooves via 
his stock company vocal troupe 
|and an okay Gershwin score which 
stands out mainly for “Someone To 
| Watch Over Me,” “Clap Yo’ Hands” | 
| and “Do, Do, Do.” Lehman Engel’s 
orch and chorus direction gives it 
'the proper Shubert Alley touch 
|and makes it a solid item for the 
Broadway musical buffs. 

Three Suns: “The Things I Love | 
|\In Hi-Fi” (RCA _ Victor). The | 
| Three Suns, always a slick instru- 
mental trio, are backed by pipe 
organist Alfredo Mendez’ for a 
rich sound impact. Combo swings 
through a neat repertory ranging 
from such oldies as “Honeysuckle 
Rose” to “Music, Music.” 

Ella Fitzgerald: “Like Someone 
In Love” (Verve). There’s a lot of 
Eila on the wax market these days | 
but the sets never seem to get in 
each other’s way because of 
thrush’s capacity to change pace 
and style 
each outing. “Like Someone In 
Love” puts her in a mellow ballad | 
| mood that caresses the ear through | 
} 15 standouts. Package opens with 





is the| Perey Faith orch on the Columbia! a captivating treatment of “Mid- | 


inight Sun” and never lets up. | 





- YOU SEND ME (7) 
. JAILHOUSE ROCK (9) 


- RAUNCHY (3) 


- APRIL LOVE 


(5) 


. SILHOUETTES (7) 


- CHANCES ARE (11) 


. MELODIE D’AMOUR (8) 


. ALL THE WAY (1) 


LE.CHTENSTEINER POLKA 
PEGGY SUE 
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MY SPECIAL ANGEL 
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TILL 
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- WAKEUP LITTLE SUSIE (9) .. 


. KISSES SWEETER THAN WINE (3) ......... 


eee eeeeee 


Tere eee eee ee es 


PUT A LIGHT IN THE WINDOW 


f 
vey 


eee eee eee eee eee ee 


f 


] 
eeee 


l 


j 
teeny 


Doo Pee eee eee eee eee 


seenee Coes eee eee eens 


eeeeer 


seenee CORO e eens 


f 


Serene es | 


ieee eee ee ee ee ee 


eeeeeee 


j 
eeeee ) 


sete ween enee eee eee anes 


eee eee eee eee ee 


ee 


[Figures in parentheses indicate number of weeks song has been in the Top 10] 
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te COO oh kn ck oc eens Keen 
Teresa Brewer ...ecee*. Coral 
Elvis Presley ..... re Victor 
OE eee Phillips 
Billy Vaughan ........ Dot 
Ernie Freeman ........Imperial 
PQt. BOOMS ccicvucondsece Dot 
Rays a hoeuien ania wnat Cameo 
Steve Gibson ..... eee. ABC-Par 


Everly Bros. ....+++.+..Cadence 
Johnny Mathis........Columbia 


Ames Bros. ..... re Victor 
Edmundo Ros ....0.-- London 
Jimmie Rodgers ....... Roulette 
Prank: SAGE 2... 6s sce Capitol 
wee Ge oe se London 
Buddy Holly .......... .Coral 
Margie Rayburn ....... Liberty 
Bobby Helms ........... Decca 
Sonny Land Trio .......... Prep 
Jerry Lee Lewis ...cccecs: Sun 
Roger Williams .......... Kapp 
Jane Morgan ........0.-: Kapp 
Perry Como errr ee Victor 
POO TAME: oo. csiravitons Columbia 
Johnny Mathis Columbia 


Ruick-Jack Cassidy- | 


| Tina” (Concert Hall). 


or topnotch effect in | 


E 


.Artety | |() Best Sellers on Coin Machines...:...........+: 


Other credits belong to Frank 
DeVol for his arranging and baton- 
ing and Stan Getz for his moving 
| sax solos, 

Louis Prima Orch: “The Wildest 
|Show At Tahoe” (Capitol). For 
| those who couldn’t get to Harrah's 
{Club at Lake Tahoe (on the Cali- 
| fornia-Nevada border) when Louis 
Prima was kicking up a storm 
| there, this is the next best thing. 
The package, recorded on the spot, 
retains the drive and excitement 
that go into a Prima performance. 
In addition to the maestro’s flambo- 
| yant crossing, there’s some fine 
vocalling by Keely Smith, especial- 
ly “A Foggy Day,” and some hot 
sax work by Sam Butera. 

Tina Louise: “It’s Time For 
Tina Louise 
has a breathless, throaty approach 
te a song that makes it seem in- 
teresting. The package is sort of 
an “evening-in with Tina” with 





|the tunes following a story line 


from the opening “Tonight Is The 
Night” to the windup “Goodnight, 
My Love.” In between, she gets 
some vocal s.a. into the grooves. 


“Larry Kert Sings” (Epic). Larry 


| Kent the male lead of the Broad- 


way tuner click, “West Side Story,” 
takes the folk route for his debut 
album on Epic. He's got a good 
ballad feel for his material, which 
for the most part is made up of 
seldom-heard stuff. Orch backing, 
split among Fred Hellerman, Sam- 
my Benskin, and John Carisi, helps 
sustain the neat folk quality. 

Ronnie Deauville: “Smoke 
Dreams” (Era). Ronnie Deauville 
takes 13 tunes for a pleasant vocal 
ride in this package. He’s got an 
easy, intimate manner that gets 
the most out of the ballad offerings. 
Lloyd Shaffer's arranging-conduc- 
ting helps him along the way. 

Burl Ives: “In the Quiet of the 
Night” (Decca). In the realm of 
folk balladeering Burl! Ives is hard 
top. Here again is another 
vivid sampling of the Ives tech- 
nique. It’s a standout addition to 
the folk music shelf. 

Doris Day: “Day By Night” 
(Columbia). That Doris Day can 
give a pop tune plenty of style is 
again evidenced in this roundup of 
intimate “night” songs. With Paul 
| Weston supplying a soft and ap- 
propriate orch backing, the thrush 
warms up the grooves. Occasional- 
ly she throws in a jazz tune, but 
it’s always just right for the overall 
mood. 

Alan Copeland: “No Sad Songs 
for Me” (Coral). Tunes in this 


| package are right up Alan Copee 


| land’s alley. Unlike many of the 
songs he’s assigned for his slot on 
NBC-TV's “Your Hit Parade,” this 
| songbag is full of taste and mean- 
ing. His song knowledgability is 
| spotlighted by the inclusion of 
| Several seldom heard items, but 
| nifties all the same. Among them 
are “Love Turns Winter to 
Spring,” “The Music Stopped,” 
“That Happy Feeling’ and “As 
Long as There’s Music.” In rhythm 
or ballad (arranged by Frank 
| Comstock), Copeland comes over 
| in fine form. 
| Enoch Light & Charleston City 
| All Stars: “The Roaring 20's” 
| (Grand Award). This is another 
excursion into the musical pact 
with Enoch Light as the batoneer- 
guide. He's rounded up two dozen 
items representative of the 1920s 
and with the aid of the Charleston 
City All-Stars, the  two-pocket 
package emerges as a happy frolic. 
Vocals by such grouvs as “The 
Hot-Chas” and ‘The Flapperettes” 
sustain the buoyant spirit, 
“Hugh O’Brian Sines” (ABC- 
Video’s Wyatt Earp 


| Paramount). 
| (Hugh O'Brian) gets off to an okay 
(Continuéd on page 60) 
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Mills Nixes Bids 
To Sell Company 
‘With Own Money’ 


While a United Artists spokes- 
man said “there was a million to a 
million-and-a-half dollar difference” 
on the price of a proposed sale of 
Mills Music to form the nucleus of 
the new United Artists Music Corp., 
Irving Mills says “this cne was 
like a bid we had from Columbia 
Pictures and one or two others— 
they all want to pay us off with our 
own money, ie., out of profits.” 

Mills, executive veepee of the 
firm, who came east to huddle with 
prexy Jack Mills, his brother, and 
attorney-general Samuel Jesse Buz- 
zell on year-end bonuses, etc., re- 
turned to his BevHills base over 
the weekend. He stated, “This has 
been our best year in the 38 years 
we've been in business. The only 
interest a publisher wanting to sell 
out is for a chunk of money, to 
effect a capital gain—but to be 
paid off over over a term of years, 
from projected ASCAP and other 
future income, is something which 
is too close to what we ourselves 
have been doing. If Mills Music 
sells out it would have to be for 
100% cash. 

Figures between $3,000,000 and 
$4,000,000 have been aired in the 
past as the selling price. 





Tedi Thurman, femme weather- 
caster on NBC's “Monitor” radio 


© ro IV: 

Big 3’s ‘R & R’ Kickoff 

The Big 3 (Robbins, Feist & 
Miller) will kick off its represen- 
tation tie with Reuter & Reuter, 
Stockholm firm, via the release 
here of “Music Through The Ages,” 
an educational series for string or- 


ments of 16th and 17th century 
compositions. The publication will 
be issued under the Robbins ban- 
ner, 

The firm’s educational director 
Ed McCauley, who is now on the 
road, will introduce the series. 


Mel Torme Comes In On 
‘Supermarket Special’ 


Hollywood, Dec. 10. 

Mel Torme is the latest name 
vocalist to join the rosier of Tops 
Records, which specializes in $1.49 
albums for sale through supermar- 
kets. He is the fourth client of the 
management firm of Gabbe, Lutz, 
Heller & Loeb to join Tops within 
the last two months, others being 
Connie Haines, June Hutton and 
Marilyn Maxwell. 

These, plus Dan Dailey, Ann 
Southern, Andre Previn and 
James Melton, have helped spurt 
Tops’ sales some 40% in the last 
several months, prexy Carl Doshay 
reported. 








Cap’s Morgan in N.Y. 


chestra featuring modern arrange- | 





| 


Vet Songsmith 
| LL. Wolfe Gilbert 
|| has his own views on those trick 
| diskery “sounds” in his story on 
HI-FI 
(and Also Fe-Fo-Fum) 


* * * 
one of the many Editorial Features 
in the Upcoming 
52d Anniversary Number 
of 
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$4,800 in Portland 1 


Portland, Ore., Dec. 10. 

Irving Granz’s “Jazz A La Carte” 
grabbed a meagre $4,800 in a one- 
| niter at the Civic Auditorium last 
| Tuesday (3). This was about on a 
| par with Norman Granz’s “Jazz at 
the Philharmonic” unit which 
worked here a couple of months 
ago. Both layouts were formerly 
SRO. 

Troupe included Ella Fitzgerald, 
Dave Brubeck Quartet, Lou Levy 
Trio, Cal Tjadar Quintet, and 
Shorty Rogers & His Giants sub- 
bing for the ailing Gerry Mulligan 
Quartet. The 3,600 seater was 
scaled to $4.50. 








Tom Morgan, Capito! Records’ 
artists & repertoire staffer, is in| 
New York from the Coast base on | 
diskery’s rotating a&r plan. 

He'll remain in N. Y. until the 
first of the year when Lee Gillette | 





show, has been signed by Crest 
Records for a pop album 


comes in for the Gotham 0.0. 


Jazz shows have gone sour here 
this year while r&r and r&b bashes 
have clicked. 





Gene Krupa Trio open at the 
Golden Strand Hotel, Miami Beach, 
for three weeks Dec. 2 





BMI Palms 46 Tunes This Year 
At Sixth Annual Awards Dinner 





+ 





Dragon’s Globaleer 


Hollywood, Dec. 10, 

Capitol Records puts a Yan- 
kee accent on its around-the- 
world albums next year with a 
series to be tagged “Carmen 
Dragon Conducts the Major 
Orchestra of the World.” 

Dragon will go abroad in 
May to baton top symphony 
groups in London, Paris and 
Milan for the series of albums. 
Before departing, he’s slated 
to conduct the world premiere 
of his new “Santa Fe Suite” at 
Constitution Hall in Washing- 
ton Feb. 8. National Symphony 
will play the suite plus the 
100-voice Howard Univ. choir. 
It will be done with the aid of 
integrated tapes Dragon has 
made with the cooperation of 
the Atchison, Topeka & Santa 
RR. 


Westminster’s SLC Fete 


Westminster Records will wind 
up its recording sessions with the 
Utah Symphony at the end of this 
week with a distributor-dealer fete 
in Salt Lake City. Diskery’s re- 
gional distribs and dealers will 
converge there Friday (13) for the 
meet. 

Recording sessions with the Utah 
Symphony began Monday (9) and 
will wind Saturday (14). 





Abravanel. 


Orch's 
under the direction of Maurice 


At its sixth annual awards din- 
ner at the Hotel Pierre, N. Y., last 
night (Tues.), Broadcast Music Ine. 
presented citations to a total of 46 
songs for achieving national pop- 
ularity. BMI v.p. Robert J. Bur- 
ton presented the awards to the 
publishers and songwriters in the 
post-dinner ceremonies. 


Hit BMI songs for the year in- 
cluded: “Almost Paradise,” “All 
Shook Up,” “Banana Boat Song,” 
“Be-Bop Baby,” “Blue Monday,” 
“Butterfly,” “Bye Bye Love,” 
“Cinco Robles,” “Come Go With 
Me,” “Dark Moon,” “Diana,” “Don’t 
Forbid Me,” “Four Walls,” “Gone,” 
“Happy, Happy Birthday, Baby,” 
“I Like Your Kind of Love,” “I 
Walkin’,” “Jailhouse Rock,” “Just 
Between You and Me,” “Kisses 
Sweeter Than Wine,” “Little Bitty 
Pretty One,” “Little Darlin’,” 
“Love Is Strange,” “Love Me,” 
“Marianne,” “Mama Looka Boo 
Boo,” “Melodie D'Amour,” “Mister 
Lee,” “My Speciai Angel,” “Party 
Doll,” “Raunchy,” “Rose and 4a 
Baby Ruth,” “Round and Round,” 
“School Days (Ring! Ring! Goes the 
Bell),” “Searchin’,” “Send for Me,” 
“Silhouettes,” “Start Movin’,” 
“Teen Age Crush,” “That'll Be the 
Day,” “Too Much,” “Wake up, Lit- 
tle Susie,” “White Silver Sands,” 
“A White Sport Coat (And a Pink 
Carnation),” “Whole Lotta Shakin’ 
Going’ On,” “Why, Baby, Why,” 
“Young Love” and “You Send Me.” 

Songwriters receiving awards 
were: Norman Petty; Otis Black- 
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3 3 AN a. a oe 1 10 9 22 8 ; —?- £ f 2 Soe 10 82 
BILL JUSTIS (Phillips) 
4 6 . Ramey ...... 06... . ie athena ve 3.63 9 4 1 5 2 5 5 66 
RAYS (Cameo) 
i i “eee 2 34 4 ea ._# 
JIMMIE RODGERS (Roulette) 
6 12 Kisses Sweeter Than Wine ... 5 a : : : 10 5 3. 4 © 
ELVIS PRESLEY (Victor) 
7 4 Jailhouse Rock............... 2 7 5 7 — : : oe 
ERNIE FREEMAN (Imperial) 
8 14 Raunchy ............. — 10 8 1 : ots = 
BUDDY HOLLY (Coral) 
o 1 Oe ek. 2° 6-9 4. 8 2. 6 54 
BOBBY HELMS (Decca) 
10 5 My Special Angel ........... 10 2 ae ae e Sis: & 
WILL GLAHE (London) 
il Liechtensteiner Polka ....... 5 7 5 Le : : : _ 
JERRY LEE LEWIS (Sun) ‘ 
12 24 Great Balls of Fire ........ 10 .% ae F am » 
AMES BROS. (Victor 
T3A 15 Melodie D’Amour... : a? ae 10 3 - : : : x" = 
THURSTON HARRIS (Aladdin) 3 2 27 
13B_ 7 Little Bitty Pretty One... 9 8 6 ' 
JOH i 
15A 10 Coane Ae, pp a pa Ee 10_.-_6 > 
RICKY NELSON (Imperial) 
1B 13 Se in Me.:............ 7 s : _—* > 
DANNY & JUNIORS (ABC-Par) 
ie we, © atgeeegitepep 6 68 oo 
EVERLY BROS (Cadence) 
18 9 Wake Up Little Susie ....... - 9 ® : os = 
GEORGE HAMILTON IV (ABC-Par) 19 
19 Why Don’t They Understand.. .. 4 5 5 Le Ee. 2 —— 
JOHNNY MATHIS (Columbia) 
20-18 Twelfth of Never............. - 2 ma 8 ? 
MARGIE RAYBURN (Liberty) 
2125 +m Available......:....... “a ” 5 : : : 1 
23 oo i. 9 s ons: —t_:: 18 
a CRICKETS (Brunswick) 3 me os 514 
a ress" at 
JANE MORGAN (Kapp) 
25 16 Fascination rae ore . veers  Seesess+- Fetters. 22 thewe P, 10, "ees .°°: “Ce AZ, 


well and Elvis Presley; Alan Arkin, 
Bob Carey and Erik Darling; Pearl 
Lenghurst; Dave Bartholomew; 
Anthony September; Fe ice Bryant 
and Boudleaux Bryant; Dorothy 
Wright and Larry Sullivan; C. E. 
Quick; Ned Miller; Paul Anka; 
Charles Singleton; George Camp- 
bell and Marvin Moore; Smokey 
Rogers; Margo J. Syivia and Gil- 
bert J. Lopez; Melvin Endsley; An- 
toine Domina; Jerry Leiber and 
Mike Stoller; Lee Cathy and Jack 
Keller; Maurice Williams; Ethel 
Smith and Mickey Baker; Terry 
Gilkyson; Richard Dehr and 
Frank Miller; Fitzroy Alexander; 
Leé Johns and Henri Salvador; 
Heather Dixon; Helen Gahers; 
Laura Webb, Emma Ruth Pought 
and Jannie Pought; Jimmy Duncan; 
Jimmy Bowen, Buddy Knox, Dan 
Lanier and David Alldred; John D. 
Loudemilk; Lou Stallman; Chuck 
Berry; Henry Ollie Jones; Frank 
C. Slay, Jr., and Bob Crew; David 
Hill and Bobby Stevenson; Audrey 
Allison and Joe Allison; Jerry Alli- 
son, Buddy Holly; Lee Rosenberg; 
Bernard Weinman; Chuck (Red) 
Matthews; Marty Robbins; Sunny 
David and David Williams; Larry 
Harrison; Carole Joyner and Ric 
Eartey; L. C. Couk; Paul Campbell 
and Joel Newman; Robert Bryd. 

Music publishers receiving cita- 
tions were Acuff-Rose, Arc, Ben- 
Ghazi, Bentley, Blue Grass, Bryden, 
Central Songs, Commodore, Copar, 
Dandelion, Donna, Duchess, Excel- 
lorec, Fee Bee, Fellows, Folkways, 
Gil, Higuera, Hi-Lo, E. B. Marks, 
Marlyn, Mayland, Montclare, Nor 
Va Jak, Patricia, Pamco, Peer El- 
vis Presley, Music, Progressive, 
Roosevelt, Quintet, Rayvan, Regent, 
Recordo, Reeve, Rush, Shalimar, 
Sheldon, Southern Belle, Stars, 
Tiger, Travis, Warman and Winne- 
ton. 


Seeco Inks Jose Melis 


Jose Melis, pianist and maestro 
on the NBC-TV Jagk Parr “To- 
night” show, has been pacted to a 
longterm deal by Seeco Records. 
Label is prepping an album release 
titled “Tonight With Jose Melis,” 
with a large string orch. 

It'll be the first time Melis has 
cut disks with a combo bigger than 
a trio. The Melis LP will be part 
of Seeco’s new “International Se- 
ries” being aimed at the U.S. disk 
market. Major activity of Seeco, 
which is operated out of N.Y. by 
Sidney Siegal, has been in the 
Latin-American market. 


GG Quartet in Israel 
Tel Aviv, Dec. 10. 

._ The Golden Gate Quartet will 

[hit Israel in the second half of 

December. 

Prior to regular engagements in 

the cities, the group will open with 

two gala performances in Tel 
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~——pside Stuff—Music 


A 12-inch LP recording of the recent Ad Man Jazz Concert is now | 
on sale, with proceeds going to the Herald Tribune Fresh Air Fund. 
recording is that of the second concert staged by the Advertising 
Men’s Post 209 of the American Legion, and the disk, recorded by | 
Gotham, includes the four ad and music industry jazz combos along | 
with Benny Goodman, who emceed the concert, and vocalist Helen | a series of tunes popularized in pix 
Ward. Disk includes the “Batten, Barton, Durstine & Osborne Blues,” | by Shirley Temple. The girls are 
introduced by Miss Ward at the concert. Disks can be obtained for "OW looking for a professional re- 
$3 each from Thaine Engel, commander of the post, at Room 906 of cording name. 
the RCA Bldg. A few copies of the original “Jazz Band Contest” re- 


cording of two years ago are also available. SPA t V t 0 
Bob Hoffer, deejay at WDAE, Tampa, Fla., called in a couple of 0 0 eC 
“square” lexicographers to get to the root of the word “raunchy,” CLGA M | 


title of a new tune getting a lot of disk action. Hoffer offered that | 
the word means many things to many people: “A horse running | 
The Songwriters Protective 
, Assn. will consider proposals for a 


| Oldaker Sis to Kapp 


Kapp Records has tapped the 
Oldaker sisters (Jean, 14: Pat, 8; 
Cathie, 6) to a disk deal. The girls, 
natives of Pittsburgh, were spotted 
on CBS-TV’s “Name That Tune” 
quizzer by Jack Beekman, who set 
the disk deal. 


Kapp plans to record the trio in 


| 











through water,” “Real, rocky and rolly,” or “Just about as square as | 
you can get.” Walter Merrin offered this definition: “Something you | 
would not bring home to mother.” 

There’s a contest now being run by Hoffer for another definition. . 
Commenting on the contest, Mike Morgan, columnist in the Tampa | ™€™&eT with the Composers & 
Daily Times, said that after listening to the record he believes that | Lyricists Guild of America at its 
Merrin’s definition holds. | council meeting in New York to- 
| morrow (Thurs.). SPA, with over 

RCA Victor is highlighting its current holiday merchandising drive | 2,000 songwriters, and CLGA, 
with a flock of new catalogs for dealers and consumers. Label has | Which chiefly represents film back- 
prepared an entirely new overall alphabetical catalog which is over 'ground music writers in Holly- 
100 pages larger than last year’s book. In addition, Victor is distribut-|W00d, have been talking about 
ing a special catalog of its Christmas merchandise and another EP | 4Malgamation for over a year. Most 
catalog. Latter is being packaged with all 45rpm instruments sold | recent discussions were held last 
by the Victor radio-phone division and are expected to be placed in | Week when Burton Lane and John 
some 500,000 units reaching consumer hands. | Schulman, SPA prexy and general | 
counsel respectively, were on the 
Coast for that and other business. 

Betty Comden and Adolph Green, longstanding songwriter team,| Outlook for a merger between 
toss breezy bouquets at each other in the December Harper's Bazaar | the two organizations are good, al- 
when they profile each other. As Green puts it, “I welcome this oppor- | though it’s known that some SPA 
tunity to answer the question that at this moment is trembling on the | council members are still viewing 
lips of millions of intelligent people: Who the hell is Betty Comden? | the proposition with reservations. 
and that other burning query: Who the hell is Adolph Green?” 








ences between the interests of SPA | 








With Dick Jacobs, Coral Records’ bandleader, Joining the NBC-TV | 
“Your Hit Parade” show as musical director, Coral has key men in two | music on films shown on video. 
of television’s top musical shows. George Cates, Coral’s musical di-| That, however, is not specifically 
rector on the Coast, directs the music for the Lawrence Welk shows. | within SPA’s province. 






tour 
sponsored by 
gram 
toured Russia last summer. 


Toronto and Presley Not in Tune 


At Yuletide; CBC's ‘No Objections’ 





Philly Set for Soviet 


. Philadelphia, Dec. 10. 
Philadelphia Orchestra is booked 





| 





to play 12 concerts in a 10-day tour 
of Russia starting May 21. The ar- 
rangements were revealed in Mos- 
cow by Anatole Heller, the Orch’s 


European manager, 

Eugene Ormandy will conduct 
of Russia (and Europe) is 
International Pro- 
Exchange. Boston Symph 





Joe Leahy (Nat’l Records) 


To Double With Felsted | 


Joe Leahy has been set to pro- 
duce disks for the Felsted label, 
London Records’ recently formed 
U. S. subsid. Leahy has con- 
tracted to record 30 sides a year 
on a freelance basis. 


The disks will be released by | 
Felsted which will pay Leahy on | 


a royalty basis. Leahy, who'll 
also perform on disks, will record 
Teddy Bart, Tommy Mara, Kathy 
Linden, and The Bachelors. 


Leahy, who’s been heading Na- 
tional Records for the past year, 
One of the more important differ- | plans to expand his freelancing ac- 
He’s surrenily working 
and CLGA members involves the out a deal with United Artists Rec- 
performance payoff for background 


tivities. 


ords, the diskery recently launched 


by the film company. 


tional Records. 
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He also 
plans to continue operation of Na- 
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MY FAIR LADY (Columbia) 
1 Original Cast (CL 5090)....... 4 3 3 4 2 . £22 442 5 3 6 1 4 4134 
AROUND THE WORLD (Decca) 
2 1 Soundtrack (DC 9046)........ 2 ‘2 7 3 2. & £3 2 9:2 2 1 126 
FRANK SINATRA (Capitol) 
35 Where Are You (W 855)...... ev 3 8 10 4 1 3 1 10 3 10 10 6 86 
PAL JOEY (Capitol) 
43 (W 192).......--. ye 5 1 1 © ..-.. « - 8 - § 1 75 
RICKY (imperial) 
SA 6 Ricky (Imp 9048)..... “ Siones 8 4 4 o 6 4 3... 8 10 7 56 
JOHNNY MATHIS (Columbia) 
SB 25 Warm (CL 1078)............. -- 4 6 9 5 i ile a * 3. 3 56 
JOHNNY MATHIS (Columbia) 
7 __ Wonderful, Wonderful (CL 1028) 9 9 1 5 4 3 1 —— oe 
ELVIS PRESLEY (Victor) 
8 98 Christmas Album (Elc 1037)... 7 2 4 7 8 10 1 10 8 10 43 
PAT BOONE (Dot) ° 
9 4 _ Pat's Great Hits (DCP 3071).. 10 3 3 63 ae 6 8 6 ff 41 
BING CROSBY (Decca) 
10 Merry Christmas (8128)....... eee Oe as ae a 8 9 2 30 
ROGER WILLIAMS (Kapp) 
1110 Fabulous 50’s (KXL 5000).........---.--- 10 . 6 a Bei a a a 
JANE MORGAN (Kapp) 
12__17__ Fascination (KL 1066), a at ke 5 Cos sss 5 .. oo ve SB os oe 26 
OKLAHOMA (Capitol) 
1314 Soundtrack (SAO 595)........ -. a as ss Sco « § oo cs os so 8 6 24 
HARRY BELAFONTE (Victor) r 7 21 
14 Sings the Caribbean (LPM 1050) 8 10 6 8 .. ..  -- ++ s+ ++ ++ ++ +s : : : 
MARTIN DENNY (Liberty) 
15 21 ~~ Exotica (LRP 3034)...... A (a aS eS Se ee " ae 2 20 
ELVIS PRESLEY (Victor) 
1610 Loving You (LPM 1515)...... 6 6 __8_-- a -. : _19 
NAT KING COLE (Capitol) 
17A__8 Love Is the Thing (W 823) eevee os 8 7 +e .- 8 7 8. . ; 9 18 
ri GOGI GRANT (Victor) 
17B_11 Helen Morgan Story (OLC 1030) .. a ee a 2 +s : 18 
TENNESSEE ERNIE FORD (Capitol) 
038 ee or ..........5.---- age “ ++ 2 8 6.» 17 
PAJAMA GAME (Columbia) 
20A 18 Soundtrack (DL 5210)........ -- ee a ee a a 15 
MARTIN-RAITT (Capitol 
20B Annie Get Your Gun (W 913).. .._-- 10 6 2 . , . 15 
NAT KING COLE (Capitol) 
22A 19 One of Those Things Ww 903). .. 5 10__ 5 _-- sss 13 
KING 
22B 20 Soundtrsck (r 40). - wees 0s Sa Ss oe 00 8 7 8 ¢.. 13 
TENNESSEE ERNIE FORD (Capitol) 
22C Spirituals (T 818)............ x! _ l.. . 13 


Toronto, Dec. 10. 

Sparked by CFRB, Toronto, larg- 
est independent radio station in 
Canada, the Elvis Presley album 
of Xmas carols will be banned in 
the Toronto area. However, Geof- 
frey Waddington, director of music 
for the Canadian Broadcasting 
Corp., claims there are no restric- 
tions and says: “We have no objec- 
tions if listeners want to hear the 
Presley album and CBC disk 
jockeys want to play the numbers.” 
CKEY, Toronto, says it “may play 
parts of the album.” 

On “Tabloid,” CBL-TV, Toronto, 
five-a-week interview program, 
Gordon Sinclair, news analyst and 
| tv columnist for the Toronto Star, 
| largest daily in Canada, deplored 
| the Presley rock 'n’ roll treatment 
of Xmas carois and claimed that 
“only Mahalia Jackson could jazz 
|; the hymns.” He said he disliked 
| censorship but thought the Presley 

song treatment “wildly inappro- 
| priate.” 
| On the CBC directive, plus the 
| banning of CFRB, this prompted 
the Canadian Press, newsgathering 
organization, to make a survey cf 
| trans-Canada deejays, with several 
| station operators across the coun- 
| try voicing a decided negative that 
| they will refuse to play any items 
from the new Presley § album. 
| Others will play the non-religious 
numbers such as “Santa, Bring My 
| Baby Back to Me,” but will shy 
| from “Silent Night” or other Xmas 
standards. Some Canadian stations 
plan to wait for the views of lis- 
|teners before deciding. Comments 
varied from “degrading” to “a 
good job.” 

CKXL, Calgary, has banned the 
| Presley album outright. CHNS, 
| Halifax, refuses to play Presley's 
| version of “Silent Night” and “O 

Little Town of Bethlehem.” CKOY, 
Ottawa, will “probably play parts 
| of the album.” 

CKCW, Moncton, will ban the al- 
bum outright and any deejay who 
plays a Presley Xmas hymn will be 
fired. CFRB, Toronto, claims that 
“there are better interpretations of 
Xmas hymns” in support of its ban, 
but CKEY, Toronto, will play it. 
The album has also been banned 

| by CKLG, Vancouver, whose man- 
| agement said: “We never use Pres- 
ley records and we definitely 
| wouldn't be using that album”; but 
other Vancouver stations are leav- 
| ing it to the discretion cf the men 
| running the programs. 

Said CJOB, Winnipeg: “We've 
received it and we're not going to 
| play it.” 

Said CHCH, Halifax, which last 
season banned all Presley record- 
ings: “This LP is beautifully pack- 
aged; it should have rave appeal 
for females.” 


+ 











Deejay Priddy Fired 
Portland, Ore., Dec. 10. 

Mel Bailey, KEX program man- 
ager, dismissed all-nite disk jockey 
Al Priddy last week (4); when the 
spinner allegedly violated station 
policy. Bailey expressed deep re- 
gret that Priddy had seen fit to 
disregard the controls placed on 
broadcast materia! and thereby in 
violation of station policy. 

Bailey said, “Contrary to some 
reports, Friday’s action—playing a 
highly controversial record—was 
intentional and was not an inad- 
vertent error in selecting disks.” 
The deejay played Elvis Presley's 
“White Christmas” recording in 
violation of Bailey's instruction. 
Bailey had forbidden all KEX 
jockeys to play the RCA Victor 
platter because he felt that this 
treatment of the song is in “ex- 
tremely bad taste.” The basic issue 
involved is not the playing of the 
platter but intentional disregard 
for policy. 

KEX is a top independent sta- 
tion owned by Westinghouse. 


Col’s ‘Sound of Jazz’ 


“The Sour d of Jazz,” which was 
aired on CES-TV’'s “Seven Lively 
Arts” Sunday (8), has been put into 
the groove by Columbia Records. 
The disk was cut at Col’s N. Y. 
recording studios during rehearsals 
for the show. 

Jazzsters included in the set are 
Billie Holiday, Count Basie, Pee 
Wee Russell. The lonious Monk 
Gerry Mulligan, Lester Young, and 
| the Jimmy Giuffre Trio. Col got 
| the okay from several other disk- 
leries to issue contracted tooters 














| under the Col banner, 








= VARIETY Wednesday, December 11, 1957 








U... C.... 


A GREAT NAME IN THE ENTERTAINMENT 


NOW ENTERS THE 
BACKED BY WORLD- 
PROMOTIONAL FACIL 


A great romantic voice! 


rirst ee. Pat el Se UT Te 


: singing 
RELEASES | | ej = | oe) a | ola 
OUT : Theme from the United Artists picture, ‘Legend of the Lost 


c/w 


NOW/ DECLARATION OF LOVE 














UA 101X 
Arranged and conducted by George Siravo 
Produced by Jack Lewis 


U.A. RECORDS DISTRIBUTORS: 








ALBANY, N. Y. CHICAGO, ILL. DETROIT, MICH. 
Seaboard Dist. Co. Garmisa Dist. Pan-American 

1044 Broadway 2011 S. Michigan Ave. 3731 Woodward 
ATLANTA, GA. CINCINNATI, OHIO EL PASO, TEXAS 
Southland Dist. Co. Hit Records Dist. M. B. Krupp Dist. Co. 
441 Southeast Edgewood Ave. 1043 Central Ave. 309 So. Santa Fe 
BOSTON, MASS. CLEVELAND, OHIO GREAT FALLS, MONT. 
Mutual Dist. Cosnat Dist. Music Service Co. 
1241 Columbus Ave. 1233 West 9th St. 204 South 4th St. 
BUFFALO, N. Y. DALLAS, TEXAS HARTFORD, CONN. 
Metro Dist. Century Dist. Allied Record Dist. Co. 
861 Washington St. 137 Glass St. 24 Clark St. 
CHARLOTTE, N. C. DENVER, COLO. HOUSTON, TEXAS 
Bertos Sales Co. Pan-American United Record Dist. Co. 
2214 W. Morehead St. 2061 Champa St. 1902 Leeland Avenue 


WATCH FOR UA’s ANNOUNCEMENT OF 
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INDUSTRY 


ECORD BUSINESS 


IDE 
TIES! 


Hollywood’s newest discovery! 


WES BRYAN 


singing 


Sle}, [t-te] | mi Meh s= 


c/w 


TINY SPACEMAN 


UA 102X 
Arranged and conducted by George Siravo 
Produced by Jack Lewis 


INDIANAPOLIS, IND. MIAMI, FLA. 
indiana State Record Dist. Binkley Dist. Co. 
325 North Capitol 3780 NW 2nd Ave. 


a ,CKSONVILLE, FLA. MINNEAPOLIS, MINN. 
ys Dist. Co. Lieberman Music Co, 
Riverside Ave. 257 Plymouth North 


LOS ANGELES, CALIF. 


TENN. 
Central Record Sales Co, NASHVILLE, 


Music City Dist. Co. 


2104 Washington Blvd, 127 Lafayette St. 

ae ON, WIS. NEW ORLEANS, LA. 

270 usic A-1 Record Dist., Inc. 
2 Monroe St. 628 Baronne St. 


MEMPHIS, TENN N.Y 
117 Union Ave. 549 West 52nd St. 


S FULL RECORD PROGRAM FOR 1958! 


NEWARK, N. J. 
All State Dist. 
457 Chancellor Ave. 


OKLAHOMA CITY, OKLA. 
Oklahoma Records 

& Supply Co. 

612 N. Hudson 


PHILADELPHIA, PA. 
Marne! Dist. 
1622 Fairmont 


PITTSBURGH, PA. 
Record Dist. 
2226 Fifth Ave. 


SAN FRANCISCO, CALIF. 
Stone Distribution Co. 
1274 Folsom St. 





SEATTLE, WASH. 
Huffine Distributing Co. 
3131 Western Avenue 


ST. LOUIS, MO. 
Commercial Dist. 
2330 Olive St. 
WASHINGTON, D. C. 
Schwartz Bros. 

901 Girard NE 
HONOLULU, HAWAII 
Polynesian Dist., Inc. 


SAN JUAN, P. R. 
Juan Martinez Vela 
358 San Francisco St. 


TORONTO, ONTARIO, 
CANADA 

Quality Records Ltd. 
380 Birchmount Rd. 
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On The Upbeat | 





New York 


George Avakian, director of ar- 
tists & repertoire for Columbia's 
album division, will be back at his 
desk by the first of the year fol- 
lowing a siege with -mononucleosis 
and hepatitis . .. Henry Okun back 
in town after a road trek plugging 
Johnny Mathis’ “Wild Is the Wind” 
. . . Horace Silver Quintet and 
Teddy Charles Duo at Cafe Bo- 
hemia Best dealer window 
display featuring Roulette and/or 
Tico, Rama and Gee albums wins 
a $500 bond from the diskery .. . 
Bill Darnel, Jubilee’s national 
sales and promotion manager, 
back at his desk after a tour of 
deejays and distributors in the 


south . Jubilee’s newsletter 
running guest columns by deejays. 
Neal Hefti conducting’ the 


Martha Carson album for RCA 
Victor . . . Jim Fogelsong, Epic’s 
pop album a&r chief, visiting deal- 
ers and deejays in the Kansas City 
area ... Bobby Gray, Okeh artist, 
joins the Alan Freed Christmas 
show at the N. Y. Paramount... 
Cab Calloway signed with the 
Gone label . . . Composer-pianist 
Lor Crane first artist to join the 
World Dise label . . . Jubilee Rec- 
ords has taken the “Swingin’ Shep- 
herd Blues” side from Moe Koff- 
man’s “Cool and Hot Sax” album 
for single release. 

Eddie Lawrence off to the Coast 
to plug his Coral Christmas sides. 
He'll be back in the Broadway 
tuner, “Bells Are Ringing,” next 
week ... Tom Lehrer set for the 
Biue Angel show Dec. 19... ABC- 
Paramount getting hefty tv plugs 
for its “Hugh O’Brian Sings” al- 
bum via the tv cowboy star’s guest 
shots on Dinah Shore’s show next 
week and “Playhouse 90” Jan. 2. 

Lane Bros, RCA Victor pactees, 
begin a five-day stand at Brook- 
lyn’s Club Elegante today (Wed.) 
. . . Gale Garnett, vocalist on Du- 
Mont’s “Art Ford’s Greenwich 
Village Party,” will cut an album 
for EmGe Records ... RCA Victor 
introed its new pianist, Ray Hart- 
ley, with a bash at Jack Lawrence’s 
West 57th St. studio Monday (9). 


London 
Trumpeter Eddie Calvert planes 
out for Italy Dec. 31 for a two- 
week tour . 


trombone with the London Pal- 
ladium orch, will be music direc- 
—_—_——_———X—X—s___— 





ART MOONEY 


And His Orch, 


THE 
RIVER KWAI 
MARCH 


From Columbia Film 
“Bridge On The River Kwai” 


and 


Bullfight 








mM 


. » Eric Tann, lead | 





tor for the current show “We're 
Having a Ball” when it transfers 
to Manchester after Christmas... 
Pianist Winifred Atwell lined up 
for the Royal Danish Variety 
Show on Sun. (15)... Paul Anka 
opens his British tour at Brad- 
ford (15). . 


Hollywood 

Music industry council kudosed 
Frank Sinatra for “Pal Joey” and 
Mel Torme for his “Comedian” tv 
role ... Jeri Southern set at Decca 
to do sides for an album hacked 
by Dave Barbour . . . Mamie Van 
Doren prepping a deejay tour... 
Anne Francis set to do an album 
for Safari Records . . . Dave Pell, 
a&r chief for the Tops label, talk- 
ing to Whitney Blake anent a disk 
pact . . . Columbia reported that 
Johnny Mathis’ disking of Ned 
Washington - Dimitri Tiomkin’s 
“Wild Is the Wind” has hit the 
400,000 sales mark in 20 days. 


Boston 


Larry Cooper orch playing for 
shows and dancing at Monticello, 
Framingham . . . Joe Mack & Old | 
Timers playing Monday night dates 
at Roseland State ... Carmel 
Bruno at 88 and organ in Hotel 
Essex Lounge ... Tony Vento trio} 
along with trumpetman Jimmy 
Roma holding down the bandstand | 
at Beachmont Reef, Revere . , .| 
Don Barret fronts trio at Pastime 
in Saugus . . . Brown Derby fea-| 
tures Tom Kennedy & His Fabu-| 
lous Four . . . Frank Petty trio | 
back at old stomping ground, 
Showbar . .. Maynard Ferguson 
band into Storyville . . . Michael 
Gaylord orch featured at Blin- 
strub’s 1,700-seater in South Bos- 
ton with Lou Weir at organ... .| 
Clarence Jackson trio at Saxony 
. - » Tony Mandell Quartet left | 
town on Florida tour. Unit fea- 
tures Pete Theodore, Lou Columbo | 
and Wally French . . . Syl Scaff 
orch cutting shows at Lewis Room, 
Revere . . Bobby Carle & The 
Blendaires on southern tour. Crew | 
includes George Prescott, Les 
Hasleb, Gary Germaine .. . Lee’s| 
Three Keys, swing unit, current at | 
the Jazz Box with drummer Roger | 
Lemmon and pianist Stan Taylor | 
featured ... Al Vegas’ group) 
marking first for threesomes in 
Hotel Touraine’s Sable Room, 





San Francisco 

Robert Clary opens Jan. 2 for 
four weeks at Fairmont’s Venetian 
Room ... Dennis Day did 13 bene- 
fits in a four-week period while 
playing Frisco . . . Johnny O’Neill 
opened last week (4) at George 
Andros’ Fack’s II... Les Brown 
band played a one-nighter in 
Frisco Saturday (7) . . . Ernestine 
Anderson and Kansas City Kitty 
at Jack’s Waterfront Hangout... 
Terry Gibbs Quartet at Riackhawk 
... Anson Weeks iing his 
new Fantasy album. . -an Hoff- | 
man’s electronic piano at Offbeat! 
Room, 


Philadelphia 
Lee Barry, vocalist with the 
“Hellzapoppin” troupe, (celebrity | 


room) picked as stand-in for Reb- 
ert Weede in “Most Happy Fella” 
. .. Bookings for Jersey's Red Hill 
Inn for the month include Billy 
Taylor Trio (10-15), Kae Winding 
(20-22), and George Shearing (27- 
31)... Jimmy Dorsey orch, with 
Lee Castle directing, into Sunny- 
brook for one-nighter (14)... The 
Satellites slated for Tunick’s (Jan. 
13) after western dates ... Betty 
Johnson into Sciolla’s for week (16- 
21)... The Treniers working Car- 
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America's Piano Personality 


Currently and Thru January 2 
LONDON HOUSE, Chicago 


January 6 for Two Weeks 
NORTHCREST HOTEL, Ft. Wayne, Ind. 


Starting January 21 for FIVE WEEKS 
EDEN ROC HOTEL, Miami Beach 


ASSOCIATED BOOKING CORPORATION 


| orch leader, joins Bill McGonigal’s 
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Siacdcnntiae disks and playback equipment will) ment firm run by Fred Amsel and 
Pittsb h be available within the next two Jerry Levy, is moving into the 
tteburg years, but it will be on an experi-| music publishing field. Firm has 


Bobby Vinton back again after 
six months of National Guard 
training and has reorganized his 
band ... The Charmers, three 
femme instrumentalists formerly | 
with Phil Spitalny, into the Town 
House Motel for two weeks, fol-| 
lowing the Frankie Masters combo 
. , « Jim Tucci has rejoined Luke 
Riley band at Holiday House. He | 
also teaches at Richland High 
School . . . Herb Anderson, trom-| 
bonist, in leave of absence from | 
Everett Neill band at Holiday | 
House to concentrate on his Wil-| 
kinsburg hobby shop over the holi- | 
day season and Bob Muzzio is sit- 
ting in for him... “Vienna on 
Parade” booked for Mt. Lebanon} 
Auditorium April 15 in the Music! 
for Mt, Lebanon series . . . Howdy | 
Webb, organist, has checked in at 
Weigand’s Cafe following his long 
run at Pat McBride’s Club. . 
Dodo Marmarosa and Deuces Wild | 
held over at Midway Lounge... 
Walt Harper combo back into 
Crawford Grill for three weeks. 


Vancouver 
Len Chamberlain, longtime city 


new Mocambo nitery as maitre d’ 
and booker . . . Arctic’s combo 
leader Chris Gage into hospital 
with hepatitis . .. Ben Wiebe, 
bassist with Richard Walters’ Four 
‘Canutks, heading home from 
group’s Fresno booking, replaced 
by unbilled U. S. saxist . .. Ray 
Langdon, vibesman-pianist, ready- 
ing five-piece orch for new Mo- 
cambo Dec. opener... Charlie) 
Nelson’s burned - out Mandarin} 
Gardens reopened in Chinatown, | 
same faces and decor . . . Norman 
Erskine, Australian singer, inked | 
into Richard Walters’ Cave for two} 
weeks from Jan. 13 . . . Conduc- 
tor-composer - deejay John Emer- 
son nursing and piano-accompany- 
ing new immigrant vocal talent on 
CKLG’s “International Artists” 
latenight hour ... Yvonne Moray 
currently at the Cave with Chuck 
Mitchell . . . Fraser McPherson, 
saxist, returning from New York | 
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JOE GLASER, Pres. 


745 Fifth Ave. 203 N. Wabash Ave. 
New York 22, N.Y 
Phone: 
PLaza 9-4600 


Chicago, tit. 
Phone: 
CEntral 6-9451 





8619 Sunset Bivd. 
H’wood 46, Calif. 


407 Lincoln Rd. 
Miami Beach, Fia. 
Phone: 


Phone: 
JEfferson 8-0383 OLympia 2-9940 





sojourn back to Cave batoning, re- | 
|lieving Paul Suter who heads for 
California music studies. 





Jimmy Blount (Ex-Prima) 
Forms Own Orch in Reno 


Reno, Dec. 10. 

Jimmy “Little Red” Blount, who 
quit the Louis Prima group six 
| weeks ago, opened at Harolds Club | 
;this week with his own group. 
Trombonist “Little Red” has with 
| him former Prima pianist Tommy 
| Maxfield, Ray Casella on drums, 
and utility man Don Petersen dou- 
| bling on saxophone, trumpet and 


| corders have been sold. By 1960, he 


| headquartering in New York, 














mental basis by pioneering com- 
panies. He said that manufacturers 
of cutting heads, playback heads 
and associated equipment cannot | 


set up Opus Music (BMI), Bill- 
board Music (ASCAP) and Man- 
agement Music (BMI). 

Included in Directional’s roster 


tool up “until there is a clear di-| are diskers Teddi King (RCA Vic- 


rection and the assurance of a 


| profitable enterprise.” 


Meantime, every major disk com-| 
pany has come, or is coming, into 
the recorded tape business with the} 


jaccent on stereo sound. Rossman | 


said that 90% of recorded tape pro-| 
duced in 1958 will be stereo. At the| 
present time, half of the companies} 
in the tape field are selling stereo 
packages exclusively. 

Rossman declared that in the past 
10 years, about 2,500,000 tape re- 


predicted that twice as many fami- 
lies would have tape equipment, 
During 1950, MRIA plans to 
sponsor stereo concerts and public 
demonstrations of stereo equipment 
in order to hypo sales. A special 
brochure on stereo is also being 
written for public distribution. 
Audio Fidelity, indie diskery 
is 
shortly issuing the first commer- 








tor), Lou Carter (Golden Crest), 
Rover Boys (Vik), Bobby Scott 
(Verve), Judy Scott (Decca), Four 
Voices (Columbia), and Bill Heyer 
(Cabot). Firm is now planning to 
set up its own tv department. 


NOW ... 
AND ALL THROUGH 
THE WINTER SEASON 


Leroy Anderson $ 


Sleigh 
@ Ride 


MILLS GS MUSIC 





cial stereo disk. The label, how-| 
ever, is facing the difficulty that 
not a:single playback machine with 
the proper cartridge is available | 
for consumers who want to play 
the record. 

AF’s disks, which will sell at} 
the regular $5.95 price, was mas-| 
tered by the Westrex system which | 
makes the stereo disk playable also | 
on the regular monaural phono. 
graphs. The AF disk eontains' 
selections from the Dukes of 
Dixieland, and a previously issued 
album of railroad sounds, 


—— 








THE 
STARS 


IS COMING OUT! 





Album Reviews 


=——__s Continued from page 54 





start in his first crack at the pop 
album market. He’s a fair crooner 
who can carry a tune and the 
western-motifed items (mostly by 
Ken Darby) don’t make too many 
demands on his vocal chords. His | 
tv fans should help move the set | 
on the retail level, 
Christmas Albums 

Sammy Kaye Orch: “I Want to | 
Wish You a Merry Christmas” (Co- | 
lumbia), The music of Christmas 
gets a typical and likable going 
over by Sammy Kaye's tooters 
and vocalists. It’s a bright pack. | 
age that covers the Yule range 
from carols to “Rudolph” and| 
“Frosty.” | 

The Sons of St. Francis: “Christ- | 
mas in a Monastery” (ABC-Para-| 
mount). The Franciscan Friars of 
Wappinger Falls, N. Y., have been 
set onto wax in a tasteful and ef- 








Charlie Barnet. Marcy Layne is 
featured vocalist. 

| Billing is Little Red & The Fire- 
| balls, 


| Chat Peterson was formerly with 


| seasonal staple. 


fective Christmas repertoire. The 
| songs are in Latin, English and 
| Italian but the message and the 
; mood are clear, It should build a 

Gros. | 











Franz Waxman's 
beautiful theme from the 
Warner Bros. production 


KATSUMI 
LOVE THEME' 


Morton Gould RCA Victor 
Percy Faith Columbia 
leroy Holmes MGM 
Frank Chaksfield Londen 


M. WITMARK & SONS 














YARDLEY, PA. 


FOR RENT: lot on the Delaware 
River 600 ff. x 1000 ff. for a 
Music Circus. 214 miles to Trenton, 
N. J. Ideal location. 


0. T. SCATTERGOOD 
300 Stockham Ave., Morrisville, Pa. 

















VARIETY 7 


Wednesday, December 11, 1957 





Biggest 
Holiday 


Hits 


since 






“Auld Lang 
Sune: 


e 
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. 
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‘HUGO WINTERHALTER 


and Orchestra play 


BLUE LOVERS’ 
| LAMENT 


c/w 


MOONLIGHT IN 
CAPRI 


»41/20-7113 





Watch for all these NBC-TV network shows, in Color and black-and-white: THE PERRY COMO SHOW, THE GEORGE 


nats 


KAY STARR 


sings 


THE LAST SONG 
AND DANCE 


-e/w ° 


HELP ME. 


47/20-7114 














*@ RcAVicror 


GOBEL SHOW, THE EDDIE FISHER SHOW, THE PRICE IS RIGHT, and TIC TAC DOUGH. They're all sponsored by 


sings with Joe Reisman’s 
orchestra and chorus 


THAT’S LOVE 


c/w 


KEEP ME IN 
MIND 


4720-7112 
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Trendex Polling 
N.Y. Stores For 
WMGM Top 40 


VARIETY Scoreboard | 
TOP TALENT AND TUN 








Trendex has become the first Ir 
radio or tv rating company to go 
in for poll-taking on the top rec- 
ords for radio outlets. Company 
began the sampling Monday (9) 
in New York with a same-day serv- 
ice of the top 40 disks for WMGM, 
a local indie. | 
Trendex, which employs a tele- 


Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 








phone coincidental interview in ar- 
riving at broadcast audience rat- 
ings, is phoning 100 retail record 
shops in the greater metropolitan 
area including New Jersey and 
Connecticut (matching WMGM cov- 
erage) to fetch out the top 40 
records to be used by the indie 
until the following Monday morn- | 
ing. } 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder its 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


coe rersrreeeveseeee 


ge Beene 


WMG\M staffers, until recently, | POSITIONS 
called 50 record retailers on their This Last 
own, but the station explained that | Week Week ARTIST AND LABEL 
it became too cumbersome a job. | 1 1 SAM COOKE (Keen) ... 
Trendex will make its calls every | 
Monday morning in New York, and | 2 3 PAT BOONE (Dot) 
on the same afternoon, on his 5 : 
to 8 p. m. strip, deejay Peter Tripp 3 2 ELVIS PRESLEY (Victor) .. 
will play the lead platters in the 
petal en ll 4 4 RAYS (Cameo) 

Research company is out to sell | 5 6 FRANK SINATRA (Capitol) 
the music service in each city on 
an exclusive basis to one station. | 6 9 JIMMIE RODGERS (Roulette) 

| 7 a BILL JUSTIS 
Jubilee Jazzes Up 

Jubilee Records is stepping up 8 7 
its activity in the jazz album field. 
Diskery has pushed seven jazz sets , . 
into the market in its current re- 9 - BUDDY HOLLY (Coral) ..... 
lease. Morty Palitz, veepee-a&r 10 ie WILL GLAHE 


chief is planning an expansion of | 


the jazz schedule. 
To date there are 20 jazz pack- | POSITIONS 





(London) 


TUNES 


. You Send Me; 
April Love* 
.... Jailhouse Rocky 
Silhouettes} 

All The Way* 
Kisses Sweeter Than Wine; 
.. Raunchy+ 

{Chances Are* 


JOHNNY MATHIS (Columbia) .....<......{ Twelfth of Never* 
No Lovey 


Peggy Suet 


Liechtensteiner Polka* 
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TUNE 


PUBLISHER 
Feist 
Higuera 


- Maraville 
. Regent 
Presley 
Southern 
Folkways 
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. Burlington 
. -Korwin 
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Court Holds Otis 
Did Not Collab 
On ‘Hound Dog’ 


A suit involving the question of 
whether or not bandleader-writer 
Johnny Otis was one of the authors 
of “Hound Dog” was dismissed last 
week in N. Y. Federal Court by 
Judge Archie O. Dawson. The suit 
had been filed by Valjo Music and 


Otis against Elvis Presley Music 
and cleffers Mike Stoller and Jerry 
Lieber. 


The court ruled that any of Val- 
jo’s rights in the matter would 
have to be based upon proof that 
Otis wrote or collaborated in the 
writing of “Hound Dog” and fur- 
ther held that Otis did not write 
or collaborate on the tune. The 
complaint had claimed that the de 
fendant writers and Otis had com- 
posed the tune in 1953. The de- 
fendants denied those claims. 

The evidence, the court said, 
showed that Lieber and Stoller had 
met Otis in 1952 and recorded 
their songs for Federal Records. 
They agreed to give Otis a one- 
third interest in the material and 
assigned the tunes to Valjo. Later, 
Otis arranged another session for 
them with Peabock Records with 
the team writing songs for Willie 
Mae Thornton. “Hound Dog” was 
one of the tunes. Otis then asked 
for a cut-in on the songs. Accord- 
ing to the court, the evidence 
showed that he was not to be cut 
in as a writer, as before. 





‘Housewives Hit Parade’ 


Houston, Dec. 10. 

Several local radio stations have 
decided that it’s about time the 
housewives had a chance to express 
their musical preferences to the 
disk jockeys. 

KNUZ has started a “Housewives 
Hit Parade,” a telephone survey 
of the femmes to see how their 
favorites compare with the station's 
“Nifty 50” log of top records in the 
city. 

Larry Kane of KXYZ has also 
given the women at home a chance 
to speak up. Every Monday at 
2:15 p.m. he plays three current hit 
records, then calls a “Housewives 
Jury” of five homemakers to give 
their opinions of the tunes. 
































; This’ Last 
ages in Jubilee’s catalog total of | . 
80 LP’s. The new jazz LP’s are by | Week Week TUNE : 
Moe Koffman Septet, Herb Geller, | 1 1 *APRIL LOVE—“April Love”-F.............. 
Teddy Charles, Art Blakey, Charlie | 
Mingus, Gigi Gryce and Randy 2 ie | eer eer rr rrr ete 
—— 1 3 5  *ALL THE WAY—“Joker Is Wild’-F ......... 
i 
Roman Label Into Pops | 4 4 {SILHOUETTES ecves ze . / er weeevessen i eseee 
Roman Records, which entered || 5 3 +JAILHOUSE ROCK—“Jailhouse Rock”-F .. 
a Chumnes ali —- Vues | 6 6 *FASCINATION—“Love In The Afternoon”-F 
stab at the pop field after the firet)} 7 +KISSES SWEETER THAN WINE .......... 
of the year. The pop entry will be | a 
The Four Barons’ coupling of | 8 a *LIECHTENSTEINER POLKA ............ 
“Honeybunch” and “Old Enough | 
To Know.” \| 9 8 *CHANCES ARE ...... a 
The label's Yule drive is on nine- | 
year-old Sherry Lynn’s “Santa, Can 10 7 }RAUNCHY .... ‘*ASCAP. . +BMI . F Filr a 
I Count On You?” Partnered in the ( tT -Films) 
Roman operation are Mike Cas-| 
sone, Della Renda and Sunny} tas : 
Flamm. Latter is Abbe Lane's Modern Jazz Quartet British Dis Boctediers 
sister 4 n Dec. ; 
; 1 Mary’s Boy Child .. . Belafonte 
, A Big Click But Beat ~Dged viaten 
aie | Little Susie ...... Everly Bros. 
Befuddles Britishers) **‘t!¢,Srsi 
London, Dec. 10. | Be my Girl............ Dale 
: : Parlophone) 
Four immaculately dressed . 
THE gents, with music to match, are dy Be Ae coneees Anka 
causing confusion among British Sesie m itil 
jazz enthusiasts. Now a oe te, y 
the closing dates of their tour, the ‘ Lae 
S I A R S Modern Jazz Quartet has raised a sj Aaa re Mine . Boone 
bi estion mark in the minds > ¥ ; 
of tenants of folk who've been ae oo oa At Me . Otis Show 
along to head, them play. 25 it] ty: Special Angel... Vaughan 
IS COMING OUT! derstand it?” In a majority of] ¢,\#ME) Baby Back Presley 
cases, the answers take the non-| (RCA) g 3 
committal line: “Don’t know.” That'll Be Day ...... Crickets 
| The foursome has so far re-| (Vogue-Coral) 
|ceived ear-splitting comme 
| jts performances, but in these days ie 
| of on ’n’ roll, powerhouse play- Don Rendell Jazz Six, the four 


ing and exhibitionism, the group’s 
subdued, thoughtful style, which 
| only occasionally manages to mus- 
| ter up some foot tapping, has had 
audiences leaving theatres with 
|words of praise tinged, however, 
| with disappointment. 

First in-the-flesh taste Britain 
| had of the MJQ was at a matinee 
| concert at the 3,000-seater Royal 
| Festival Hall in London, , where 
the SRO signs had been put up 
| over a week before. After a warm- 
|er supplied by a British outfit, the 
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WAIT!... 


For the New Christmas Song Hit 


“It's Different’ “Lord - You Never Know” 
By Larry Langenderfer, Writer of 


“| MISS HER PAL OF MY ROCK-A-BYE DAYS” 
and "REMEMBER" 


L. J. LANGENDERFER 
1520 South Street Toledo 9%, Ohie 


WA. 1288 




















Americans made their appearance. 
Attired in black jackets and striped 
pants, the Quartet immediately 
gave the impression that theirs 
was a serious business, and there 
wasn’t going to be any handclap- 
ping or similar forms of audience 
expression. In fact, the mood set 
was more in keeping with a classi- 
cal recital. 

The MJQ, here on an Anglo-U. S. 
band swap for the Vic Ash outfit, 
are being presented by the Nation- 
al Jazz Federation, and wind their 
British stint with two Sunday con- 
certs at the Rank-owned Dominion 
Theatre, London, on Sunday (15). 

Bary. 





Trinity-Desert Tieup 

Trinity Music has tied in with 
Desert Palms Music in a co-publish- 
ing venture. Deal calls for Trinity 
to pard with Desert Palms on or- 
iginal material recorded on latter's 
disk outlet, Rev Records. 

Rev is a new indie headquarter- 
‘ing in Phoenix, Ariz... 


Manuscript Records; 
‘Nativity’ as Hot First: 


| Philadelphia, Dec. 10. | 
| 


| WCAU Staffers Launch | 


Four members of the WCAU-TV 
| staff_—commentator John Facenda, | 
|Sportscaster Jack Whitaker, and| 
} Weathermen Harry K. Smith and} 
|Ed McMahon—have  broadened| 
| their activities to include a record- 
| ing company titled Manuscript 
Records. 
| Starting from scratch less than 


|three months prior to the Christ-|= 


mas rush, they already claim hav- 
ing sold more than 8,000 copies of 
| their first release, “The Nativity.” 
| Project began when the four 
broadcasters discussed the idea of 
scripting a modern version of the 
Christmas Story. Each wrote his 
own concept, with Facenda editing 
the final manuscript. The result was 
a combination platter and book. 
Facenda also acts as narrator, to 
the accompaniment of a score by 
composer-conductor Thomas Pat- 
ton. The book is illustrated by Dick 
Miller. The publisher is a young 
Philadelphian, Edward F. Sproat 
Jr. 


Group has incorporated with 
Facenda as president, and the) 
others as vicepresidents. Sproat is 
their manager. They hypo sales by 
personal appearances at local de- 
partment stores and by buying 
{time on their own and other sta- 
| tions to plug their LP. The album| 
jis being distributed in 50 major| 
| markets in the U.S., Cuba, Puerto} 
Rico and Hawaii, 





BECKER JOINS JUBILEE 

| Richard Becker has joined Jubi- 
| lee Records as eastern sales and 
promotion representative. 

| He previously had promotion 
| Posts with Shapiro, Bernstein and 
Joy, Music, 





a wonderful 
seasonal song 
STYNE AND CAHN’S 





2 OS 9 CAHN 
Sa MUSIC 
* COMPANY 

















LEROY ANDERSON 


Another Big Hit 


FORGOTTEN 
DREAMS 


Recorded by: 
® LEROY ANDERSON (Decca) 
© CYRIL STAPLETON (London) 
® FREDERICK FENNELL (Mercury) 


MILLS MUSIC, INC. 
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TIMES SQUARE’S BABY BROTHER 





Lou Walters Betting Wham 1256 Rent 
Against B. 0. Lure of New B’way Cafe: 





An indication of how rents for 
cafe sites have zoomed since 
World War II is seen in the deal 
made for the Arcadia Ballroom by 
Lou Walters. This Broadway site 
will yield to the owners, a Philly 
~ concern, around $125,000 
annually on a guarantee and per- 
centage basis. It’s reportedly the 
highest cafe rental in. New York, 
possibly anywhere else for 
that matter. 

i's recalled that when Billy 
Rose opened his Diamond Horse- 
shoe in the Paramount Hotel, circa 
1938, rental was a meagre $18,000 
annually, which for those days was 
considered quite a sum. After the 
war. when the hotel demanded an 
upped return, the fee was raised 
to $55,000. Other cafe rentals for 
the postwar period hovered around 
$25,000 in New York, 

However, Walters will be get- 
ting more than a bare four-wall 


realty 


and 


deal on the new lease which starts 
on April 1. The landlord supplies 
airconditioning equipment, as well 
as the lighting equipment and a 


bar. Walters will be called upon 
to decorate and put in new kitchen 
equipment. There are some left- 
overs in the present equipment va- 
cated by the Arcadia, but hardly 
enough to service an eating opera- 
tion of the reported magnitude of 


rise on that site. 


It's unlikely that the spot will | 


open before September. Walters 
is presently engaged in premiering 


the Miami Beach edition of the 
Cafe de Paris on the site of Copa 
City, and will devote all his time 
to that proposition. He will then 


start to decorate and alter the Ar- 
cadia into a nitery with Rube 
Bodenhorn in charge of supplying 
the motif. He did the present 
N. Y. Latin Quarter, which was 
previously co-owned by Walters 
and E. M, Loew. Rather than open 
in a period in which he will. face 
the slower summer months, it’s 
likely that Walters will hold off 
the N. Y. preem for September. 
The task of opening two major 
cafes in two cities 1,300 miles 
apart within one year is a sizable 
assignment for anyone. 





Harmonica Player Wins 
Decision Over Wrestler; 
Also Asks 216 in Suit 


Minneapolis, Dec. 10. 


_“Hard Boiled” Haggerty, profes- 
sional “wrestler” 


here, paid a $100 fine in municipal 
court when found guilty of asault 
and battery against Edwin Coatney, 
night club harmonica player. Coat- 
ney also has slapped a $21,200 
sult for damages against Haggerty. 

It all resulted from the fact that 
Coatney and his wife were enter- 
taining friends in their hotel apart- 
ment at 2 a.m. Nov. 26 and the 
harmonica playing and other noise 
annoyed Haggerty, who claimed he 
Was trying to get some sleep in his 
adjoining apartment. 

Haggerty pounded on the’ wall, 
but the party went on, according 
to the testimony. Then, the next 
day, when the pair met in the ho- 
tel lobby, there was an exchange 
of words. Coatney testified that 
during the verbal war Haggerty 
struck him in the cheek. The 
wrestler” denied that he had been 
the Aggressor, but Coatney won the 
decision just the same. 





Frisco’s Burlesk Heist 
San Francisco, Dec. 10. 
, The President Follies, only bur- 
on house in the Frisco area, 
‘as stripped ursd 
hight—of $200, ~ blinds 
A man approached the doorman 
around 10:10 p.m., asked for a 
“ime. The doorman said he 
didn't have one, 
wn the man walked over to the 
er's cage, pointed a pistol at 
Cahier Joan Shivers and com- 
‘anded, “give me.all you. got.” 





| Wilson. Fate of the spot after this 
the new Cafe de Paris which will | 


who is one of) 
the top draws at the weekly shows | 








Stir-Crazy, Scot Style 
Aberdeen, Scot., Dec. 3. 

Convicts at Peterhead peni- 
tentiary near here want td be 
—vaude comics. 

They have contacted Andrew 
Foley, house manager of the 
Tivoli vaudery, asking for com- 
edy sketches and gags. Prisen- 
ers say their own sketches are 
“worn rather thin.” 

Foley is gathering profes- 
sional scripts for amusement 
of the would-be gagsters. 











Reno, Dec. 10. 
The Mapes Sky Room has can- 
celled its entertainment for the 
first time since its opening 10 
years ago Dec. 17. However, the 
room will be opened for two weeks 
for a holiday show starring Marie 


show is still undetermined, 

Due to a ground-floor remodel- 
ing job, and also because of the 
slack tourist season, the big nitery 
is to be used only for private par- 
ties, luncheons and banquets dur- 
ing the first three weeks of De- 
cember, according to Charles 
Mapes, one of the owners of the 


Reno bistro. However, the Eddie | 


Fitzpatrick orch will not be on 
hand to help out. The musicians 
hired by the night club were given 
their two-weeks notices earlier this 
month, 

The Mapes is remodeling the 
ground floor Terrace Room into a 
restaurant to be called the Gour- 
met Room, and the Sky Room will 
be used to handle the parties and 





luncheons which otherwise would 


EXTENDING 'WAY Ben 
VN HOTEL DEALS 


By JOE COHEN 


Deal is in the works to change 


the face of the Broadway with one | 


of the largest realty transactions 
along the Stem in years. A pre- 
liminary agreement between Wil- 
liam Zeckendorf, head of the giant 
realty firm of Webb & Knapp, and 
the Sheraton hotel chain to ex- 


for the W&K-owned 
Hotel, has been signed. 
tion to giving the Sheraton inter- 
ests the Ambassador, Zeckendorf 
will add $1,500,000 to the deal, of 
which $1,000,000 was given at the 
time of the agreement, and the re- 


| mainder when deal is concluded in 
, 


Ax Reno Sky Room 
After Yule Show 


March. 


Zeckendorf, whose firm already 
owns the Manhattan (ex-Lincoln) 


plans to build a stainless steel 
marque around the entire block 


which would provide a haven in| 


the rain, be warm in winter, cool 
in summer, and would be equip- 
ped to provide music. In addition, 
according to Zackendorf, a city 
official has okayed a plan to call 
the sector Theatre Square. Area 
embraces Broadway to Eighth 
Ave. and 44th to 45th St. How- 
ever, city council legislation is 
needed for an ultimate okay. 
Webb & Knapp briefly owned 
the Astor in 1954 and was dicker- 


ering for the Lincoln Hotel, which | 


Zeckendorf had been unable to 
acquire at that time. He felt that 
he needed both properties to carry 
out his Theatre Square program. 
As a result of his inability to ae- 
quire the Lincoln from Maria 
Kramer, he sold the Astor to the 
Sheraton interests. Since he ac- 
quired the Linroln, Zeckendorf 
has been anxious to reinstitute his 
Theatre Square plans. 

With the acquisition of the Am- 
bassador, a 200-room Park avenve 
inn, Sheraton now has a toehold 
in the New York luxury hotel mar- 
ket. Its other major N.Y. holdings 
(Park Sheraton, Sheraton-McAl- 
pin) are commercial hotels. An- 


change the Sheraton-Astor Hotel | showing 
Ambassador | here and throughout the rest of 
In addi-| 





Maksik Putting Names on Notice 


That Prices Will Have to Tumble 





"Amateur Shows in Ore. 


Getting 0.0. by AGVA 


Portland, Ore., Dec. 10. 
Jack McCoy, AGVA rep here, has 
| started a campaign to curb the use 


}of amateur shows for raising 
funds. These troupes have been 
in various communities 


the state, usually sponsored by 
civic organizations for raising 
jfunds for a variety of worthwhile 
| projects. Civic outfits have been 
giving amateurs expense coin. 

McCoy feels that this has cut 
deeply into the employment of 
| AGVA acts and bookers that would 
|normally work the shows. His of- 
|fice is not opposed to using ama- 


| hotel at the other end of the block, | teur shows for strictly free enter- 


| tainment, but draws the line when 
}eoin starts exchanging mitts along 
the way. 


Toronto's $10-Mil 
Beer-Backed Aud. 


Toronto, Dec. 10. 

A new auditorium is being pro- 
jected for Toronto by the O’Keefe 
Breweries. Work on the O'Keefe 
Auditorium on a two-and-a-half 
acre site is slated to begin in Jan- 
uary. Aud will seat 3,200 and will 
open in latter part of 1959. 

Auditorium will have a 60-foot 
stage opening which can be re- 
duced to 36 feet for smaller pro- 
ductions, along with a mechanic- 
ally elevated pit that can accom- 
modate 50 musicians, with addi- 
tional space on the front part of 
the stage. Structure will also 
house its own emergency power 
plant as well as some kitchen fa- 
cilities for limited catering. In 
addition, there will be a rehearsal 
hall, and dressing rooms to house 
100 chorus members and individual 








have been accommodated on the | other N.Y. property, the Sheraton-|rooms. Cost is estimated at 
first floor. . (Continued on page 66) $10,000,000. 
inane 
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|Guylaine Guy, 


Fresh headliners are getting to 
be in very short supply, according 
to Ben Maksik, operator of the 
|} Town & Country Club, Brooklyn, 
|; Which is currently regarded as a 
| focal point of the nitery season. 
| Maksik, paying the highest prices 
| outside of Las Vegas, is consider- 
ed a bellwether of the philosophy 
| of “name your own price” in buy- 
jing nitery names. 
| Although paying top prices, 
| Maksik points out that the kind of 
| headliners the cafe world needs, 
| particularly in his situation, are 
| wearing out rapidly. Some of the 
j top names are seen too frequently 
| on television and in films, he says. 
Some have been on the cafe cir- 
| cuits for many years. By the time 
they play his spot, the magic of 
their boxoffice has worked a bit 
thin. They're hit their satura- 
tion point before coming to his 
Brooklyn hospice, he feels. 

Maksik says he doesn't expect 
to make any money this year. At 
the prices he’s been paying, he has 
to have very good attendance prac- 
tically every night of the week. 
This isn’t the case this season, a 
cafe year that hasn't started off 
well. He is waiting to recoup 
when the plays the headliners who 
haven’t been exposed too much. 
He feels he can get the maximum 
out of Judy Garland, Harry. Bela- 
fonte and Tony Martin. These 
names haven't been on tv day and 
night and therefore he hopes for 
a big trade. 


Maksik also hopes to get some 
of the top names back next year 
without the gigantic payoffs. He 
;regards this season as an invest- 
ment for the future. “Having 
shown them that this is a nice 
place and that nice people come 
out here, they'll consider this a 
place where they can come back 
annually, build prestige and do 
well. Maybe the salary rap won't 
be so hard when they consider 
| these things,” he said hopefully. 

The door will be épened to other 
acts, after the deluge of names sets 
off the spot, Maksik stated. 

The Town & Country has, to a 
| great degree, been built upon ban- 
quet and party business. With 
competition in this sector having 
become severe, he feels that names 
should be used to bolster his bid 
for the mass trade. Party business 
is still the fore, and names booked 
long in advance, so that they can 
be adequately sold, are the particu- 
lar need in his situation. 


Klein Remedies Report 
~ Of Burley’s Death in Pitt 
With Lease of Casino 


Pittsburgh, Dec. 10. 

Obituaries here for burlesque 
were a bit premature. When En- 
gel & Bryan pulled out of the Ca- 
sino a month ago after dropping 
a bundle over the past three sea- 
sons, it was generally believed that 
meant the end of the peel wheel 
locally, since it’s long been a losing 
proposition under a number of 
managements. 

However, still another showman 
seems willing to make a stab at it. 
He's Percy Klein, who operates the 
Edison Hotel downtown. Kiein has 
leased the house from estate of 
Rose and George Jaffee, latter a 
veteran burlesque impresario who 
died here several years ago, and 
has reope ~d it for another go. 
He's book..g his talent through 
the I. Hirst office. 








Guylaine Guy’s Debut 

New York's Waldorf-Astoria con- 
tinues its swing on the Franco- 
American axis with the booking of 
young French 
singer, into the Empire Room for 
a week beginning Dec. 23. Pearl 





Bailey opens the show following on 


ec. 31. 

Mile. Guy wiil be making her 
American debut with the W-A date. 
She'll be billed with the Dornan 
Bros. , 
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“Alan King, comedy headliner in Londo 
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“Judy Garland’s got a good show 
and one made all the better by the 
presence of a first class American 
comedian, Alan King, new to 
London.” 
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stage as — in us the doubts, Aa —_ first half of the age humour and apt descriptions of 
‘go <= eo ‘ated of a man aa closes the 11 worth the whole 0 American suburban home life.” 
‘that bese . WN a 


and he is we ” . ios : 
whose business is to entertain the the admission price _— \\ \ 


ae nizen Gay THE HOLLYWoop Reporter 
NING Cc SS “Best of all in the su t 

GLASGOW EVE loch Ry | Program was Alan King who reallg 

Archie McCullo King. Here BS in fact, he show in oa aoe bal 

“Note the —— even American NN po eeeastully fsligy oe brik 

Nate ane name at Am AN successfully follow this bril- 


have eve . 
comedians 5 is refreshingly differ 


ent— his ga8s original. 


Nis 


Almost completely fresh to English audiences when he opened 
Judy Garland show at the Dominion, 


in the 
this young comedian lost no time at all 


in establishing himself as a front-rank artist. His strikingly Tale Tale] MMnatstictated | 
split-second timing, engaging personality and mastery of 


Stage technique have 
made him as popular in this country as he is in his own. 


Variety Club is de- 


who is surely destined to follow 
in the footsteps of Danny Kaye, Jack Benny, Bob Hope and other 


Americans who have endeared themselves to British audiences, ©® 


lighted to welcome this brilliant young star, 


illustrious 
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is the biggest smash since Danny Kaye. 


ED SULLIVAN, New York Daily News 





My sincerest THANKS to 


ss and the people | 
ys and for the warmest 


of all receptions... 


and to JUDY GARLAND, for 
this wonderful opportunity. 























TELEVISION ; 




















London, 
Raymond Bowers 


“Over on ITV, ‘Chelsea at Nine’ 
Was always tickling but when Alan 
King, the American comedian from 
Judy Garland’s Dominion Theatre 
show came on it was so tickling jt 
hurt, 

“His mournful, morbid, 
strous Sagging Made my 
ache from the long 
belly-laugh I have 
began Watching 


mon- 
Sides 
est continuous 
enjoyed Since J 























Personal Manager HARRY ADLER 
JACK CANNON 
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Cleve. Alpine Ready to Tee Off 
Under New Regime; Zephyr Also Sold 


Cleveland, Dec. 20. 


,’ 





Remodeled and refinanced Al- 
pine Village Club, dark since it 
went through bankruptcy three 
months ago, is slated to reopen 
next week under a new combine 
of owners. 

Former _ proprietor Herman 
Pirchner will be associated with 
it as managing director and emcee 


but not as a stockholder. Trio of | 


Clevelanders who bought the 700- 
capacity downtown nitery for $39,- 
000 also raised a bundle to com- 
pletely modernize it after paying 
off a large share of Federal and 
state liens for delinquent taxes. 

Spot will resume its policy of 
variety musical revues under a 
rather modest budget. Three per- 
formances per night are planned 
for shows — including two or three 
acts, a line of femme dancers and 
five-piece orch. Latter is not set 
yet although Joe Baldi’s band will 
return to the Alpine’s intimate up- 
stairs Eldorado Room, where it 
flourished for about a dozen years. 
Dick Jackson is again the talent 
booker. “ 

New owners are Sherman Serre 
of Merritt-Chapman-Scott Corp. as 
president, Joseph Nemesh of Mu- 
sic System Inc. as treasurer and 
Mrs. Constance C. Pirchner, wife 
of managing director. A prominent 
Cleveland realty businessman, a 
friend of 
them and creditors organize the 
new firm. Higher quality of food 
and dining service are being ac- 
cented along with a more consist- 
ent entertainment policy. j 

Plushy Zephyr Room in nearby 
Shaker Heights is another nitery 
that changed hands when Al Nei- 
man sold it to Morris (Daffy) Light- 
man last week. Naiman, in the steel 
business and a fight promoter, ran 
it for about three seasons with his 
son Jack as manager. 

Business limped badly under the 
old regime this year but it spurted 
tremendously as soon as Lightman 
and his associates took over Dec. 3. 
First thing they did was to slash 
dinner prices about 25%, lop off 
cover charges except for late Sat- 
urday session, and change the show 
format. 

The not-so-daffy Lightman told 
his booker, Marty Caine, that he 
wanted to specialize in all kinds of 


the Pirchners, helped | 


> 


ing director of the Astor for many 
years. 

Although full details of the deal 
aren't revealed, some sources indi- 
cade that the total value of both 
properties has been set, for book 


accruing to the Astor, and the re- 
mainder to W&K. 

In another major transaction— 
‘but “legitimately on the street 
|'where Broadway lives’—the Taft 
Hotel (1926 baptismal name, the 
Manger) was sold to attorney- 
realty investor Lawrence A. Wien 
| for cash above first mortgage of 
$3,800,000. Seller was the Hotel 
| Taft Corp., of which Joseph I. Lu- 
|bin & Associates own substantial 
| stock. Lubin company acquired 
‘majority interest in Taft in Sep- 
tember last year, from Bing & Bing, 
|which continued to manage it. 
Wien’s other hotel holdings in 
| town are the Gov. Clinton, Lexing- 
|ton, Shelton and Town House, 
|with future operation going over 
|to the hotel division of Helmsley- 
Spear and Alfred Lewis status quo 
as general manager. 

There’s been a minimum of en- 
|tertainment rooms at the Taft in 
|recent years, and probably nene 
|is contemplated to go by the ‘no 
jenanee in policy” announcement 
| at time of sale. 
| 








Chi Chez Down to 3 Pards 
In Sellout by Al Kaiser 


Chicago, Dec. 10. 

Al Kaiser, resigned from the 
four-way partnership of the Chez 
Paree, Kingpin nitery here, last 
week, 

Kaiser sold out to the remaining 
three partners, Dave Halper, Jay 
Schatz and Donjo Medlevine, be- 
cause of the pressure of “other 
business interests.” 


purposes, at $25,000,000, with 55% 





Edward L. Bernays 


Striptease At The Met 


| (by @ Gypsy Rose Lee-inclined 
| ballerina) 


| 


* * # 


atiother Editorial Feature 
in the upcoming 


52d Anniversary Number 


| of 
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DRY SALISBURY ALSO 
LOSES ITS BAGATELLE 


Salisbury, Mass., Dec. 10. 

Liquorless Salisbury made the 
headlines again with another has 
sle this week. This time it was 10 
pinball machines. 

The bagatelles were silenced but 
words were flying after chairman 
James Hunt of the board of select- 
men revoked the licenses of all 
the machines in town. Pinball ma- 
chines are no longer recreational 
fare. 

Hunt said he ordered revocation 
of the licenses “because we're not 
going to allow anything in Salis- 
bury that would give the town a 
bad name.” 

A group of Salisbury business- 
men have petitioned the state leg- 
islature for a special election to 
vote on the liquor question. Salis- 
bury went dry in the last election 
; and the big nitery strip at the 
| beach folded for the duration. 




















Ventriloquist-comedian Don Tan- 
inen is headlining at the Statler 
Terrace Room, Detroit. Sharing 
the bill with him is singer Sheila 
Reynolds with Steve Kisley orch 
for dancing. 


Inside Stuff—Vande 


Comics Marty Allen & Mitch DeWood have a deal going with Walt 
| Framer following latter’s Pittsburgh visit for the Variety Club banquet. 
|The tv packager-producer has taken an option on their services with 
|an eye to using them in a projected daytime audience participation 
| strip, “Easy Street.” Allen & DeWood worked the Variety Club show 
|at which Framer was presented with a plaque for his contribution to 
various charity telethons staged locally by the showmen’s organization. 
Comedy team was working here at the time at the Nixon Cafe. Framer 

planned to kine the comics immediately but has decided to wait until 
they open at the Copa in New York with Nat King Cole on Jan. 9, 
since they’re booked on the road until then. 

* 





Exotic billed as “Miss Denmark” at Club 509, Detroit, last week, 
| started her strip to the stately strains of Sir Edward Elgar's “Land of 
| Hope and Glory.” That was used as a gag 25 years ago in “Million Do!- 

lar Legs,” motion picture written by Joseph L. Mankiewicz and Henry 
| Myers and directed by Edward Cline. (It was re’ ived Dec. 1 at an Ot- 
|tawa Film Society showing in Elgin Theatre there.) Lyda Roberti, play- 
ing the spy “Mata Machree, the Woman No Man Can Resist—Not Re- 
sponsible For Men Left More Than 30 Days’—made her entrance 
| down a marble staircase. As she descended, shrouded in mystery and 
| sizzling with sex, an offstage orch played “Land of Hope and Glory.” 


| 





Two Honolulu entertainers were among the 11 Americans rescued 
when actor-magician John Calvert’s yacht became disabled during a 
| typhoon off Okinawa Nov. 26. They are Vic Koehler, magician billed as 
|The Amazing Mr. Victor,’ and John Lipham, show promoter and 
former partner in the Lipham Bros. acrobatic act. Calvert's yacht left 
| Honolulu Sept. 21 on the initial leg of a two-year cruise. Calvert is 
| planning to shoot a 39-week tv series, “The Sea Fox,” in various ports 
land also give variety and magic shows enroute. The 112-foot yacht, 
| Thespian, presumably is undergoing repairs in Okinawa after being 
towed in by a freighter which answered Calvert’s SOS. 





The Grey Cup game, Canadian football classic played in Toronto 
Nov. 30 between Hamilton and Winnipeg (the East won 32-7), grossed 
$390,000, a record for this annual East-West playoff. Revenue included: 
; gate, $215,000; television sponsorship, $12,000; radio rights, $27,500; 
picture rights, $20,000; program sales, $2,500. 





Charle J. Buckley, who died recently in Albany, not only played the 
violin in the orchestra at the old Keeler’s Hotel but for some years 
also booked the acts and directed the cabaret which was part of the 
operation. The cabaret was one of the first in Albany and was prob- 
| ably the city’s best known. It ended when the famed hotel was destroy- 
|ed by fire. Buckley, who im later years conducted a musical instruments 
store with his brother, also played with Zita’s orch. 





Minnesota Statehood Centennial Commission has approved a $25,000 
expenditure for a showboat to ply the Twin Cities and other Min- 
nesota towns with plays staged by the U. of Minnesota Theatre next 
summer during the celebration, The university will pay other costs 
in converting a Mississippi river sternwheeler, the Gen. John Newton, 
now docked at New Orleans, into the showboat, It'll be re-named the 
Centennial Theatre. 
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Dip In B.O. 


Dwindling grandstand revenue 





comedy acts as often as possible. 


at many fairs throughout the 


AtAgg 


proving such tremendous competi- 
tion. 


ie Fairs Cues 
Bookers’ Jockeying For Pacts 


Vaude, Cafe Dates 











New York 
Boginos preem at the Latin 
- arter Jan. 2... Rover Boys 
OW y Assn. of Quar 7 d 
oe = oe * aaron ser & booked into the State Theatre, 
Hartford, Dec. 28 . . . Hildegards 


Owner, who formerly operated | country is reflecting itself in the 
Daffy’s Starlight Room and other | series of shifts now taking place 
niteries, felt the Zephyr had run| in many major fairs in the U.S. as 
itself into a hole by playing too) well as Canada. Fair buyers, who 
many intimate recording singers. | met in Chicago last week, are dis- 

Larry Best, dialect eomedian,|tressed by the decline in admis- 
pulled heavily last week as first sions and many of them are shift- 
headliner under the new setup, ac- | ing booking office allegiance in 
companied by Al Russ’ orch. Haller | hopes that the change will bring 
& Hayden, another comedy act, is|in some new ideas that will alle- 
current on a five-day stand at the | viate the boxoffice dip. Beefs were 
Zephyr, which was sold for some-| openly registered in a series of 
thing in neighborhood of $60,000. | clinics at the annual Chi confabs. 
| One of the changes includes 
lthe independent booking by Roy 











= 


In the face of such competition, | Beaches and International Assn. 
it was the feeling of some buy-| of Fairs and Expositions at Hotel 
ers that the various organizations | Sherman last week. : 
should go back to the staples that| Entertainment programming at 
have built up fairs into tremen-| fairs henceforth will probably lean 
dous institutions. Some feel that | more heavily on names, especially 





the oldfashioned thrill acts, and | television personalities, and less on 
the sightturns that have been the | revue-type productions. Whether 
backbone of rural entertainment, | this will answer the problems of 
should provide the basis of most | making ends meet when it comes 
shows. {to fair production is still an open 

Others are of the opinion that | question. To the extent that eve- 
while this was sound in getting; ning grandstand shows are im- 
| the oldtimers to the fairgrounds,| portant to the success of a fair, 
there is an urgent need for enter-| those present were brought to 








‘Baby Brother’ 


came Continued from page 63 





Russell on Park Ave., is primar- | 
ily a resident hotel. 


by Zeckendorf to control about | 
4.000 reoms in New York. 


Manhattan has 1,400 rooms, but 





—_— — | 


On the other hand, the acquisi- | that “this too can happen to me” |tractions that would help per- 
tion of the Astor is a major move | with so many traditional accounts. 


Rogers of the Wisconsin State Fair | tainment to attract the youngsters | agree that fairs with name attrac- 
at Milwaukee, which Barnes &|and teenagers, which would pro- 
Carruthers had for about 30 years. | vide the bulk of tomorrow's audi- | 
The rupture of an old relationship ences. There were some briefs de- | 
such as this had: many of the buy-|livered by some for record names, 
ing offices blinking, and thinking | for example, and new kinds of at- | 


petuate tomorrow’s takes. 
Admittedly, there are still many | 


{ 


Another item that started cere- | 


plum Western Canadian 


The | bral processes in motion was the | Situations where the decline hasn't 
route | hit and in some situations there’s | names, in his opinion. 


no ballrooms; the Astor 750, but | shifting to a Huntington, W.Va.,| been an upbeat. There is no dis- | 


one of the largest ballrooms in the 
city. 


around $9,000,000. The Sheraton 
chain also has about 4,000 rooms 
in New York. The chain’s prexy, 
Ernest Henderson, is hopeful of 
being able to acquire adjacent 
property an Lexington Ave. in 
order to build additional rooms 
onto the Ambassador. 

The Astor is appraised at $7.- 
000,000, while the Ambassador's 
value is set at $4,500,000. Shera- 
ton chain got the Astor from Webb 
& Knapp for $9,000,000 and has 
since invested about $3,000,000 in 
alterations. 

Col. Serge Obolensky, who with 
a group including the Atlas Corp., 
headed by Floyd Odlum, acquired 
the Ambassador in 1954 and then 
bought out the Atlas two years 


later, will be aligned with Webb | 


& Knapp when the hotel shift be- 
comes effective. No plans have 
been announced for Robert K. 
Christenberry, who is now asso- 
ciated with Col, Obolensky at the 
Ambassador and who was manag- 


indie, Jimmy Hetzer. 


Zeckendorf is’ now negotia-|GAC-Hamid has this contract with | Shows 
ting to buy‘the outstanding stock | Ernie Young doing the work on it.| parallel situations declined. 
in the Hotel Commodore at $13 a| The Saginaw (Mich.) fair went to| broad reasons could be fathomed | whose fair department was organ- 
share which is said to involve|GAC-Hamid from Barnes & Car-|in same cases, except those rela-| ized on a large scale only a few | 


ruthers. A lot of fair buyers are 
still prospecting and jockeying and 
many more changes are expected 
to occur during the important 
state-by-state mee‘ings starting in 
January. 

Among the reasons given for the 


ing competition 
The fair secretaries complain that 
not only do they have to compete 
with the names offered for free 
on video, but they also have to 
match the hereulean salaries pre- 
vailing on that medium. In the 
face of a decline that video helped 
bring on, it’s difficult to up the 
| scale to that which, for example, 





| 


| ascribed to the decline in rural 


|income as well as a decrease in| 
However, it was | 


farm population. 
|said that the downbeat 
{coin wouldn't affect 


in farm 


| 


decline of boxoffice is the mount-|view of declining farm income, 
from television. | layoffs in industry in many sec- 


;can compare with the $100,000 ob- | 
| tained by Bob Hope on a tv spec. | 
The b.o. dip is also partially | 


Last year, |cernible pattern as to why certain | given rise to a Big Three rather 


hold up strongly, while | 


No | 


ting to peculiarities 
from the locality. 
The buying reportedly wasn’t as 
| brisk at this year’s confab as in 
|the past couple of years. Some 
buyers were frankly fearful of 
making important commitments in 


stemming | 


tors and the revamping of the na- 
tional economy due to the sput- 
nik. 

A general air of conservatism has 
cropped up this season, which the 
talent agencies will have to dis- 
pel, if agency income is to main- 
tain last year’s levels, 








Study ‘Name’ Value 
Chicago, Dec. 10. 
A change in the balance of pow- 
er among the bookers of fairs is 
indicated by activity at this year’s 
outdoor conventions. Al fresco op- | 
}erators, including attractions and | 





tions fared far better this year 
tham those without. The fact that 
many small fairs can’t afford 
names caused an agency exec to 
remark that a large number of 
fairs, on the county level or small- 


}er, will be out of business in five 


years. 
be the ones 


The ones to survive will} 
which can _ afford 


The tendency to headlines has | 


than a Big Two in the fair busi- 
ness. Music Corp. of America, 


years ago and which operates 
chiefly from Chicago, makes heavy 
use of its tv names, especially the 
highly popular western stars, in 
selling itself to fair managers. In 
addition, the name bands and 
comedians familiar from tv were 
enthusiastically promoted, It seems 
that the name-wielding power of 
MCA and GAC-Hamid has made it- 
self felt against the production- 
revue oriented Barnes & Car- 
ruthers, long the midwestern king- 
pin, and similar packagers. 

Some types of names are being 
used now in fair attractions other 
than stageshows. The Swenson 


set for the Beach Club Hotel, Ft. 
Lauderdale, Dec. 19... New show 
at El Chico opening tomorrow 
(Thurs.) includes Carles & Myrna 
Marisol Terol, Lucerito Tena and 
Pedro Vidal . . . Wally Griffin to 
the Statler, Cleveland, March 24, 
and the Detroit branch on April 7. 
.. « Lucille Norman preemed Sun- 
day (8) at the Chi Chi, Palm 
Springs... Jackie Kannon tapped 
for two weeks at the Riverside, 
Reno, starting Jan. 16... Allan 
Drake pacted for the Beverly Hills 
Country Newport, Ky., April 11... 
Stewart Rose to blinstrub’s, Boston, 
starting Dec. 23 ... Geene Court- 
ney started at the Three Rivers, 
Inn, Syracuse, Monday (9). 

Soler & Lerca, Spanish flamenco 
dancers, currently in Carousel 
Room of Bradford Hotel, Boston, 
and will open at the Elegante, 
Brooklyn on the Sarah Vaugh2n 


| bill Dee. 24. 





Hollywood 


Marshall Edson and Mike Garth 
hold over Fran Jeffries at their Ye 
Little Club... Harry James & His 
Music Makers supplant the Freddy 
Martin orch at Cocoanut Grove 
beginning Jan. 22 for five weeks 
while Martin takes his first vacash 
in five years ... Comic Art Walsh 
opened a two-week stint at the 
Slate Bros. club Friday (6) ... 
Mickey Shaughnessy holds over 
two weeks at Club Seville ... 
Gene Norman holding over the 
Dave Pell Octet at the Crescendo 
through the Robert Clary engage- 
ment which starts Dec. 17. 





Chicago 
Spike Harrison pacted for Reef 
Club, Ft. Lauderdale, Fla. for three 





Thrillcade, one of the larger auto- 
crobatic outfits, experimented suc- 
cessfully this year with introduc- | 
ing piano player Johnny Maddox} 
into its act, using th® Dot disk) 
name in a featured piano solo on a! 
moving car stunt. Other tie-ins | 
of this nature are giving strictly | 


the grand-|talent agents, assembled here in| cow pasture attractions an appeal | 
stand revenue if video weren’ti connection with the annual pow-'to the general public. 


weeks, Dec. 21... Zany-Aaires into 
Henry Grady Hotel, Atlanta, Dec. 
6-Jan. 4... Dolinoffs & Raya Sis- 
ters inked for Chicago Auto Show, 
Jan, 4-12... Wee Bonnie Baker 
booked for two frames at the Em- 
bers, Ft. Wayne, Dec. 23 .. . Four 
Lads set for Chez Paree, Dec. 27, 
for one week, followed by Ella 
Fitzgerald for four frames, 
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A TORRID BENNETT IN TOWN 


By DON SAFRAN 
Dallas Times Herald 
“An enormous audience, jarred to 
the point of standing and shouting 
“Bravos” for the performer, kept 
the hard-working Bennett on stage 
for 45 minutes. 


“The Italian song-blaster is no 
trained voice-man. If he occasion- 
ally strays off-key, that’s just as well. 
For Bennett is not supposed to bea 
schooled and proper concert artist. 


**He’s an uninhibited beast of a 
performer whose act is emotion. He 
sells this delicate and violent sub- 
stance with the fire of an evangelist 
and the gut-strength of a New York 
longshoreman. 


“But if he’s ferocious as a jungle- 
man, he can also be as delicate as a 
shepherd with his flute. He warmed 
to the tender, “Always” and “There’- 
*Il Never Be Another You,” as a man 
sincere, trying to say something. His 
voice is unsteady in his slow pieces 
and almost seems intentional. 


“But, it’s his blasting, his earth- 
quake explosion into rhythm, his un- 
controlled break into dance steps that 
slash at his audience, 


“He works with little patter and 
though it might seem that 45 minutes 
of singing might be weary on a 
crowd, it hardly seemed so. 

“His material is sterling clean. 
No inferences, no suggestive lines 
and no indelicacies. 

“If Mr. Bennett wanted to sing all 
night, chances are his entire Thurs- 
day night audience would have been 
breakfasting at the Statler Friday 
morning.” 


YOU AIN'T HEARD NOTHIN’ 
TILL TONY 


By TONI ZOPPI 
Dailas Morning News 

“One of the diappointments of my 
life has been the fact that I never saw 
Al Jolson do a Winter Garden show. 

“But a kid named Tony Bennett 
turned back the clock some 30 years 
at the Statler Hilton’s Empire Room 
Thursday night, and if Jolie was 
looking down, he must have been 
proud of his undisputed successor. 

“For surely, Tony must have been 
the person he was thinking about 
when he said: “You ain’t heard 
nothin’ yet!” 

“In all the years I’ve been catch- 
ing floor shows—and that goes back 
to 1934-—nothing has ever equalled 
the performance Bennett put on be- 
fore the frenzied first nighters at the 
Statler. 

“Bennett ran the gamut while belt- 
ing some 20 songs. He can tug at 
your heartstrings with “Lost in the 
Stars,” then change character com- 
pletely and send your blood-pressure 
soaring with a bombastic rendition 
of “One for the Road.” 

“You get the impression Tony 
feels he owes every person in his au- 
dience a personal ‘thank you.’ For 
that reason, perhaps he stays on until 
the last request has been filled and 
the ring-siders are growing con- 
cerned about the swelling sensation 
in the palms of their blistered hands. 

“Then as he settles himself com- 
fortably atop a stool and offers to 
sing ‘“‘as long as you'll listen,” a 
haunting phrase comes from out of 
nowhere. And a voice repeats: ‘La- 
dies and gentlemen—-you ain’t heard 
nothin’ yet!’ ”’ 
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House Reviews 








Musie Hall, N. Y. 


“The Nativity” and Christmas 
Show, produced by Leon Leonidoff, 
with Lillian Murphy Ed Powell, 
Symphony Orch and Choral Ensem- 
ble under Raymond Paige, Wil- 
liam Maun, Hlenka Devon, Jack 
Beaber, Rae McLean, 
Cioffi, Corps de Ballet (Margaret 
Sande, director), George Sawtelle, 
Mascott Sisters (2), 
(dances by Russell Markert); sets, 
James Stewart Morcom; costumes, 


Jeanette | 


Rockettes | 


| Variety 


| Apolio, N. ¥. 

| Stuffy Bryant, The Spaniels (4) 
| Stewart & Oscar, Wynona Carr, The 
|Bobbettes (5), Jackie Mabley, 
Clyde- McPhatter, Reuben Phillips 
to Hide” 


}Orch (13); “No Place 
| (AA), 





As a change of pace from the 
|rock ’n’ roll sessions, the Harlem 
|house has a likable fare sparked 
| by the stylings of Clyde McPhatter 
;and backed up by the antics of 
|comedienne Jackie “Moms” Mab- 


Frank Spencer; lighting, Eugene |jey. Others who round out a good 
Braun; John Jackson, director of | supporting bill are songstress Wy- 


stage operation; lyrics, Al Still- 
man; “Sayonara” (WB), reviewed 
in Variety Nov.,13, °57. 





Post-Thanksgiving at the Music 
Hall, means, of course, “The Nativ- 
ity,” annual curtain-raiser to a 
Christmas package of frosted pic- 
ture posteard splendor. At this late 
date, everyone is inclined to for- 
give the Rockefeller theatre's ro- 
manticized pageant-like, concep- 
tion of the Birth in a well-taken 
point on dramatic license. (The 
little stable in Bethlehem seems 
seven stories high; the ensemble 
scarcely suggests humble folk come 
to pay their taxes!) 

“The Nativity” segues to a gay 
and colorful celebration of the 
joyous season highlighted by a 
“Cinderella's Couch” ballet danced 
superbly by Hlenka Devon as Cin- 


|nona Carr; Stewart & Oscar, a ven- 
| triloquial act; the Spaniels, a group | 
| of male warblers, and the stepping | 
}of Stuffy Bryant. 

Bryant opens the sesh with some 
| snappy hoofing. He has a lot ad 
| stage know-how and is house pleas- 
er with his fast legging. The 
Spaniels follow and give out with 
pleasing renditions of “I.0.U.” and 
“You’re Gonna Cry.” The group} 
does a neat job of harmonizing and | 
winds it up with “I Need Your| 
Kisses.” 

No stranger to the house are | 
Stewart & Oscar in a -vent bit | 
which comes off nicely except for 
moments when the jokes get a 
little rough. Act does a twist in| 
that the dummy does an imitation 
of Stewart’s voice and vice versa 
at one point. Finale is no small 
trick in that Stewart & Osear do} 
a duet. 

Wynona Carr {fs an attractive 
miss who scores well with a pleas- ; 
ing voice. She initially shows signs | 





|and Georgia. 


Standout work is by 
Fyodor Savchenko, a juggler with 
rare aptitude for manipulating 
balls (see New Acts). There is also 
a gasp-catching acro stint by Zin- 
aida Yevtikova & Nikolai Fateyev, 
mixed duo from Leningrad ‘State 
Co. also reviewed under 
New Acts. 

Igor Politkovsky opens concert 
with fiddling of classical airs, hush- 
ing 
on chilly, fog-bound night. 
Tikhomirnova, Bolshoi 
ballerina, teams with another Bol- 
shoi exponent, Gennadi Ledyakh, 


Irina 


for some graceful dancing to mel-| 


ody of Gluck. Bela Kolyada proves 
attractive chirper of Russian folk 
and operatic pieces, being garbed 
simly in evening dress with low- 
cut neckline, showing that Russians 
are coming more to Western-style 
garbing, although dancers, jugglers 
and others favor traditional colored 
costuming. 

Lilia Novgorodova & Yuri Mi- 
ronov offer joyful Moldavian 
dance, femme half being perky art- 
iste with personality and smiling 
orbs. Nikolai Svetlichny scores in 


Neapolitan folksong, and was called 
for repeats following heavy palm: | 
ing. 

Uzbek ssilk-spinners’ dance _is| 
brightly worked out by Sevilla 
Haibulayeva & Kakhramon Dada- | 
yev. Yuri Lazko attends busily to 
the ivories, and Alex McCrindle 
(Equity Assn. rep in Scotland) does 


| jaunty emceeing chores garbed in | 
|kilt, gallantly overcoming tongue- | 


‘DUFOUR & GREEN SET | 


twisting snags. Gord. 


Empire, Edinburgh 
Edinburgh, Dee. 10. 
Leonard Urry presentation de-| 
vised and produced by Cecil c.| 
Buckingham; musical 


vast auditorium at show caught | 


Theatre | 





| 


With a $1,250,000 Yr. Under His Belt, 


_ Borge Can Stand a Mere 356 Week 


| 

| The one-man tour, virtually a 
| lost art among variety performers, | 
is probably the biggest personal 
grosser in show business. Victor | 
Borge’s stage appearances around | 
the country returned to him ap- 
proximately $1,250,000 last year. | 
This kingsized sum was Borge’s | 
islice following payoffs to pro-| 
moters on deals which called for 
terms giving Borge a 75° to 90% 
slice of the gate. 

During his tours in theatres, 
Borge’s average runs to $50,000. 
There were one-nighters in which 
the Danish entertainer got a take- 
home pay of $30,000. In four 
nights in St. Louis, Borge realized | 
| $64,000. There was one memorable | 
| week in Hershey, Pa., in which he | 
grossed more than “South Pacific” | 


- anaes | by virtue of the fact that during | 
jarias, a Soviet folk tune, and a/nis show, customers who would | 
| otherwise 


be turned away were | 
seated in the orchestra pit and 
onstage. 

There are even no regrets by 
Borge for his just-closed stand at | 
Ben Maksik’s Town & Country 
Club, N. Y., Borge says for the | 
four weeks preceding his stand 
there was only a handful of cus- | 





INT'L AVIATION SHOW 


couple of showmen are behind 


A 
the “first” International Aviation | 


tomers in the spot. At least, dur- 
ing one of the slowest months of 
the year, when Asiatic flu, stock 
market descents and_ sputnik 
ascents took the mind of the gen- 
er:l public off niterygoing, he 
brought in as many as 1,000 cus- 
tomers per show—which would 
have been overflow audiences for 
the Latin Quarter and the Copaca- 


| bana. 

| Borge explains that for many 
years he hadn’t played a night 
club. Even Las Vegas spots can- 


not be called a night club in the 
strict sense of the word, but 1n the 
east he had done an occasional 
hotel show at the Waldorf-Astoria 
and Plaza, N. Y., and some of the 
Statler units. He said that he had 
to take a cut to satisfy his curi- 
osity. From the average $50,000 
weekly that has been his average 
personal take for a maximum of 
five or six shows when hitting one- 


| nighters, he went down to $35,000, 


a sizable sum for a nitery. How- 
ever, Borge says that he seems 
satisfied since he reversed the 
trend of low ‘business at the Town 
& Country during a period when 


none of the niteries had been 
registering any degree of pros- 
perity. 


Borge feels that this, in itself, 
is an accomplishment, especially at 
a time when business is feeling 
the lows that have hit the general 
economy. Borge goes out again 
on the one-nighters on bookings 


arrange-|Show heading for the New York | by Harry D. Squires, with several 


ments, Tex Johnson; features Fran | City Coliseum next Sept. 6-14. Im- | dates sold out in advance. ; 
Gay Leslie; twice|presarios of the show are Morris| Of course, the benefits of being 
| Green and Louis Dufour, associ- | 2 one-man performer accrues in 
| ated off and on over the years and | Many more ways, video being one 
to handle the hot stuff as well as} Another echo of current U.S, | show biz executives separately for | of veiee 000. "On the a poses 
Nativity,” to narration by Eq | the ballads. | disk names’ draw via recordings is several decades. Green ee | _ bar pe a Pathecwethg » Soap 
Powell, who doubles later as roof-| | The Bobbettes are a swinging | this unit layout, devised as 90- | Srondway amd ‘Dufour Pg tte |the stage space is frequentty wus 
top Santa Claus in “Caroleers” and | duintet who have the house jump- called “tribute to world’s top re- | : 


of nervousness but recovers well . 4 
and so does a fine batch of num-| Dowie, with 
bers. Her best are “All of Me” and | "ightly. 
“You Send Me.” She seems able 


dy and Jack Beaber as the Prince, 
with, MH’s toe-girls in support. Up 
ahead, Lillian Murphy aud William 
Maun duet jn “Surprise Package.” 
Miss Murphy is also soloist in ‘The 








lized for extra seating, and in- 








with George Sawtelle carrying the 
song. 

“Jingle Belles” introduces the 
Mascott Sisters, smash balancing 
duo reviewed under New Acts. “Ye 
Well-Filled Stockings,” perfectly 
describes the Rockettes, Russell 
Market’s age-old contribution to 
the last word in_ precision 
troupes. Layout is down to a snap- 


py 35 minutes or so, due to the fact | 


that the film, “Sayonara,” runs|the audience and with big wad| 4. the fluttering Gracie Allen, Pair | With plans of the cooperating Air | 
nearly two and a half hours, = goto p tag me } agen Dot | catch admirably the spirit of B & A, | ae Aue. to ie Neer =e TA N N EN 
Trau. | role to a tee. She's crusty and the |®Ve" to the American accent. | allied in ustries to exhibit both at | 








BOSTON . 
SMASH HIT » 


THE GLAMOROUS NEW 
HOTEL 


AVERY 


A 


Show folks are raving about the 
all new Hotel Avery. All new, large, 
beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditioned. 


AVERY & WASHINGTON STS. 
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lisa FUN-MASTER | cin rcnan, Bele, Kotuade, Ziv. ofthe Platters. Tall vocalist Dick home ‘in New’ Yorks ohm Caos ||? 7. "AT UIRERTY" 7 7 
Yuri. Lazko: emcee, Alex McCrin- Francis — pleases with “Tender|rates a special mention via recent | SHOWGIRLS and DANCERS 
PROFESSIONAL dl , » Alex McCrin-| Trap” as a Sinatra type, and Calvin | medical clinic that allows him a (Ages 18-35) 
COMEDY MATERIAL - | Lewin, with advantage of black | two-week furlough that he will |] dance instructors and. partncrs! Will pet 
for all Theatricals = ’ : curly wig, throbs and leaps as Lit-| spend in Philly with his wife Edith, |} interfere with daytime auditions. Work even- 
“We Service the Stars” Unit show of Soviet artistes, | tle Richard. A solid impact is made | cashier of the Stanley Warner Lane || put time Fr Sate and Sen, Apply 6 te 8 
jel an currently trekking through the|>y John Hughes, singing as Pat | Theatre there. PM for personal interview. — : 
"3s oon Piles +e Onl $15 U.K. in aims of friendship, throws | 300® and he exits to good mitting.| Jay Schrader, theatre owner pape St. tnd feet, Newark, N. J 
Plus $1.00 Punege interesting spotlight on undoubted ial Maned > aa aheott :~ arog “4 = re org tes SEnEenpenanieceeaan 
’ ne : establishe western takeoff by! vation here for a period of two 
© 2 Perey Becks Per Bk.... $10 © Russian talent in vaude sphere,| Fran Dowie, working with partner | weeks and has ous bask to Char- 
@ 4 Blackout Books, Per Bk... $25 @ | particularly in dancing and acro! Gay Leslie as a cowgirl. This act is lotte to take treatments at home, | NIGHT CLUB MGR. 
° cat Budeet ne Coremenee ° | chores. This layout, while over! surefire for yocks, including the| Thanks te Peggy Hagedorn of AVAILABLE 
$3 per Copy accenting terping, is otherwise | shooting-down from “flies” of a) Warner Bros. Gotham office for || 20 years executive background, 8 years 
Me €.0.B'S ...e% “Always Open” | neatly balanced and notable for ex-| prop cow and dummy shots into | sending reading material for our —_ one of, aS od 4 most 
BILLY GLASON | cellent speciality work, particular-| auditorium. Also, Dowie works | library. Her husband Chris, theatre || (nowiedge of sil phases of operation. 
200 W. 54th St., N.Y.C., 19 Circle 7-1130 y by a juggler and two acrobats. neatly with new funnynfan Dev treasurer, was graduated here in || Also am interested in percentage prop- 
(WE TEACH EMCEEING and COMEDY) Performers number 17, and are} Shawn, who merits attention by | class of '35. | esition. Will relocate. Box V 769, 
(Let a Real Professional Train You) | from Moscow, Leningrad, Tashkent ; bookers, and who also does the| Write to those who are ill. eee ee a> ee ae ee See 





ing. The young gals blend well 
enough together and have no trou- 
ble getting through “Speedie” and | 
i“Mr. Lee.” In addition to their 
| voices they seem to radiate vim} 
and vigor, and fit house well. 

Miss Mabley breaks up the audi- | 
ence with her deadpan style of | 
jokestering. Whether she would go! 
as well in other houses is question- | 
able. She identifies herself with 


house likes her. 

The show is headlined by Clyde | 
McPhatter who’s got plenty of | 
showmanship and style and runs 
through offerings of “Hold My | 





| wrong he committed the error of 
singing “White Christmas” in a 
| jazzed-up manner and it came off 
| flat. MePhatter has a good voice | 
| and he knows how to use it. 
| Bern. | 














1 Soviet’s Scot Vaude 
| 
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Seviet Artistes 
(ST. ANDREW’S, GLASGOW) 
Glasgow, Dec. 10. 
Presentation of group of Soviet 
Singers, dancers, acrobats and jug- 
glers, with Nikolat Svetlichny, Igor 
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Featured in PARAMOUNT'S 


“ST. LOUIS BLUES” 


SOON TO BE RELEASED 


Mgt. BILL MITTLER, 1619 Broadway, New York 
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cording stars” and featuring artists 
using vocals resembling leading 
U.S. names. Whole layout is 
emceed via wisecracking patter by 
Canadian comedian Fran Dowie in 
guise of George Burns. 

Already an established radio and 
vaude name in U.K., Dowie proves 


effective emcee, smoking cigar a la | 


George Burns and gently acting as 


foil to partner Gay Leslie, posing | 


Dowie is working with Miss Leslie 


as partner in absence of his wife | 


and teammate, Candy Kane, who's 
awaiting motherhood after being 
with show since its start in late 
summer, 


styles of Guy Mitchell, Harry Bela- 


| fonte, Doris Day, Sammy Davis Jr., 
'Frank Sinatra, Tbe Platters, 


Pat 
Boone, Little Richard, Judy Gar- 
, Billy Eckstine, and Johnnie 
Ray. In intro patter, emcee ex- 
plains that these performers are 
putting over the voices and not 
faces of the U.S. types. 

John Clarence has tall presence 
and apt voice as Belafonte in 


| “Island in the Sun.” Eric Hayden 


does commendable impression of 
Sammy Davis Jr.; and Sylvia Drew, 


| ex-danceband vocalist, scores with 
i“Tammy” as Doris Day. (The U.S. 


hit desk is by Debbie Reynolds, 
from her film of same title.) 


Slender thrush, who has toured 


Johnnie Ray likeness in numbers 
like “Just Walking in the Rain.” 
Tex Johnson, who has done musi- 
cal arrangements, also conducts 
theatre orch for this unit perform- 
ance. Hi-Fi Rhythm Group (4) 


accompanies performers in stage | 


backing. Gord. 





Phil Harris & Alice Faye will 
make their first cafe appearance as 
a team at the Desert Inn, 
Vegas, in April concurrent with the 
sixth annual Tournament of Cham- 
pions. golf on the hotel's course, . , 


Las | 


Joe Rogers) has been an outdoor } 
;Showman .- particularly known as | 
suppliers of attractions at -world’s | 
fairs and expositions beginning | 
with the Chi Century of Progress 
jin the early 30s and igcluding the | 
N. Y. World’s Fair, as well as at 
| carnivals. 

The show was formerly sched- 
uled for Sept. 10 to 23, but had to | 
move the dates ahead to conform | 


the Green-Dufour expo and the | 
association’s Air Power Panorama | 
to be held in Dallas Sept. 25-27. | 

Display will occupy three floors 
of the Coliseum and include a se- | 


4 That’? |ries of films segueing to enact- ‘ Tor 
ea & Cry oe 5 oy 208 = Company of mostly unknowns ments onstage. Subtitle of show is THIS WEEK: DETROIT 
house feeling that he could do no #® assembled to sing tunes in|“80 Hours Around the World.” 





Saranac Lake 


By Happy Benway 
Saranac Lake, Dec. 10. 

The Thanksgiving Day banquet 
surpassed anything that Mike Todd 
could have put on. Bicarbonate of 
soda ran out by 3 in the afternoon. 
Thanksgiving night, Herbert Glad- 
ney, our new “We the Patients” 
chairman, ably assisted by Helen 
| Van Note, Else Schreger and Lind- 
say -MacHarrie, put on a bingo 
party and card games with prizes 
relished by all. Prizes were won 
by Helen Van Note, Claudette Bas- 
| sett and Joan Sinclair. | 





stead of touring a large cast, he 
has only a road manager and sec- 
retary to accompany him. 
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is a husky, deep contralto, which 


MARION KEENE | 
1A needs a lot of know-how to control. 


ae There 3 wy 

17 Mins. e are moments when the pipes 

Seciety Restaurant, London }8et away from her momentarily, 
Marion Keene, well-shaped bru-| but in the main, she handles her. 

net thrush clad in a tight-fitting self rather well. Jose. 

plack lace gown, fits in nicely in ee a 

the elegant Society restaurant KLAVDIA & FYODOR 

decor. She is an up-and-coming | SAVCHENKO 


ty. radio and disk songstress and | Juggling 

though, on the night her act was | 6 Mins. 

caught she was suffering from a Si. Andrew’s Hall, Glasgow 

bad cold, showed evident signs that | Fyodor Savchenko, male half of 

she will be an asset to the London | this duo, is a juggler par excel- 
| lence. Given exit and entry visas, 

| he would be top-class booking for 

|vaude and video. Russian per- 


cabaret scene, : 
Her short streamlined act con- 
a number of songs, al 


sists of ‘ 
pops, but she gives them fresh | former, here with unit show on 
appeal by new arrangements and | friendship tour, has a magic touch 


her warm, likeable personality | with balls and clubs, and keeps 
comes over well. Snag is that she | outfronters in continual state of 
sticks too rigorously to the mike. | gasping. 

In a small room like the Society | Opens with some standard club 
it is questionable whether amplifi- ; tossing. Segues with manipulation 
cation is necessary at all but, if so,/of single rubber ball, rolling it 


then she should use a trailing mike | along snoulders and knees, head- | 


to give her act more flexibility and j ing it, and keeping it under perfect 
movement. - .. | control all the time. 

This slick chick with a gay cams | His next bit is some nifty ball 
starts off in lively fashion with | spinning, making different balls 
“Gypsy in My Soul” and follows|revolve in opposite directions. 
with “I Love To Love” (in which | Spins the spheres on his fingers 
she seems not quite to believe the | and nose, with three spinning at 
lyric). No. 3 was her star offering, | same time. Also, revolves a smaller 
a sophisticated rendition of “Didn't | sphere atop a large red ball. Winds 
Know What Time It Was.” “If I| by placing seven balls on one tree- 
Can't Take it With Me When I Go” | shaped spiral, five on a smaller 
follows and then she does a some- | spiral, then holds both aloft, and 
what silly and embarrassing knocks each ball down singly with 
smooching song, “Always,” with @/ touch and a toss of a bali. 
man dragged from the audience. | Excellent booking for all situa- 
“Lover Man” and “You, You! tions if available. Gord, 
Romeo” rounds off a satisfying if 
not stand out act. | 

Miss Keene, excellently backed | 
by the Ted Ward Trio (piano, | 
guitar and bass) might well consider 
infusing a little original material 
into her routine for the sake of 
variety, but she is certainly a new- 
comer worth encouraging. Rich. 


HARRY BELL & 4 SENORITAS 
Dance 


10 Mins. 
Chateau Madrid, N.Y. 

Harry Bell & The 4 Senoritas get 
staggered spotting at the Chateau 
Madrid. On his own, Bell gets in 
some satisfactory footwork, partic- 
ularly in “St. Louis Blues.” It’s 


| BILLY RUEBEN 
Songs 
14 Mins. 
Fairmount, Oitawa 

Billy Rueben has been 88ing and 
chanting in lounges for some years 
Now he’s working on the floor and 
doing a neat job with chant chores 
in solo. Boy has nice pipes and 
makes good use of them. Siyling is 


} 


okay but the stint needs trimming | 


and stronger staging which will 
probably come with training and 
experience. Rueben’s current Fair- 
mount Club stanza uses seasonal 
| (Christmas) tunes plus some blues 
}and a clicko handling of “All the 
| Way.” 

With sclid backing, Billy Rueben 


is nice for sight and sound loca-| 


tions, either or both. Gorin. 





ZINAIDA YEVTIKOVA & NIKO- 

LAI FATEYEV 
Acrobatics 
9 Mins. 

St. Andrew’s Hall, Glasgow 

Mixed pair are a honey of an act 
for vaude and circus, and would 
'also fit in neatly to high-domed 
niteries. 

Male lifts distaffer aloft, holding 
her by arm in upside down posi- 
tion, then by legs. Gal also bal- 
ances with one hand rested on 
male’s forehead. Lifts and twists 
are highly impressive, 
solid mitting throughout 
strength, grace and beauty of ac- 
tion. Male partner then _ tosses 
femme aloft and catches her by 
toes and hands. 

Each throw is in itself a minia- 
ture masterpiece, obvious result of 


intensive rehearsing plus male's cream of production ideas from | 


strength of arms and hands. 

| Okay act for all markets if avail- 
jable. Pair are here currently on 
| Russian friendship tour with vaude 
unit. Gord. 


|LUCY FABERY 

| Songs 

|17 Mins. 

|Chateau Madrid, N.Y. 

Lucy Fabery, touted as a top 
|songstress in Puerto Rico, is head- 


ODETTA 
Songs four girls working with him are on |rid show. 
13 Mins. stage. 


Down in the Depths,.N. Y. 

The mono-monickered Odetta is 
a Negro ballad singer who accomps 
herself on a guitar. She seemingly 
has a wide background of the folk 
songs, with an accompanying know- | 
ledge of historical -background to 
go with said pieces. The net result | 
is entertaining and informative. | 

Odetta has been around previ- | 
ously, but hasn’t been memorialized | 
the New Act column. She shows 
a lot of experience. Her guitar 
work is excellent, although she 
throws some rather lively string 
work on what would normally be 
some slow-gaited ditties. Her voice 


FOR XMAS 


Give a Year's Subscription To 


“THE COMEDIAN” 


The Only Professional Monthly 
Comedy Service 


$15 PER YEAR (12 issues) 
(3 YEARS $40) 
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| 


another story, however, when the | lining the current Chateau Mad- 
1 sue She’s an okay looker 
Femmes lack polish, giving | with an impressive vocal style. Her 
the act an amateurish taint. |delivery, covering a varied song- 
In its present form the act /alog of English and Spanish tunes, 
doesn’t have much to offer out-| js good, with a whispery tonal qual- 
side of Bell's individual contribu-| jty providing added impact. 
tion. Jess. Her stand at the Chateau, 
2. er agee |marred somewhat by poor gowning. 
DEVANI BERNAE DANCERS (3) Although not excessively heavy, 
Striptease Adagio Miss Fabery is a little too chubby 
12 Mins. Jess. 
Old Romanian, N. Y. 


Here’s a corking novelty that : 
should not lack for work in the| Everett B. Crosby Ltd. has been 


more sophisticated saloons. Three-| authorized to conduct a talent 
some consisting of Miss Bernae|agency in New York, with capital 
ti — rg hy —_ nave | stock of 300 shares, no par value. 

ceptance ride ; os 
were a more polished turn. The | George F. Foley was filing attor 


girl, small and dainty, is tossed | ney at Albany. 


is 


for skin-tight attire. 





| 


and gain! addition 
for| staged at union meeting by Dar- 


| 


| 


| 
} 





} 





Industrial Show 





IBEW Eoeal 1031 Show | vocalists, Joe Chester does some 


(IBEW Hall, Chi) 
Chicago, Dec. 3. 

Frank Darling’s production of 
“One Enchanted Evening,” with 
Tony Bennett, Jack E. Leonard, 
De Castro Sisters (3), Brenda! 
Lee, Estelle Sloan, Prof. 
Corey, Johnny Bachemin, 
Verne Pearson, Joe Chester, Ivy 
Five, Darling Dancers (14), Ben- 


ny Sharp Orch (17); choreogra- 
phy, Johnny Bachemin; $3 and 
admission first 


jormances limited to members. 


|noteworthy work with ballad ma- 


terial that comes across well and 
should be good for more than 


| background for dance routines. 


The De Castro Sisters, three 


Irwin | aven-haired and trim-figured har- 
La|™onizers, carry through a 19-min- 
|}ute set, with heavy mitting to en- 


“Send for Me” and 
are hit- out in a 


courage them. 
“Chances Are” 


| lively but unvarying style with the 


trio’s centerpiece handling the fa- 


night, other per-| cial contortions. Act climaxed on 


opening night with a broken shoul- 





|der strap, but trio carried on so 
Now an annual affair, the big| much the better for the comic re- 
budgeted revue financed by Local! lief. “This could be left in the 
1031 of the International Brother- | act.” 
hood of Electrical, Workers this} Jack E. Leonard gets in a series 
year lives up to its reputation as | of heavy blows at Darling, Benny 
the year’s most ambitious waude| Sharp's band, the audience and 
show in the Windy City. Originally | any one else that comes to his 
a one-act and dancebané affair in-| mihd. His strong local accent and 
stituted by the local’s prexy, Frank | color seem to assure him success 
popes to —— poeeee oopett whenever he plays hereabouts, 
e corps among members, the show mo 
has grown to an all-star event with | Still pn age ee 4 look a 
heavy production equipment, in | Propria ely attired in © moppe 
to various small shows | costume reminiscent of Shirley 
| Temple's early films, Brenda Lee 
ling. — the ones ae 
Opening night, the first open to| 45, She Boes with childlike cone 
the general public, sold out despite | poenee and bp 4 1 the stops, 
no advance publicity. Proceeds, | flsettos and rhythms of the r&r 
about $10,000, go to charity |idiom without the usual superflui- 
As usual, Darling has culled the | i¢s. A —- — stage 
, | poise qualifies the girl as a com- 
niteries and musical shows across | Petent show personality. — 
the country, and also as usual he| Prof. Irwin Corey, doubling from 
has effectively carried through jthe Black Orchid nitery, follows the 
shee, ideas ms minuscule stage in_| hen ape 4 Hy ee — _ 
ne fashion. If the “South Pacific’ | much changed from his cafe rou- 
theme isn’t carried with any con-| tines. Five minutes of panto rock 
sistency through the two hours, it|the house with laughs before he 
is stil an effective olio of song, even says a word. Except that a 
dance and, this time, a heavy ac-|couple of a opoees of busi- 
cent on comedy. ;ness on atchne uts wear a 
Headliner Tony Bennett repeats | little thin, Corey shows that his 
his familiar nitery songalog from | act carries as well from a theatri- 
last year’s show here. Trademarks | Cal stage as from the platform of 
like “Rags to Riches” get the big| the intimeries. 


hands as well as the crooner’s 
stylized routine on “I Never Felt 
More Like Falling In Love.” 

Tapster and songstress Estelle 
Sloan is a familiar enough face in 
major niteries. The shapely red- 
head gar: ers more than her share 
of applause on the basis of an elec- 
tric personality as well as her tap 
routines. She teams up with John- 
ny Bachemin and the Darling Danc- 
ers at various points for some live- 
ly antics through the show. 

The most elaborate production 
bit, compicte with exploding vol- 
cano and soap-suds lava flow, i 
“Bali Hai,” neatly handled by 
Verne Pearson with assists from 





| 


Benny Sharp has caught the try- 
ing acoustical demands of the hall 
and his orchestral backing is al- 
ways more than adequate. Show 
runs through Dec. 7. Leva, 


‘Opry’ $4,595, Regina 
Regina, Sask., Dec. 10. 
Two performances of a “Grand 
Ole Opry” show in Exhibition Au- 
ditorium drew 2,328 customers for 
a gross of $4,595. Tickets were 
$1.75 and $2. Heading the unit 





La | Were Ernest Tubb & His Texas 


Troubadors, Slim Whitman, Wil- 


the chorus, the Ivy Five, despite | burn Bros. and George Jones. 


the mechanical distractions. 


Flanked on all sides by featured! Scott Attractions, 


Event was handled by D'Arcy 
Calgary. 








around by partners for preliminary | 


— ——— 


———— - | 





workouts, and thereafter she en- | 
gages in a progressive shedding of | 
outer garments mid-air to get) 
down to little more than an acro- | 
bat would wear in a straight act of | 
that genre. Apparently there would | 


TO ALL MEMBERS 





be further G-whiz stripping where | 
the situation called for it. | 


As a combination strip-adagio- | 
acro performance, it’s okay, grant- | 





See detailed contents in ad below 











—-— lady is going to cast off the eve- 

|ning gown, etc., first starting teas- 

“THE COMEDIAN” |ingly with the nylons. Mystery de- 

The Only Real Monthly ;velops on the peg of how far she 

PROFESSIONAL GAG SERVICE _ -. in this ee eee 
t stripping ac y 

ee ee | and tift ctuff, figured separately, is 





No ‘ agp tenon int 'better than standard, but the 
ries, one: ae ae ee ] tion puts it over_some- 

stories, one-liners, mettes, song y 2™aigama ; 

titles, hecklers, audience stuff, mono |, What. Trau. 


logs, 





parodies, double gags, bits, 


ideas, intros, Impressions and im- 
Personations, political, interruptions || MASCOTT SISTERS (2) 
Vroughts of the Day, Humorous Balancin 
ews of the News, etc. Start with & 
current issue, $15 yearly — 2 years} | 10 Mins 


$28 — 3 years $40 — Single Copies 


ee The Mascott Sisters pretty near- 
\ly raised the roof as part of the 
annual Christmas program of Radio 
City Music Hall. The twosome 


BILLY GLASON 
200 W. 54 St.. New York 19 | 
































They do hand-to-hand and a couple 
liminary innings, but while these 
by the followups. Employing a se- 
go into a one-hander-on-the-noggin 


then the descent, all done fault- 
lessly. Climaxer and terrific palm- 


Naatenss 
| 


» ARTIST PHOTOGRAPHERS 
5 , ; made over the same route. 
. fe South Michigan oe acrobatic act for all 


media. Trau. 


















The Amazing Stars of “WHAT'S ON YOUR MIND” 


Lucille and Eddie ROBERTS 


Return Engagement Thru Dec, 2i|—TERRACE ROOM 
Statler, Hotel, Cleveland Mgt. M.C.A. 








direction. Neither | 


of other snappy items for the pre-| 
are first-rate, they are almost paled | 
cured ladder as fulcrum, they first | 


walk to the ladder, then the rise, | 


puller is a rousing head-to-head | 


|ed that the novelty wears off once | 
it becomes known that the little | 


A.G.V.A. 





Is Proud and Happy to Announce the Inauguration of the 


MARGIE COATE HOSPITALIZATION PLAN 





| BENEFITS UNDER THIS PLAN WILL BECOME EFFECTIVE 





AS OF FEBRUARY 1, 1958 











MARGIE COATE 
NATIONAL DIRECTOR 
Sick and Relief Fund 


|| Eligibility requirements provide any member placing himself in good 
|| standing, prior to February 1, 1958, and who has the required years of 


works rather deliberately, but not || consecutive membership, will be covered. 


hammily so, in feats of balancing. | 


| This gratuitous benefit is payable regardless of any other personal in- 
surance protection a member carries. 
Members are urged to immediately place themselves in good standing 
so as to be eligible for the benefits under this Plan. | 
Members who have NOT to date received their registration card—infor- | 
mation booklet, should secure same immediately at the National Office. 





AGV.A. 


110 West 57th St. 
New York 19, New York 


JACKIE BRIGHT 
NATIONAL ADMINISTRATIVE 
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Fear ‘New’ Films Selloff to TY 





colony will do all in their power 
to prevent a shift of the “modern” 
backlogs to living room screens. 
There’s virtually unanimous 
opinion among exhibs that the 
oldies on tv have hurt the box- 
office but the extent of the im- 
pairment is diminishing as time 
goes on and the ancient product 
plays out its course on the air. 
But given important considera- 
tion is the fact that a couple of 
“new” pictures have shown up and 
stirred as much excitement as did 
the dated features when they first 
were telecast Mentioned partic- 
ularly in trade circles were Moulin 
Production’s “African Queen” 
(1952) and the Frank Sinatra in- 
die, “Suddenly” (1954). Both have 
drawn public attention and this, 





Those Who Seek a ‘Cut’ 
Hollywood, Dec. 10. 

Film industry is warned by 
Screen Producers Guild prez 
Samuel Engel against releas- 
ing post-1948 pix to television, 
and in his warning Engel calls 
the efforts of Hollywood tal- 
ent guilds to seek a cut of 
such pix “ill advised.” 

It's estimated there are 
4,000 such feature films and 
there has been much specula- 
tion in the trade as to whether 
they will be sold to teevee. 

SPG, itself, has just finished 
an intensive survey with an 
eye toward a producer-cut of 
such pix, but “as a result of 
the survey, we came to the 
conclusion it would be a dis- 
astrous mistake to release 
them at all, or for anyone to 
seek a cut in them,” said En- 
gel. SPG is not, however, re- 
linquishing what it terms the 
“inherent right” of all cre- 
ative persons involved in those 
pix—obviously in the event a 
flood of such product should 
hit tv despite its warning. 

Engel warned the talent 
guilds to go easy in any post- 
1948 moves “before they get 
to the point of no return.” 
He said “we are sounding a 
warning signal to them and 
everyone else not to worry 
about a cut in the pie; in doing 
so, they may damned well 


” 


wind up without any! 





the exhibs fear, is the tipoff on 


what's to happen if the networks | 


and local stations are given an 
abundance of such comparatively 
fresh material. 

Screen Producers Guild 
week put out a policy statement 


opposing the licensing of theatri- | 
cal features to video, rapping such | 
sales as “ruinous” to the picture | 


business. Some easterners see the 
particular significance here not so 
much in the declaration of policy| 
as such, but in its timing. 

It's interpreted as meaning the | 
film-makers themselves are “sens- 
ing” the possibility of a wholesale 
shift to tv and want their position 
known, and emphatically so, pron- 
to. Many of the producers oper- 
ate on a_ so-called independent 
basis but are so aligned with the 
major companies that they may 
not be legally empowered to en- 
join any kind of sellout. 


Producers Guild, in its an- 
nouncement, as released by presi- 
dent Samucl G. Engel, said it's 


been found that even the oldies to 
tv meant a “ruinous” situation for 
a large part of exhibition. And 
new product if channeled out to 
the public would be fatal. The 
reasoning is obvious: If old pic- 
tures hurt, new pictures would be 
murder. 

Said the SPG in part: 
Guild recognizes the _ inherent 
rights of all persons, 
been associating creatively with 
these pictures, in participating in 
whatever proceeds they may one) 
day earn onthe television screens, 
but is of the firm opinion that it 


is in the best interests of al per- | |as a result, this mistaken viewpoint 


sons engaged in our industry that | 


a concerted effort be made to bring movie houses. 


Continued from page 1 


last | 


“The | 


who have} 





of “a definite television clearance 
protection that will adequately pro- 
tect exhibition, distribution and 
production.” 

In its resolution, adopted unani- 
mously at its meeting last week, 
ITOA called attention to 20th’s 
statement that the future of motion 
pictures lies with the theatres and 
that theatres have a right to regular 
clearance over tv. 

Brandt declared: “Mr. Skouras| 
has on several occasions proved 
that he is a great industry leader. 
We are once again calling on him 
to lead the industry out of its 
present dilemma, which was made 
so painfully clear by the policy 
statement of the Screen Producers 
Guild.” 

Declaration of SPG, which was 
also endorsed by ITOA, emphasized 
that the release of theatre films to 
tv is an “imprudent and ill-advised 
practice” that is causing serious 
harm to the entire industry. 

In other resolutions, ITOA en- 
dorsed United Artists’ releasing 
program for 1958, recommended 
that the film companies hold back 
the release of post-1948 films to 


a specific tv clearanc@, and pledged} 


balanced distribution. 











Continued from page 7 








give its employees an_ increase. | 
And then it fires a number of em-| 
ployees.” 

Universal, according to Moss,| 
pulled out of negotiations with Lo- | 
cal H-63, which is seeking a new! 
contract to replace the two-year) 
pact that expired in September. | 
Union has reached an impasse with | 


tions involving homeoffice white | 
collar workers. 
A special membership meeting, | 


stalemate, was postponed becaus 
of the snow storm. The meeting 
has been rescheduled for tonight 
(Wed.). Union officials will seek 
instructions from the membership 
for presentation to film company 
negotiators in a meeting scheduled 
for tomorrow (Thurs.). 

The white collarites are said “to 
be steamed up” over the attitude 
of the film companies and actions, 
not excluding a possible strike, are 
anticipated. In order to strike, 
the union will require permission 





from Richard F. Walsh, IA top- 
per. During his regime as IA 
chieftain, however, Walsh has 


never authorized a strike. There- 
ore, it’s expected that the white 
|ecollar union will resort to other | 
nevesting tactics before asking for | 
| strike permission. 


————— 


Canada ‘Clearance’ 


Continued from page 3 

















ing was Morris Stéin, Famous 
| Players (Canadian) executive. 

In addition to the claim that the- | 

atre attendance would be increased 
|if a greater number of family-type 
motion pictures were made avail- 
able, it was also stated that attend- 
{ance would be further increased 
by the production of more films in 
eee so that the wide screen and 
color presentation in ~ theatres 
would accentuate the difference 
| between the small screen and the 
black-and-white limitations of tele- 
vision. 

On the five-year film protection 
(this promised by Robert A. Wile, 
executive of 20th-Century, who 
was present from New York), 
was claimed at the meeting that 
| the public is now under the im- 
pression that pictures in current 





}release will shortly be available’ 


; without charge on television and, 


has sharply reduced attendance at 


free tv, urged the establishment of) 


stockholders an extra dividend and | 
pleads poverty when it is asked to} dus 


all the film companies in negotia-| 


scheduled for last Wednesday to! 


| 
determine the next move in te | that are to be shown at the Japan-| 


;ese Film Week at the Mrseum of 
|Modern Art during January: 


| him 


it | 





about a halt to this suicidal meth-| It was also resolved that dis- 
od of distribution, which is nothing | tributors spread their top pictures 
more or less than a ‘quick-buck’/in that present-day conditions are 
method of liquidation of valuable such that attendance at theatres is 
assets.” | being lost because of the practice 
Urge Clear-Cut ‘Clearance’ of film distributors in releasing 
Independent Theatre Owners;such films simultaneously and, 
Assn., N.Y. area group headed by; therefore, creating a shortage of 
Harry Brandt, urged 20th-Fox and! top product in intervening periods. 
its prexy, Spyros Skouras, to take It was also resolved that all dis- 


requested to withdraw completely 
all nitrate prints now in circula- 
tion in Canada and that the dead- 
line be made April 1, 1958; with 


sociations of Canada going on rec- 


nitrate prints after that date. 

(See this issue Tollvision Section 
for Canadian comment on another 
aspect of present exhibitor situa- 
tion in Dominion—Ed.) 








Japanese Week 


Continued from page 5 








the selection. 


Takarada said the festival was 
frankly tagged as a commercial 
event, aimed at the trade. This 
time, when the event is over, an 
office will be established where in- 
quiries can be handled. The 
Shochiku rep said the Motion Pic- 
ture Assn. of Japan was mulling 
the establishment of permanent bu- 
reaus in Paris and N. Y., and that 
the search was on for a showcase 
for Japanese films in Gotham. 

The 1957 fest was a disappoint- 
“Our films 





ment for the Japanese. 
didn’t do well in the States in 
1957,” said Takarada. “Exhibitors 


and distributors have lost confi- 
dence in our product. We hope 
to start regaining it with this film 


the org’s support to a program of| Week.” He estimated that the Jap- 


anese industry took out a little 
| over $1,000,000 from the U. S. this 
year. However, most of this money 
came from theatres frequented by 
Japanese language groups on the 
oast and in Hawaii. Very few 
| Japanese features made even the 
|art house circuit during the year. 

Takarada said the Japanese in- 
try was grateful for the cooper- 
ation extended it by the Motion 
Picture Assn. of America which is 
|lending facilities, but isn't con- 
tributing any cash. The budget 
for the fest, including transporta- 
|tion, is figured at about $40,000. 


| It costs about $2,000 to transport 


one person back and forth. Each 
of these nominated one film. 
Companies participating in the 
=— include all the Japanese ma- 
ors—Shochiku, Toho, Shin-Toho, 
Daici, Nikkatsu and Toei. 


Jan. 22—“The Lighthouse” shoctiiku 
—color) 

Jan, 23—"“Emperor Meiji & the Great 
Japanese War” (Shochiku— 
color) 

Jan. 24—"The Lord Takes a Bride” 
(Toei—color) 

Jan. 24—“The Temptress’ 
—color) 

Jan. oer of Chikamatsu” (Daiei 

w) 


(Nikkatsu 


Jan. 31—“Untamed Woman” (Toho— 











Chas. K. Feldman 


Continued from page 3 








involved to the extent of devoting 
himself exclusively to arranging 
and bringing package producticn 
deals to the Metro studio. 

Vogel has maintained that the 
proposed deal with Feldman is not 
on or off and that discussions with 
will continue. Feldman is 
coming to N.Y. today (Wed.) and an 
effort will be made to reach a con- 
clusion. Loew’s however, has 
stressed that even if concrete ar- 
rangements are made with Feld- 
man, it will have no effect on the 
company’s present administration 
—especially the position of Ben- 
jamin Thau, the studio’s adminis- 
trative topper. It’s noted, too, that 
discussions in the meanwhile will 
be held “with and through” Thau. 














Have Kimono 
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with perennial popularity is Ha- 
waiian entertainment for the pri- 
vate brawls. Another popular type 
of talent for such affairs are coun- 
ry & western artists. This, how- 
ever, is a seasonal thing, with the 
|c&w performers getting most of 
their calls during the summer in 
conjunction with outdoor barbe- 
cues. 

The good food angle for the tal- 
ent bookers has become an impor- 
tant adjunct for their business. If 
Nipponese talent gets the call, the 
booker makes a tieup with one of 
the local restaurants specializing 
in that field to supply the food. 
Similarly with the Hawaiian and 
calypso shows where appropriate- 
ly-style eateries can be made ayvyail- 





the leadership in the re ee ~of 35m ‘nitrate film. be 
° ; re oS. 


able. 
1 


patr Jyul evuturtad -« 


the Motion Pictures Exhibitors As- | 


ord that its members will not use 


rect U. S. advice was enlisted in 


Following are the six features 


recn. 








VARIETY BILLS 


WEEK OF DECEMBER 11 


Numerats in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: 
(P) Paramount) (R) RKO; (S) Stoll; (T) Tivoli: (W) Warner 
e 


() independent; (L) Loew; (MW) Moss; 








| NEW YORK CITY 

| Music Hall (P) 12 | Raymond Paige Orc 
Marvin wae Roxy 12 
Marjorie Smit ; " 
Adriano Vitale Winget Victory 
Half Bros. Chorus 

| Rose Bryun Diane Corby 


| Eileen O’Dare 
Bryan William 


Tivoli. (T) 16 
Larry — 
Eagle & M 
Johnny 
A Robins 
Rayes & Faye 
Rigoletto Bros. & A 
Anny rryer 
Medlock & Marlowe 
Winnetou & 


Barton &, Stutch- 
berry 

Edit Juhasz 

Frank Ward 


Lockweed 


ASTON 
Hippodrome (i) 9% 
Pauline Penny 
y Piddock 


Jackson & Collins 
Jackie Foy 
BIRMINGHAM 
Hippodrome (M) 9% 
Vipers 
Betty Fox Dancers 
Jim Dale 
Jimmy Edmundson 
Stan Van 
S & V Pardoe 
Campbell & Roger- 
| son 
FINSBURY PARK 
Empire (M) 9% 
Colin Hicks Co, 
Ravic & Babs 
Marty Wilde Co, 
Miki & Griff 
P & P Page 
Most Bros. 
Heinkes 
Johnny Lesley 
Edorics 
LONDON 
Metropolitan (1) 
Cavan O’Connor 
Freddie Sales 
M & H Nesbitt 
Eva May Wong 
| Anton & Nenet 
Celia Nicholls 





+] 





ler & Janette 





LIVERPOOL 
Empire (i 9 
| Paul Anka 


Manuel Del Toro 
Skating Squires 


| Wm. Upshaw Roxyettes 
Rockettes Roxy Orch 
AUSTRALIA 
MELBOURNE 


SYONEY 
Tivoli (T) 16 
Shirley Bassey 
Lili Berde 
Neal & Newton 
Bobby Limb 
Lawman & Joy 
Easton Harmonica 3 
Dailrays 
Jimmy Jeff 
Darryl Stewart 
Johnny O’Connor 
Alan Rowe 
Alwyn Leckie 
Rae Morgan 
Reg Priestman 
Norman Thorpe 


BRITAIN 


John Barry 7 
Billie Anthony 
Gitsom Sis 
Bob Cort & Co, 
Dickie Dawson 
NORTHAMPTON 
New (l) 9% 
Terry Cantor 
Red Preston 
Toita Kee 
Yaltra 
Alexis Troupe 
Kenny Cantor 
Dale Warren 
SHEFFIELD 
Empire (M) 9? 
Smith Bros. 
Rochelle 3 
Harry Bailey 
David De Mott 
Cherry Wainer 
Richman & Jackson 
Kish & Valaire 
SOUTHAMPTON 
Grand (1) 9 
Wilton Family 
Iris Poliakova 
M & S Davis 
Reigals 
Gladiators 
Ruth Reynolds 
al = Rose 
Yve 
SUNDERLAND 
(mM) 9% 


K & V Glynne 

Pan Yue Jen Trpe. 

Joe Crosbie 

Nino Tattersall & 
Jerry 

Claudine 








Cabaret Bills 








Bon Soir 
Kaye Ballard 
Tony & Eddie 
Charles Manna 
Three Flames 
Jimmie Daniels 

Bive Angei 
Martha Davis & 

Spouse 

Garcons De La Rue 
Mike Nichols 
Elaine May 
Phil Leeds 
Jimmy Lyon Trio 

Casanova 

Virginia Craig 
Chateau madrid 
Lucy Fabery 
Goyo Reyes & 
Pepita 
Eddie Garson 
_—. — Ore 
El Ca 
Candi "Cartes 
Copacabana 
Buddy Hackett 
Marion Marlowe 
Teddy Randazza 
Cindy Tyson 
Sammy Devens 
Elaine Deming 
Michael pene 8 Ove 
frank Mart 
Sedeaeios - al 
Julius Monk 
Ronny Graham 
Ceil Cabot 
Ellen Hanley 
Jenny Lou Law 
Gtrry Matthews 
Stan Keen 
Gordon Connell 
Daphne Hellman 

El Chico 
Maria Antinea 
Rosita Rios 
No. 1 Fifth Ave 
Igor & H 
Bob Downey 
Harold Fonville 


Stanley Mel 

Joe Ricardel Orc 

Rosalynda St. John 
Hotel 


Hote 
Guy Lombardo Orc 
RSVP 


Mabelle Mercer 


Black Orchid 
Irwin Corey 
Jerri_Adams 
Joe Parnello @) 

Bive Angel 
“Calypso Extrava- 

ganza” 
Princess Abilia & 

King Christian 
Lord Christo 
Lord Rafael 
Candelas Trio 
Roger McCall 

Blue” Note 
Slim Gaillard (3) 
_ Chez Paree 
Jimmy, Dprante 








NEW YORK CITY 


Stella Brooks 
Hotel Statier 
Buddy Morrow 
Hote! Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Julie Wilson 
Marshall Grant 3 
Milt Shaw Orc 
Ray Bari Ore 
Latin Quarter 
Milton Berle 
Betty George 
egeten 6 
Dunhills 
Stan Fisher 
Bob Kennedy 
Syncopated Waters 
Jo Lombardi Ore 


B Harlowe Orc 


Le Cupidon 
— Lincoln 
Olid Romanian 
Jackie Miles 
Sunny Gale 
Lou Wills Jr. 
McKenna Line 
Show Place 
Karen Anders 
Barbara ae 
Wm. Gr 
Kenneth *MeMillen 
Wm. 
Natalie Charlson 
Town & Country 
Johnnie Ray 
Jean Carroll 
Terrace & Gray 
Buster Burnell 


Viennese. Lantern 
Vicky Autier 
Jose Duval 
Ernest Schoen Ore 
Paul Mann 
Vilage Barn 
Ralph Michaels 
Susan Brady 
Zeb Carver 
Ed Smith 
Piute Pete 
Bobby Meyers Orc 
Py» je Vangvuara 
. J. Johnson 4 
itis Larkin 
Beverly Kenny 
Waldorf-Astoria 
Harry Belafonte 
Emil Coleman Ore 
Bela Babai Orc 


CHICAGO 


with Ed Jackson 
Sonny King 
Jules Buffano 


Chez Adorables (6) 
Ted Fio Rito Ore 13 
Cloister Inn 

Pat Moran (4) 


“Ice Review Spec” 
Glenn & Colleen 
Miss Lucille 

Jo Ann McGowan 
Ros Pettinger 


| 





Bill Christopher 
Fred Napier 
Gil Shepard & De 
Soto Sisters (3) 
Paul Gibbon & 
Sully Kothman 
Norman Crider 
Tune Tattlers (4) 
Charlie Fisk Ore 
Drake Hotel 
Jana Mason 
Jimmy Biade Orc 
Gate of Horn 
Elly Stone 


LOS A 


Ciro’s 
Amin Bros. 
Bonaires (4) 
Gen Galian Ore 
Coconut Grove 
Bob Crosby 
Modernaires 
F. Martin Ore 
Crescendo 
Mel Torme 
Billy Barnes Revue 
Dave Pell Octet 
tnteriude 
Frances Faye 


(2 


Holiday 
Tommy Gumina 4 
Smith & Redheads 3 
Strolling Starr 


Paul Clayton 
Jo Mapes 
London House 
Dorothy Donegan 
Mister Keliy’s 
Mort Sahl 
Helen Merrill 
Marty Rubenstein 3 
Paimer House 
Anne Jeffreys & 
Bob Sterling 
Dior Dancers (4) 
Ben Arden Orc. 


NGELES 


Shelly Manne Ore 
Large 
Arthur L. Simpkins 

Jimmy Grosso 
Al Escobar Orc 
Mocambo 
Peggy King 
Paul Hebert Ore 
— Rouge 
Billy Daniels 
Statier Hotel 
Fran Warren 
Bergman Ore 





NO 


Mapes Skyroom 
Je Ann Jordan 3 
Dubonnet 3 





Kings (2) Bachelor: 
_ Harolds Club rg Ae eed 
Little Red & Fire-| Jack Melick 3 
balls (5) New Golden 
Don, Dick ‘n’ Jim*’y | Ben Yost (4) 
Patsy Shaw 4 Chancellors (4) 
Harrah’s Riverside 
Jig Adams Dixie- | Gateway Singers 4 
land (6) Johnny O’Brien 
Moods (2) Fie oa 
Chamako 3 arlet 
Denis & Rogers Bill Clifford Ore 
LAS VEGAS 
Desert tan | Riviera 


‘Oriental Fantasy” 

Jane Froman 

Carlton Hayes Ore 
s 


“Holiday for G- 
Strings” 
Carrie Finnell 
Rita Grable 
Valerie Valjean 
Harbor & Dale 
The Elegantes 
Fg Raft 
Geo. Murray 
Gautier’s Steeple- 
chase 
Dick Dana 
Garwood Van Ore 
El Cortez 
“Rhythm on Ice” 
Axidentals 
George arnold 
Buster Hallett Orc 
El Ran Vegas 
Lili St. Cyr 


| Hal Loman 


& Playmates 


| Myron Cohen 


Dick Rice Orch 


Flamingoettes 
Jack Cathcart Ore 
Fremont Hotei 

Nitecaps 

Make Believes 

= aunties 
olden Nugget 

Hank Penny 

Sue Fhompson 

Harry Ranch 

Billy Regis 

Charlita 


. 


| “Damn Yankees” 
Royal Nevada 
Dukes of Dixieland 
Eddie Bush & 
Hawaiians 
Sahara 
Kay Starr 
Stanley Boys 
Four Step Bros. 
Cee Davidson pee 
Louis Prima 
Keely Stnithe 
Sands 


Dean Martin 
Paul Gilbert 
Copa Girls 
Antonio Morelli Ore 
San Souci 
Herkie Styles 
ra Hill 
Calypso Joe 
Coco Te 
Luis Urbina Dncrs 
Hoyt Henry Ore 
Showboat 
Frankie Rapp 
Carole Jayne 
Garr Nelson 
Showboat Girls 
Vie Artese Ore 
Silver Slipper 
Hank Henry 
Toni Mohr 
Jimmy Cavanaugh 
Spacty Kaye 
Mac Dennison 
Geo. Redman Ore 
Thunderbird 
Guy Scalise 
Tropicana 
Ernie Kovacs 
Edith Adams 
Neile Adams 
Nat Brandywynne 


MIAMI-MIAMI BEACH 


Americana 
Joni James 
Jaye Bros 
Bert Michaels 
Chuy Reyes Ore 
Jackie Heller 
Lee Martin Ore 
Maya Ore 
Ba!moral 
Charlie Farrell 
Rosina Aston 
Sonny Kendis Ore 
Tana Lenn 
Di Lide 
Mandy Campe Ore 
Gloria Blake 
aves Moore 
Bernie Sager 
Jack Barcena Ore 
Eden Roc 


Beverlee Dennis 

Four, Lads 

Liccardos 

Lord Flea 

Mal Malkin Ore 

Chico Cuban Boys 
Fontainebleau 

Alan King 

Kay Brown 

Morlidors 

Johnny Conrad Ders 

Sacasas Ore 

Pupi Campo Ore 


HAV 


Nacional 
James Melton 
Ray Carson 


Antonia Moren 
Maria Magdalena 
Parisien 

Dancing Waters 


Gloria & Rolande 


Lucerne 
Havana Mardi Gras 
Diosa Costello 
Miles Velarde 
Don Casino 
Tonia Plores 
Tony & Francella 
Juan Romero 
David Tyler Ore 
Luis Varona Ore 
Murray Franklin's 
Bert Wheeler 
Pat Harrington 
Dick Havilland 
Roy Sedley 
Linda Bishop 
Sue 


Nautilus 
Rip Taylor 
Rosina Aston 
Mario & Tonia 
Syd Stanley Ore 

Seville 


Bob Sennett’ 
Murri & h 
Johnny Silvers Ore 
Rey Mambo Ore 


xony 
Weela Gallez 
Charles & Faye 
Henry Levene Ore 
Jimmy Grippo 
Fred Thompson 
Tommy Angel 


ANA 

Miriam Barreras 
La Serie Ore 
Ortega Orc 


Riveros 
Guaracheros 
Monica Castel 





Rolando La Serie $ Suare: Orq 
Victor Alverez & Romeu Org 
LAKE TAHOE 
Harrah‘s Rene Lg 
a heel 
Jan Stewart 3 Nick te 4 
Penthouse Three ne 4 
Joyce Collins 3 * | Bud Cheek & 
Marcia & Misters 3 Townsmen 





Vincent Estrada is new director 
of Fort Wayne Ballet Inc., replac- 
ing Leonard Boucher. Estrada 
danced professionally in Paris for 
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is, N. ¥ 
otel St. Reg be 
— Wilson with Marshall Grant 
3; Milt Shaw and Ray Bari Orchs; 


$2-$3 couvert. 


ie Wilson goes with the 
anette of the swank St. Regis 
like Joe E. Lewis goes with the 
Copa—and she’s come a long way 
since she started at the latter 
Gotham bistro as a_line-singer. 
Miss Wilson at her plush nitery 
sak with a softer hairdo, a less 
artificial femme fatale mien, and 
an ease and professional repose 
that points up anew that there's 
no short cut to experience. 

Kidding herseif on the nine-year 
tempus*ugit—and since Miss Wil- 
son is still an “old satchel” in her 
90s she can afford the personal 
rib—she comes on like a storm in 
a slinky red dress which (1) ain’t 
out-of-Klein’s and (2) needs two- 
of-everything to properly fill it. 
She does. 

Whether it’s her mentor and ex- 
husband Barron Polan or her now 
native showmanship instinct Miss 
Wilson sure knows how to pick ’em 
and mix ‘em up. Even. the re- 
quests, which she ad libbed, such 
as the “Kiss Me Kate” excerpt, 
are in proper pace with what pre- 
cedes. Her premiere followed the 
previous night’s Kraft TV Theatre, 
to which she referred only fleet- 
ingly with a Peter Lind Hayes- 
Robert Allen “Come To Me” song, 
as done by her in the video dramat- 
ic hour (Hayes also co-authored the 
play), but in the main she tended to 
her saloon songalog. Whether re- 
prising Rodgers & Hart and the 
Anna Held oldies (“Can’t Make My 
Eyes Behave,” excellent for her) 
or her special lyrics, the St. Regis 
regulars ate it up. The torch song 
medley, the “Gotta Sing” opener, 
the saucy exclusives like “It’s,” 
“Men In My Life,” “Daddy, Sur- 
prise Me!” and “Bad Bad Woman” 
are effective all the way. 

She’s given excellent assist by 
the Marshall Grant Trio (maestro 
at the piano, with string bass and 
drums) and, per usual, the dan- 
Sapation’ teams headed by M™‘!t 
Shaw and Ray Bari get ’em up on 
the floor. Maitre d’August 
his hands full at the preem with 
the customer traffic—and always 
ask the waiters who’s doing busi- 
ness in any saloon; they’re the 
best barometers. Abel. 


Hotel Muehlebach, K. C. 
Kansas City, Dec. 6. 
Paulette Sisters (3), Guili Guili, 
Ken Harris Orch (9); $1-$1.50 
cover. 


- 
sod 





The Terrace Grill of the Muehle- 
bach has an unusual coupling for 
the fortnight with the chic Paulette 
Sisters trio and magician Guili 
Guili. Both are on return dates 
from stands within the past year. 

Off the bandstand during the 
show, Ken Harris handles the m.c. 
chores and calls out the Paulette 
girls to open. Attractive blondes, 
they roll through a considerable 
list of songs in pop styles and show 
a tightly knit turn with their own 
particular blending to topflight ar- 
Tangements. Their best at this ses- 
Sion was putting some rhythm into 

Rockabye My Baby,” while they 
also did much for “Tammy” and 
the “Saints Go Marching In.” 

Guili Guili looks every bit the 
Part of the magic man from the 
Far East, with fez and bathrobe 
and accent. While his sleight of 
hand and tricks are all aces, some 
of his presentation is utter corn 
and at this show lacked unity with 
his backing. Bits with the baby 
chicks, eggs, balls, cards and flags 
are all oke, but the whole turns 
nee be snapped up to advantage. 


Chez Paree, Chi 
Chicago, Dec. 3. 
Jimmy Durante, with Eddie 
Jackson, Sonny King, Betty Sum- 
mers, Jack Roth, Jules Buffano, 
Borden Twins, Chez Paree Ador. 
Hie ‘6) with Paul Merrill, Ted 
io Rito Orch (11); $1.95 cover 
$4 minimum. ; 
Jimmy Durante is giving the 
a 13 days this month ~ 4 help 
; the booking gap created b: 
— Lewis’ late cancellation. x 
lore apt performer to take part 
7 the club’s 25th anni hoopla there 
isn't in all show biz, unless it be 
s ae Tucker, and she™ already 
a played her part in the celebra- 
: n. For Durante, it’s his second 
time here this year, but from the 
ive of the crowd ‘he’s evidently 
necn absent too long. Opening 
- &ht (3)—a Tuesday in the tradi- 
onal winter slump period—was 
~ e Saturday night in season, and 
yante, as usual, was smash. 
m. comic churns up his old 
see S-In-trade in multiples during 
- hour onstage, and the laughs 
— for the funny hat routines, the 
iene uring, the mishandling of Eng- 
wreak. the general disorder he 
Mor, ww ‘tying to set things right. 
“ore than once he showed sighs of 


fatigue in keeping the action ccon- 
tinuous and showmanly—a rough 
chore for even a young man—and 
young warbler Sonny King, who 


Durante. 


oversized Borden Twins, 
batonist Ted Fio Rito, 


house 
and of 


tribute to the mayhem in varying 


collaborate with the star on his 
surefire numbers, “Inka 
Doo,” “Real Piana Player” and “I 


in touching and indelible fashion. 

Betty Summers, an. attractive 
redhead with a squeaky voice, is 
the warmup act who kindles littie 
more than table talk. Gal has the 


she'd do best to stick with cutie-pie 
songs and leave the likes of “April 


The perpetually smiling Chez 
Paree Adorables figure prominent- 
ly in several Durante routines and 
serve their prop function well. As 
dancers they're cornball, working 
with all the old cliches of line 
choreography, but that’s their 
charm. However, their closing 
production to a 75-minute show is 
a real impact killer. Durante’s a 
hard one to follow, even by 


Room closes Dec. 16 and reopens 
Dec. 27 with Sam Levenson and 
the Four Lads, latter for one week. 

Le 


Fairmont, San Francisco 
San Francisco, Dec. 5. 
Ella Fitzgerald, Ernie Heckscher 
Orch (10); $2 cover. 





Ella Fitzgerald is still among the 


proves it with a 45-minute stint 
that has crowd cheering, whistling 
and stamping for more. 

Among other things: A tremen- 
dous repertoire with topnotch per- 
formance throughout; a big, true 
voice; great phrasing and sensa- 
tional sense of beat; sings as if 
she understands the meaning of 
every word and lets the audience 
hear every word; sings verses, not 
just choruses; uses her voice like 
an instrument; shows deep honesty 
as an artist; can transpose from 
key to key with no difficulty; 
doesn’t fill in between tunes with 
a lot of gab. 

All of this, and lots more, comes 
into play as she sings “Gypsy in 
My Soul,” “Baby, Don’t Go 'Way 
Mad,” “Bewitched, Bothered and 
Bewildered” (so that crowd under- 
stands song’s intent in relationship 
to “Pal Joey”), “When Somebody 
Loves You,” “Lady Is a Tramp,” 
“Midnight Sun,” “Too Close for 
Comfort,” ‘St. Louis Blues,” 
“Tisket-a-Tasxet” and finally, two 
numbers from “Porgy and Bess.” 
Every number is sheer artistry, 
and her supporting bass, drums and 
piano do a beautiful job. 

Ernie Heckscher’s orch offers a 
pleasant 15-minute “South Pacific” 
medley to start things off. Miss 
Fitzgerald, who should draw great 
business to Ben Swig’s big Vene- 
tian Room, is booked through 
Jan. 1. Stef. 





Adolphus Hotel, Dallas 
Dallas, Dec. 6. 
Billy Albert & Ardrey Sisters 
(2), Lelia Guizar, Joe Reichman 
Orch (7); $1.50-$2 cover. 





Dual bills, frequent here since 
the Century Room started a con- 
tinuous floorshow policy last sum- 
mer, are popular—and the current 
fortnight’s show should grab a 
neat b.o. 


drey Sisters—Molly and Sally— 


vocal of “We Want to Do Every- 
thing For You” and trio just about 
does that, too. Sisters, physically 
endowed by nature from head to 
toe, terp to “Teach Me to Dance 
and their white cocktail gowns abet 
the showcasing. Albert, young and | 
handsome baritone, gets off a neat 
vocal medley, with self-accompani- 
ment on guitar, of “My Fair Lady 
tunes, as the sisters dance. Dis- 
ers, in “Daisy Mae” costumes 
for neat gam display, de a sock 
imitation of Patience & Prudence, 
pipe “Mountain Music,” and Albert 
does Presley satire. Trio meshes 
for a square dance bit to prelude | 
a begoff windup vocal of "Too | 
Much.” 
Lelia Guizar, opener, is reviewed | 
under New Acts. 
Joe Reichman, per usual, fur-| 
nishes top showbacking and there’s | 
a loaded floor for: terp sessions. | 
Acts go to Dec. 18. Charlie Apple- 








tnight on Dec. 19. 
white opens a fortnight on Bark: 





wisely he’s delegated some of the | 
more strenuous stage business to! (19), 


proves himself an excellent foil at 


course Durante’s musicians, Jules | 
Bufiano and Jack Roth, all con-| 
|are that it will carry its boxoffice 
proportions, and Jackson and king | 


Dinka | wh 
| price is right, and the customers 
Love You, I Do.” Sole serious mo-| are happy 
ment occurs about midway when} 
Durante solos “Young At Heari’; 


moxie, but with her kind of pipes | 


chorus line of Jayne Mansfields. , 


aristocracy of distaff singers, and | 


Town & Country, Bklyn. | 

Johnnie Ray, Jean Carroll, ‘Ter- | 
race & Gray, Buster Burnell Line 
Ned Harvey & Socaris| 
Orchs; $6.50 minimum. 


| 





Town & Country Club operators 


Strut expert Eddie Jackson, the | Ben & Doris Maksik have a lot of | 
' bounty in store for tne forthcom- | 


ing holiday season. With this bill 
holding for four weeks, it'll go 
into the New Year, and indications‘ 


weight. Not that there’s any | 
sprightly business around any- 
where at this time, but the show 


With headliners Johnnie Ray 
and Jean Carroll, the club returns | 
to punchy and schmaltzy entertain- 


|ment. The duo deliver potently in 


their spots, and the customers are 
frequently vocal in their soaps. 
| Ray is staying with virtually the 
same; act that he essayed the last 
| time in town. There's little reason | 
| to change from the routine he did 


In raris” to singers equipped for it.| @t the Waldorf-Astoria, since bulk 


|of it would be new to Town & | 
| Courttry customers. His forthright | 
jattack and vigorous movement, | 
| with use of a handmike, cut down | 
| the proportions of the room to his 
| size. His 40-minute session includes 
‘his staples such as “Should 1) 
Reveal,” “Shake a Hand,” “Co-| 
| quette” and h's perennials “Walkin’ | 
|in the Rain,” “Little White Cloud” | 


a|and “Cry.” There was one period 


in which a mike stand fell apart, | 
| but Ray with the air of a mechanic | 
used the mike from another part | 
| of the stage, got rid of the pieces | 
jlying around, and carried on. | 

Ray seems to have returned more | 
| to his lachrymal style of troubador- | 
jing with this session, but it’s ex: | 
cellently received, especially sincé | 
it shows an essentially strong | 
rythmic line and an evangelistic | 
fervor. Indeed, there are times) 
when his tunestering shows lines | 
indicating that he fathered the) 
rock ’n’ roll movement, with the 
latter breed of singers expanding | 
on an original and clean model | 
propounded by Ray. He remains) 
an entertainer of great potency, | 
strong enough to hit repeated calls | 
for encores. 

Miss Carroll is a top-rank femme 
comic. She belts out her lines with 
certainty, is master of the surprise 
asides, and is able to get an audi- 
ence into hysterics with no lost 
motion. She tells stories and 
throws lines equally well. Miss 
Carroll has changed her material 
completely for this show, although | 
there are sections of the house that 
would have loved a retelling of her 
acquisition of dresses and mink 
coats. This sort of stuff is surefire 
for this house. But she does tre- 
mendously well with her new 
stuff. 

Terrace & Gray are sprightly 
dancers in the modern mode whose 
background bespeaks a familiarity 
with the pasdedeux. They have 
made some classical approaches to 
modernity. The mixture of both 
schools makes for a smart line of 
choreography. 


i glamorous star in a revealing gown. 


| neatly showcases the n 





The Buster Burnell Dancers in 
two numbers create an, air of | 
warmth that reacts in favor of the, 
show, and Ned Harvey showbacks | 
with competence. Socaris crew 
latinos for floor-filling aes “ 





Koko Cluh, Phoenix 
Phoenix, Dec. 7. 
Tony Martin, Jackie Kannon, 
Jimmy Wilcox Orch (17); $2 cover, 
$2.50 Sat. 


This city’s first. theatre restau- 
rant preemed Friday (6) with ap- 
propriate fanfare which lured local 
socialites, city and state officials, 
newsmen from L. A. and Vegas. 
New $250,000 nitery replaced the 
old KoKo which burned down sev- 








|capacity room compares favorably 
|with any in Vegas. Many of the 
Headliners, Billy Albert & Ar- vegas regulars—Nat King Cole, 


integrate a slick 25-minute sesh| Raye, Sammy 
ieee miniature revue. Opener is | Fitzgerald—have been inked to 


eral months ago, and the 350- 


ike Jones, Mills Bros., Martha 
; Davis Jr., and Ella 
play here within the next few 
months, and owner Sol Tropp is 
negotiating with all the top stars of 
the bistro circuit. 

Tony Martin, who had never 
opened a new club before, was an 
excellent choice to start the stars 
rolling here. With his w.k. sophis- 
ticated smoothness, he gave a re- 
laxed, engaging performance for 
first-nighters which spelled class 
all the way. With topnotch assist- 
ance from his conductor Al Sen- 
drey at the 88, he piped such faves 
as “Fascination,” “All of You,” 
“Begin the Beguine,” “I'll See You 
in My Dreams,” and “There’s No 
Tomorréw,” latter getting eve- 
ning’s heftiest mitting. Pace-chang- 
ers were “Till,” the lyrics of the 
soft piano concerto fitting him per- 
fectly, and the “Top Hat” routine 
in which he chats with various 
celebs. The dialog-with-celebs is 
especially appreciated by a hep 


challenge to nis audience. Racing 


cluding an introduction of Mathis 





crowd—and this one was hep. 
‘Audience enthusiasm kept him on 


Corey being carried off stage. : 
eva, 


for several encores, and he finally 
invited them to dance on the stage 
before he bowed off. 

Jackie Kannon, featured on bill, 
proves himself one of the better 
young standup comics, as he rapid- 
ly tosses jokes which are different 
from those used in his recent 
Vegas stint. He gets his loudest 
yock with a local joke—looks 
around the beautiful new room 
and congratulates the management. 
“Shows you what a pile of rags and | 
a can of kerosene can do,” he sez. 
His trademark skit, the egg in the 
paper bag, is repeated and gets re- 
warded with booming laughs. The 
Jimmy Wilcox orch does a fine 
piece of backing for the 75-minute 
show. Duke. 





Flamingo, Las Vegas 
Las Vegas, Dec. 6. 
Mills Bros. (4), Debra Paget, 
Cary Leberette, Don Kirk, Flam- 
ingoettes, Jack Cathcart Orch (14); 
produced by Jack Cathcart; $3 
minimum, 


The Mills Bros.’ reprise in the 
Flamingo Room this time finds 
them seesawed with Debra Paget, 
latter billed as extra-added. Quar- 
tet (actually a vocal trio, as non- 
brother guitarist doesn't sing) 
leans heavily on standards with 
which they’re identified, and the 
nostalgic atmosphere thus created 
brought enthusiastic mitting from 
first-nighters. Most applause went 
to “You’re Nobody Till Somebody 
Loves You,” and their w.k. vocal 
trickery in which musical instru- 
ments are imitated during “Basin 
St. Blues.” Well received, too, is 
their “new” number, “Knocked 
Out Nightingale,” an updated ver- 
sion of endelssohn's “Spring 


Miss Paget has a clever gimmick 
to open her act—she and dancing 
partner Cary Leberette tiptoe on- 
stage in clown getup, he pulls off 
her costume and wig to unveil the 


She takes it from there and breath- 
lessly sings such numbers as “All 
the Way” and “To The End of The 
Earth.” Pipery is combined with 
some fresh mye ay! which 
ty terp tal- 
ent of the Paget & Leberette team. 
Miss Paget registers better as a 
terper than a chirper in this act, 
but the blend makes it emerge as 
an_okay bistro attraction. 
Heldover production number 
featuring Don Kirk and the Fla- 
mingoettes (12) is top-level enter- 
tainment—Kirk’s virile voice is a 
definite plus, and the pretty girls 
are outstanding with their preci- 
sion high kicks. Jack Catheart, 
who also produced the show, ex- 
pertly batons the orch. Duke, 





Black Orchid, Chi 
Chicago, Dec. 3. 
Johnny Mathis with Frank 
Owens Trio, Prof. Irwin Corey, 
Joe Parnello Trio; $1.50 cover. 





A nine-day engagement of John- 
ny Mathis by terms of an old con- 
tract insures a happy postpone- 
ment of the | A doldrums 
for the Black Orchid. Irwin Corey 
is a frequent repeater here whose 
appeal doesn’t seem to lessen with 
time or exposure. 

_Unforced and undistorted enthu- 
siasm behind a wry smile gives 
crooner Mathis a hold on his audi- 
ence. A clear and well controlled 
voice, with plenty of volume when 
he wants it, serves him well 
through a variety of ballads and 
rhythm tunes. Most of these trade- 
marks, like “Wonderful, V’onder- 
ful” and “Chances Are,” he belts 
out in a live performance with 
better effect than on records. When 
it comes to standards, Mathis can 
find a personality in a song and 
make it his own. Typical is his 
treatment of “Goody, Goody.” The 
backing of 88er Frank Owens, with 
bass and drum support, is umob- 
trusive but potent. 

“What's new in an antique 
shop?” themes madcap Prof. Irwin 
Corey’s return engagement here. 
His five-minute opening panto is 
still a masterpiece. riple en- 
tendre, largely visual, is constant 


from the Electrical Workers’ show 
where he doubles each night for 
the first week, Corey has enough 
steam to carry a more subtle per- 
formance here for 45 minutes. The 
overtime—he’s skedded for 30 min- 
utes—may hurt the turnover, but 
he probably couldn’t get off the 
stage if he wanted to. Not the 
least of ,his opening show was the 
improvised final 15 minutes, in- 


that would have served as a rou- 
tine in itself, 

For the rest Corey's cigaret rou- 
tine is better than before, and his 
spears at the bonifaces and femme 
members of the audience draw 
lively approval. Turn ends with 





Old Romanian, N. Y. 

Jackie Miles, Sunny Gale, Devant 
Bernae Dancers (3), Boots Me 
Kenna Line (8), Boys (4), Mace 
Pollack Orch; $4-$5 minimum. 





When all the indoor and outdoor 
elements are favorable, a good per- 
former looks better and a better 
performer can break the bank. 
Sometimes he can dod it against 
odds. But what do you do for an 
opening show when there's a near- 
b.izvard rag_ng, canceilations come 
thick and fast and there’s hardly 
anyone in the house save mostly 
partisan tradesters, plus relatives 
and friends, and the waiters out- 
number the paying customers? No 
one can adequately appraise the 
crowa’s reaction when there's a 
sparse turnout; songs, comedy and 
production that ordinarily would 
score, die a little. Even so, such 
circumstances often furnish offbeat 
oppcrtunity to spot talent that lives 
by talent alone. 

Jackie Miles, no stranger to good 
and hard times, including regular- 
ity on the N.Y.-to-Florida saloon 
belt (and not excluding the moun- 
tain creameries, where he's as in- 
d--enous as bagels & lox), is that 
kind of talent. In his opening (4) 
stint at Jack Silverman's made-it- 
to-Broadway Old Romanian, the 
low-pressure comic with the versa- 
tile attack quickly latched on to 
the tribulations occasioned by the 
pre-Christmas white; made sure to 
arm himself with material re the 
noise of the subway reverberating 
somewhere beneath the stage he 
was working on; was ready with 
observations on the distracting 
siphoning of seltzer during his per- 
formance (the blue-tinted seltzer 
bottle is on Old Romanian trade- 
mark almost equal to that of boni- 
face Silverman himself); and be- 
tween times launched and re- 
launched his wide wide world of 
set pieces. His postscripts, tossed 
off casually but obviously devel- 
oped with diligence, would 
clude, of course, that extremely 
graceful softshoe, dextrous tapping, 
a couple of songs, a brief standup 
workout at the piano, and a splen- 
didly timed concluding monolog. 
With a populous house, he couldn't 
miss; as is, surely a most worthy 
example of a Miles menu with the 
extra mileage that goes with it. 

Sunny Gale, in the featured spot, 
is an altogether different case. 
True, she’s a kind of stylized semi- 
belter that needs a substantial audi- 
ence, but why the apparent delib- 
erate avoidance of the current pops 
in favor of some tunes that do not 
suit her style at all, particularly 
“Star Dust”? It’s a puzzlement. The 
disker who made it a few years ago 
with “Wheel of Fortune” does well 
by that and “Lady Is a Tramp,’ 
but is only fair on “My Man” (this 
one needs a crowd willing to pay 


attention, but the conditions 
weren't right for that this night); 
and a hopped-up “Old Man 


River” is another one of those ar- 
rangements hard to sell—an ene 
core of sorts in this case—to a 
virtually empty barn. Judgment on 
her as to an outing in a large 
nitery (capacity about 900, now the 
“mammothest” in Manhattan; Ben 
Maksik’s 1,600’er in Brooklyn gets 
the nod in Greater New York) 
would have to be reserved for the 
nonce. But it would be less than 
fair not to point out that Miss 
Gale, with her piping attributes, is 
ill-advised wearing an overdressed 
gown that gives further accent to 
the Columbia disker’s smallness 
and roundishness. More simple ac- 
coutrement is indicated, and if 

ible, dropping of the platinum 
blonde tresses for, perhaps, au 
naturel. 

Opening act is a novelty “aerial 
strip” by the Devani Bernae 
Dancers, a trio described under 
New Acts. Boots McKenna floors 
three numbers with his cracker- 
jack line octet plussed by a three- 
some of terping ‘boys and a male 
production singer. Here's a Mc- 
Kenna troupe so “oldfashioned” as 
to encompass lookers who are also 
steppers and singers. It’s a nifty 
rafter shaker-upper by a line that 
hasn’t learned to be nonchalant, as 
oy! the ancient routine practiced 
n other spots. Mac Pollack’s orch 
does a top job on the showbacking; 
and not the least of host Silver- 
man’s uptownery is the good serv- 
ice of excellent edibles. Trau. 


‘Back to Buffalo’ Beats 
Familiar ‘Off To’ Theme 


Harry Altman, who with Harry 
Wallens operates the Town Casino, 
Buffalo, had to postpone a buying 
trip to New York after nearly ar- 
riving. 

Snowstorm last Wednesday (4) 
prevented a plane from Buffalo 
from landing and craft was forced 
to return to Buffalo. Altman hasn‘t 
yet made any arrangements for @ 
new trip. 
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Show on Broadway 


The Dark at the Tep 
Of the Stairs 


i oo & a Mee 
y i 
moass by Kazan; setting, Ben Edwards; 
costumes, Lucinda 3 
Rosenthal. 
Hingle, Eileen Heckart, Fr: 
Evans Evans, Timmy Everett, Judith Rob- 
inson, Charles Saari, Carl Reindel. At 
Music Box Theatre. N.Y., Dec. 5, "57; 
$6.90 top Friday-Saturday nights, $5.75 
weeknights ($9.20 opening). 
Rubin Flood 


roduction 






of ye .... Pat Hingle 
Cora Flood ......+0.. .. Teresa Wright 
Sonny Flood ...... .. Charles Saari 
Boy Offstage .........- Jonathan Shawn 
Reenie Flood ........... Judith Robinson 
Flirt Conroy ans ans 









7 Frank Overton 
. Eileen Heckart 
Timmy Everett | 
Carl Reindel | 
Anthony Ray | 

;e ona reat | 

William Inge can’t seem to wr-te | 
anything but hits. Moreover, his | 
—_ keep getting better and his 

its bigger. With his latest, “The 
Dark at the Top of the Stairs,” 
he’s due for a long run on Broad- 
way, a road tour, film adaptation 
(Warners bought the rights prior | 
to last week's opening), stock and 
little theatre productions — the 
whole works. 

Although “Top of the Stairs” 
appears structurally inferior to 
the author's previous “Picnic” and 
“Bus Stop,” it seems truer, more 

ersonal and perhaps more general 
n its application and appeal. Inge 
has said that it is based on inci- 
dents and observations of his 
childhood in an Oklahoma oil boom 
town during the 1920's. It’s a wise 
and compassionate play with a very 
simple theme. 

The play is a drama with comedy 
touches. dealing with a quarrel- 
some family who finally learn to 
live together in peace and affection 
when they realize that the things 
they have in common are deeper 
and stronger than the things which 
separate them. As the rambunc- 
tious 10-year-old son says as he 
hesitates to ga upstairs to bed, it’s 
Scarey when you can't see ahead 
of you. Yes, his mother assures 
him, but not when you have some- 
one beside you. 

As with all Inge plays, the un- 
derlying tone of “Top of the 
Stairs” is a combination of believ- 
able characters and understanding, | 
sympathetic observation. Nearly 
all the people in the story are| 
vividly lifelike, with human virtues 
and faults, bravado and fear, kind- 
ness and unconscious cruelty. Even 
the moments. of violence seem 
believable, and at times both funny 
and heartwrenching. 

Thus, there’s both laughter and 
a catch in the throat as the hus- 
band and wife get into a typical 
marital squabble and part in fury. 
There are the same contrasting 
elements in the revealing scenes 
when the supposedly happy in-laws 
arrive and it’s presently evident 
that their marriage is an inarticu- 
late agony. 

Inge has loaded the drama with 
significant and sometimes painful 
elements. For example, the ex- 
posure of anti-Jewish and anti- 
Catholic bigotry is embarrassing, 
possibly Kecause it has a ring of 
terribly uncomfortable accuracy. 
The scenes in which the timid 
daughter gets ready to go to her 
first party, and is encouraged to 
leave as her blind date turns out 
to be a likable youth who shares 
her need of companionship and 
fear of strangers, are also very 

netrating. And finally when it’s 
earned that the young escort has 
committed suicide after being 
publicly humiliated by a viciously 
anti-Semit’c smalltown hostess, | 


Morris Lacey .... 
Lottie Lacey = 
Sammy Goldenbaum 
Punky Givens . 
Chauffeur 





seems somewhat forced and the 
tragic scene doesn’t suggest quite 
the depth of emotional desolation 
it might. 

Judith Robinson is credible and | 
touching as the daughter whose | 


,| Shyness contributes to a tragedy, 


a young actress with the emphatic } 
name of Evans Evans makes a 
notable Broadway debut as a 
frantically dizzy pre-flapper, Tim- 
my Everett gives an affecting im- 
pression in the slightly exaggerated 
part of the desperately plausible, 
anxious-to-please Jewish youth 
whose film-actress mother keeps 
him stashed away in military 
schools, Charles Saari offers a 
realistic portrait of a rebellious 
pre-teenage son, Frank Overton is 
acceptable in the imperfectly con- 
ceived role of the mutely resigned 
brother-in-law and Carl Reinde!l | 
is amusing as a slouching teenage 
swain. | 
Ben Edwards has designed a 
spacious and properly ugly living | 
room of the period, Lucinda Bal- 
lard has provided appropriate jazz 
era clothes and Jean Rosenthal has 
devised effective lighting. Inciden- | 
tally, “Stairs” is the fourth straight | 
hit for Inge — he’s never had a 
Broadway failure. His previous 
successes have been “Come Back, 
Little Sheba,” “Picnic” and “Bus | 
Stop.” all subsequently adavted | 
for the screen. Hobe. 


Show Out of Town 


Two for the Seesaw 
Washington, Dec. 5. 


Fred Coe presentation of three-act 
(nine scenes) comedy-drama by William 
Gibson. Stars Henry Fonda; features Anne | 
Bancroft. Directed by Arthur Penn; | 
scenery and lighting, George Jenkins: | 
costumes, Virginia Volland. At Shubert 
Theatre, Washington, Dec. 5, ‘57; $4.95 
top Friday-Saturday nights, $4.40 week- 
nights. 
Jerry Ryan 
Gittel Mosca ............. 

















Henry Fonda 
Anne Bancroft 





The first spoken sentences of 
“Two For the Seesaw,” the new | 
William Gibson play which opened | 
here last Thursday night (5), are. | 
“Son of a bitch” and “Oh, for 
Christ’s sake.” The last two are, 
“I love you, Jerry” and “I love 
you, too, Gittel.” 

In a way, that’s what happens to | 
this two-character comedy-drama. 
It starts off as a taut, hard-bitten 
love story of two lonely people in| 
New York, and with “sure hit” ap- 
parently stamped all over it. But 
it winds up sentimental as all get 
out, at times strongly reminiscent 
of “Voice of the Turtle.” 

At the end, the sensitive, “lost” 
lawyer from Nebraska who rebelled 
and ran away from his rich wife 
and her father, heads back there. 
And the tough, but noble, little gir! 
from the New York tenements, re- 
nounces her guy and carries on 
alone. 

Two character plays are difficult | 
and tricky. They offer very fat | 
parts, but so many pitfalls that 
they seldom make the grade. Some 
have dealt with long-married life, | 
i.e., “The Four Poster,” “The First | 
50 Years,” etc. This one is differ- | 
ent. Its span is from September | 
into the following May. Its charac- | 
ters are not married. There are 
two hard-working telephones, a 
part of whose function it is to) 
maintain contact with the wife in 
Nebraska. | 

_“Seesaw” has a lot of topnotch 
dialogue and a remarkable per- 
formance by Anne Bancroft going | 


| 


REXIE PLANS LONDON 


‘ANNE’ WITH KENDALL 


London, Dec. 10. 

Rex Harrison, who’s under con- 
tract to costar in London in “My 
Fair Lady” for a year from next 
April 30, is already planning his 
next show to follow that. He’s fig- 
uring on repeating his original 
Broadway characterization 
of Henry VIII in a West End pro- 
duction of Maxwell Anderson’s 
“Anne of the Thousand Days,” 


| with his wife, Kay Kendall, as co- | 


star in the role of Anne Boleyn. 
The latter part was played on 
Broadway by Joyce Redmond. 
Having withdrawn recently from 
his original role of Professor Hig- 
gins in the Broadway edition of 
“Lady,” 


Miss Kendall, but has a film com- 
mitment before starting rehearsals 
for the West End 
“Lady.” 


Road Fed Up On 
Legit Readings? 


The appeal of concert-style legit 
readings appears to be on the wane. 
Concert circuit managers, who've 





been booking such offerings in re-| 


cent years are now asking is it a 
play or reading when taking on 
a legit production. They want as- 


|Surance they’re getting a regular 


play. 
That’s the case with the upcom- 
ing Theatre Guild-Arnold Moss 


production of “Back to Methuse-| 
lah,” which has been booked for a} 


42-city tour prior to hitting Broad- 
way next March. In many cases 
the local managers asked the same 
play-or-reading question. It was 


‘made clear to the managers that 


Moss’ condensation of Bernard 
Shaw's original work will be in 
regular play form. 

The production, co-starring Ty- 


rone Power, Faye Emerson and} 


Arthur Treacher, begins its road 
hike Jan. 6 in Orlando, Fila. 
Power recently returned from Eu- 
rope for rehearsals, under the di- 
rection of Margaret Webster. 


signed by Marvin Reiss and Pa- 
tricia Zipprodt, respectively. The 
tour was arranged by Julian Olney, 
of Dorian Attractions. Bernard 
Simon is pressagent for the pro- 
duction. 





Pepi’ Loses One Pappy, 
May Be Cut to Three 











the play is highly theatrical and for it. It doesn’t make the grade | 
intensely moving. yet but, with another five weeks 
Stairs” has been tastefully on the road, has a good chance. 
roduced by Saint Subber and E‘ia| Henry Fonda is the name star 
azan, and trenchantly staged by and drawing card. He does a cred- 
the latter. It is generally super- jtable, though rather. two-dimen- 
latively played. Teresa Wright.| sional, job as the lawyer who re-| 
returning to Broadway after nearly | belied against the overly helpful | 


The legit version of Ira Avery’s 
novel, “Five Fathers of Pepi,” will 
be minus one sure and possibly 
another. The elimination of one 
of the quintet is definite, as indi- 
cated in a letter sent out by pro- 
ducer Jay Julian to prospective 
backers of the comedy, titled 
“Walking on Air.” 

In a brief outline of the story, 
Julian notes, it’s “about the ad- 
ventures of an orphan and his four 
adopted fathers in a small Italian 
town.” 
adaptation by Avery and his wife, 
Jane, is so different from the novel 
and a subsequent video version 


| that no reference to the original 


source will be made in connection 
with the legit production. 

The play which Frank Corsaro 
will direct, is budgeted at $90,000, 
with about $35,000 allocated to 


Harrison is currently va- | 
cationing on the Continent with | 


version of) 


The} 
scenery and costumes are being de-| 


According to Julian, the | 


Paddle Your Own Canoe 


London, Dec. 5. 
Donald Albery presentation of three-act 
comedy by Max Regnier, from a scenario 
| by Andre Gillois; glish adaptation by 
| Lucienne Hill. Stars Nigel Stock, Moira 
Lister, Violet Farebrother. Staged by 
decor, Paul Mayo. At 
London, Dec. 4, °57; 


. Peter Vaughan 


Eleanor Fazan; 
Criterion Theatre, 
$2.50 top. 

Duval 








| Fartha Violet Farebrother 
|} Julian ... ton Blick 
PESOMO .. ccdecvecccescosccses Moira Lister 
| Asmmand .ccecscocecccsececes Roy Purcell 


Daniel 





| Two of the oldest themes in the 
annals of playwriting have been 
blended to provide the main com- 
edy stimulus in “Paddle Your Own 
Canoe,” adapted from Andre Gil- 
lois’ original scenario by Max 
Regnier and translated for the Ehg- 
| lish-speaking stage by Lucienne 
Hill. It adds up to a mildly amusing 
entertainment which should prove 
moderately successful. 
In an adroit and occasionally di- 
verting manner, the authors have 
exploited the dual subjects of the 
return of the “dead” husband and 
| the influence of overpowering 
;}women who reduce their spouses 
to the status of amorphous sub- 
jects. The humor, frequently too 
| obvious, occasionally reaches a 
| high level of dryness and subtlety. 
| There is, however, an uneven 
quality about the writing, and the 
| proceedings all too often are al- 
lowed to sag and drag. Eleanor 
| Fazan’s staging, excellent at times, 
| doesn’t do enough to achieve even 
and constant tempo. 
| The principal role, played by 
| Nigel Stock, is titular head of a 


| pany in France, reported killed in 
an accident in Peru. Actually, al- 
though missing for six years, he is 
alive, trading under an assumed 
identify and carrying on a success- 
ful business. His disappearance, it 
transpires, was merely a device to 
escape the domination of his wife 
and mother-in-law. His return to 
the marital home to find his wife 
remarried to his former works 
manager and completely at the 
helm of his business produces fa- 
miliar amusing complications, but 
his final escape through the net 
has a neat twist. 





| authorities. 





|small canoe manufacturing com- | 


| 


}blend that 





Although Stock’s playing of the | 


key role is an important factor in | U.S 


|the production, it depends to a 
large extent on the interpretations 
of Violet Farebrother and Moira 
| Lister as mother-in-law and wife, 
| respectively. Miss Farebrother’s 
| battleaxe interpretation is a gem, 
|never overdone, but always in 
| keeping with the dominant, intoler- 
| able character she is portraying. 
Miss Lister, in more subtle style, 


| is equally devastating in her power | 


to bring the male sex under her 
thumb, with a combination of femi- 
nine wiliness and physical charm. 
Easily the plum comedy part, 
however, is that of Newton Blick’s 
|as the hero’s henpecked father-in- 
\law. His timing and immaculate 
delivery make the most of a long- 
| suffering character, who is never 
credited with an original thought 
nor allowed to complete a sentence 
uninterrupted. Roy Purcell as the 
| second husband and Peter Vaughan 
as the family lawyer round off a 
better than average cast. Myro. 


The Tunnel of Love 


London, Dec. 5. 

_ Robin Fox Partnership and S. A. Gor- 
| linsky presentation of three-act (five 
scenes) comedy by Joseph Fields and 
Peter de Vries, based on the latter’s 
novel. Stars Ian Carmichael, Barbara 
Murray. Staged by Robert Morley; decor, 
Reece Pemberton. At Her  Majesty’s 
Theatre, London, Dec. 3, °57; $2.80 top. 
Augie Poole .. ‘ .. Ian Carmichael 
Isolde Poole .. 
| Dick Pepper 
| Alice Pepper 

Estelle Novick 
| Miss McCracken 


| 





.. Barbara Murray 
William Franklyn 
Charlotte Mitchell 

Dilys Laye 
Barbara Hicks 





13 years (her last appearance Was| wife and father- 


as the blissfully smitten ingenue in 
the original cast of “Life with 
Father”), plays the mother with a 
persuasive blend of softness and 
animation. It’s a skillful perform- 
ance in a not-too-difficult role. 

As the bull-like father whose 
absences as a traveling salesman 
precipitate the domestic exposion, 
Pat Hingle shows continued im- 
provement over his portravals in, 
for instance, “Cat on a Hot Tin 
Roof” and “Girls of Summer.” 
Although the character‘zation is 
much the same and Hingie still 
tends to rely on vocal power for 
emphasis, his playing has a bit 
more dimension and variety. and 
his greater confidence and authori- 
ty are assets. 

As the  ostentatiously — 
sister-in-law whose frigidity and 
empty-headed garrulousness have 
made a endless misery of her 
marriage, Eileen Heckart has an- 
other showy part (previous at 
ence-stunners have been in 
nic” and “Bad Seed”) which she 
plays with nyrotechnical pro” 
cy. ossiby the ern 
Written. that avay t bab thes G2 cry 


cheer | 


“Pc. | 


in-law, and who | 
then falls in with a New York girl 
'who also finds herself mothering 
and helping him. He remains a/} 
rather wishy-washy person through- 
|out, even when he appears to find 
| himself because the girl gets sick 
and falls back on him for aid. 
| Part of the weakness in the writing | 
| is the failure to delineate a sharper 
|character for Fonda. 
The big bonus is Anne Bancroft 
| a relative unknown, with a handful 
‘of motion picture and several tele- 
| vision credits. She socks through 
as a real performer. Her Bronx | 
| tenement girl is a live, vibrant per- 
|son. The actress walks off with the 
|show, both as a fine comedienne 
and in the heavier, dramatic part. 
George Jenkins’ set and lighting 
are first rate. He’s designed a pair 
;0f bedrooms which are moved | 





j}around to be on stage one at a 
time, or both together. Lowe. 
Pressagent Michel Mok, back 


from the Coast and recuperating | 


- from a fractured leg, is in his old 


avariment-office at the Royalton 
bbiptals ss se saseresns ed 


bonds and reserves. Julian intends | FN anny Se ee ee 


| putting the show into rehearsal | is as much a star vehicle as it is a 
next month for a Broadway open-|comedy and with Ian Carmichael | Laa 


ing in January. He also hints that|in the original Tom Ewell role, 
by then only three fathers may be|there’s not much doubt about its 
left. |b.o. potential. It should hold up 
|comfortably for a profitable run. 

Since his trio of film successes 
starting with “Private’s Progress,” 
Carmichael has grown immensely 
in boxoffice stature. He's at his 
best in roles demanding diffident 
characterization so “Tunnel” is a 
natural for him. Indeed, it would 
be hard to imagine any other Bri- 
tish player who could have filled 
the role with the same success. 

The Joseph Fields-Peter de 
Vries comedy is, by London stand- 
ards, a typical BroadWay sex story 
with contrived situations, manu- 
factured gags and quite a few 
laughs. As staged by Robert Mor- 
|ley, it is a trifle.slow in the open- 
ing scenes, but the comedy impact 
|inereases as the star gets into his 
| stride. 

The basic laugh situation, which 
}more or less stems from a five- 





Veteran Chicagoan 


Ralph T. Kettering 


wonders wha’ happened to 
The Glory That Once 
Was Chicago’s 


another Editorial Feature 
In the upcoming 
52d Anniversary Number 
of 
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| year itch, is;admirably expleited -by-|- 


‘Shows Abroad 


the other members of the cast, 
Barbara Murray gives a lively ine 
terpretation of the wife who, in« 
evitably, is the last to suspect her 
husband's infidelity. Dilys Laye, 
the case-worker from the adoption 
society, gives a highly provocative 
and amusing portrayal as the girl 
who so easily leads the hero astray, 
William Franklyn and Charlotte 
Mitchell as the next door neighbors 
make a positive contribution to the 
comedy proceedings and Barbara 
Hicks has a standout bit as another 
representative from the &doption 
Reece Pemberton’s 
decor is bright and attractive. 
Myro, 


Pommes a L’Anglaise 
(Potatoes English Style) 
Paris, Dec. 2. 
Elvire Popesco & Hubert De Malet pres- 
entation of two-act (26 scenes) revue, with 
sketches by Robert Dhery; lyrics, Andre 


Mahieux; music, Gerard Calvi. Overall 
staging, Dhery; choreography, Colette 
Brosset; settings and costumes, Dignimont, 
Erte, De Nobili, Pennec, Pellerin, 
Vargas, Vertes; musical arrangements, 
Calvi. At Theatre de Paris, Paris, Nov. 27, 
"57; $3 top. 

Cast: Robert Dhery, Colette Brosset, 


Pierre Olaf, Jacques Legras, Roger Cac- 
cia, Jean Lefebre., Ross Parker, Philippe 


Dumat, Yvette Dolvia, Simone Duhart, 
Grosso & Modo, Laurence Soupault, 
Yvonne Constant, Girls (6). 





After a two-year run in London 
with his “La Plume De Ma Tante,” 
in which sketches and musical 
numbers offered the English a hu- 
morous view of the French, Robert 
Dhery is back to give the French 
his impressions of the English. Be- 
sides this, the revue is laced. 

“Potatoes English Style” also 
takes a bright look at human foi- 
bles in general, a takeoff of musi- 
cal shows and a clever overall 
means big biz here, 
With this revue, Dhery takes his 
place as one of the top French legit 
comedians. 

“Potatoes” ranges from zany 
“Hellz-a-poppin” bits to relaxed 
and charming old-style musical 
numbers. ‘In its present state it 
might be too expensive to move to 
the U.S., due to almost prohibitive 
staging costs there. However, 
Dhery’s timeless comedy could be 
a fresh, inviting entry for Broad- 
way tastes and the show seems a 
costly but worthy venture for the 


Dhery is on and off, introing 
each number with shrewd, self- 
effacing patter, and is aided by 
acidulous interruptions from come- 
dian Jean Lefebre. A woman 
dressed like a chicken lays an egg, 
which turns out to be the head of 
a Yul Brynner-coiffed actor. Cho- 
rus girls are out of step and gen- 
erally inept, but look great. Cricket 
is explained drily, and a cricket ex- 
terminator is brought in. 

A medieval battering ram rides 
over the house, with an actor on 
it. A wildly rocking boat leads to 
many mishaps. The cast builds a 
steel structure on stage, but the 
foreman says it is in the wrong 
place. A lighthouse keeper goes 
stir-crazy, but is finally saved by 
the advent of two mermaids. 

Gerard Calvi’s music blends welt 
into this fast moving show, Colette 
Brosset’s terp and choreography 
are also fitting. Various skits on 
Yank foibles, like gyrating singers 
and violent youth, also fit well inte 
the proceedings. Costumes and de- 
cors are topgrade, as is the cast, 
with standout notes for Pierre Olaf 
and Roger Caccia. Mosk. 


Les Pigeons de Venise 
(The Pigeons of Venice) 
Paris, Nov. 25. 
Parisys production of three-act comedy 
by Albert Husson. Staged by Louis Du- 
creux; setting, Wakhevitch. At Theatr 
Michel, Paris, Nov. 20, °57. 





Young Englishwoman. . 
Pietro 

Police Inspector 
Juliette 
Frederie 


. Brigitte Auber 
.. Michel Francois 
Marie-Laurence 


Albert Husson’s comedy, “La 
Cuisine des Anges” (known as “My 
Three Angels” on Broadway and 
as “We're No Angels” in a film 
version) remains the most success- 
ful postwar French play. It had 
four-year run in Paris, lengthy en- 
gagements in the West ‘End and 
New York and on tour and was 
then filmed in Hollywood. 

The author’s new one, “The 
Pigeons of Venice,” has not struck 
the b.o. gong in Paris, but two U.S. 
film companies and a well-heeled 
Broadway producer are dickering 
for the rights, and Husson won't 
lose any money on this latest com- 
edy, though it may not be strong 
enough to last out the season. 

Story is simple, direct and amus- 
ing, if a bit thin, being neat variae 
tion of the theme A. A. Milne em- 
ployed in “Dover Road.” A dis- 
contented Frenchman has spent the 
last 19 yeers at a Venetian pen- 

(Continued, oa page, 76), 
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[tsa Pre-Xmas Touring Layoffs: 


Relighting Dates Are Staggered 





+ activity on the road will + 
aa a virtual standstill for the | 
first part of Christmas week. .Most 
touring shows are laying off rather 
than gamble on business holding up 
during that period. Although the 
producers are in apparent agree- 
ment on the pre-Christmas dog | 
days, they're not together on when | 
the seasonal b. o. upturn begins. 

Of eight shows suspending per- 
formances for a couple of days to | 
a week, three are reopening Christ- | 
mas night and four the night after | 
Christmas. The other is going dark | 
for the entire week of Christmas. | 
The shows include seven regular | 
touring entries and one tryout. 

In recent seasons, gross reports | 
have indicated business, which | 
years ago remained in the dold- | 
rums up to Christmas, has been | 
emerging from the seasonal slump | 
Christmas eve and even a couple | 
of nights earlier. However, only a 
handful of productions are sched- 
uled on the assumption of that pat- 
tern repeating itself this season. 

The only regular touring shows 
not laying off that week will be 
“Happiest Millionaire,” “My Fair 
Lady,” “Diary of Anne Frank” and 
“Long Day’s Journey Into a Night,” 
the latter starting its road hike 
next Friday (13). However, another 
entry, “Most Happy Fella” is be- 
ginning its post-Broadway tour 
Dec. 23 

The touring shows laying off, 
with suspension dates listed paren- 
thetically, are “Aunti Mame” (Dec. 
23-25), “Cat on a Hot Tin Roof” 
(Dec. 23-25); “Middle of the Night” 

(Continued on page 76) 
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Chi’s Lyric Opera Has 
Its Biggest Hit Season, 
But the Critics Pan It 


By LES BROWN 
Chicago, Dec. 10. 

Lyric Opera Co. wound up a 
week ago its longest and most pros- 
perous season to date. But although 
Chicago-produced opera was a 
success with the public, the critics 
took the occasion to let fly a few 
brickbats. - 

Severest post-mortem was filed 
by the Chicago Tribune’s Claudia 
Cassidy, who wrote, “Lyric has in- 
creasingly begun to present the 
kind of opera it was organized to 
protest. The original Lyric was a 
labor of love, and the love was for 
the opera...” 

Others rapped specific inadequa- 
cies and shortcomings, and the up- 
shot of the four-way critical esti- 
mate seems to be that the season 
showed possibilities of the com- 
pany’s potential greatness still far 
from realized. 

On the attendance side, the 
seven-and-a-half-week season was 
spectacular, grossing $574,250 for 
29 performances, or 92% of the 
dollar capacity ($622,344). There 
were 17 complete sellouts, and the 
percentage of attendance per per- 
formance is believed by Lyric of- 
ficials to be the highest yet in 
Chicago opera history 

So far as anyone can recall, only 
the 1929 season of the Chicago 
Civic Opera Co., admittedly with 
more performances than the Lyric 
has had, reached an attendance 
average of 90%. The ticket selling 
that year was done just before the 
stockmarket crash, 

Despite the whopping gross this 
season, Lyric again operated at a 
deficit, as it always must according 

(Continued on page 76) 


Ban College ‘Bus Stop’, 
‘Couldn’t Be Cleaned Up’ 


P Toronto, Dec. 10. 
Bus Stop,” which had no local 
censorship troubles in either its 
touring legit version or the Mari- 
lyn Monroe-starring film, has been 
cancelled as “unsuitable” for pres- 
entation by the Student Dramatic 
Society of Ryerson U. here. The 
William Inge play “couldn’t be 
Cleaned up,” it was decided by 
H. H. Kerr, college dean, with the 
drama council concurring. 
Rehearsals had been underway 
two weeks when college authori- 
ties learned that the show was 
Bus Stop." The Gilbert and 
Sullivan operetta, “Gondoliers,” 
has been substituted as the Stu- 


dent Dramatic " 
offering. Society's annual 








Crest Theatre, Toronto, 


Readies Another Season 


Toronto, Dec. 10. 
The Crest Theatre, using a con- 
verted picture house for semi- 
stock, has lost an average of $32.- 


| 000 a year during its four-year his- 


tory. Its chief owners, actors Mur- 
ray and: Donald Davis have lost 
about $80,000. Its budget this sea- 
son i; $229,592, with 14 contem- 
plated productions. Council of Met- 
ropolitan Toronto is considering 


Clown Up Symphony 
Savannah, Dec. 10. 

Since leaving Ringling Bros.- 
Barnum & Bailey clown Em- 
mett Kelly has played televi- 
sion, night clubs and ball 
parks. On Dec. 16 he will add 
the clownmanship teuch to the 
Savannah Symphony which is 
going all-out for Christmas 
carols and kids on that occa- 
sion. 

Seems that the symphony’s 
manager, R. P. Thomson, is an 
old circus buff and has trav- 
elled with the Ringling trick 
on occasion. 


Levin Withholds : 








Off-B’way Still Leans to Revivals; 
Dressy Uptowners Going Downtown 





Sunday Shows in Philly; 
Will Ignore 1794 Law 


Philadelphia, Dec. 10. 
After 163 years, the Quaker City 
is about to allow Sunday live 


shows. Mayor Richardson Dilworth | 
has agreed to waive the 1794 blue | 


law to permit a Sabbath perform- 
ance Dec. 28 of a pre-Broadway 
legit play, “Maybe Tuesday.” The 
|new policy will, of course, also 
apply to other stage shows. Films 
and sports events, including pro- 

baseball and _ football 


; . ) 
granting it $3,500 “to help legiti- Th R alt fessional 
mate theatre and keep Canadian om $ oy eS games, have also okay for the last 


tatent here.” 
Crest has now signed with | 
IATSE, which picketed it a couple | 
of seasons ago. To avoid ponent | 
weekend overtime opening nights | 
have been moved from Tuesday to 
Wednesday. Current is “James,” 
directed by John Holden, with a, 
cast including Anna Cameron, 
John Sullivan, Austin Willis, Maud 
Whitmore and Ronald Hartmann. 


Flop of ‘Nature 
Nixes Wouk Deal 


The fold of “Nature’s Way” on 








| Broadway last Saturday (7) choked 


off a deal of author Herman Wouk) 
to make a financial cleanup. If the 
comedy had paid off, the playwright 
would have been entitled to 15% 
of the net profits, in addition to a 
royalty of 10% of the gross. 

However, since the production! 
closed at an approximate $45,000 
loss on an $85,000 investment, 
Wouk’s earnings, under his agree- 
ment with producer Alfred de 
Liagre Jr., were limited to the 
Dramatists Guild minimunr of 5%} 
of the first $5,000 gross, 712% of| 
the next $2,000 and 10% of the) 
balance. That was to go up to 10%) 
when the show recouped. 

The payment of 15% of the} 
profits to Wouk would have been 
shared equally by the management 
and the backers, thus leaving them 
85% of the profits to split on the! 
usual 50-50 basis. 


| 





Anne Leslie, who’s appearing in 
the off-Broadway production of “In 
Good King Charles’ Golden Days,” 
will double into NBC-TV’s “Omni- 
bus” next Sunday (15). 












For Compulsion’ 


Robert Thom, who was called in 
to collaborate on the dramatization 
of “Compulsion,” has received no 
royalties from the melodrama, 
which is currently in its eighth 
capacity week at the Ambassador 
Theatre, N. Y. He has consulted 
attorneys about taking legal action 
to force payment of the coin. 

Thom’s contract calls for him to 


seller on which the play is based 
and with whom he was engaged 
to collaborate on revisions of the 
latter’s adaptation. An unusual an- 
gle of the deal, however, is that 
Thom is supposed to be paid by 
Levin, instead of directly by the 
management. 

Levin has refused to fulfil the 


(Continued on page 76) 


Valmar Oleska Planning 





‘Dance’ Tryout on Coast 


Hollywood, Dec. 10. 
Local patron of the theatre and 
the arts Valmar Oleska, who pur- 
chased the “Wilshire Blvd. block 
front housing the former Ben Bard 
Little Theatre, which she now calls 
the Leon Lord Theatre (subtitled 
The Theatre of the Arts), plans 
making the legiter a showcase for 
film producers. This would em- 
brace for both talent and script. 
Among her immediate plans is 
a Coast tryout of the rewritten 
“Tonight We Dance” by Marcella 
Burke, former Hollywood fan mag 
editor now -married and residing 
in nearby San Bernardino, and the 
late Glady Unger. 


quarter-century or so. 
Technically, the 1794 statute will 
still be in effect, so managements 
giving Sunday shows will be sub- 
ject to prosecution, but city offi- 
cials will undoubtedly overlook the 
infractions. In any case, the penal- 
ty for conviction is only a $4 fine, 
so it would be a negligible factor. 


Weigh Fur Lady’ 





| 


| 
ive 20% of th Iti | . N Yy 
| receive o 0 e royalties of | 
Meyer Levin, author of the best- | (Retitle ) In e e 


Montreal, Dec. 10. 
“My Fur Lady,” the McGill U.- 
originated revue which recently 





run in various Canadian cities, may 
be taken to New York next spring. 
If a moderate-side Broadway thea- 
\tre were not available it might be 
| booked into the new Canada House. 
jin any case, the show would be 
retitled, probably “For Canadians 
Only,” to avoid legal entangle- 
ments and confusion with the cur- 
rent Broadway and road smash mu- 
sical comedy, “My Fair Lady.” 

| James Domville, producer and 
|co-author of the Canadian show, 
| went to New York last week to dis- 
lcuss a possible deal with unspeci- 
|fied Broadway managements. He 
| also figures on huddling with pro- 
ducers Worthington Miner and 
| Kenneth Wagg about their pro- 
posed musical version of the Sam- 
|uel Taylor comedy, “Sabrina Fair.” 


| 





Chicago actress Dina Halpern 
leaves for Israel next week for a 
four-month tour as star and direc- 
tor of a legit theatre troupe. She'll 
be accompanied by her husband, 
Danny Newman, a legit pressagent 
in Chi. 








Use the Props 
of the Profession 
To YOUR Best Advantage... 


VARIETY, in its more than 50 Years of Reviewing the Passing Show 
Business Scene, has noted and annotated that Shows and Showmen who 
make the most of their properties—from script and casting to direction 
and production—wind up showcasing their wares to BEST ADVANTAGE, 


VARIETY, with its more than 50 years of showcasing ALL of Show 
Business, offers the BEST ADVANTAGE for any and all Amusement Indue- 


try Advertisers. 


The upcoming 52d ANNIVERSARY NUMBER will work to YOUR 
BEST ADVANTAGE. Space Reservation at any of the offices: 


NEW YORK 36 


154 W. 46th St. 6404 


HOLLYWOOD 28 


CHICAGO 11 
Sunset Bivd. 


612 N. Michigon Ave. 


LONDON, W. C. 2 
8 St. Mertin's Place 
Trefelger Squere 





went all_Equity after about a year’s | 


+ By GEORGE ALAN SMITH 


Both in retrospect and prospect, 
the predicted influx of new plays 
off-Broadway has failed to mate- 
|rialize. Toward the end of last 
| season and into the summer it was 


| freely predicted that with off- 
Broadway having come into its 
own during the past couple of 


years, the new playwright would 
|at last get a chance to be heard 
| from in an arena of his own. 
| Either new scripts are no‘ avail- 
|able or off-Broadway producefs 
| still prefer the gamble of reviv- 
|als. Two seasons ago, through the 
| first week of November, 1955, 
there had been 14 productions 
|from June 1. Four of these were 
new scripts, of which three were 
|immediate flops, seven were re- 
| vivals that had runs of 12 weeks 
/or more. The most notable entry, 
| of course, was the still extant 
|“Threepenny Opera.” 
| Last season for the same period, 
19 shows opened, four being new. 
One of the new scripts was “Me 
Candido” which, by off-Broadway 
| Standards, had a good run, or at 
| least held forth at the Greenwich 
| Mews until a new show arrived in 
| March. 

Of the other shows, nine were 
dramas, six comedies, three musi- 
cal comedies. “Take a Giant Step” 


(Continued on page 76) 


Playbill’s New Covers 
To Retain Star Photos; 


Planning 4-Color Setup 


Under a new agreement with the 
League of N. Y. Theatres, repre- 
senting producers and theatre own- 
ers, The Playbill will publish in- 
dividual covers for the programs 
for the various Broadway shows, 
but in a revised format and retain- 
ing authority over the selection of 
cover art. The new policy becomes 
effective with the issue of Jan. 13. 

The revised cover will have a 
larger photo, extending to the edge 
of the paper on three sides, with 
room at the top for the title of the 
respective show. There will be 
no other printing on the cover. 
Photos may be of the show's star 
or stars, or scene shots, but will 
not be drawings, designs or other 
art work. 

The Playbill will favor special 
photos for the cover spot. If suit- 
able ones are not available, the 
publication reserves the right to 
assign its own photographer to 
make acceptable ones. The publica- 
tion is due to begin using four- 
color covers, probably in late Feb- 
ruary or early March, and later 
will offer color ads for the inside 
of the book. 

The new agreement with the 
League settles a dispute sparked 
recently by the decision of the 
Playbill to use identical covers 
for all Broadway shows. Producers, 
many of whom had contracts with 
stars specifying the use of their 
photos on the program covers for 
their shows, beefed over the 
switch, so the publication reverted 
to the old setup pending a satisfac- 
tory compromise, 

The 73-year-old Playbill firm, 
which supplies programs for all 
Broadway theatres, was purchased 
about a year ago by Producers 
Theatres, in which Roger L. Stev- 
ens, Robert Whitehead and Rob- 
ert W. Dowling are partnered. It 
was formerly owned by Richard 
Huber. 


‘Bells’ Is a Mexican Hit: 
It Has An Advance Sale 


Mexico City, Dec. 10. 

The local production of “Bells 
Are Ringing” at the Teatro del 
Bosque is believed to be a record 
hit for Mexico. The musical, which 
opened last Oct. 18 to unanimous 
critical raves, is still going strong 
at the 1,200-seater. Tickets are be- 
ing sold two weeks in advance, un- 
precendented for this country 
where previous advance sales for 
legit have scarcely gone beyond 
one day. 

The musical, produced here by 
|Luis de Llano, Rene Anselmo and 
| Emilio Azcarraga Jr., has to play 
|to 85% of capacity to break even. 
| Silvia Pinal is starring in the role 
|originated and currently being 
|played by Judy Holliday in the 
| Broadway production of the tuner. 
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Off-Broadway Reviews 


The Makropoulos Secret 

Phoenix Theatre (T. Edward Hambleton 
& Norris Houghton, managing directors) 
Presentation of three-act drama by Karel 
Capek, adapted and staged by Tyrone 
Guthrie; settings, Norris Houghton; cos- 
tumes, Patton Campbell; lichting Tharon 
Musser. S' Eileen Herlie; fentures 
Karel Stepanek, Conrad Bain. Whitfield 
Connor, Eric House, William Hutt, Nency 
Malone, Richard Merse. At Phoenix Thea- 





tre, N.Y., Dec. 3, °57; $4.60 top. 

Vitek : st eee ee Conrad Bain 
Berthold Gregor . . Whitfield Connor 
SNK bar 0:0 03 6 . Nancy Malone 
Dr. Kolonaty ...... orerce Williem Hutt 
Emilia Marty .....++.++.- Eileen Herlie 
Baron Prus .......+-.++ K-rel Stepanek 
, eT Se, roe Richard Morse 


Boris Aplon 
Taylor Gravee 
Dalton Dearborn 
Eric House 
alton Desrborn 
. Taylor Graves 
Boris Aplon 


Opera House Official |. . 
Opera Manager 
Conductor 


Frantz ... 
or . 


The combination of two outstand- 
ing talents succeeds in lifting “The 
Makropoulos Secret” out of the 
realm of mediocre. With British 
stager Tyrone Guthrie directing it 
in an amusingly appropriate rococo 
style and English actress Eileen 
Herlie giving a compelling bravura 

erformance as star, it’s an absorb- 
ng show, if not a very convincing 
drama. It should do well enough 
for the special requiremerts of the 
Phoenix Theatre. 

The play, adapted by Guthrie 
from Czechoslovak author Karel 
Capek’s “Komedie,” was previously 
done in New York in 1925-26 in a 
version by Randal C. Burrell. It’s 
a hybrid sort of mystery meller, 
with somewhat baffling shifts to 
social-political comment and rhi- 
losophy, tius what looks suspi- 
ciously like spoofing directorial 
touches. 

The yarn involves a fascinating 
opera prima donna with seemingly 
supernatural knowledge about some 
vital papers in a century-old law- 
suit. The documents contain, it 
turns out, the key to a vaguely 
rumored Makropoulos secret, but 
it’s never adequately explained 
why the glamorous lady is so des- 


Quick Switch 

Simon Oakland is playing 
both sides of the fence in “The 
Brothers Karamazov.” 

He has the title role in an 
upcoming off-Broadway pro- 
duction of “The Trial of Dmi- 
tri Karamazov,” based on the 


The Brothers 


Karamazov 
Gateway Co. presentation of two-act 
tragedy, adapted by Boris Tumarin and 


Jac ; — o — _ tag oad 
novel. age yY Tumarin; settings, Her- , 
bert mn; music, Bernard Westman; Dostoyevsky novel, and in 


Metro’s forthcoming version of 
the Russian classic he’s cast as 
one of the prosecuting attor- 
neys. 


dances, Ruth Harris. At Gate Theatre, 
N.Y., Dec. 6, °57; $3.85 to 


i P. 
Cast; Archie Smith, John Ramondetta, 
Vincent Gardenia, Raymond Reinhardt, 
James Patterson, Charles Randall, Jack 
Sydow, Julie Follansbee, Eileen Ryan, 
Leonardo Cimino, John Leigfiton, Dorothy | 
Patten, Rochelle Oliver, Arnold Soboloff, | 
Bill Jandor, Irene Riordan, Paul Andor, 
John Leiehton, Leon Benedict, Jeremiah 
O’Connell Jr. 





Opera Reviews 





“Is there any man who doesn't | 
want to kill his father?” With this | 
frighteningly naked question, “The 
Brothers Karamazov” nears its final 
curtain in the brooding revival at | 
off-Broadway’s new Gate Theatre. | 
| As far as immediate reply goes, 
the + sage on he tea mene ee por | 
is little doubt throughout the tem-| |: / . - 
pestuous story adapted by Boris| wit! more, skit-swish than. voice 
Tumarin and Jack Sydow from) 


| Dostoyevsky’s novel, that the query | the first time (4) this season, 


Carmen 
(METROPOLITAN OPERA, N.Y.) 
Wearing the same dress as last 
season, and exhibiting the identical 
now somewhat standardized 
timed smile and come-thither stage 
business, Rise Stevens gave out 


|Thomas Schippers conducting. It 
tovches immediately on the theme. |was bread-and-butter opera, all 
| seats sold ahead of the daylong 
snowfall which thinned the standees 


| from sardines to free-moving gold- 


“Karamazov” is a toughie to 
make into a play. What the present 
adaptors have wisely done is to 
present the story through a series 


: fish 
? . 
Sane ge ae | If the bread was not freshly cut 


running narration. |nor evenly spread vocally it im- 
has been 





Inside Stuff—Legit 


Last week's two principal legit openings in New York offered a con- 
trast in stage manager-house manager cooperation in handling cur- 
tain ring-ups and house lights. At the preem of “The Makropoulos 
Secret” at the Phoenix Theatre, the house lights were abruptly dim- 
med and doused and the curtain was rung up only a few minutes after 
the announced starting time, so the aisles and the back of the house 
were filled with patrons trying to get to their seats in the dark. The 
first several minutes of the perormance were seriously disrupted. 

At the opening of “The Dark at the Top of the Stairs,” on the other 
hand, the house lights were held on dim until the normal quota of late 
arrivals had time to be seated, then the lights were turned off and 
| the curtain was raised. The performance got off to a smooth start. The 
|two incidents were a very old, familiar story, and Variety has been 
|commenting on the general situation for years, but a few stage man- 
| ager-house teams always seem to need reminding. 








Robert W. Dowling, chairman of the American National Theatre & 
Academy, is adding a name or two to the Drama Advisory Panel of the 
International Cultural Exchange Service of ANTA. As chartered by 
the Congress of the United States, ANTA is the appointed professional 
agent for the international exchange of the performing arts on a world- 
wide service. The International Exchange Service of ANTA now has 
the following on the Drama Advisory Panel: Ralph Bellamy, Dr. 
Oscar J. Campbell, Dr. F. Curtis Canfield, Jay Carmody, Richard Coe, 
George Freedley, Rosamond Gilder, William Hawkins, Garson Kanin, 
| Walter Kerr, Alfred Lunt, Kenneth MacGowan, William McDermott, 
| Elliot Norton, John Rosenfield, Robert Whitehead. 











Portrait of a pair of dedicated dancers was delineated by Michael 
O’Hagan in Maclean's (7). Six years ago David Adams and Lois Smith 
|—a rarity as a married leading ballet team—turned down an agent 
| who promised them $1,000 a week on U.S. tv as a ballroom team. Now, 
|as National Ballet of Canada toppers, they earn about $5,000 a year 


The production | proved as it progressed. In the first 


mounted on a bare, raked stage, 
over which hangs a high balcony 
used for some scenes. Images are 
thrown on a screen at the rear 
from time to time, although they 
do little or nothing to improve on 
| the stage action. In rehearsal room 
| fashion, the only props have been 
straight chairs, a bench, a table, 
but this .economp isn’t just a nod 
in the direction of budget. It’s a 
stark background for a stormy tale. 

The young men and women who 
attack the roles with admirable in- 
tensity at the Gate Theatre prob- 
ably realize that they are shooting 
high, but they profit from their 
undaunted quality, giving many of 








perate to preserve the secret or, 


the scenes vitality and even depth. 


act the scene and mood were tired. | between them, do the odd recital between seasons and collect unem- 
Even the usually impeccable Rich- | Ployment insurance when things get rough. They no longer do ballroom 
ard Tucker flatted. The boy sol-| one-shots, even because “Ballet is on the ground floor in this country, 
diers were not so charming as here-| and we can’t afford to compromise.” Adams is a onetime sheet-metal 
tofore. Emilia Cundari who sang worker from Winnipeg, Miss Smith the daughter of a Vancouver shoe- 
| the nice girl Don Jose keeps for-| maker, and they have one son. They’re 30 and 28 respectively. 
| getting was insecure in stage pres- 
pm Tg BR green pono Dramatist Victor Wolfson, as a one-man arbitration board for the 
Miss Stevens some volume and bor- | American Arbitration Assn., ruled against Gene Wesson in a proceed- 
rowed instead some of the latter’s | img stemming from the actor’s claim that the management of the 
self-confidence. | recently-closed — Song oat - er — him 
“ ” -hy | 13 weeks’ salary. Wesson, who was under contract to the musical until 
Fg A fn Rng ox ld last Oct. 21, was discharged July 22. He elaimed the dismissal involved 
survives most noticeably in the | Violation of his contract. The management, however, attributed the 
i second act, with the up-ladder sex | firing to “insubordination” when the actor refused to restore his hair 
crib as diversion from mere sing-| to its natural color after having it dyed gray for a film test. 
ing. = 
As the bullfighter Frank Guar- | 








Alan Jay Lerner can't understand press reports mentioning one 
Helmut Kautner “producing” a German version of “My Fair Lady.” 


being so, why she has taken so long| They have been well guided by rera sang vigorously but did not 


to go after the all-important | Boris Tumarin, who has directed 
Makropoulos paver. 
The social-political phases of the 


| 
Orisinal Cast 
Charles Hopkins (in association with 
Herman Gantvoort) production cf 
Karel Capek play, adepted by Ran- 
dal C. Burrell, staged by Hopkins. At | 
+ ay Hopkins Theatre, N.Y., Jan. | 
1, *26. 





Emilia Marty ........ Helen Menken 
Albert Gregor .,...... Lester Vail 
Jaroslav Prus ......... Ullrich Heurt 
Janek Prus ..: Donald Du!t 


. Harry Davenport 
. William B. Mack 
Joanna Roos 
Fritz Williams 
..Erin O’Brien-Moore 
Arthur Steele 
Grace Halsey Mills 
.. Erie Johns 


Dr. Kolenaty .. 
Vitek 





Kristina ° 
Hauk-Shendorf . 
Marty’s Maid 
Property Man 
Wardrobe Woman 
Physician . 








play give the impression of being | 
more or less an afterthought, or | 
perhaps vestiginal remains of a} 
basic element. In either case, they 
tend to be extraneous and a dis- 
tracting impediment to the main 
plot. But if the incidents and mo- 
tivations don’t always make sense, | 
it’s reasonably convincing at the | 
moment and therefore good enough 
entertainment. | 

Guthrie’s adaptation skillfully | 
blends the aura of quarter-century- | 
old drama and the Continental | 
flavor of the period with the easy | 
sound of contemporary speech. In 
combination with his suggestion of 
old-fashioned staging, it’s an ex- 
ceptionally effective job, carrying 
the Guthrie trademark. | 

Miss Herlie, who was noted in, 


for vigor and definition, and 
lion’s share of credit for the pro- 
duction’s crisp energy unquestion- 
ablv belongs to him. 

Nonetheless, it’s a difficult even- 
ing of theatre, for after a first act 
of sometimes frightening character 
study, the story must move ahead, 
sacrificing much of the Dostoyevsky 
introspettion in favor of turbulent 
love and search for remote justice 

James Patterson carries most of 
the burden as the son accused of 
patricide, Raymond Reinhardt is 
the brother who asks the basic 
dramatic question, and John Ra- 
mondetta plays the brother who 
becomes a monk. Between them, 
they catch a good degree of the 
fear, horror and pity that haunts 
the unhappy family. 

Vincent Gardenia gives a color- 
fully delineated performance of 
the debauched father, Julie Fol- 
lansbee is graciously lovely as a 
girl who vainly loves one of the 
brothers, and Leonardo Cimino 
achieves great depth as the dwarf- 
ish half-brother, his description 
of the father’s murder being an 
intensely appalling scene. 

While this “Karamazov” is an 
obstinate theatrical problem, the 
Gate Theatre production profits 
immensely from its grit. Geor. 


| 











Concert Review 


| 
| 





quite crash through. Over-all this 
|“Carmen” was hardly better than 


competent, though Tucker had 
moments. So, for the matter, did 
Miss Stevens though the mezzo 


glamour queen, while pever short 

of breath was infrequently in full 

voice, and it wasn’t a rehearsal. 
Land. 


Schoo! For Wives 
(STADTTHEATRE, ZURICH) 


Zurich, Dec. 2. 

This opera by Swiss composer 
Rolf Liebermann, first performed 
in his native city, is a study case 
for linguists. Commissioned in 1954 
by the Rockefeller Foundation for 
the Louisville Festival, it was writ- 
ten in German as a one-acter from 
the French Moliere original, trans- 
lated into English for .the Louis- 
| ville world preem, re-written in 


With Frederick Loewe, their Lowal Corp. owns all stock rights to the 
play and not only do they still feel strongly about never permitting 
any of their plays to be produced in Germany, but Moss Hart, who 
staged “Lady,” feels the same way. Only stock version permitted so 
far is Robert Lerner’s Mexico City production April 30, the same 
night that it opens in London. Lerner is the librettist’s brother. The 
German report also mentioned Maria Schell for the “casting.” 





| 
The. selling price of the Shubert-owned Shubert Theatre, Phila- 
delphia, to the St. Paul, Minn., group that previously purchased the 
Shuberts’ Colonial Theatre, Boston, and the St. James Theatre, N.Y., 
|is reportedly $600,000. The firm purchasing the house for the St. 
| Paul businessmen is the Flora McDonald Estate Corp. The Princess 
Virginia Corp. mentioned last week, is the organization that. purchased 
| the Colonial for the St. Paul group. The three theatres thus far pur- 
chased are being leased to the Jujamcyn Amusement Corp., headed 
| by Samuel H. Schwartz. The houses were sold by the Shuberts in 
| accordance with the terms of a Government consent decree. 


E Legit Bits 





German for an enlarged three-act | 


version (first performed last Au- 
gust at the Salzburg Festival) which 
is presently being re-translated 
|into English! 

Despite certain flaws, “School for 
Wives” is a definite contribution 
to modern opera, chiefly due to its 
Jight heartedness and _ musical 
freshness. For the greater part, it is 
pleasant and unproblematical, suf- 
fering only from occasional repeti- 
tiveness and a few musical voids. 

Swiss performance at the Stadt- 
theatre here has been imaginatively 
staged by Hans Zimmermann, with 
}excellent mobile sets by Max 





Raethlisberger. Eduard Hartogs’ 
| batoning is above par. The cast is 
a bit uneven. Soprano Eva Maria 
| Rogner, a newcomer, easily carries 
away top honors. She shows great 
promise vocally and is acceptable 
{in the acting department, beside 


London for high-voltage dramatic} ,, 
roles but then preved herself <| ee Schwarzkopf 
(With N. Y. Philharmonic) 


deft and charming light comedi- 
enne as costar of “The Match- German lieder is the olives, or 
maker” in the West End and later | acquired taste, of concert enter- 
on Broadway, plays the mysterious | tainment, but there is an increas- 
opera diva in appropriate grand/ing U. S. appreciation, as per the 
manner. It’s a warm, varied and established boxoffice of Mme. 
moving performance, and an im-|Sehwarzkopf since 1953, and the 
pressive change of pace for the|slow upbuilding of the Canadian 
New York audiences. |Maureen Forrester. who was at 
The supporting cast is generally | Town Hall on Dec. 3. Having sold 
good, notably Karel Stepanek as|out Carnegie Hall solo on a pre- 
an elite-class-minded Continental| vious occasion, the Schwarzkopf 
baron, Conrad Bain as a loquacious | presence Thursday (5) for her Phil- 
law clerk with an emotional affin-| harmonic premiere undoubtedly 
ity for the French Revolution, | accounted for the crowded hall. 
Nancy Malone as his shy but in-| Although the tumult when she 
tense daughter (it’s a mistake to/| finished left no doubt of her popu- 
show her practicing vocal exer-| larity, the concert disappointed, In 
cises, however, as her own speaking | Mozart’s “Per Pieta” she went for 
voice pores. ney small| high operatic drama (for the at- 
after the mellow tones of the re-| tention of Met scouts?) but it was | Pant 
cording), Whitfield Connor as aj/no tour de force. To what extent | Paris, Rome for Month 
wastrel litigant for an ancestral | the orchestra under Rome’s debut-| Actor-producer Maurice Evans 
estate, William Hutt as a third-| ing Fernando Previtali was wobbly | planes next Wednesday (18) for a 
generation lawyer on the case, | is moot. It surely was too loud for| month's visit to England and the 
Richard Morse as the baron’s overly | the operatic work and the four! Continent. After visiting his fam- 
sensitive son and Eric House as a|German lieder songs of Strauss ily and seeing the shows in Lon- 
senile but still amorous Lothario. | which followed. Incidentally, if} don, he'll join his production aide 
Phoenix co-producer Norris|even her best friends in concert | Walter Williams, for a theatrego- 
Houghton has designed suitably | management won't tell her, that) ing-vacation in Paris and th . 
ornate settings of a law office,|green gown with the portieres| R f : — thats 
opera backstage and apartment | hanging from each armpit is about to Rome for sightseeing. 
living room, Patton Campbell has | as unfortunate a dress as a diva} Evans will star next. Monday 
rovided colorful costumes andjhas shown herself in this season.| (16) in a Hallmark telecast of 





eneweiss, guest from Hanover, 
but fails to take full advantage 
| acting-wise. Erwin Deblitz in the 
Moliere role is versatile, whilst 
tenor Ernst-August Steinhoff has 
some troubles with the higher 
notes. Hilde Buechel and Heinz 
Borst round out the small cast sat- 
isfactorily. Mezo, 





Evans Visiting London, 





haron Musser has devised effec-|She should give it to a Swiss, “Twelfth Night,” but has no defi- 
tive lighting. It all adds up to good | friend. It’s for the suburbs of|nite legit commitments for this 
old style make-believe. Hobe. | Zurich. Land. | season, ¢ 


| being quite a looker. Willy Scho- | 


Germany, impresses as a baritone, | 


| Producer-realtor Roger L. Ste-|their local Playbox workshop to- 
vens is due back in New York this | morrow (Thurs.) at Actors Service, 
week after several days in Los An-| with Joel Friedman as director. 

|geles and San Francisco on realty| Plays lined up for Equity Li- 
deals. brary Theatre production at the 

Thornton Wilder returned to} Lenox Hill Playhouse, N. Y., in- 
New York last Saturday (7) on the! clude “What Price Glory,” directed 
| Statendam after several months of|by Jed Horner, next Friday-Mon- 
scurrying about Europe writing|day (13-17); “Cocktail Party,” 
and vacationing. | Jan. 8-12, and “Dial M for Mur- 
| George Banyai, general manager der,” with Ella Gerber staging, 
for Gilbert Miller, takes off next | Jan. 29-Feb. 2. 
| Saturday (14) on a three-week Lon-| * The rights to “Someone Named 
|don-Paris business trip. | Judas,” a French play by Claude 
| Joe Moss is company manager| Andre Puget and Pierre Bost, have 
|for the touring company of “Long| been purchased by Leo Kerz, who 
; Day’s Journey Into Night.” Henry plans presenting it on Broadway 
| Velez is stage manager. jnext fall. George Tabori is work- 
| An off-Broadway production of|ing on the English adaptation. 
| Greer Johnson’s “Whisper To Me,”| Lee Falk will produce and direct 
|based on William Goyen’s “The Ben Hecht’s “Winkleberg,” sug- 
{Letter in the Cedar Chest,” is| gested by the life of the late Bo- 
|planned by Richard W. Clemmer, | hemian poet Maxwell Bodenheim, 
The play was done in 1955 at the|at the Renata Theatre, N. Y., be- 
Margo Jones Theatre, Dallas. | ginning Jan. 8. Mike Kellin has 

“Body Beautiful,” which  is| been tagged for the title role. 
scheduled to begin « pre-Broadway| An H. M. Tennent production of 
tryout Dec. 26 at the Erlanger The-| “A Touch of the Sun,” a new play 
|atre, Philadelphia, is budgeted at|by N. C. Hunter, is scheduled to 
$300,000. Milton Greene is musical begin a pre-London tuneup next 
director and vocal arranger for the| month in Blackpool, with Michael 
Richard Kollmar-Albert Selden Redgrave and Diana Wynyard co- 
| production. | starred. 

Ira Bernstein has taken over as| Jean-Paul Sartre’s “Kean,” pre- 
company manager of “Li’l Abner,” | sented in Paris in 1954, has been 
while Joe Harris, who was doubling | acquired for U.S. production by 
as general-<ompany manager of| Huntington Hartford. John E. Mat- 
the production is now dittoing in| thews is working on the adaptation. 
that dual capacity with “Two for| Paul Gregory, who recently an- 
the Seesew.” nounced plans to extend the road 
| Sara Stamm has leased the New-|tcur of his production of “The 
|port (R. I.) Casino Theatre to act-| Rivalry” an additional 35 weeks, is 
| ors Kevin McCarthy and E.G. Mar-|now contemplating bringing the 
\shall, who plan a 10-week season|Show to New York as soon as an 
there next summer. acceptable theatre becomes avail- 

Jordan Bentley, currently ap- able. ; 
pearing in the Broadway produc-|. “And So, Farewell,” a new play 
tion of “Tunnel of Love,” is nego-|by Katherine Morrill, will preem 
| tating for the rights to Jules Roy’s| Jan. 21 at the Margo Jones Thea- 
French play, “Les Cyclones,” fol- “~ ad: Dallas, with Claire Luce 
jlowing the recent expiration of | Starring. 
| Laurence Olivier’s ion on the|. “Who Was That Lady I Saw You 
| — | With?” is the new label for the up- 
|p 


| 
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The New York Associates of the | coming Leland Hayward produc- 
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Detroit Jumping; Bennett $55,480, 


Night’ $18,400, 2 


‘Sats Total $69,410 





Detret, Bee, 
it was lively last week with | 
oe test shows on the boards. 
“Auntie Mame” exited after three 
smash weeks, leaving the Riviera 
Theatre dark until Dec. 23, when 
jt unshutters with The Most 
Happy Fella” in for three weeks. 
Meanwhile, the Shubert contin- 
ues to do great biz with “No Time 
for Sergeants,” racking up a new 
straight-play house record last 





week. “Middle of the Night” was 
disappointing in its first week at 
the Cass. 


Estimates bor Soet ero al 
ie Mame iviera 
Auntie 14.40; 2,700; $63,000) | 


k) ($4.95-$4.40; 
(Constance Bennett). Smackeroo | 
$55,480; previous week, $52,800) 


house management reported high- 
er figures); left town Saturday (7). 

No Time for Sergeants, Shubert 
(C) (2d wk) ($4.95-$4.40; 2,050; 
$42,000). Great $36,027 for new 
house record for a straight show; 
previous week, $32,700; continues 
through Dec. 21. 

Middle of the Night, Cass (D) 
(ist wk) ($4.95-$4.40; 1,482; $35,- 
000) (Edward G. Robinson). Dis- 
appointing $18,400; continues this 
week. 





Other Troupe $33,383 
Montreal, Dec. 10. 

The bus and truck company of 
“No Time for Sergeants” grossed 
a good $33,383 last week in one 
performance Monday (2) at the 
Loew's State, Syracuse, N.Y., and 
six performances Tuesday-Saturday 
(3-7) at the 2,500-seat St. Dennis 
Theatre here. The State take was 
$9,000, while the local gross at a 
$5 top was $24,383. 

The comedy is playing a five. 
way split this week. 


Lady’ SRO $72,979, | 
Diary’ 15456, Chi 


Chicago, Dec. 10. | 
With the Loop down to two | 
legits again, “Diary of Anne Frank” | 
was Clipped by the pre-Christmas | 
slump last week, and “My Fair | 
Lady” hit capacity in its second | 
Guild week at the Shubert. Four- 
week closing notice went up for | 
the former show. 
Coming up are “Long Day’s Jour- 
ney Into Night,” with Anew Mc- | 
Master and Fay Bainter, due Jan. 
6 at the Erlanger, and “Compul. | 
sion” with the original Broadway 
leads, slated for Feb. 3 at a theatre 
to be announced. 
_ Estimates for Last Week 
Diary of Anne Frank, Erlanger 
(D) (7th wk) ($5; 1,333; $35,495) 
(Joseph Schildkraut). Over $15,500; | 








- “7 week $19,297; closing | 
ec, 28. | 

My Fair Lady, Shubert (MC) (5th | 
wk) ($7; 2,100; $72,979) (Brian | 
Aherne, Anne Rogers). Capacity 


$72,979 in second week on sub- | 
scriptions; previous week, $72,215. 


Jory-‘Cat’ Tame $11,000 
On Single Week, Balto 


_ Baltimore, Dec. 10. 

The touring “Cat on a Hot Tin 
Roof,” starring Victor Jory, hit a 
low for the local season, what with 
@ snowstorm rain and only fair re- 
views. Ford’s Theatre is dark this 
week but goes live again next week 
With the touring “Middle of the 
Night,” starring Edward G. Robin- 


son, 

Estimate for Last Week 
» Cat on A Hot Tin Roof Ford’s 
>) (single week) ($3.87; 1,819; $34,- 
500) (Victor Jory), Drab $11,000 
without subscription. 


‘Toreadors’ Oke $23,745 


In Chi and Milwaukee 


“a Milwaukee, Dec. 10. 
» Waltz of the Toreadors,” co- 
tarring Melvyn Douglas and Paul- 
cette Goddard, grossed -a passable 
$23,745 last week in one perform- 
ence Sunday (1) at the Blackstone 
Theatre, Chi., and seven perform- 
ances Tuesday-Saturday (3-7) at 
© Pabst Theatre here. The Chi- 








eam Stand, which accounted for 
fv 60 gross, was the windup of a 
ve-week run in that city. e lo- 


Cal take was $19,085. 
rhe tourer is current at the 
yceum Theatre, Minneapolis. 


Lotte Goslér’s pantomime cir- 
cus, For Humans Only,” will be 
ented next Monday (16) at the 





a 
a 





Phoenix Theatre, N.Y. 


‘Fur Lady’ Nice $15,500 


In 3d Time in Toronto ” 


Toronto, Dec. 10. 


On its third date here this sea- 
son for a total of four weeks at the 
Royal Alexandra Theatre, “My Fur 


Lady,” a McGill _U. college show 
now professionally cast, with for- 
mer undergraduate participants 


|currently back at their studies. 


grossed satisfactorily here and will 


layoff for three holiday weeks after 
| its current date at the Grand Thea- 


tre, London, Ontario. 
“Auntie Mame,” 

stance Benne 

(Mon.) 


starring Con- 
tt, opened last night 
at $5.50 top, with about 


$40,000 advance against $42,000) 


capa@ity. 
Estimate for Last Week 
My Fur Lady, Royal Alexandra, 
(MC) (‘single week) ($3.50; 1,525: 
$28,000). Satisfactory $15,500 on 
its third local engagement. 


Booth OK. $20,500, 
‘Music 546, Phila. 


Philadelphia, Dec. 10. 

“The Music Man” played to near- 
capacity again last week in the 
third inning of its four-week tune- 
up at the Shubert, despite the end 
of the subscription period. “Miss 
Isobel,” the only other stage offer- 
ing, hiked up its advertising to 
boost public interest. 

New this week is the three-char- 
acter Paul Gregory production of 
Norman Corwin’s “The Rivalry” 
due at the Academy of Music for 
two performances Thursday and 
Friday nights (12-13) under the 
auspices of the Philadelphia Forum. 
Next opening scheduled for the 
Locust next Monday (16), is Vic- 
tor Jory in the touring “Cat on a 
Hot Tin Roof.” 

Estimates for Last Week 





Miss Isobel, Forrest (D) (2d wk) | 


($4.80; 1,580; $36,000) (Shirley 
Booth). Name power of the star 
helped this tryout after mixed 
press and audience reception of 
the opening week; nearly $20,500; 
left Saturday (7) for Washington. 

Music Man, Shubert (MC) (3d wk 
($6-$4.80; 1,870; $55,000). Tuner 
tryout drew $54,000; previous week, 
$50,100; seems certain to wind up 
the fourth week at over capacity. 


TABLES’ S0-S0 $18,300 
SOLO WEEK IN CLEVE. 


Cleveland, Dec. 10. 
“Separate Tables,” starring Eric 
Portman and Geraldine Page, col- 
lected a mild $18,300 in eight per- 
formances at the Hanna Theatre 
here last week. Potential gross at 
$4.50 top in the 1,515-seater was 
about $31,000. 





“Long Day's Journey Into Night,” ; 


with Irish star Anew McMaster and 
Fay Bainter heading the touring 
company, starts its tour at the 
Hanna next Friday (13) for nine- 
day run. It will be the fifth break- 
in this season for the house. Others 
were “Egghead,” the revamped 
“Ziegfeld Follies,” the touring edi- 
tion of “Auntie Mame,” and “Care- 
free Heart.” 


British Shows 
(Figures denote opening dates) 


LONDON alan 
of Hat, Fortune 4-249). 
Boor ainsing. Coliseum (11-14-57). 
Boy Friend. Wyndham’s (12-1-53). 
Bride & Bachelor, Duchess (12-19-56). 
*Dear Delinquent, Aldwych (6-5- 7). 
Rot, Whitehal S380. 
7 (10-24-57). 
wee sar cherry, Haymarket (11-21-57). 
For Amusement Only, soete (6-5-56). 
F Air, Savoy 5D. 
Grab Me a Gondola, Lyric (12-26-56). 
Happiest Mill., Cambridge (11-15-57). 
House by Lake, York’s (5-9-56). 
Kidders, Arts (113 ” 
u , Adelphi (4-20-0177. 
aes Ambassadors C1358. 





New Gang, Vic. Pal. (12-18- 
Node With Violin, Globe <1-7-56). 
Ddd Man In, St. Martin’s (7-16-57). 


Canoe, Criterion (12-4-57). 
Platsivs Se Paris. Wales (4-20-57). 


J 8-57). 
Old Nom, Royal Ct, (11-26-57) 


Phoenix eae 
are, Strand (2-16-55). 
sled. | ag Vaudeville (8-5-54). 
at Crown, Garrick (9-9-57). 
Comedy _—- 
T ury Lane (12-5-57). 
Tunnel se touw Majesty’s (12-3-57). 
*Transfer from Westminster. 





$s 
DULED OPENING 
inner with Family, New (12-10-57). 
Be My Guest, Wint. Gard. (12-11-57). 
Rape of Belt, Picadilly (12-12-57). 

Happy Man, Westminster (12-13-57). 


WEEK 
D LAST 

Meet of eceattent, Aldwych oe. 
Summer of 17th Doll, New (4-30-57). 


| ‘Millionaire’ Fair $22,600 | 


For Holdover Week, L.A. 


; _ Los Angeles, Dec. 10. 

‘Happiest Millionaire” chalked 
up a moderate $22,600 last week 
jat $4.90 top at the 1,650-seat Bilt- 
}more Theatre in first full week of 
| two-frame-plus two-day run. Biz 
was affected by Christmas shop- 





ing. 

_ The Walter Pidgeon-starrer con- 
tinues this week, then heads the 
Curran Theatre, Frisco. 


Fonda $14.600 (4), 
Enemy’ $6,400, D.C 


| 
| Washington, Dec. 10. 
| Washington legit boxoffice was 
» and down last week. It was 
fairly strong at the Shubert for the | 
new, Broadway-bound Henry} 
Fonda starrer, “Two for the See- 
saw,” which opened a 17-day run 
| Thursday (5). It was very poor for 
|the second and fina] week of “Sha- 
|dow of My Enemy,” trying out at 
|the National. 
| “Seesaw,” listed as a Theatre 
Guild “bonus” play, is moving | 
along nicely this week. ‘Miss Iso- | 
bel” opened last night (Mon.) at | 
the National to a strong advance. 
Estimates for Last Week 
“Two For the Seesaw,” Shubert 
\(CD) (1st wk) $4.40-$4.95; 1,550; | 
|$20,000 for half week) (Henry | 
Fonda, Ann Bancroft). Nice $14,- 
600 for. first four performances in- | 
cluding Saturday matinee. Opened | 





c 
cv 


| _ Auntie 


Broadway continued to fluctuate 
last week, as a number of shows 
dipped and others perked. The 
pre-Christmas slump is expected to, 
reach full swing this week, with | 
the subway strike, which began 
last Monday (9) morning, an added | 
crippler. | 

“Dark at the Top of the Stairs,” 
one of last week’s two openers, | 
moved into the capacity lineup) 
with “Auntie Mame,” “Bells Are | 
Ringing,” “‘amaica,” “Look Home- | 
ward, Angel,” “My Fair Lady,” | 
“Time Remembered” and “West | 
Side Story.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), | 

CD (Comedy-Drama), R (Revue), | 


|MC (Musical-Comedy), MD (Musi- | 


cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations | 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices 


for Friday-Saturday nights and the 
lower for weeknights), number | 


of seats, capacity gross and stars: | 
| Price includes 10% Federal and | take, 


5% City tax, but grosses are net; | 
i.e., exclusive of taxes. 

Mame, Broadhurst (C) | 
(52d wk; 413 p) ($6.90; 1,214; $46,- | 
500) (Rosalind Russell). Previous | 


Bway Spotty; ‘Stairs’ SRO 256 (6), 
‘Angel’ 40G, ‘Anger’ 256, ‘Visit’ 18¢, 
Dancers’ $21,800, ‘Country’ $17,900 


$45,200; last week, almost $55,400. 

Nude With Violin, Belasco (C) 
(4th wk; 28 p) ($5.75-$6.90; 1,037; 
$33,000) (Noel Coward), Previous 
week, $30,100; last week, over 
$25,900. 

Romanoff and Juliet, Plymouth 
(C) (9th wk; 68 p) ($5.75-$6.25; 1,- 
062; $36,625) (Peter Ustinov), Pre- 


vious week, $33,000; last week, 
nearly $35,000. . 
Rope Dancers, Cort (D) (3d wk; 


21 p) ($5.75-$6.90; 1,155; $31,000) 
(‘Siobhan McKenna, Art Carney), 
Previous week, $22,200; last week, 
almost $21,800. House has “Sun- 
rise at Campobello” booked for a 
Jan. 30 opening. 

Rumple, Alvin (MC) (5th wk; 37 
p) ($8.05; 1,331; $57,200) (Eddie 
Foy, Gretchen Wyler, Stephen 
Douglass). Previous week, $28,000; 
last week, over $32.000. Closes 
next Saturday (14), with “Oh Cap- 
tain” opening at the house Feb. 4. 

Time Remembered, Morosco (C) 


(where | a . E 
two prices are given, the higher is (4th wk; 31 p) ($9.90; 946; $43,000) 


(Helen Hayes, Richard Burton, 
Susan Strasberg). Previous week, 
$42,200; last week, over $41,900, 
with commissions cutting into the 


Tunnel of Love, Royale ‘C) (42d 
wk; 341 p) ($5.75; 1,050; $34,000) 
(Tom Ewell). Previous week, $16,- 
600; last week, nearly $17,200. Va- 
cates theatre next Saturday (14) 


last Thursday to one affirmative | week, $47,800; Last week, nearly | to make way for the Dec. 26 open- 


ireview (Coe, Post-Times-Herald) | 
jand two inconclusive (Donnelly, | 
| News; Carmody, Star). 
| Shadow of My Enemy, National, | 
\(D) (2d wk) ($4.40-$4.95; 

| $42,500) (Ed Begley, Gene Ray- 
| mond). Dire $6,400; previous | 
| week, $8,800; exited Saturday (7) | 
| for New York. 


‘GENIUS’ GOOD $28,400 


} 





| 2D WEEK HUB TRYOUT 


Boston, Dec. 10. 

With the exit of “The Genius and 
the Goddess” last Saturday (7), lo- 
cal legit is dark until after Christ- 
mas. “Auntie Mame,” starring 
Constance Bennett, opens Dec. 26 
at the Shubert for four-and-a-half 
weeks and a tryout “Sunrise at 
Campobello,” is due Dec. 30 at the 
Colonial as the sixth item in the 
Theatre Guild subscription series. 

During the dark period, the Wil- 
bur Theatre is installing a new 
stage floor at a cost of $2,700. 
Present stage flooring has been in 
for 10 years. The Wilbur has a 
rash of bookings for early 1958. 
The touring “Cat on a Hot Tin 
Roof” comes in Jan. 13 for four 
weeks. “The Day the Money 
Stopped” has been booked for Feb. 
10, one week, and Israel dancers 
open Feb. 17 for one week. The, 
house then goes dark for two 
weeks, and reopens with “Love Me 
Little.” 

The Colonial has ‘Winesburg, 
Ohio” booked for Jan. 13, and the 
“No Time for Sergeants” tourer 
opening Jan. 27 for four weeks. 
Due Jan. 27 at the Shubert is “The 
Entertainer,” for two weeks; “Back 
to Methuselah,” Feb. 10, one week, 
and then “Much Ado About Noth- 
ing,” Feb. 17. 

Symphony Hall has been booked 
for “The Rivalry,” Jan. 17-18. 

Estimate for Last Week 


jal (C) (2d wk) ($3.85-$4.95; 1,500; | 
$36,000) (Nancy Kelly, Alan Webb). 
Tryout got a big $28,400 on | 
scription and exited for Broadway; 
previous week, $23,000. | 


OFF-BWAY SHOWS 


(Opening date in parenthesis) | 





6-57). 
Clerembard, Rooftop (11-7-57). | 
Conversation Piece, 





| Days, Downtown (1-24-57). 

Julius Caesar, Shakespear- 
| wrights (10-23-57). 
| Pale Horse, Jan Hus (12-9-57). 
| Palm Tree in Rose Garden, 
Cricket (11-26-57). 

Purple Dust, Cherry Lane (12- 


Threepenny Opera, de Lys (9- 


-55). 
- Closed Last Week 

Will & Way, Theatre East (12- 
| 2-57). 





27-57); closes Jan. 5. 

RichardJIl, Heckscher (11-25-57). 

Sicilian Capers, Marquee (12- 
10-57). 

Simply Heavenly, Renata (11-| 
8-57); vacates theatre Dec. 31. 


$48,200. Lays off Dec. 18-25. 
Bells Are Ringing, Shubert (MC) | 


| (54th wk; 428 p) ($8.05; 1,453; $58,-| National Theatre as an 


101) (Judy Holliday). Previous | 


Cave Dwellers, Bijou (C) (7th | 


wk; 57 p) ($5.75-$6.25; 611; $21,-| 
525) (Barry Jones, Eugenie Leon-| 


Previous | 766. $27,300) (Cyril Ritchard). Pre- 


tovich, Wayne Morris). 
week, $16,000; last week, nearly 
$15,700. 

Compulsion, Ambassador (D) 
(7th wk; 52 p) ($5.75-$6.90; 1,155; 
$36,200) ‘Roddy McDoweli, Dean 
Stockwell). Previous week, $35,- 
000; last week, almost $33,000. 
McDowell returned to the cast last 
night (Tues.) after a week's absence 
due to a sprained ligament in his 
chest. James Ray subbed for him. 

Country Wife, Adelphi (C) (2d 
wk; 13 p) ($4.60-$5.75;_1,434; $49,- 
060) (Julie Harris, Laurence Har- 
vey, Pamela Brown). Previous 
week, $21,300 for first five perform- 
ances and one preview; last week, 
over $17,900. 

Dark at the Top of the Stairs, 
Music Box (D) (1st wk; 4 p) $5.75- 
$6.90; 1,010; $33,000). Opened last 
Thursday to unanimous approval 
(Aston, World-Telegram; Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; Kerr, Herald Tribune; 
McClain, Journal-American; Watts, 
Post); nearly $25.000 for first four 
performances and two previous. 

Falr Game, Longacre (‘C) (5th 
wk; 41 p) ($5.75-$6.90; 1,101; $32,- 
000) (Sam Levene), Previous week, 
$23,000; last week, almost $25,000. 

Jamaica, Imperial (MC) (6th wk; 
44 p) ($8.35; 1,427; $63,000) (Lena 
Horne, Ricardo Montalban). Previ- 
ous week, $63.700; last week, same. 

Li'l Abner, St. James (MC) (56th 
wk; 444 p) ($8.05; 1,615; $58,100). 
Previous week, $47,400; last week, 
over $49,800. 

Long Day's Journey Into Night, 
Hayes (D) (50th wk; 300 p) $6.90; 
1,039; $30,000) ‘Fredric March, 
Florence Eldridge). Previous week, 
$20,100; 


“Love Me Little’ booked for an 
April 9 opening. 


Look Back in Anger, Lyceum 


(D) (10th wk; 79 p) ($5.75; 995;|to bring 
! Kenneth | mately $10,000 out-of-town loss; 
Previous week, $25,900;|can break even at around $16,000 


$26,400) Ure, 
Haigh). 


last week, almost $25,000. 


(Mary 


1.667. | Week, $57,200; last week, back to | 
Dow” | $08,700. 


last week, over $18,200. | 
Genius and the Goddess, Colon-| Lays off next week. House has | (in collaboration with Alec Coppel) 


ing of “Miss Isobel.” Vacations for 
10 days and reopens Dec. 26 at the 
interim 
booking. Eddie Bracken will take 
over for Ewell when the latter 
withdraws from the cast at the ex- 
piration of his contract Jan. 9. 
Visit to a Small Planet, Booth 
(C) (44th wk; 348 p) ($5.75-$6.90; 


vious week, $19,500; last week, 
nearly $18,000. Exits Jan. 11 to 
tour, with “Two for the Seesaw” 
opening at the house Jan. 16. 

West Side Story, Winter Garden 
(MD) (11th wk; 84 p) ($7.50; 1,404; 
$60,467). Previous week, $59,700; 
last week, almost $59,900, with 
commissions cutting into the take. 

Miscellaneous 

Makropolous Secret, Phoenix 
(D) (1st wk; 8 p) ($4.60; 1,150; $29,- 
392) (Eileen Herlie). Opened Dec. 
3 to four favorable reviews (Aston, 
World-Telegram; Atkinson, Times; 
Kerr, Herald Tribune; McClain, 
Journal-American), one  yes-no 
(Coleman, Mirror) and two unfav- 
orable (Chapman, News; Watts, 
Post); over $9,600 for first eight 
performances. 

Closed Last Week 

Nature’s Way, Coronet ‘C) (8th 
wk; 61 p) ($5.75; 1,101; $35,000). 
Previous week, $12,100;; last week, 
almost $18,900. Closed last Satur- 
day (7) at an approximate $45,000 
loss on an $85.000 investment. 

Square Root of Wonderful, Na- 
tional (D) (6th wk; 45 p) ($5.75- 
$6.25; 1,162; $36,237) ‘Anne Bax- 
ter). Previous week, $14,000; last 
week, almost $20,000. Closed last 
Saturday (7) at an approximate 
$55,000 loss on a $108,000 invest- 
ment. 

Opening This Week _ 

Genius and the Goddess, Miller 
(D) ($5.75; 946; $28,000) (Nancy 
Kelly, Alan Webb). Courtney 
Burr, in association with Liska 
March, presentation of a play by 
Aldous Huxley & Beth Wendell, 


based on Huxley's novel; produc. 


|tion financed at $90,000 ‘including 


20% overcall), cost about $60,000 
in, including approxi- 


gross and net about $6,000 at 


Look Homeward Angel, Bairy- capacity; opened last night (Tues.). 


more (D) (2d wk; 12 p) 


Hugh Griffith). 
Previous week, $27,600 for first 


Barbizon | four performances and two previ- 
(11-18-57); closes next Friday (13).| ous; last week, almost $40,000, with 

Iceman Cometh, Circle-in-Square |commissions cutting into the take. 
| (5-8-56); closes Jan. 5. 
| In Good King Charles’ Golden. 55 p) ($5.75; 800; $25,152) (Patricia 


Monique, Golden (D) (7th wk; 
Jessel, Denholm Elliott). Previous 
week, $9,000; Last week, nearly 
$10,500. Closes next Saturday (14), 

Most Happy Fella, Broadway 
| (MD) (84th wk; 668 p) ($7.50; 1,900; 
| $74,297). Previous week, $40,000; 
last week, almost $36,000. Exits 
|next Saturday (14) to tour, with 


“Body Beautiful” opening at the | 


| house Jan. 23. 

My Fair Lady, Hellinger (MC) 
(9ist wk; 723 p) ($8.05; 1,551; 
| $67,698) (Edwa Mulhare, Julie 
Andrews). As always, over $68,700 
| _ New Girl in Town, 46th St., (MD) 
| (30th wk; 239 p) ($8.60-$9.20; 
| 2,297; $59,085) (Gwen 
Thelma Ritter). Previous week, 


a 
a 


($6.90; | 
| Brothers Karamazov, Gate (12-|1,172; $40,440) (Anthony Perkins, | 
|Jo Van Fleet, 


Shadow of My Enemy, ANTA -/D) 
($5.75; 1,185; $39,116) (Ed Begley, 
Gene Raymond). Nick Mayo pre- 
sentation of play by Sol Stein; pro- 
duction financed at $102,000 ‘in- 
cluding 20% overcall), cost about 
$125,000 to bring in, including 
| approximately $30,000 out-of-town 
jloss; can break even *t around 
|$17,000 gross and net about $11,- 
000 at capacity; opens tonight 
(Wed.). 


2d ‘Tunnel’ Troupe $9,700 
On 9th Week in Frisco 





Verdon, | the 


San Francisco, Dec. 10. 
Ninth week of Randolph Hale’s 


|Coast version of “Tunnel of Love” 


.'at the Alcazar dropped to $9,700 


off $1,600 from the previous week. 

“The Happiest Millionaire,” 
starring Walter Pidgeon, openg 
next Monday (16) at the Curran, 
first show at the house in two- 
and-a-half months. 
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The Pigeous ef Venice 
sion, wrecking the romances and 
marriages that cross his path be- 
cause he is full of spite and envy, 
since the one woman he loved ran 
off and left ''m a decade earlier. 


He is the despair of the hotel 


manager, whose customers are 
chiefly happy lovebirds, and the 
play is devoted to his artful at- 
tempts to separate a honeymoon- 
ing couple. The marriage is saved 


when the rake’s old g-rl returns) 
and he swears off his practice of | 


planting the seeds of jealousy. 
Louis Ducreux gives a polished, 
sardonic and entertaining account 
of the trouble-making tourist and 
Brigitte Auber is attractive as the 
young bride, but other performers 
seem pretty routine. There is an 
inviting pension lobby setting by 
Wakhevitch, and Ducreux’s direc. 


tion is o.k., though casting — 
US- | into London for a seven-week holi- 
son’s play is lightweight, but his. | 


easily have been improved. 


dialog carries the evening and a 

film adaptation utilizing the Vene- 

tian background seems in —. 
urt. 





Give Me A Bed of Roses 
Dublin, Nov. 25. 


Abbey Theatre Co _ presentation. of 
three-act comedy by John McCann. Fea- 
tures Eileen Crowe, Philip Flynn, Bill 
Foley, Angela Newman, Vincent Dowling. 
Staged by Ria Mooney; setting, Thomas 
McCann. At Abbey Theatre, Dublin, Nov. 
25, 57. 


Eileen Crowe 
Philip Flynn 

Bill Foley 
Angela Newman 
Vincent Dowling 
a T. P. McKenna 
. Michael Hennessy 
. Joan O’Hara 
Derry Power 


Annie Kelly .. 
Henry Kelly . 
Bill Kelly 
Helen O’Kellaghan 
Ignatius Kelly 
} Sno o’Carolan ... 
erence O’Kellaghan 
Trixie Travelyon 
Alfred Hammersmith 





“Give Me A Bed of Roses” is a 
lightweight comedy of Dublin life 
in the lower middle-income brack- 
et, set in the home of a doting 
mother. She is convinced that 
everything that happens is for the 
best, that no child of hers could do 
wrong and that family peace must 
be maintained. The play should 
have a good run here and is a 
prospect for export. 

Author John McCann may be no 
Sean O’Casey, but he has written 
an acceptable story about credible 
Dublin people. There’s plenty of 


homely wit in the lines, and situa-| 


tions which are not unduly con- 
trived. 

The direction is slick and pre- 
vents dragging, and performances 
are on good level. Bill Foley is 
standout as the son who never 
thought much about matrimony. 
Excellent comedy is supplied by 
an expectant father, written with 
avoidance of stock jokes and well 
played by Philip Flynn, and T. -P. 
McKenna is good as a friend of the 
family. 

Vincent Dowling has the right 
air of whine and bravado to make 
him thoroughly disliked Dy 
audience yet acceptable as a char- 
acter. Joan O'Hara is a credible 
dance band singer with a kindly 


e | sion Monday 


Abroad 












The Ten BES 
London, Dec. 5. 

Shakespeare Memorial Theatre and Ten- 
nent Productions presentation of comedy- 
drama by William Shakespeare. Stars 
John Gielgud. Staging, decor and music, 

eter Brook; choreography, Raimonda 
Orselli; lighting, Joe Davis. At Theatre 
Royal, Drury Lane, London, Dec. 5, °57; 
$2.80 top. 
Ship Captain ......s-.e0- Peter Palmer 
Boatswain .. Ron Haddrick 
Alonso .. . Robert Harris 
Antonio . ‘ Mark Dignam 
Gonzalo ... . Cyril Luckham 
FOROSEIOM oc cccccscceece Robin Lloyd 
Adrian ....cs.ee. .. Tony Robertson 
Miranda ... ; Doreen Aris 
Prospero e John Gielgud 
Ariel ... Brian Bedford 
Caliban . wae Alec Clunes 
Ferdinand ........+++-> Richard Johnson 
Trimcule ...ccccccccces Clive Revill 
Stephano . Patrick Wymark 
Iris Olive Gregg 
Ceres Stephanie Pidmead 
Juno ; Ellen Mc'ntosh 








One of the highlights of this 
year’s season at Stratford-Or-Avon, 
“The Tempest,” has been broucht 


day run, and its a welcome addi- 
| tion it is to the current legit calen- 
dar, It will, in any event, make a 
pleasant contrast to the spate of 
pantomimes and seasonal children’s 
shows being readied for presenta- 
tion. It should be a b.o. smash 
despite the vastness of the theatre. 


Apart from its intrinsic merit, | 
|there’s enough downright comedy | 


\in “The Tempest” to make this 
production a magnet for the your s- 
|sters in the vacation period. The 
fa comedy roles, as played by 


Patrick Wymark (as Stephano, the | 


|drunken butler), Clive Revill (as 
|Trinculo, the jester) and Alec 
|Clunes (as Caliban, the monster) 
add up to as fine a piece of panto- 
mime as is likely to be seen on the 
hae End Stage. 

responsible for the designs and the 
|music — is strikingly _ original, 
clearly imaginative but a little bit 
|too fussy. Nevertheless, the fin- 
|ished production is, with minor 
| reservations, a top drawer effort 


enhanced by a superb portraval of | 


Prospero by Jokn Gielgud. His is 
a performance of high authority 
|and distinctive quality and in the 
| best classical tradition. 

Other key roles are filled by a 
distinguished team including Rob- 
jert Harris, Mark Dignam, 
|Luckham and Brian’ Bedford. 
Doreen Aris was largely inaudible 
opening night and her portrayal of 
| Miranda suffered severely in_con- 
| sequence. 


for superb lighting. Myro. 





‘Confirm Lucille Lortel 
| Deal on Theatre deLys 


The validity of Lucille Lortel’s | 


operation of the Theatre deLys, 
|N.Y., thas been established. _ The 
|N.Y. Court of Appeals, highest tri- 
|bunal in the state, issued a deci- 

(9) reversing an Ap- 
|peilate Division ruling and rein- 
| stating the original opinion of 
| Judge Henry Clay Greenberg, of 
the N.Y. Supreme Court. 


' 
Peter Brook's stagirg—he’s also | 


Cyril | 


Full marks to Joe Davis | 


‘Bloomer’ Copyright Suit 
Put on Trial Calendar’ 


A copyright infringement suit 
|against producer John C. Wilson,| 
librettists-lyricists E. Y. Harburg 
| and Fred Saidy, and NBC, involving 
jthe Broadway musical, “Bloomer 
|Girl,” has been placed on the 
| December calendar for trial in N.Y. 
| Federal Court. The action, seeking 
| $2,750,000 damages, was brought | 
|by Ruth Morris, on the claim that 
/ner historical drama, “The Lowells, 
|... Talk Only to God,” or “Little 
Women of the Factory,” was pirated 
jin the book and lyrics of “Bloomer 
Girl.” 
| The musical, with book by Sig 
| Herzig and Fred Saidy, from a play 
by Lilith and Dan James, had tunes 
by Harold Arlen and lyrics by Har- 
| burg, and was produced by Wilson 
|during the 1944-45 season, later 
| being sold to pictures and done on 
|} television by. NBC. Miss Morris, 
who was away from New York and 
show business when the musical 
was produced, learned of it in 1954. 
|She was unable to engage an at- 
|torney on a contingency basis, sa) 
she brought suit in June, 1956, act- 
ing as her own lawyer. 











| Levin-Thom | 
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agreement, claiming that he signed 
it under duress and that Thom’s 
version of the script was inferior. 
Since the agreement was drafted 
| by Michael Myerberg, producer of 
the show, was not filed with the 
| Dramatists Guild and does not con- 
|form to the organization’s stand- 
|ards, the Guild is not attempting 
to enforce it. 

Thom, whose own play, “Mino- 
| taur,” was tried out by Myerberg 
last summer at the Westport 
; (Conn.) Country Playhouse, signed 
a writer contract last week with 
| Metro-Goldwyn-Mayer and left for 
the Coast. 

Meanwhile, Levin is the plain- 
tiff in a suit involving still another 
legit play, “The Diary of Anne 
| Frank,” due to begin trial within 
a few days in N.Y. Supreme Court. 
| Defendants in the action are Otto 
| Frank, father of the late author 
of the original book, and Kermit 
Bloomgarden, producer of the 
legit version adapted by Frances 
Goodrich and Albert Hackett and 
currently playing an engagement 
in Chicago. Levin charges a con- 
spiracy in the failure of his previ- 


duced. The Goodrich-Hackett dram- 
atization won both the Pulitzer and | 
Critics Circle prizes for the 1955-) 
56 season. | 


| 











Pre-Xmas Layoffs 
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(Dec. 23-28), the Broadway com- 
pany of “No Time for Sergeants” | 








'been 23 openings off-Broadway, 


London Legit Bits 


London, Dee, 5. 

“Men, Women and Daughters,” 
by Charlotte Francis, will be pro- 
duced first in the U.S. to avoid 
possible censorship by the British 
Lord Chamberlain. 

“A Lonesome Road,” by Philip 
King and Robin Maugham, banned 
by the Lord Chamberlain for 
public performance after being 
played at London's Arts Theatre 
Club, will get its first commercial 
showing in Dublin. 

Prudence Hyman, ballerina as- 
piring to straight acting, will play 





Fairy Queen in “Goody Two 
Shoes,” panto opening Dec. 26 at 
Richmond Theatre, Surrey. 
American playwright Shirland 
Quin has a new play, “Here’s to 
Us,” slated for production at the | 
Queen's, Hornchurch, lively Lon- | 
don nabe theatre. | 
Princess Grace and Prince | 
Rainier of Monaco paid a surprise | 
visit to the revival of “The Enter- 
tainer” at the Palace, London, 
when Geraldine McEwan joined 
Laurence Oliver in the cast 


| 
| 








Chi Lyric Opera 


Continued from page 73 





ma, 


to the blueprint of general manager | 


| Carol Fox. Even if there were a 


100% sellout the company would 
have finished in the red. Lyric's 
auditing won’t be available until 
the end of its fiscal year, around 
Jan. 31, but based on Miss Fox’s 
pre-season guess that the 29 per- 
formances would cost around 
$800,000 the deficit figures to be 
slightly over $200,000. 

Lyric’s seasons have grown from 
three weeks in 1954, when the 
organization was formed, to five the 
following year, five-and-a-half the! 
next, and seven-and-a-half this year. | 
Lyric officials are now thinking of 
extending to eight weeks next sea-| 
son, feeling that the public has 
been properly stimulated and that 
opera is on the upbeat here. 

Miss Cassidy had an answer for 
the Chicago public’s acceptance of 
the past season, as reflected in the 
gross. “The Lyric, like the Chicago 
Symphony Orchestra, does not 
exist to follow public taste, but to/| 
lead and develop it,” she com- 
mented. “Otherwise, it will have 
failed even if it runs for seasons 
to capacity houses.” | 














Off-B’way Revivals — 
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ous stage treatment to be pro-|ran all season, “Arms and the bert, 


Man” survived mixed notices for 
three months, and a new musical, 
“By Hex,” lasted the summer. It | 
was the strongest season’s start | 





saged a busy winter and spring. 
This year so far there have also 


six of which have been new shows, 


and three others like “Cleram- 
bard,” new to New York. The 
split this year has had an 


(9-14), 


eye to the future. Eileen Crowe, 
who has now played so many ma- 
ternal roles for the Abbey that she Broadway theatre in 1955, when 
must feel like the mother of the her husband, Louis Schweitzer, 
whole company, has a sincerity) purchased the three-year lease 
about her playing which adds con-| held by Senor Estate, Ltd. A legit 
viction and charm. The only cast-| pressagent, Max Eisen, a 50% 
ing lapse is Derry Power as the) stockholder in Senor Estate, con- 
Englishman whose daughter has|tested the Lortel deal, claiming 


Miss Lortel acquired the off- 





(Dec. 17-24), the national company | unusual specific in that comedies 
of “No Time for Sergeants” (Dec.| have outnumbered dramas 11-to- 
23-24), “Separate Tables” (Dec. 23-|10, musicals excluded. 

25, traveling from St. Louis to | This season’s shows that have 
Los Angeles), “Waltz of the Torea-| revealed promise have shown an 
dors (Dec, 20-25) and the tryout, | improvement in standards for the 
| _ for the Seésaw” (Dec. 23-|at large theatres, A healthy ad- 








been deserted. Mac. 





WANTED TO BUY 


Copies of Julius Cahn’s Official 
Theatrical Guide. Also, theatre books 
dealing with U.S. cities (except N.Y.C.) 
SAM STARK 
78 North La Sendo Drive 
South Laguna, California 











that it was negotiated without his 
consent or knowledge. 

Besides operating the deLys, 
Miss Lortel is co-producer of 
| “Threepenny Opera,” which has 
| been running at the small-capacity 
house since she acquired it. Miss 
|Lortel also operates the White 
|Barn Theatre, at Westport, Conn., 
{as a weekend tryout spot for off- 
beat plays. 








66 Second Ave., 





WHAT Theatre Shortage ? 


Now Available for Rental 
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NEWLY REFURBISHED 
1,753 SEATS 

FULLY EQUIPPED 

40’ PROSCENIUM 


The New PHYLLIS ANDERSON THEATRE 


N. Y., OR 4-1076 





Besides “Fella,” three 
| shows, all tryouts, are hitting the | 
| road Christmas week, but after the | 
jholiday. “Body Beautiful” and| 


| “Sunrise at Campobello” are sched- | 
juled to open Dec. 26, while Dec. 
|28 is the out-of-town preem date 
|for “Maybe Tuesday.” 

The Broadway productions of 
“Mame” and “Journey” are also 
taking layoffs, the former Dec. 18- 
25 and the latter Dec. 16-21, 


SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 
Music Man, Majestic (12-19-57), 
Miss Isobel, Royale (12-26-57). 
Two for Seesaw, Booth (1-16-58), 
Summer 17th, Coronet (1-22-58). 
a oy B’way (1-23-58). 
unrise at Campobelio, C -50- 
.Oh Captain, Alvin (2-458) "8 
Blue Denim, Playhouse (2-27-58). 
Who Was That Lady, Beck (3-3-58), 
Love Me Little, Hayes (4-9-58). 
(Theatres Not Set) 
Winesburg, Ohio (wk. 1-27-58). 
Maybe Tuesday (2-1-58), 
Portofino (wk. 2-3-58). 
interlock (2-6-58). 
Venus at Large (2-11-58), 
Cloud Seven (2-12-58). 
Entertainer (2-12-58). 
| This ts Goggle (2-13-58). 
| Day Money Stopped (2-20-58). 
Actress In Love (2-24-58). 
Back to Methuselah (3-17-58), 
Say Darling (4-3-58). 
Hearts & Dollars (4-3-58). 
OFF-BROADWAY 
Tobias & Angel, Theatre Fast (12-27-57). 
Garden District, York (1-7-58), 
Winkelberg, Renata (1-8-58). 
Chairs & Lesson, Phoenix (1-9-58). 
Penny Candle, Circle (1-15-58) 
Endgame, Cherry Lane (1-21-97). 
Dmitri Karamazov, Jan Hus (1-27-38), 


other | 











vance sale aided the tepidly re- 
ceived “Tevya and His Daughters” 
to weather 11 weeks, and the 
Phoenix “Mary Stuart” was an 
early-season critical success. The 
Shakespearewrights “Julius Cae- 
sar” garnered excellent notices 
business jumped off so satisfac- 
torily that the announced limited 
run has been extended. 

Although received from varying 
critical fervor “The Girl of the 
Golden West,” since closed, at the 
Phyllis Anderson Theatre and 
“Clerambard” at the Rooftop The- 
atre, the latter seeming to be tak- 
ing hold. It’s weekend business 
that counts off-Broadway, however, 
and the next several weekends 
should give each of these shows its 
individual tip-off. 

But while the new playwright 
is still not as much in evidence, as 
predicted, the calibre of cast and 
production off-Broadway is perking 
up. Going up.with the standards, 
of course, are costs, and it’s an open 
question whether the tyro produ- 
cers who gave early off-Broadway 
its prolificity will be able to sur- 
vive a high-budget market. 

The trend is noticeable at open- 
ings, which are becoming increas- 
ingly “smart.” The uptown public 
in going downtown in a big way, 
and no longer with a snobbish air 
of slumming. Thus, the cool sea- 
son on Broadway may be helping 
the basement-andtoft circuit, for 





theatre-minded audiences have a 


sure nose for good shows wher. 
ever they are. 

But unquestionably one of the 
season’s most intriguing sights is 
to see minks and black ties squash. 
ing into the Rooftop’s not-so-com- 
modious elevators for the journey 
to the sixth-floor theatre. Who 
knows? this may be one of the 
healthiest manifestations to hit the 
local theatre scene in years, 


Wolin-Schiff Entering 
Caracas Biz Ventures 


Donald Wolin and Harold Schiff, 
operators of the Theatre by the 
Sea, Matunuck, R. I., are exiting 
the strawhat field. They are put- 
ting their lease on the barn up for 
sale to concentrate on other busi- 
ness ventures, principally in Ca- 
racas, Venezuela. 

Wolin is opening an office in the 
South American city, where the 
partners have purchased the only 
frozen food processing plant in 
Venezuela. Investing in this proj- 
ect with them is their longtime as- 
sociate, Donald Flamm, as well as 
Amable Espina, president of Radio 
Caracas TV. 

Schiff, also an attorney, will con- 
tinue his law practice in New York 
and commute to Caracas when ne- 
cessary. Besides his _ interests 
with Wolin, he’s also representing 
Burt Harris, of Harriscope, Inc., 
Los Angeles, in negotiations for 
Caracas’ only closed circuit televi- 
sion channel. 








Touring Shows 


(Dec. 9-22) 
Auntie Mame (2d Co.) (Constance Ben- 
nett)\—Royal Alexandra, Toronto (9-14); 


Her Majesty’s Montreal (16-21). 

Canadian Players—University Aud., Al- 
fred, N.Y. @; Aud., Binghamton, NY, 
(10); Kleinhans, Buffalo (11); Avon, Strat- 
ford, Ont. (12-13); Royal Alexandra, To- 
ronto (16-21, closes). 

Cat on a Hot Tin Roof (Victor Jory)— 
Shubert, N.H. (9-14); Locust, Philly (16-21) 

Diary of Anne Frank (Joseph Schild- 
krhut)—Erlanger, Chi (9-21). 

Happiest Millionaire (Walter Pidgeon)— 
Biltmore, L.A. (9-14); Curran, S.F, (16-21), 

Long Day’s Journey Into Night (2d Co.) 
(Fay Bainter, Enaw McMaster)—Hanna, 
Cleve. (13-21). 

Middle of the Night (Edward G. Robin- 
son)—-Cass, Det. (9-14); Ford’s Balto 


(16-21), 
_Miss Isobel (tryout) (Shirley Booth)— 
National, ash (9-21) (Reviewed in 
VARIETY, Nov. 27, °57). 
Music Man (tryout)—Shubert, Philly 
(9-14) (Reviewed in VARIETY, Nov. 20, ’57. 
My Fair Lady (2d Co.) (Brian Aherne, 
Anne Rogers)—Shubert, Chi (9-21). 
My Fur Lafy—Grand, London, Ont, 


No Time for Sergeants (N.Y. Co)~— 
Memorial Aud., Burlington, Vt. (9); War 
Memorial Aud., Providence, R.I. (10-11); 
Shakespeare, Stratford, Conn. (12); Fabian- 
Palace, Albany (13); Lyric, Allentown, Pa. 


(14); Bushnell Aud., Hartford (16, then 
lays off). 
Time for Sergeants (2d Co.)—Shu- 
Det. (9-21). 
Rivairy (tryout) (Raymond Massey, 
Agnes Moorehead, Martin Gabel)—Lyric, 
Balto (10); Rajah, Reading, Pa. (11); 


Academy of Music, Philly (12-13); Mosque, 
Newark (14, then lays off). 
Separate Tables (Eric Portman, Geral- 


| off-Broadway until then and pre- | dine Page}—Shubert, Cincy (9-14; Ameri- 


ean, St. L. (16-21), 

Tunneit of Love (Tommy Noonan, Wil- 
liam Bishop)—Alcazar, S.F. (9-21), 

Two for the Seesaw (tryout) . Henry 
Fonda)—Shubert, Wash. (9-21). 

Waltz of the Toreadors (Melvyn Doug- 
las, Paulette Goddard)—Lyceum, Mpls. 


(9-14); Memorial Aud., L’ville (16-19, then 
lays off), 








48th St., West of Bway 
Circle 6-8800 











a 
7th Ave, New York, No. 850, near 
Carnegie Hall, 3/2 rm studio, ideal for 
vocal or music instruction, dramatics, 
ar?, etc., $180 month, Mr. Davis on 
premises or Miss Grand, TR 9-2000, 
FARBER-WITTMAN, INC. 
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DESIRABLE OFFICE SPACE 
FOR RENT 
Suitable for Producer, Press Agent 


PLAYHOUSE THEATRE 
137 West 48th St., New York 
ci 56060 =~ 
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Barrie’s Scripts Auctioned 

Typescript of a proposed scenario 
for a filmization of “Peter Pan” was 
sold by auction for $1,030 in Lon- 
don. It was originally nixed by a_ 
US. film company, which later 
pought film rights and produced a | 
film of the J. M. Barrie children’s | 
fantasy. ot 

Manuscript was part of a third | 
and final portion of a collection of 
Barrie’s autograph manuscripts and 
typescripts, joint property of Lady | 
Cynthia Asquith and Peter Davies. | 
Collection realized approximately | 
$13,500. More than 40 lots, sold at 
$9,000 in all, will go to the U.S.A. 





12th Ballet Annual j 
“The Ballet Annual,” edited by | 
Arnold Haskell (Macmillan; $9), is 
the 12th issue of a series, contain- 
ing photographic and textual rec- 
ords of the year’s ballet activities, 
with contributions from such ex- 
perts as Alexander Bland, Peter 
Brinson, Ivor Guest, Yuri Slonim- | 
sky and others. Mary Sxeaping 
writes of visits to Moscow and 
Leningrad; Haskell submits a trib- 
ute to Ulanova; Ann Barzel treats | 
ballet in the U.S. There is an obit | 
section, a list of new ballet books, | 
check lists of ballets and companies | 
appearing in London during the | 
past year (book is British in 
origin’, a report on the Royal Bal- 
let, and notes on decor. The 100 
illustrations, principally from top 
dance photographers, are unusually 
goo 1 
Book is a fine addition to every 
dance and theatre collection. 
Rodo. 


‘Discovering’ Louis Golding 

3ritish novelist Louis Golding, in 
the U.S. for several weeks on be- 
half of Bonds for Israel, found h'm- 
self suddenly “discovered,” not 
only by American book publishers 
but also in Berlin and Buenos Aires 
where his works have just been | 
contracted for translation. Author 
of “Mr. Emmanuel” (Two Cities 
Films) and other celluloid versions | 
of his books also gave readings | 
from his works at the Theodore | 
Herzl Institute in New York and 


similar cultural centres. | 


Meantime Vanguard contracted | 


for his “The Liitle Old Admiral,” | paily 
Hutchinson | Kaputnik.” 


his newest, which 


(Britain) has also yet to bring out.|“phut Goes 
His current British bestseller, “Mr. | yail- “Puffnik.” 


| 


Hurricane” (Hutchinson), will also 
be published by Vanguard in the 
US. 


His “Elsie Silver” saga is slated 
for simultaneous publication in 
London, Paris and Rome. “Mr. 
Emmanuel” was one segment of 

— 
















JUST PUBLISHED 

’ The complete scripts 
of the plays that won 

_ The Writers Guild 
- of America awards 


- 






welfare of 


the Eisie Silver saga which started 


out as “a big work about a little | 


actress.” Now Lili Palmer in Berlin 
is planning to do the tile role of 
“The Glory of Elsie Silver” (in 
her mature period), set in the War- 
saw ghetto during the heroic re- 
sistance to the Nazi blight. 
Yoseloff is combining “The Dan- 
gerous Places” and “To the Quai 
Side” into one large book for 
American consumption, and while 
only European publishers so far 
have combined all five Elsie Silver 
stories into a giant omnibus this 
may not happen until iater in the 
U.S. Individually, Farrar & Rine- 
hart, Dial Press and Viking previ- 
ously published the works. Yoseloff 
will probably do it in its entirety. 





Ballantine’s ‘The Rock’ 

“The Rock,” British bestseller, 
which Paul Monash is discussing 
filmscripting, will be published in 
America by Ballantine, in hard- 


| cover only, no paperbacx edition, as 


is a frequent policy with this house. 

Warren Tute, London author of 
“The Rock,” was in New York in 
October and plans to come over 
again next fall, shortly after the 
scheduled summer publication of 
his book in the U.S. 





57 Readers to Judge ‘Oz’ 

Detroit Times is serializing L. 
Frank Baum's “The Wizard of Oz” 
—“so that today’s children can 
judge the book for themselves.” 

Ralph Ulveling, director of pub- 
lic libraries, had denounced the Oz 
books as “having no value” and 


|“not uplifting or elevating,” and 
{they are 


banned from Detroit 
libraries. Russell M. Nye, chairman 
of Michigan States U.’s English de- 
partment, opposes Ulveling and, in 
his book “The Wizard of Oz and 
Who He Was,” rates Baum’s origi- 
nal series (carried on by another 
writer after his death) as “just 
about the greatest,” the Times says. 





Sputnik A La Varieryese 

London press headlines on the 
American satellite’s abortive take- 
off read like something out of 
VARIETY. 

London Daily Herald's: “Oh, 
What a Flopnik’ London Daily 
Mirror: ‘“Ike’s Phutnik.”” London 


Express: “U.S. Calls It 
London Daily Mail: 
Satellite.” Daily 


News Chronicle: 
“Stay-Putnik.” 

In America, the Hartford Cour- 
ant captioned an editorial ‘Major 
Pratfall” and the N.Y. Daily News 
called it “The Vanguard Pfft.” 

Griffith-Mayer Sales OK 

The Richard wiffith-Arthur 
Mayer book on “The Movies,” a $15 
item, has outsold 
especially at the $11.95 pre-publi- 
cation price, with result that Leon 
Shimkin, co-head of Simon & 
Schuster, is rushing another edition 
to press. 

The original 15,000 edition was 
oversold by 3,000 copies. 





Ezra Pound’s Confinement _ 
Ezra Pound, 72-year-old Ameri- 
can poet, in effect has been given 
a life sentence of confinement be- 
cause his “certified insanity” has 
kept him from standing trial on 


charge of treason. This point is | 
made by the American Civil Liber- | 


ties Union, as the situation involv- 
ing Pound again has come into 
prominence as it has on and off 
through the years, 


Indicted on 19 counts (propa- | 


ganda broadcasts in Italy during 
World War II), Pound, because of 
his mental condition, went untried 
and is now restricted to St. Eliza- 
beth’s (Federal) Hospital, Washing- 
ton, D. C. He is free to move about 
the grounds and receive visitors. 

Sparking new interest in the 
case was an Esquire piece by 
Richard H. Rovere which asked 
whether the poet might still be 
released despite wartime activities. 
Also, newspaper stories have had 
it that Pound had encouraged 


segregationist John Kasper in his |*° 


racial crusade in the south, 
In a letter to Esquire, ACLU 


executive director Patrick Murphy | 


Malin states that the Pound case 
involves a broad legalistic matter 


| concerning individual rights. Under 


the laws of D. C., New York and 
other states, he notes, a person 
must remain in confinement if 
sanity is not restored or be deliv- 
ered to trial upon achieving mental 
h 


' r long has taken the 

ord eet even if it can be 

concluded that Pound, — 
not jeopardize 

weit woul mse’ or society, he 








still would require special care. 


expectations, | 


| half for a student at the American 
i Win 


Theatre & Academy. 
Clifton 


lal fresco “Lost 
| Waterside Theatre, Roanoke Is- 
liand, N.C., from 1953-56, will re- 
iturn in that capacity next summer 
lreplacing Burnet Hobgood, who 
‘had the assignment last season. 


ACLU would cooperate with any- | 
one willing to assume this respon- | 
sibility in a challenge of Pound's 
confinement, wrote Malin. 


CHATTER 

Ray Seery working on a book, 
“The Legend of “Laurel & Hardy.” | 

Neville Financial Press Corp. au- | 
thorized to conduct a publications 
business in N. Y. 

Consistent with the popularity of 
video westerns is the circulation in- 
terest in the N.Y. Post's series en 
“TV's Top Guns,” having to do with 
the western heroes on video. 

Conrad N. Hilton hosted a third 
press cocktailery to launch his 
Prentice-Hall autobiog, “Mr. Hotel.” 
Similar fetes were staged at his 
Waldorf-Astoria in New York and 
the Beverly Hilton, in Beverly 
Hills, 

Joel Harnett, who has been man- 
ager of advertising sales develop- 
ment for Look for the past two 
years, has been named assistart to 
the publisher and director of pro- 
motion, according to an announce- 
ment by Vernon C. Myers, Look’s 
publisher. 

Hawthorn Books’ v.p. and g.m. 
Ken Giniger saw Deborah Kerr's 
contribution to the N.Y. Post's 
series of essays on “Life After | 
Death?” and was so impressed with 
the writing that he has requested 
the acertss to do a book on her 
philosophy. 

Diana Lurvey upped at Ideal 
Publishing to assistant to the edi- 
torial director; will also contirue 
to edit the company’s Movie Stars 
| Parade. In another appointment 
disclosed by v.p.-editorial director 
Muriel Babcock, Joan Ketchum 
was named associate ediior of 
Movie Stars Parade. 


Legit Bits 


=m CONntinued from page 74 Qa 




















tion of Norman Krasna’s comecy. 
formerly titled “My Wife and I.” 
The production, scheduled to open 
March 3 at the Martin Beck, N. Y., 
will be directed by Alex Segal. 

Actress Mildred Dunnock will 
get 2!2°% of the profits on “Look 
Homeward, Angel” for bringing 
the script to the attention of pro- 
ducer Kermit Bloomgarden. 

Off-Broadway producer _ Stella 
Hoit will operate a West Side com- 
munity theatre in New York on a 
year-round basis. She was tagged 
for the assignment by the River- 
side Neighborhood Assembly, a 
group representing numerous or- 
ganizations in Manhattan's West 
Side. 

John Fearnley and David Gray 
Jr. have postponed their scheduled 
Broadway production of “Cut of 
the Axe.” 

Prior to embarking on an exten- 
sive U. S, tour, French mime Mar- 
cel Marceau will play the N. Y. 
City Center for four weeks begin- 


ning Jan. 2. The Center will follow | 


that booking with a musical com- 
edy season, scheduled to get under- 
way Feb, 19. 

James Starbuck has succeeded 
Zachary Soley as choreographer 
for “Oh Captain.” 

Jerome Mayer, managing direc- 
tor of the Honolulu Community 
Theatre, is in Melbourne, Australia, 
directing “The Great Sebastians’ 
|for the J. C. Williamson Theatres. 
Roger Livesey and Ursula Jeans 


| will costar in the Australian pro- | 


duction. Mayer returns Jan. 12 to 
Honolulu for the Community The- 
atre’s presentation of “Diary of 
Anne Frank.” 

Allan C. Dalzell is doing the ad- 
vance promotion for the touring 
production of “Long Day's Journey 
Into Night,” and not Joe Shea, as 
erratumed in Cleveland Chatter 
last week. 

Glen Allvine is out on the road 
in advance of the upcoming tour of 
“Much Ado About Nothing.” 

Barrie Stavis’ “The Man Who 
Never Died,” a play about Joe Hill, 
the folk poet and labor organizer, 
has been optioned for off-Broad- 
way production by Irving Strouse, 
in association with the Stage and 
Arena Guild of America. Strouse 
is president of SAGA, 

Claudette Colbert will be co- 
| starred with Charles Boyar in “The 
Marriage - Go - Round,” 
|for Broadway production next sea- 


n. 
Helen Menken has received the 
'American Woman's Assn. 1957 
(27th anni) Award for Eminent | 
Achievement. It’s the first the 


| 





SCULLY’S SCRAPBOOK 


+eeeeseeseeeess By Frank Scully 


Poor? 





Hollywood, Dec. 10. 
Though some surviving native of Sleepy Hollow may suspect that 


the Brothers Sputnik are dubious by-products of the late Robert L. 


Ripley’s offbeat researchers, most people believe by now they are 


alien oddities and are getting such good notices they may even force 
westerns off the ground. 


Except for a few items like “I Was A Teenage Martian,” “Stay Off 


the Saucer of Geoffrey Chaucer,” and “Where, Oh Where Has My Lit- 


tle Dog Gone?,” the plague has not hit Hollywood too hard as yet, but 
there are signs that the natives are getting more restless than the cat- 


tle. 


That the comedians have long grown discouraged in all branches of 
entertainment by the mad retreat to the wide open spaces, would not 
cause, producers to do likewise. Frankly, for all the sentiment that is 
served after the ice cream and coffee, producers don't give a Hoover 
Dam what makes money as long as it makes it. So for them to switch 
from comedians to cattle is not news. They might even make Buck Ben- 
ny ride again or get trampled in the stampede. If trade critics crack a 
production’s knuckle now and then, what of it? “Who reads them?” is 
the entrepreneur's rejoinder. 

But when daily columnists start shooting westerns in the back, pro- 
ducers suspect that may be the signal to swing from “High Noon” to 
“High Moon.” Enough to form a sheriff's posse have been doing this 
of late. 

They include not only journalists who specialize in entertainment but 
those who usually find less important things to write about. Those go 
all the way from Stan Delaplane of the San Francisco Chronicle to B. 
M. Atkinson of the Louisville Times. Most of them wouldn't mind at 
all if the Brothers Sputnik not only blew up the ranch but the whole 
picture formula of westerns as well. 


Atkinson, who conducts a sprightly pillar called “Down Drafts,” re- 


sponded to the plea to save the western by tossing into the hopper a 


maliciously guided missile called “Boot Hill Bob of Coffin Corner, Col- 


orado.” 
Widower, No Doubt 


It concerned an 83-year-old U.S. Marshal “who had palsy, cataracts 


and a beautiful daughter.” Into this menage swaggered Dung Hill Dan 


with a complaint. It seems the marshal’s daughter hit him over the 
head with a chair, said she hated handsome gunslingers and was go- 
ing to marry the man of her choice, a furrow-polisher named Ned Clod- 


buster. 

“Every other marshal’s daughier has been crazy about me,” said 
Dung Hill Dan and you're going to pay for this. Now draw!” 

Boot drew and before the bad man could decide which of his two 


guns to use he was rolling and screaming en the floor with a slug in 


his wrist. 
“Aw, come now,” appealed the marshal, “let's don’t overdo it.” 
But Dan howled that the wound hurt. The marshal protested, “I 


didn’t do anything but put a .44 slug through your arm and shatter 


both bones and sever three major arteries and tear loose a yard of 


skin. You're just supposed to tie a handkerchief around it and head 


for the saloon. That's the way all the rest of the gun slingers do.” 
Before Dung Hill Dan could say, that might be all right for other 
gun-slingers, but he was a star, in walked Doc Barnes who took a look 


at the arm and told him it was nothing to worry about. “It’s ruined 


for farming but in two weeks you'll be faster with that gun than ever.” 

His prognosis, which might have been righter than Carroll Righter, 
was drowned out by a rattle of guns from the Martha Washington 
Saloon next door. Tex Buchanan and three cowboys, gushing blood, 
stumbled into Boot’'s office. Tex whimpered that the marshal would 
have to do something about the farmers, especially Ned Clodbuster, 
the country jake the marshal’s daughter was crazy about. 

“What chance have a group of honest law-abiding cowhands against 
a killer like him?” Tex complained. 

The marshal said he would speak to him about it. “But you got to 
remember, Tex, that they were here first.” 

As he started toward the saloon he was stopped by a blue-eyed kid 
named Mole Hill Dan. 

How To Get Rid Of A Menace, J. G. 

“I just heard you shot my older brother,” the kid said. “Now I'm 
gonna shoot you.” 

“Son,” the marshal began in a fatherly way, “have you ever been in 
a gun fight before? Have you ever killed a man? In fact, have you ever 
shot at anything but tin cans?” 

The kid didn’t think that made any difference. 

“Oh yes it does,” said the marshal, “and with that he drew and shot 
the boy right between the eyes. This took a few minutes to clean up 
and by the time he got to the Martha Washington Saloon, Ned Clod- 
buster and his gang of drunken farmers had gone. So in fact, had his 
daughter. But everyone else was there to tell him the bad news. And 
werse coming up. 

“We just heard that Kansas City Kenneth got out of prison and is 
coming to town on the 3:10 this afternoon,” said Martha Washington, 
“and he’s gunning for you.” 

“Well, so long every body,” said the marshal, “I'll be leaving on the 
2:10.” 

“That won't be necessary 
you.” 

And they did, too. In fact, they had a very original idea. They went 
to the station to meet the tram and they killed Kansas City Kenneth 
while his back was turned and he was tipping the porter. 

Columnist Atkinson is saving fav a series the rest of Boot Hill Bob’s 
adventures, but producers better not horse around as a marshal of 83 
can't be expected to last forever. And knowing that himself he may 


be the first to volunteer to fly to the moon and introduce law and or- 


der to that dead satellite. 
Though it may seem that westerns are as hard to kid as the Rock 


of Gibraltar, they haven't been around quite as long and, after all. the 
producers, writers, stars and even the relatives grow old and die. The 
only one I know who carried his romantic fiotions into the 20th cen- 
tury and fought for issues vital to his trade’s survival was the late 
Harry Carey. 


Born himself in the Bronx, the son of a judge, and classmate in law 


school of Jimmy Walker, Carey not only played westerns but ranched 
schedule ,on a huge scale about 40 miles from Hollywood. One day his wife Ol- 
lie, who is still in pictures, bought a milk cow. She was transporting 
| it to the ranch on a truck, but the roads were so bad in those days she 
nearly lost the cow several times, 


One time, while seeing how to keep the animal from falling off the 


back of the truck, she stopped in front of a piano shop. It gave her an 
award has been given to an actress, | idea. She figured a second-hand piano would hold the cow in the truck 
with AWA providing two $500 | and could be used afterwards on the ranch. So she made the buy and 


| scholarships on Miss Menken’s be-| arrived home with a milker and a piano badly in need of a tuner. 


and another at the 
American Shakespeare Festival 
Britton, director of the 
Colony” in the 





Harry Carey And Telephone Poles 
On another occasion Carey spotted linemen stringing telephone lines 


and sinking poles across the lower end of his ranch. He protested that 
the telephone poles not only ruined the landseape for him but they 
loused up his scripts. In fact, he went to court and argued that he made 
westerns for a living. They were set in an era of American history pre- 
vious to the invention of either the telegraph or the telephone. He had 
every point in his favor except the march of progrss. So he lost. 


There's satire in this too, but who wants a show that dies on Satur- 


day night? 


" said 28 stalwart citizens, “we will help 


) 


- 
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Broadway 


Vienna Boys Choir (22) in for 
16 weeks via Sol Hurok. Play 
Town Hall Dec. 27-28. 

Susan Levine, daughter of Mar- 
tin Levine, exec v.p.-general man- 
ager of Brandt Theatres, engaged 
to Jordan Lourie. Spring wedding 
pianned. 

Doing something unusual, Dimi- 
tri Mitropoulos, retiring senior 
conductor of N. Y. Philharmonic, 
will lecture Dec. 16 at New School 
For Social Research. 

Canadian Reader comments on 
Variety's Dec. 4 issue: “Scentovi- 
sion was predicted (as “The Smell- 
ies”) by Aldous Huxley in “Brave 
New World” 30 years ago.” 

CBS newsman Marvin L. Kalb, 
formerly press attache with the 
U. S. Embassy in Moscow, engaged 
to Madeline_Jane Green; wedding 
next June. Singer Alan Chester's 
son, Jay Lionel Chaskin, engaged 
to Barbara Muriel Seidman. 

The Artkraft Strauss illuminated 
signs in the Times Square area will 
contribute to the city’s anti-jay- 
walking campaign by intermittent-. 
ly running slogan “Be a Safe Pe- 
destrian. Cross on the green—not 
in between.” 

Doris Bronson, widow of Arthur 
Bronson (Variety), has accepted a 
post to manage the millinery de- 
partment of Saks 5th Ave., Phila- 
delphia. She gave it a month’s 
trial and finally decided to return 
to her home-town, 

Nola Luxford, social, fashions 
and general publicist for the Hotel 
Pierre, off to her native Auckland, 
N.Z., on a sabbatical leave, directly 
after the first of the year to visit | 
with her family and do some spe- 
cial writing before returning to the 
hostelry. 

Concert Associates Inc. has been | 
formed as a consolidation at Ken- | 
neth Allen Associates Inc., The. 
Concert Theatre Lid. and Concert | 
Associates Inc, Per certificate filed 
in Albany, by Lauterstein & Lanu- 
terstein Manhattan. Capital stock 
is 200 shares, no par value. 

Overseas Press Club heard a jazz | 
combe made up 100% of press-| 
agents, “The Many Splendored 
Stompers” being led by Larry 
Lowenstein of CBS-TV backed by 
Hal Davis (Grey Agency), Les Lie- 
ber (This Week), Bill Hecker and 
Ed Slavas (National Biscuit) and 
Bill Orsmbee (AT&T). 

A communique to all periodicals, 
Variety included, from the P.O 
Dept. speaks for itself in re late 
deliveries of the paper. It’s titled 
“Temporary Discontinuance of In- 
vestigation of Complaints of Late 
Receipts of Newspapers During 
the Holiday Season” and _ time- 
tables that nothing until Jan. 2 
will be processed, for obvious rea- 
sons. 

Press and VIP junketeers to 
Panama City, on occasion of Con- 
rad N. Hilton’s management take- 
over of El Panama Hotel from 
Kirkeby, doubled back to the Flor- 
ida mainland over the weekend, 
and then shuttled over to Havana 
for the new Riviera premiere last | 
(Tues.) night. This week also marks 
eighth anni of the Caribe Hilton's 
unveiling in Puerto Rico and the 
first anni of the new Continental 
Hilton, Mexico City, 


Las Vegas 
By Forrest Duke 
(DUdley 2-6100) 

Mr. & Mrs. Sam Katzntan relax- 
ing at the Riviera. 

Jack Rael, Patti Page’s manager, | 
on a brief vacation at the Desert | 
Inn. } 

Plane builder Jack Frye eyeing 
the strippers at Monte’s Girls-a- 
Poppin’ Club. 

Dave Siegal at the Flamingo 
auditioning chorus girls for his 
club at Lake Tahoe. | 

»roducer Al Zimbalist, a fan of | 
Lenny Kent's, in to see Kent’s act 
at the Riviera lounge every night. 

it's all “O-Kay” these nights at} 
the Sahara where Kay Starr, Kay 
Martin, and the Mary Kaye Trio 
hold forth. 

Count Albert Carlo, who did the) 

















| 





murals for the Sans Souci and New | 
Yorker bar here, opens Count Car- 
lo’s Castillo club in Mexico City 
Jan. 17. Art Rosen of J.as Vegas 
will be his partner. —y 


° } 
Paris | 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 
Hildegarde Neff in for her first. 
film in five years, Edmond Gre- 
ville’s “Train Bleu.” 
Zizi Jeanmaire and Roland Petit 
will do a music hall show at the 
Alhambra next February. 
Raymond Rouleau may direct a 
play tor the Comedie-Francaise, 
Armand Salacrou’s “The Earth Is 
Round.” 


French-American ballerina-|tigo” (Always 
actress Francine Berge in her first | stars F 


egit role in Shakespeare's 
cles” here. 


Simone Signoret slated for aj Vilar. 


| Sara Montiel. 


“Peri-!Zully Moreno, 


starring role in an Anglo pic, 
“Room at the Top,” to roll in Lon- 
don next spring. 

Danielle Darrieux accepted title 
role in film director Jean Renoir’s 
second play, “Judith,” which will 
be done here next season. 

Curt Jurgens, now on “Me and 
the Colonel” (Col), being made 
here, next has a Gallic and West 
German stint. Then he may play 
opposite Marilyn Monroe in a re- 
make of the 1930 Germano pic, 
“The Blue Angel,” for his fourth 
Yank film. 


Robert Kronenberg, Yank indie | 


distrib of foreign pix, picked up 
the musical, “Folies-Bergere,” with 


Eddie Constantine and Zizi Jean-| 


maire; “The Count of Monte 


Cristo,” and Leonide Moguy’s pros- | 


titution yarn, “Along the Side- 
walks” for U.S. release. 

Yank participation in the Thea- 
tre of Nations, which starts next 
March at Theatre Sarah Bern- 
hardt, for six months, is expected 
to be big with Marlon Brando do- 
ing a Tennessee Wiiliams piece, a 
Yank musical coming over intact 
from London, and probably a pre- 
sentation of Thornton Wilder's 
“Our Town.” 


Miami Beach 
By Lary Solloway 
(1755 Calais Dr.; Union 5-5389) 

The Phil Silvers spending the 
month at the Thunderbird. 

Marion Colby to New Orleans 
for run at the Roosevelt with Joe 
E. Lewis. 

Chuey Reyes orch returned to 
the Beach, this time at Americana’s 
Carioca Room. 

Dorothy Donegan set for a long 
run at Harry’s American Bar of 
the Eden Roc. 

Havana Riviera junketing local 
press and biggies over on Dec. 10 
for its official preem. 

Tropical Park opened _ winter 
season with Thoroughbred Racing 
Assn., meeting at same time at the 
Americana. 

Hotelmen happy with flood of 
reservations for the yearend holi- 


days. It looks like a record break-| 


er, despite opening of several new 
hotels. 


Hy the Fountain- 


Gardner e2t 


bleau for a rest but making kine-| 


scopes for his WRCA N. Y. pro- 


grammer, with state and local dig- 


nitaries his interview subjects. 


Club 18 (of pre-war days in New| 
; | York) revue idea revived at Murray 
Harrington | 


Franklin's, with Pat 


‘and Roy Sedley of the original-| 
plus Bert Wheeler, Dick Havilland, 


Linda Bishop and Sue Lawton 
added. 

Pittsburgh 

By Hal V. Cohen 
Tyrone Power in “Back to 


Methusaleh” at Mosque Feb. 3-4. 

Edward Mack, Playhouse vet, set 
for lead there in “Finians Rain- 
bow.” 

Charlie Eagle 
years as manager of Stanley Thea- 
tre downtown. 

Parents of New 
Harold Gray celebrated 
golden wedding anni. 

Dave Kraft, son of Mrs. 
Krug, wife of critic, re-entering 
Penn State in February. 

Playhouse will star Kathleen St. 


their 


George, now in “Smilin’ Through,” | 


in “Summer and Smoke.” 

Steve Gaynor has rented a home 
in Squirrel Hill and will move his 
family here from New Jersey. 

Many of Walt Framers’ 
friends going to NY Dec. 21 
marriage of Jill Framer to Irwin 
Cohen. 

Margaret Whiting heads back to 


local 
or 


| Hollywood after Holiday House 
stand to spend Xmas with her 
daughter. 


Madrid 


Luis Escobar is preparing a his- 
tory of his Teatro Eslava for pix. 
Producer - director-actress Ana 


| Mariscal given a big part in Benito 


Perojo’s “La Violetera,”’ which stars 
Luis Cesar Amadori 
is director. 

Director Ladislao (“Marcelino”) 
Vajda to Switzerland with camera- 
man Enrique Guerner, where he 
will direct a German-Swiss co- 
production. 

Rene Clair in Madrid with his 


wife for preem of his ‘Porte des, 


Lilas” at the Cine Callao. Pro- 
ceeds for 
version preem night only, went to 
the victims of the Valencia flood. 
Carlos Ramirez singing at caba- 
ret Fontoria & Joan Rhodes, 
| Strongest woman in world, whom 
Bernard Hilda presented at Castel- 
|lana Hilton’s Rendezvous recently, 
‘held over at Parrilla del Alcazar. 
Director Jose Maria Forque 
|Started shooting “Siempre Con- 
with You), which 
rancisco Rabal, Argentina’s 
Mexico's Rosita 
Arenas and Poriuguese Antonio 
Producer is Euro-Films. 


chalked up 21'| 
Nixon owner | 


Karl | 


the original-language | 


London 


(COVent Garden 0135/6/7) 

Tonia Bern opened a cabaret run 
at the Society this week. 

Elmer C. Rhoden, National The- 
atres prexy, here for the launching 
of Cinemiracle. 

American actor Harry Green, 
long resident in London, back from 
N. Y. after a fourweek visit. 

John Cassavetes in London to 
complete his film role in “Our Vir- 
gin Island” after a Caribbean loca- 
tion. 

Billy Butlin, prominent figure in 
the London Variety Club, off to 
Miami for his annual biz-cum-vaca- 
tion trip. 

Wilbur Clark, owner of the Des- 
ert Inn, Las Vegas, in on quickie 
talent prowl before heading for 
Continent. 
| Frankie Vaughan set for a season 
fat the Palace Theatre, starting 
| Jan. 20, under Bernard Delfont’s 
management, : 

The Disney Organization reviv- 
ing its annual Christmas party for 
|children with a twohour film show 
j;next Saturday (14). 

John Wildberg guest of honor at 
a cocktail partly last Monday (9) 
before returning to the U.S. 





| Victor Mature, who iias just com- | 


pleted a British film assignment 
|for Warwick, sailed for N. Y. on 
'the Queen Mary last Saturday (7). 

Tommy Steele, Britain’s top 
| rock-’n’-roller, with Lionel Bart 
and Mike Pratt, is writing a stage 
musical and two filmusicals, none 
designed for himself. 

Hammer Film Productions, the 
indie outfit headed by James Car- 
reras, has completed its 50tl1 pro- 
duction “The Camp on Blood Is- 
land,” for Columbia release. 

Bob Monkhouse and Jimmy 
Wheeler played the roles of Father 
Christmas at the Variety Club’s 
annual Xmas luncheon at the Sa- 
‘yoy Hotel yesterday (Tues.) when 
they collected toys for British hos- 
pitals and orphanages. 





| Boston 


By Guy Livingston 
244 Little Bldg.; HAncock 6-885) 
| “Auntie Mame” opens Dec. 26. 

New stage floor going into Wil- 
bur Theatre. 

Elsa Maxwell guest speaking at 
| Ad Club of Boston luncheon. 
| Al Vegas Trio on first date in 
|Hotel Touraine Sable Room. 
Victor Borge sold out in two 
|performances at Symphony Hall. 

Tina Robin current at Blins- 
trub’s. Four Voices open Monday 
| (16). 
| Ed Sullivan in for emsee chores 
j}at WNAC-TV’s” sports awards 
night. 
| Shai K. Ophir in for Boston 
Hadassah donor luncheon at Hotel 
Statler. 

Amby Hughes booked for Mon- 
ticello, Framingham, opening Mon- 
day (16). 
| April Olrich in for Harvard date 
and press interviews on “Pursuit ot 
the Graf Spee.” 

Hub film crix off to Manhattan 
for preem of “Bridge on River 
Kwai’ Tuesday (17). 

Billy -Fellows, Haverhill native, 
booked into Lou Walters Cafe de 
| Paris, formerly Copa City, Miami, 
Dec. 19. 

Daisy Weichel from “Raintree 
|/County” at Astor to handle party 
|biz for “Bridge on River Kwai” 
upcoming at the Gary. 


| Philadelphia 


| By Jerry Gaghan 
Aase Nordmo Loevberg, Norwe- 
gian soprano, made her U. S. debut 
with the Philadelphia Orchestra. 
Chic Johnson, now at the Celeb- 
jrity Room with “Hellzapoppin,” 
celebrated 37th wedding anni at 
Chancellor Hall. 
| The Satellites, instrumental nov- 
elty combo, returned from a 17- 
week run at the Fremont Hotel, 
Las Vegas, and eight weeks at the 
Wagon Wheel, Lake Tahoe. 


Music-Art Corp. making installa- 


tions for recorded music in Philly's 
new $4,000,000 center city Ambas- 
sador Towne House, to be heard in 


the sun deck, laundry, hallways 
and lobby. 
Chubby Stafford, whose New 


Jersey musical showcase was de- 
stroyed by fire last spring, starts 
rebuilding West Collingswood spot 
this week. Armand Carroll has de- 
signed the new operation. 





| Australia 


By Eric Gorrick 
(Film House, Sydney) 

Larry Adler concerting here for 
|Australian Broadcasting Commis- 
sion. 
| Cinema biz continues brisk in 
| New Zealand presently. Country is 
| tv-free. 

Pre-Yuletide cinema biz on 
downbeat and a headache to show- 
|men generally. 

4 Greater Union Theatres ready- 


ing a boff preem of Rank’s “Rob- 
|bery Under Arms,” in Perth early 
in December. 

Local exhibitors are still plead- 


ing with the authorities to intro- | 


duce a 25% right. of rejection on 
British films. 


Lee Gordon due for further plas- | 
tic surgery following auto crash. | 


Gordon, ex-GI, operates the Sta- 
dium loop here. 

Keith Calvert, local moppet, se- 
lected by Anthony Kimmins to star 
in “Smiley Gets a Gun,” locally- 
made pic for 20th-Fox distribution. 

Dame Sybil Thorndike and Léwis 
Casson winding up solid run of 
“The Chalk Garden” at Comedy, 
Melbourne, for J. C. Williamson 
Lid. 

Dan Casey, general sales man- 
ager for Universal, appointed prexy 
of the Pioneers Club here. Club is 
for all those who have been in the 
film biz for 25 years or over. 

Paramount is_ blueprinting 
smash publicity campaign for “10 
Commandments,” due for Sydney 
showcase, Prince Edward, shortly. 
Joe Joel, formerly with RKO, is in 
charge. 


| Rome 


By Robert F. Hawkins 
(Foreign Press Club; Tel. 65906) 


Vittorio Gassmann set for a two- | 


week legit stint in London next 
spring, 

Vittorio Gassmann is now 
handled by the John Mather Or- 
ganization. 

Italy sod 30-odd feature films, 
all made in the last few years, to 
Yugoslavia, 

Carmine Gallone will remake the 
famed German pic, “Das Indische 
Grabmal,” for Berl'n’s CCC Film. 

Elena Giutsi, Italian  singer- 
dancer, off for series of Yank book- 
—_ Se did well on her debut 
at N-Y. 

taymond Rouleau will direct 
“Cat on a Hot Tin Roof” with Lea 
Padovani, Gino Cervi and Gabriele 
Ferzetti. Opens in Milan Jan. 10. 

Lex Barker may take a role 
offered him in “Imperial Venus,” 
Gina Lollobrigida starrer, ten- 


tatively slated to roll in January. | 


Maria Gambarelli back in Rome 


for an extended stay, at the Flora. 
During her last visit she acted in 
several Italo pix, notably “Le 
Amiche.” 


Victor McLaglen waiting for his 
local production, “Gli Italiani Sono 


Matti” (Italians are Crazy), to) 
move to Spain so he can finish 
work on it. 


Fred Zinneman planed out after 
brief local stay setting of his forth- 
coming “The Nun's Story,” inte- 
riors of which will be shot in Cine- 
citta Studios. 


Palm Springs 
By A. P.-Scully 
(Fairview 4-1829) 
Rudolf Friml back from a radio 
recital 
Jack Benny asking 79G for his 
hacienda. 
Mike Todd Jr. working with Art 


Cohn on script of “Don Quixote.” | 


Frankie (Mrs. Leo) Spitz’s place 
leased to Liz and Mike (Todd, that 
it) 

Mrs. Louis B. Mayer and daugh- 
ry Suzanne tried La Paz for three 

ays. 

Cold weather in the east being 
|played up, though it hits freezing 
|nights here too. 

Chi Chi 
| Eartha Kitt show, which includes 
dinner and cover. 

Charles Laughton, Elsa Lanches- 
ter, Burgess Meredith and Peter 
Lorre took some sunning at Rancho 
Mirage. 

Ray Ryan who owns the El Mir- 
ador posing for all the freak photos 
plugging the Wednesday beer-and- 
pretzel nights. 


Santiago 


Miguel Frank bought the Maru 
Theatre. 


Vicente Salas Viu, director of 
Musical Extension Institute, re- 
signed. 


Peter Townsend, world touring 
in his jeep, passed through en 
route Buenos Aires. 

Claudia Parada, Chilean chan- 
teuse, returning to La Scala, Milan, 
after hometown visit. 

Position of artistic director of 
Municipal Theatre, held by Carlos 
Melo, was eliminated. 
| Valparaiso Chamber Choral 
'Greup and the Santiago Sing- 
skreis Chorus heading for Euro- 
pean tours next month. 

Jorge Inostroza, author of pop 
novel, “Farewell to the Seventh of 
the Line,” dramatizing his fourth 
volume of the novel for Radio 
Corporation. 

German Becker, artistic direc- 
tor; Donato Roman Heitman, musi- 


cal director, and Osvaldo Undur-! 


raga, production chief ankled Ra- 
dio Corporacion. 


putting $5.50 floor on) 


Hollywood 


Eddie Fisher stricken with virus 
during tv show rehearsals. 

Joe Frisco into Cedars of Le- 
banon for major surgery. 

Leif Erickson had name legally 
changed from Wyecliffe Anderson. 

Mike Todd to receive American 
Society of Travel Agents’ annual 
award for “80 Days.” 

George E. Stone at Cedars for 
eye surgery, his 22d operation in 
10 years. 

Danny Richards, formerly asso- 
ciated with Omega Artists and Bert 
| Marx, opened his own agency. 

Don Murray named for 1957 
“Accent on Youth” award of B'nai 
LB’rith’s southern area conference. 

Jane Wyatt and Robert Young 
to ride in U.S. Army Recruiting 
| Service float in Pasadena Rose pa- 
rade. 

George Stern, administrative 
veepee of Revue, in Santa Monica 
Hospital for treatment of a sciatic 
nerve condition. 

Anna Marie Alberghetti and per- 
sonal manager Pierre Cossette in- 
|corporating to handle her pix, tv 
and music pubbery activities. 

xugene Arnstein, Allied Artists 
studio manager, replaces E. L. 
DePatie as AMPP rep on direc- 
torate of M.P. Health & Welfare 
Fund. 

Joseph S. Dubin, Universal stu- 
dio counsel, discussed ‘“neighbor- 
ing rights—the protection of per- 
forming artists, recorders § and 
broadcasters” at a meeting of the 
L.A. Copyright Society. 


Minneapolis 

By Les Rees 
2123 Fremont Ave. So.; FR 17-2609 
20th annual Ice Carnival at 


Arena. 

Edyth Bush Little Theatre pre- 
senting “Belvedere.” 

“Bull Moose” Jackson orch with 
Vi Kemp into Kay Club. 

Pianist Ramona Gerhard 
Hotel Radisson Flame Room. 

Royal Ballet into Northrop Audi- 
torium for three nights this week. 

Don McGrane orch starting sixth 
vear at Hotel Radisson Flame Room 


into 


| Room. 
James S. Lombard, Minnesota 
U. concert director, recovering 


from heart attack. 

Les Brown orch into Minneapolis 
Armory and Kato Ballroom, Man- 
kato, Minn., one-nighters. 

Tv’s Dagmar to head stage por- 
tion of Minneapolis’ second Auto 


Show at Auditorium here next 
month. 
Bob Scobev's San_ Francisco 


Dixieland band here for Minnesota 
U. dance and Lakesview club ap- 
pearance. 

With newspaper felks’ roles 
played by members of Minneapolis 
Star and Tribune editorial staffs, 
“Front Page” offered for three per- 
formances at Lyceum by North. 
west Variety club’s women’s aux'li- 
ary for club’s charity fund benefit. 


San Francisco 


Conductor Enrique Jorda has 
promoted Frank Howser to acting 
concertmaster of the San Francisco 
Symphony to replace the ailing 
Naoum Blinder. Henry Schweid 
was named acting assistant concert- 
master and Peter Heyes will head 
the second violins. Paul Renzi has 
been named principal flutist 


| Chicago 


| (Delaware 17-4984) 


Royal Ballet Co. opens its three 
week run here Dec. 16. 

Betty Jones gave up her flackery 
and now is copywriter for Field 
Enterprises. 

Silver Frolies, deluxe strippery, 
| closed last weekend for the Xmas 
holidays, per usual, reopens Jan. 6. 

Herb Carlin off to Orlando, Fla. 
| this week ahead of “Back to 
Methuselah,” which will play 42 
cities in 70 days.. 

Willard Swire, exec director of 
ANTA, here today (Wed.) and 
tomorrow and saturating the town 
with radio and tv interviews. 

Frank McNaugton, former Time- 
Life Washington correspondent, 
opened a public relations office 
here in association with Florence 
Abrahamson, ex-AFTRA and SAG. 

Jerry Colonna appéaring on 
WBBM-TV this week as host of 
late feature films; then leaves to 
join the Bob Hope troupe headed 
for Far East military bases. 

“Hots Michels, keyboarder at 
| Hotel Sherman College Inn lounge, 
| who raises pigs on the side, copped 
| a blue ribbon for an entry in Inter- 
| national Livestock Show last week. 
| Jimmy Durante, Johnny Mathis, 
| Anne Jeffreys, Bob Sterling, Jara 
|Mzuson, Tony Bellus plus calypso 
|eapeers from Blue Angel and Lou 
Breese orch perrermen for Chi- 
cago Federated Advertising Club's 
annual Off-the-Street Clubs bene jit 
last. week. . 
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FAYETTE W, ALLPORT 
Ward Allport, 64, Euro- 
ger of the Motion Pic- 
of America since 1933, 
5 at his London home 
while his wife was visiting her 
family in New York. An authority 
a American film issues, he 
was familiar with all continental 
problems and was the MPAA s rep 
on the Council of the Federation 
of International Film Producers 
Assn, He attended his last Council 
meeting in Paris a few weeks ago. 
\|Jport entered the film industry 
in 1933, moving over from the 
Diplomatic Service. His p-evious 
training stood him in good stead 
in the postwar crisis periods stem- | 
from the imposition of an ad 
duty in 1947, He was vir- 


Fayette 
pean mané 
ture Assn 
died Dec 


on Anglo- 





ming 
\ 
tual the 


architect of the Anglo- 
A CT 


IN MEMORIAM 
EDWARD B. MARKS | 


1865 - 1945 











American Film Agreement which | 
resolved that crisis and which has 


controlled the convertibility of film | 
earnings ever since. He went to 
Washington last September when | 
the Agreement was renewed for 
another year. 


His wife and two sons survive. 





RONALD TRENOUTH 

Trenouth, 26, blind disk 
jockey with the Canadian Broad- 
casting Corp., died of diabetes 
Dec. 1 in Toronto. He lost his sight 
three weeks before graduating in 


Ron 


business administration from the 
U, of Western Ontario. He started 
a daily 30 mins., radio program on 


CBL, Toronto, last January, tagged 
“Getting to Know You.” This 
consisted of records and news of 
interest to physically-handicapped 
persons. 

Trenouth also tape-interviewed 
celebrities (‘the last Perry Como 
and Jaye P. Morgan during their 
Toronto visits) plus a group of blind 





RAYMOND HUBBELL 


REST IN PEACE 









golfers at their recent tournament 
at Hamilton, Ontario. 

Survived by parents and two/| 
brothers, 





JACK WILLIAMS } 

Jack Williams, 79, publisher and 
editor of The Waycross (Ga.) Jour- | 
nal-Herald for the past 42 years! 
and president and owner of} 
WAYX, Waycross, one of Georgia’s | 
oldest radio stations, died Dec. 2)! 
in that city following an illness of 
several weeks, 

Williams served in the state leg- 
islature. While in the Georgia | 
House in 1939 he wrote and guided | 
to passage a liberal libel bill which | 
required five-day notice of a libel | 
sult and permitted a publisher 10| 
days to print a correction or re- | 
traction. This bill was repealed by | 
the 1949 Legislature. 

Wife, son, Jack, Jr., managing | 






LOU HANDMAN [| 
Died Dec. 9, 1956. 


Mrs. Lou Handman 











editor of Journal-Herald, and three 
daughters survive, 


ANTHONY IRELAND 
Anthony Ireland, 55, actor, died 
ec. 4 in London. He had been 

appearing in “Roar Like A Dove” 
at the Phoenix Theatre. Born in 
Peru, he studied drama at the 
floyal Academy of Dramatic Art 
efore makin 
as Jack Absolute in “The Rivals” 
. ,the Lyric, Hammersmith, 
“0. 


ireland made his first American 
appearance at the Hen Miller 
Theatre, New York, in “The Sex 
Fable, in 1931. Later in his ca- 
Hed he joined the Shakespeare 
Memorial Theatre Company. He 
Was seen frequently on television 





and made several pictures, 


_ VERNON A. LIEDTKE | 
Vernon A, Liedtke, 45, known‘ 


| ducer 
| Video Theatre” ‘and producer-di- 


| known for his performance oppo- 


ARIES 


professionally as “The Sensational 

Orton,” fell to his death in Dallas. 

Tex., Dec. 1 while practicing a new 

aerial act for a tour of Europe next 

spring. He had lived in Ortonville | 
a small Iowa community where | 
early day circus people wintered 

and the home site of the Orton Cir- 

cus for 24 years, 

_Liedtke had been an aerialist for 
27 years. He had traveled with the 
old Ringling Bros, and Cole Bros. | 
circuses also 





; and performed in 
many state fair and indoor cir- 
cuses. 


Surviving are two daughters and 
a brother 
MARSHALL GRANT 
Marshall Grant, 47, film produ- 
cer and tv pioneer, died at his Hol- 
lywood home Dec. 4 of a heart at- 
tack. An exec at Universal for 
years, he left the studio in the mid- 
forties to enter indie production. 
Grant moved into tv in the me- 
dium’s early years and produced 
one of the first Emmy award win- 
ners, on the “Your Show Time” se- | 
ries in 1948. He also was exec pro-| 
on “Big Town” and “Lux| 


rector of “Mayor of the Town.” 
Most recently, he had been devel- 
oping new projects for Gross-| 
Krasne Inc. 

Surviving are his wife, daughter 
and son, 

CASWELL ADAMS 

Caswell Adams, 51, sportswriter, 
died Dec. 9 in Manhasset, L.I. 

Adams had been writing sports 
for the Journal-American until his 
illness last February. He began| 
doing sports for the Herald Trib- 
une in 1927, continuing as a reg- 
ular staff member after his grad- 
uation from Fordham University | 
in 1929. | 

At one time, Adams did publicity 
work for sports organizations, col- 
leges, magazines and other groups. 
He did publicity work for United 
Artists and Screen Gems before 
joining the Journal-American in 
1953. 

Wife, two sons, brother and two 
sisters survive. | 


| 


HARRISON FORD 

Harrison Ford, 73, leading man 
in silent films, died Dec. 2 at Mo- 
tion Picture Country Hospital on 
the Coast. He had been ill since | 
an accident in 1951. 

Ford, who appeared with such} 
stars as Marion Davies, Norma and | 
Constance Talmadge, was _ best} 


| 


site Norma Talmadge in “Smilin’ 
Through” in 1922. He was under 
contract to Famous Players Lasky 
and later was on stage, appearing 
with the Henry Duffy company on 
the Coast. During the war he 
toured for the USO. He had been 


jectionist at the Tivoli and Dum- 
barton Theatres, D. C. nabe houses. 
He retired five years ago. 





| 

J. M. Cappel, former theatre 
owner and manager, died of a heart 
attack recently in Seattle. He man- 
aged a house last summer in Du- 
buque, Ia., for Central States Thea- 
tre Corp. 





Edna Marion Naisbitt, 50, silent 
film actress under the name of 
Edna Marion, died Dec. 2 in Holly- 
wood. Widower and sister survive. 
She was for a time leading woman 
in Charlie Chase comedies. 








Adrienne d’Ambricourt, 69, for- 
mer character actress, died Dec. 6 
in Hollywood when her car struck | 
another to. A heart attack was 
tentativef¥ given as cause of her 


| death, 





J. Raymond Chamberlin, 71, for-| 
mer director and actor for the old | 
Lubin Co., died Dec. 2 in Norris-| 
town, Pa. Wife and daughter sur- 
vive. 

Dan Thompson, 67, stagedoor 
keeper of the Geary Theatre, 
Frisco, for the past decade, died 
Nov. 26 in Oakland, Cal. 





Lester C. McFarland, 45, Youngs- 
town, O., musician, died Dec. 5 in| 
that city. His wife and three chil-| 
dren survive. 


Father, of Gloria Abdou, direc- 
tor of women’s activities at WCAE 
in Pittsburgh, died Dec. 4 in that 
city. 





William Zolkowski, night super- 
intendent of the Penn Theatre in 
Pittsburgh for 18 years, died there 
Dec. 2 after a long illness, 





Father, 78, of Dr. Bergen Evans 
who authors questions for “64,000 
Challenge” and other tv quizzers, 
died Nov. 29 in Cleveland. 





Theodore Johanson, 53, a mem- 
ber of the Paramount scenic de- 
partment for the last 15 years, died 
Dec. 3 in Hollywood. 





Ernest S. Watson, radio and 
nitery bandleader, died Nov. 26 in 
Burlington, Vt. ‘ 


Gustavo Carrillo, 65, Mexican 
legit actor, died Nov. 30 in Mexico 
City. 


Manuel B, Aguirre, 50, Mexican 
film actor, died Dec. 3 in Mexico 
City. 

Mother, 86, of actors Hal Gerard 
and Jack Kramer, died Dec, 3 in 
Hollywood. 
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prohibits the sale of whiskey in 
quantities of less than one-half pint 
and prohibits the consumption of 


Joe Public, write to Victoria so- 
lons for permit to apply to buy 
the liquid (minimum purchase, 
12-bottle case); take written okay 
to local liquor outlet and place 


order, part-cash down; wait six! 
weeks, 


Artic’s Ken Stauffer here re-| 
ports steady demand for the So- 
viet-style hooch, saying, “At first 
there was quite a flurry for vod- 


|ka but it’s settled down now.” 








| 


| 


East German Pix 
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The East Germans took that point | 
up with the Motion Picture Export} 
Assn. at a time when negotiations 
for the sale of American films to 
East Germany were going on. They 
have now fallen through. At the 
Cannes festival in May this year, 
the DEFA reps stressed they 
wouldn’t make a deal unless their 
films were free to circulate in the 
States. 

Licensing a film from the Office | 





lof Alien Property means that the 


distributor must pay to the Govern- 
ment 50% of his rentals, this in 
lieu of payment to the DEFA. After 
the war, the bureau licensed pic- 
tures of which it held prints and 
negatives. With DEFA the case is 
different since the U.S. obviously 
doesn’t hold any new DEFA nega- 
tives. It’s considered highly un- 
likely under the circumstances that 
DEFA will sell to American dis- 
tributors. 

Leo Szabo, a distrib:-tor, recently 
purchased two DEFA films and 
made part payment for them. It 
was only upon his return to the 
States that he became aware of the 
restrictions on the release of these| 
films for which he now must make 
arrangements with the Office of) 
Alien Property. 


| 


| 
Continued from page 1 














Inc., packagers of “Ted Mack's 
Original Amateur Hour,” took 


Hazel Bishop Inc., the program’s 
NBC sponsor this season, to arbitra- 
tion last week after Hazel Bishop 
eancelled the show (The contract 
between Remack and the sponsor 
called for arbitration in the event 
one party felt injured). | 

American Arbitration Assn.| 
called for a session last Friday (6), 
to select a panel from a list of! 
names of show people, principally! 
in radio and television. Emil K.} 
Ellis, attorney for Hazel Bishop, 
objected to the use of show people 
on the panel becaus: of the MCA 
influence. MCA is involved since it 
is the sales agent for Remack and 
“Amateur Hour” and collects com-} 
missions on the show. 

Ellis thereupon went into N.Y.| 
Supreme Court for a show cause | 





pT CF 


$12 Tops 
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more of a reflection on the quality 
of the stars involved than the plays. 

The $12 top for “Nude” will be 
equalled this year only by “va- 
maica,” musical costarring Lena 
Horne and Ricardo Montalban. In 
recent years, however, other tuners 
have jacked up their New Year's 
Eve prices to near that amount, 
ranging from $10.50 to $11.50. The 
holiday eve ticket boost off-Broad- 
way will hit its peak with the long- 
run “Threepenny Opera,” where 


‘couldn't be released here at all.!the scale will pump from a usual 


$4.15 top to $6.25. 








Paris Reprises 


Continued from page 2 =e 





a film. Victor Marguerite’s sensa- 
tional novel of the times, “La Gar- 
conne,” has been turned into a pic 
and deals with early physical, mor- 
al and social attempts at female 
emancipation. 

Revues are coming back into 
favor and such entries as the Fol- 
ies-Bergere and Casino De Paris 
have not changed since then. And 
the recent renaissance of the old- 
time vaude is another example of 
returning tastes. So sentimental 
Yank oldtimers can find plenty 
here to remind them of the so- 
called ‘good old days.” 


MARRIAGES 


Priscilla Pavelka to Bill Dem- 
John, Steubenville, O., Nov. 30. He’s 
an announcer on WEIR in Weir- 
ton, W.Va. 

Patricia Pattenick to Jack Alpert 
Toronto, Dec. 5. He's director of 
photography at Meridian Studios 
and president of Canadian Society 
of Cinematographers. 

Elizabeth Beattie to Antony Parr, 
Toronto, Dec. 7. Bride's a tv actress; 
he’s an actor in “My Fur Lady.” 

Elizabeth Boyd to Roy Seymour, 
Blackpool, Eng., recently. Bride’s 
a member of a vocal trio; he’s a 
musician, 

Denise Lucas to Brian Douglas, 
Rugby, Eng., recently. Bride's a 
dancer; he’s a stage and tv singer, 

Winnie Butler to John Skehan, 
Dublin, Nov. 23. Bride's a model; 
he’s a news gabber for Radio 
Eireann. 

Rita Scheinker to Gene Cofsky, 
Dec. 8, Forest Hills, N. Y. Groom 
is an account executive with the 
Monroe Greenthal ad agency. 

Judy Gordon to Ronald K. 
Howie, New York, Dec. 7. - Bride 
is administrative assistant in the 
WCBS-TV operations dept.; he’s a 
stockbroker. 


* BIRTHS 


Mr. and Mrs. Erwin (Buddy) 
Arvey, son, Chicago, Dec. 3. Father 
has promoted music shows in that 
city; mother is former model Cel- 
este Ravel. 

Mr. and Mrs. Leo Pillot, 








son, 


| Boston and Chicago after reurning 


'died Dec. 9 in West Los Angeles. 


| dustry for many years and served |law, sometimes called a “pouring 


| itary affairs committee of the Assn. | 


his first appearance | of 
in| Dec. 3 





in retirement for the past 10 years. 
ae whiskey on the premises where 
BILLY HUESTON |sold,” the decision stated. 

Billy Hueston, 61, songwriter ane “The fact that the whiskey is 
ASCAP, member since 1985 died mixed with other ingredients in a 
‘a radio and nitery producer in| 8!ass and then served to the con- 

|sumer does not change its charac- 

1 with a French | ter from whiskey to something else 
he turned to,S0 as to render the sale and con- 
|sumption thereof not subject to 

Among Hueston’s tunes were| regulation,” it also said. 

“For Every Smile on Broadway,| Meanwhile, Atlanta officials were 
There’s A Tear at Home, Sweet!|seeking an opinion from the city 
Home,” “Nobody Knows But My |attorney as to what effect the 
Pillow and Me,” and “The Nearest Court of Appeals decision would 
Thing to Chicken is the Feather in have on sale of mixed drinks here. 


from World War 
Croix de Guerre, 
songwriting. 


Your Hat.” ; ee E. A. Gilliam chairman of alder- 
His wife and sister survive. manic board’s police committee, 

, asked for the clarifying ruling. Of- 

FRED S. MEYER ficials refused to predict whether 


Fred S. Meyer, 66, executive in| ‘ ce 
P.... of industrial relations and | the ruling w ould affect city’s $1,000 


th-Fox for 20 years, | Wine license, which permits wines 
a +n |to be served on premises. 
Meyer had been in the film in-} Gilliam observed that the city 
as director and chairman of both “as a 


|ordinance,” had been used 
the legislative committee and mil-| 


lever to sell mixed drinks.” 
P Immediately following decision, 
of oe a —— gen, | Fulton (Atlanta) Chama Court 
y pwoda in $ £eN-| Solici : por is 
eatadenaee of Universal yo | inc * 2 - 7) oe ban A yoo 
Several years later - ony xee, {00 mixed-drink sales in Atlanta 
His wife, son Stanley, fim €X€C, \«i¢ the other enforcement officers 
and dayghter survive. are. This will be a period of watch- 


OTTO HARTMAN ful waiting,” he said. 
Otto Hartman, longtime member 
the association of theatrical 
press agents and managers, died 
in Jamaica, L. I. He had 
been for many years with the Na- 
tional Theatre in N. Y., and at one) 
time worked for Henry W. Savage, | 
Harry Sommers and the Shuberts. 
His daughter survives. 
GEORGE MURPHY 
George Murphy, 72, motion pic- 
ture projectionist for half a cen-| 
tury, died Dec. 3 at Mt. Alto Vet- | 
erans’ Hospital, near Washington, 2 cap tons 
D. C. For years he had been pro-) Ka 18 ¢ 





Vodka & Vancouver 
Vancouver, Dec. 10. 
Exceptional procedure needed 
|for buying vodka is making Lower 
|Mainland club, nitery operators 
and tab-lifters see red. Other 
liquors come over government li- 
quor outlet counters by 
but vodka blue rule requires more | 
form-filling, rubber-stamping and 
delay than comes with a prescrip: | 
tion for morphia. 





} 





ntly elbowed must, like | 


order served on Remack attorney| Hackensack, N. J., Dec. 4. Father 
Sidney Wolff, and in a hearing Fri-|is exploitation director of Rank 


day morning came to an under-| 
standing, undcr wich it was agreed 
that the panel would consist of 
non-show biz people. It was also; 
promisesd that a three-day notice 
of hearing would be set by the AAA 
and that attorneys on both sides 


Film Distributors; mother is a for- 


mer dancer. 
Mr. and Mrs. Lon Fishback, 


daughter, Hollywood, Nov. 22. Fa- 


|ther is account exec at KTLA. 


Mr. and Mrs. Alex Wright, 
daughter, Dundee, Scot., Nov. 24, 
Father's a cinema circuit supervi- 


would be given time to object to) cop 


panel members. 








Jayne-Bait Style 
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slender, bony girls with the tooth- 
pick look for their models,” says 
the professor. “Everybody likes to 
look heaithy. Examples: Miss Mon- 
roe and Jayne Mansfield, 
“Artists such as Renoir and Pi- | 
casso portray the buxom types. | 
There is a better chance to over- | 
exaggerate and focus the attention® | 
Besides, the slender, bony girls! 
with the toothpick look resemble | 
men and it’s hard to believe the! 
male prefers the starved look in} 
their women.” ‘ 


Borge’s 426 


Continued from page 2 
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giving two performances, Wednes- | daughter, 


day (4) and Friday (6), to SRO. 
The Hall, with 2,631 seats, was | 
scaled for $11,000. Borge grossed 


the bottle, | $22,000 for the two nights, and ad-' 


vertisements were taken in Boston 
newspapers reporting the engage- 
ment was “sold out.” Borge’s dates 


for that night. ' 


;son, Pittsburgh, Dec. 1. 


Mr. and Mrs. Harold Hourihan, 
daughter, Studio City, Cal., Dec. 4. 
Father is controller of Anthony- 
World Wide Productions 

Mr. and Mrs. William Landis Jr., 
Mother is 


Pat Murphy, Playhouse actress. 
Mr. and Mrs. Frankie Vince, 
daughter, Pittsburgh. Dec. 4, 


Father’s with Tommy Carlyn Orch, 

Mr. and Mrs. Fred Serrao, son, 
Pittsburgh, Dec. 3. Father's a thea- 
tre owner. 

Mr. and Mrs. Mike Nicholas, son, 
Pittsburgh, Dec. 2. Father’s the 
brother of Zeke and Tony Nicholas, 
Pitt booking agents. 

Mr. and Mrs. Duncan Mounsey, 
son, Albany, Nov. 15. Father is v.p.- 
general manager of WPTR. 

Mr. and Mrs. Morris 
daughter, Albany, recent! 
is an exhibitor. 

Mr. and Mrs. Eddie Schwartz, 
twins, son and daughter, New York, 
Dec. 3. Father is lJuncheonette 
impresario on 46th St. for VARIETY 
and Loew’s personnel. 


Klein, 
Father 


Mr. and Mrs. George Cohn, 
St. Louis, Dec. 4. 
Mother, Rochelle, is a former 


staffer with Eagle Lion and Me- 
tro; father is a Columbia salesman, 

Mr. and Mrs. Bill Bertenshaw, 
daughter, Maplewood, N.J., Dec. §, 


| Father is a radio-tv producer. 


Mr. and Mrs. Alan F. Ludington, 
son, Yonkers, N. Y., Nov. 29. Moth- 


|with Thursday in between came er js Pat Phillips, formerly with 
Four-five spots here where vod-|about because of a previous daie (he “Howdy Doody Show,” Father 


is a producer with ABC, 





Wednesday, December 11, 1957 





——, 











Greatest Play 


Arriving late on English television, Mr. 
Arthur Miller’s “ Death of a Salesman” 
has not been permitted to drop un- 
noticed among routine programmes. 
Granada, in last night’s production, 
really did the play proud. Besides 
bringing over Mr. Albert Dekker to 
play Willy Loman (the part he played on 
Broadway), they managed, for the first 


time, to mount a two-hour production. 
¢ - THE TIMES 


TV PLAY TRIUMPHS 

This morning the men behind Granada TV 
must be congratulating themselves. Silvio 
Narizzano’s production got the kind of 


television theatre that is all too rare. 
DAILY EXPRESS 


Probably the best television play of this 
year and most other years. 
NEWS OF THE WORLD 


LTV Wednesday at 8 p.m. 


ShMillers 





GRANADA PRODUCES THE BEST 
PLAY SINCE ITV BEGAN 


Arthur Miller’s “ Death of a Salesman” 


took the entire ITV output of plays 
since the service began 26 months ago, 
wrapped it in plenty of stout brown 
paper, sealed it, and booted it smartly 
over the horizon. The company was 
Granada, the director Silvio Narizzano. 

The whole production was some- 
thing to remember and to be deeply 


grateful for. 
MANCHESTER GUARDIAN 


NEW LIFE FOR ‘SALESMAN’ 
The Theatre landmark remained a coa- 
siderable event last night in Granada’s 
two-hour production for ITV: a solid, 
sustained achievement by any standards. 
NEWS CHRONICLE 


This advertisement 
appeared November 2yth 
in British Newspapers 
with a combined 
circulation of 


7 471,128 


some of the British Press reviews... 


ITV’S LONGEST PLAY IS 

A TRIUMPH 

Last night’s production of “ Death of a 
Salesman” will be remembered for a 
long time. 

In 120 minutes—longest ITV time ever 
allotted to a play—Granada TV consolida- 
ted its reputation as the television company 
with the most courageous policy. 

DAILY SKETCH 


Independent Television gave two hours 
of Arthur Miller’s “Death of a Salesman” 
last night—and it wasn’t a moment 
too much. DAILY MIRROR 


Last night Dekker gave a performance 
that will long be remembered by those 
who saw it, and he can return to 
America certain that never once did 
he let Arthur Miller down. 

LIVERPOOL EVENING EXPRESS 


Nielsen Network Rating 64% 


GRANADA TV NETWORK 


36 Golden Square, London, England 




















